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Veoas Puts $14,000,000 On The Line 
For Sure-Thing Names In Strip Hotel 


a 
= 


By MIKE KAPLAN 
Las Vegas, Sept. 

Almost a decade of dice has anes 
ated a new world entertainmen 
capital where name talent com- 
mands record salaries to lure | 
gawking tourists into smoky rooms | 
for hasty romances with Lady 
Luck. This is the new show biz— | 
strident and shilling. And it is 
building a mushrooming entertain- 
ment mecea beside which the glit- 
ter of Broadway in its heyday 
pales, 


Statistics tell the story quickest 
In 1949, Las Vegas was a tiny dot 
on the map with a population of 


N.Y. Cafes Root 


8.000 and no live entertainment. By 
Christmas, 1955, it will have 14 
swank hotels which wiil spend an 
estimated $14,000,000 per year on | 
entertainment. By 1956, LV rather | 
than TV will be the monster, de-| 
vouring talent faster than it can be | 
discovered. 


There’s no doubt that 
has “blackjacked”’ its way to pre- 
eminence as a show biz center. The 
seven hotels that now dot the 
Strip—the more glamorous section 
of town on the western stretch of 
the desert highway that leads even- 
tually to Los Angeles—book the 
best in talent, frequently luring 
names from other fields into the 
nitery fold for the first time, as in 

(Continued on page 75) 


N.Y. Daily News’ Ben Gross 
Lures Multiple ‘Clients’ For 
Book and 30th Anni Gala 


ss Ben of the N.Y. Daily 
News, doyen of radio-tv editors- 
columnists, is being “paid back” 
30 years in the business. 


Gross, 


for h is 
The form this will take is unprece- 
dented in the industry. Five net- 
works will find themselves on a 
very private hookup with six indie 
radio stations and an indie tv’er 
to kudose the critic and at the 
Same time pick up the tab for a 
6 to 9 pm. session on the third 
floor of Toots Shor’s eatery. 
lhe date is Oct. 5, timed three 
‘YS In advance of Random House 
Publication of Gross’ memorabilia 
Ol his trade, “I Looked and Lis- 
tened.” Involved in the redcarpet 
treatment are ABC, CBS-TV, Du- 
Mont, Mutual and NBC among the 
networks idie stations WHOM, 
WINS, WMCA, WMGM, WNEW, 
Times ‘latter owned by the N.Y. 
in and WPIX,  telestation 
0 ‘d by Gross’ sheet. Live pickup 
‘radio-tv) of the “30” party is be- 
ing worked on. , 
"everal major radio and 
ah ams are understood p!anning 
tn om eal of the Gross 
Mam its “cavalcade” theine that 
es the biggest guns in 
VG: ‘adcasting. Author-columnist will 
engaged in around-the-clock 
— acne appearances” coast to 
Ht ni hypo the sales. One of the 
“pers 1s “Drum-Beaters,” deal- 
‘Continued on page 10) 
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Las Vegas 





Ballots & Boxcars 

Las Vegas, Sept. 7. 
Show biz impact on this des- 
ert resort town probably is 


best illustrated by the fact that 
Stan Irwin, entertainment exec 
at the Sahara Hotel and for- 
mer nitery emcee-comic, 
running for State Assembly 
from Las Vegas. 

He’s given an 8-5 chance to 
win. 


is 











For Giant-Cleve. 
World Series 


of. the 





Lou Walters, operator 
Latin Quarter, N. Y., is rooting for 
a World Series between the N. Y. 
Giants and the Cleveland Indians. 
He feels, that from the viewpoint 
of a N. Y. nitery owner, an ideal 
series would be between the Yan- 
kees and Milwaukee, but since 
Milwaukee is expected to have a 
tough time making the grade in the 
National League race, the next best 
is one between the Giants and 
Cleveland. Giants were picked 
because of the larger capacity of 
the Polo Grounds over Ebbets 
Field. 

Walters reasons that a series be- | 
tween two teams in the same city, 
brings a minimum of out-of-town- 





ers, who do the bulk of the extra 
spending during that time. Wal- 
ters says that-a crowd of 15,000 


coming in for the series would fill 
up a lot of hotels and would stretch 
the capacity of every nitery in the 
city. He points out that with the 
normal business, an extra 150 or 
209 would bring capacity grosses to) 


every spot. 
Walters points out that he has 
aone well during previous series, 


but takes were always higher when 

an out-of-town team played New 

York. Walters al! but smacked his | 
(Continued on page 10) 





Marilyn Monroe Set 
For Las Vegas Date 


Hollywood, Sept. 7. 
Monroe is_ reported | 
signed for the Sands Hotel, Las | 
Vegas, with an indefinite opening 
date. Jack Cole will stage her act | 
after the dancer - choreographer | 
returns from a projected trip to | 
Europe. } 
Las Vegas ops have been trying | 
to get Miss Monroe into their inns | 
for some time—money no object. 
Just what Jack Entratter and Jack | 
Freedman had to shell out to get | 


Marilyn 





‘her interested hasn't been revealed. | 


| with 


was subpoenaed to appear 


| by police as obscene. 


SEEBD PIL HITTING 
GU, 000 Ef 


by GENE ARNEEL 








ii 


As if it had embarked on its own | 


version of 
film indust 
1949, 
ater number of mo! 
It’s no sret that business is bet- 
ter, of course. The boxoffice has 
spelled out the reason: Better pic- | 
tures, and more of them. 

Major studios in 1949 
fiims in release which 
$2,000,000 or more in 
ren (The top was 
Sings Again” at $5,500,000.) 
the current year, it looks like a 
minimum of 74 and possibly as 
many as 82 pix which will reach or 
exceed the $2,000,000 mark. 

This is in the face of exhibitor 
howls about a “picture shortage.” 
That there are fewer entries on the 
release skeds around the industry 
is conceded. But it appears the 
companies simp!y have dropped the 
mediocre fare; it’s the second- 
raters that are missing and, accord- 
ing to several distribution reps, 

(Continued on page 75) 
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No Lewd Pix In 


My Court: Judge 


Des Moines, Sept 


i 


the | 


is coming up with a far | 
1ey pictures. | 


| 
| 


} 
| 


47 | 


grossed | 


“Jolson | 
For | 


Municipal Judge Harry S. A 


before 
the county grand jury to explain 
why he showed films in his court 
last July 20 that had been seized 
The investi- 
gation had been requested by the 
county attorney, who said his of- 
fice would not “necessarily seek an 
indictment on a charge of present- 
ing an obscene, indecent, immoral, 
impure — exhibition.” Maximum 
sentence on such a charge is a 
$1,000 fine and one year in jail. 


| theatre, 


The incident followed a police | 


Hyman’s Book Store, and 
pleas of guilty by the operators. Ia 
defense, Judge Grund said “there 
has been an unwarranted criticism” 
(Continued on page 73) 
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Shakespeare: Who He? 


London, Sept. 7. 

The J. Arthur Rank Organi- 
zation, whose production of 
‘Romeo and Juliet” was trade- 
shown last week and is due for 
its West End preem at the 
Odeon, Leicester Square, end 
of the month, is apparently 
anxious to deny William 
Shakespeare’s paternity of the 
original. 

In the exploitation hand- 
book issued to all managers 
last week it states: “It is a firm 
policy that the name _ of 
Shakespeare is not to be used 
on any form of advertising or 
publicity material issued.” 


“AR OF BIG-MONEY FILMS 





WV s Most Eagerly-Anticipated 


Rating of Year: Hutton Vs. Zanuck 








— 
Sure Did—By 3 Bucks 
In the topical idiom, Freddy 
Martin’s RCA Victor platter 
of “Somebody Goofed” also 
points up somebody sure did— 
in this case the lyric writer— 
when among topical chorusés 
he had the Indians selling 
Manhattan Island for more 
Wwampum than history tells us. 
True, the “twenty-seven dol- 
lars” line rhythmically fitted 
the tempo better—or maybe 
they just don't care around 


the Brill Bldg. 


Literal Blowoff 


ToN. E. Strawhats; 
“Carol Damage Big 


Matunuck, R.I., Sept. 7. 

There’s still no electricity or 
running water in this oceanfront 
resort today (Tues.), just a week 
after hurricane Carol roared 
through. Although the center of 
the storm passed only 10 miles 
away and this hamlet was turned 
into something resembling a kin- 
dling pile, no one was injured. 

The Theatre-by-the-Sea was 
badly damaged. The backstage part 
of the building collapsed, ruining 
technical equipment, scenery, cos- 
tumes and props. But despite the 
battering which sprung the roof, 
the auditorium portion of the struc- 
ture remained standing. Some 
windows were blown out and shin- 
gles were ripped off the roof of 
the nearby inn, but it is in rela- 
tively good condition. 

Cast of “Michael and Lavinia,” 
which was playing a tryout at the 
was routed out of bed 
(Continued on page 15) 








| book 
| ing 


| Tyrone 


There’s a lot riding on this Sun- 
day’s (12 Setty Hutton vs. “Za- 
nuck Story” (on “Toast ,of the 
Tov n”) competitive programming 
lineup and at the moment it’s the 
most eagerly-anticipated rating of 
the tv year. Not that it will tell 
the whole story, or that heads will 
roll in the process—but the fact 
remains it. will be the first major 
test of the new concept of high- 
budgeted spectaculars as opposed 
to the traditional pattern of hour 


programming. 


True, to meet the supercharged 
Max Liebman initialer, with its 
approximate $300,000 budget, Ed 


Sullivan and CBS are throwing the 
at the NBC competition, lin- 
up, such stars as Shirley Tem- 
Jack Benny, Olivia de Havil- 
Clifton Webb, Tony Martin, 
Power, Dan Dailey, Ruby 
et al., in depicting the 
“Zanuck Story” as the “T oast” 
entry. But in contrast to the Lieb- 
man 300G budget, Sullivan is bring- 
ing “Toast” in next Sunday for an 
(Continued on page 32) 


‘Papa ca Mambo’ So 
The Brill Bldg. Gauchos 
Quickly Latch on to ‘Em 


The mambo kick is now stepping 
into high gear and the major disk 
companies are racing to the mar- 
ket with every mambofied tune 
they can lay their hands on. Last 
week, Columbia and RCA Victor 
were neck-and-neck with their re- 
lease of the new Al Hoffman-Dick 
Manning number, “Papa Loves 
Mambo,” while Decca was putting 
its money on Gary Crosby’s “Mam- 
bo In The Moonlight,” the Buddy 
Kaye-Jules Loman-Rene Touzet 
contribution to the chile diet. 

The mambo, as the latest 
festation of Latin American 
in the U. S., which has had other 
cycles via the maxixe, tango, rhum- 

(Continued on page 10) 
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CHEZ PA REE 
MONTREAL, CANADA 


Currently presents 


The Hour of Charm 
All Girl Orchesira and Choir 
Featuring EVELYN and her Magic Violin 
under the direction of 


PHIL SPITALNY 
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Bayreuth in Sexiest Finale With 70 
Operatic Bump-&-Grinders; Pilgrims 
Arrive in Chryslers and Mercedes 


By SIMON BOURGIN 


+ 





Bayreuth, Germany, Aug. 31. | Preacher-Songwriter’s 


Final curtain has come down on 
the most succéssful of the Richard 


Wagner festivals staged by Wie- 
land and Wolfgang Wagner, the 
composers’ grandsons. Over 50,- 


000 visitors shelled out a total of 
1,200,000 German marks (about 
$286,000) to hear two “Ring” 


cycles, plus performances of ‘‘Loh- 
engrin,” “Parsifal” and a brandnew 
*Tannhauser.” 

“Tannhauser”’ may well be the 
theatrical event of the year, and is 
certainly the scandal of the sea- 
son. 
of the Bacchanale ballet, 
which the opera opens, think 
Georgia Sotherns grinding 
bumping in unison. Yet so 
ingly was 
trayed in final scene that many who 
watched wept. It was musical the- 
atre of the highest level. With the 
final curtain, audiences cheered 
“Tannhauser” the way Americans 
cheer a winning basketball team. 

With this season, Richard Wag- 


of 70 
and 
mov- 


ner is fast on his way to becoming | 


a non-German property. For the 
first time at Bayreuth, fully half 
the audience came from outside 
Germany. Biggest contingent came 
from France, which a few years 
ago seemed the last country for a 
Wagnerian revival. 


To imagine the sexual impact | 
with | 


Elizabeth’s death por-, 


. } 
Put it down as another achieve- | 


ment of the versatile 
brothers. In four years they've 
turned Germany’s most conserva- 
tive theatre into probably the 
(Continued on page 15) 


Church Warns on Racket 
Solicitation of Funds 
For Bishop Sheen TVer 


Hollywood, Sept. 7. 
Catholics here have been warned 
to be on guard against a new 
racket soliciting funds supposedly 
to continue local sponsorship of the 





ishop Fulton J. Sheen telecasts 
via DuMont. A warning against 


the con men was read by Cardinal 
McIntyre at ali masses Sunday (5). 

Admiral, which sponsored Bishop 
Sheen's “Life Is Worth Living,” 
announced telecasts would no 
longer be extended to the Coast. 
So the pitch being made by racke- 
teers is that collections are to buy 
time.for telecasts. 

Admiral cut coverage here be- 
cause it didn’t like the quality of 
the kinnies being used. Sponsor 
is believed doing same in other 
areas. 


CHEVALIER’S BIDS FROM 
LAS VEGAS TO RCA-NBC 


U.S. Immigration Dept.’s green- 





Wagner | 


| performances Nov. 24-27. 


Pop-Cornball Hit Parlay 


Once again, the pop market is 
falling under the alfalfa influence. 
Latest pop hit to crop up from the 
hillbilly belt is “That Ole House,” 
which originally was sliced by Stu- 
art Hamblen for RCA Victor. Rose- 
mary Clooney has since turned into 
a pop hit as the back side of “Hey 
There,” for a unique two-sided 
click mating of a cornball and 
showtune item by Columbia 
Records. 

Biggest gainer from the Clooney 
etching has been Hamblen. As 
writer of the tune, he’s getting, ad- 
ditional, cleffing royalties. At the 
same time, the pop version has be- 
gun to boom his own Victor plat- 
ter in the cornbelt market. Ham- 
blen, incidentally, is an itinerant 
preacher-singer who had a smash 
hit in’ “It Is No Secret’ a couple 
of years ago. “Secret” has sold over 
500,000 sheet music copies and is 
still selling. 








Ist Opera Train 
Set From L'ville 


- 


Louisville, Sept. 7. 

Town's first opera train will 
leave Nov. 23, with some_ 100 
patrons already registered for the 
trip to New York. Dwight Ander- | 
son, Courier-Journal music editor, 
is handling details of the safari, 
and has made reservations at the 
Met in the best section for evening | 
Return 
trip will leave Nov. 28. | 
Operas listed for the four days 
are “La Traviata,” “Barber of Se- |! 
ville,” ‘‘Meistersinger,” ‘‘Madame 
Butterfly” and the  double-bill | 
“Cavalleria Rustican,” and ‘“Pag- 
liacci,” all subject to change. Cost 
of the round trip will be $96 per 
traveler, including transportation 


‘on air-conditioned coaches with 
dining-car and lounge facilities, 
four nights at the Taft Hotel, 


N. Y., and the opera tickets. 

Many of the Louisville travelers 
plan to attend the N. Y. Philhar- 
monic-Symphony concert on the 
afternoon ot Nov. 26, at Carnegie 
Hall, N. Y. 


Cold, Wet Brit. Summer No 
Threat to U.S. Tourists 


Sept. 7. 
wet 





London, 
cold and summer 
apparently not affected the 
teurist industry, and the influx of 
overseas visitors, particularly from 


Britain's 
has 














light to Maurtce Chevalier has the United States, has continued 
thrown open a logjam of offers to at a record-making pace. 
the Parisian star. These run the The July total of more than 170.- 
gamut from a $25,000 bid from Las 500 tourists was 13° up on the 
Vegas (The Sands) to an NBC- same month of the previous year, 
RCA Victor combination offer. He which was itself a record. The to- 
also has been approached with tal includes 37,500 from America. 
sundry vidpix propositions. 17°o more than lagt July. 
Chevalier is booked in Paris Total number of tourists up to 
until the end of the year, and then the end of July was well in ad- 
plans coming to the U.S. vance of the 500,000 mark, 
er ae 
98 
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HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 


Venice Film Fest 
Ends on Keynote 


Of Job Well Done 


By GENE MOSKOWITZ 








Venice, Sept. 7. 
As the Venice Film 
sion that the great international 
competitive film manifestations 
have now reached a point of direct 
acceptance by most important film 
producing countries, and that there 
is a trend away from the more 
flamboyant, personality-ridden fest 
to one which will show the best 
possible choice of films. This may 


make it tougher for the army of | 


scribes in finding news, but will 
make these meetings a more stable 


proving and testing ground for 
films and film trends, and make 
| this a meeting place for film 


| peoples of the various countries to 


meet. Russia and satellites, with 
the exception of Bulgaria and Po- 
land, abstained this year, but 15 
other countries had 27 full-length 
films shown plus 15 shorts which 
had already won prizes at the doc- 
umentary fest plus a German re- 
trospective and the various other 
films shown out of competition. 
Though level was fairly high, as 
fests go, prexy Ottavio Croze in- 
timated that the Pre-Selection Com- 
mittee would be reinstituted again 
next year. 
sary to stave off some 4lms that 
may not be of sufficient calibre. 
The overabundance of violent films 


was also a factor which he felt mil-! 


itated against the films entered 

since it led to a lessening of audi- 

ence interest whereas each _ indi- 
(Coniinued on page 16) 


Stuart Schulberg On 
Alex Paal-Chanlin Boys’ 
German Pic Ribbing US. 


Wiesbaden, 
Editor, VARIETY: 
What's the answer to that Paal- 
Chaplin boys picture. “Columbus 
Discovers Kraehwinkel’? Under- 
stand there is an English version, 
at least Alexander Paal, the pro- 
ducer, states there is one. 
The Chaplin boys were dubbed, 
and badly too. Apparently Sidney 





Germany. 


and Charles Jr. made no effort to 
speak German lines for the film; 
they just blabbed away in Ameri- 
can and dubbed after, as ny 
normal American picture. rhe 
synch is awful. 

I have no idea if the Chaplins 


are aware of the propaganda over- 
tones of the picture. They might 
have been naive, and thought the 
whole thing was in good clean fun. 
If so, someone pulled the wool 
(bright red in color) over their 
(Continued on page 64) 





Edna’s Ist Screenplay 


Hollywood, Sept. 7. 
For the first time in her long 
literary career Edna Ferber has 


written a screenplay, although sev- 
eral of her novels has appeared on 
the screen. 

After working since 
authoress handed over 
ing script of “Giant” 
director George 
for N.Y. 


June, the 
the shoot- 
to producer- 
Stevens and left 


Festival | 
wound today (7) it left the impres- | 


He felt this was neces- | 


picture business and its people. 


execs last week, follow: 
“My name is Harry Dawes. 


relations. counsellor, 
punishable by law. 


trouble. 


view—a long time ago.” 


hm. He is the owner of Texas.” 


nates is aStonishing. There is 


In his newest film, “Barefoot Contessa,’ 
Joseph Mankiewicz indulges in some sharp inside stuff on the 


absolutely none.” 
disloyal, Oscar, you're stealing from television.” 


—— 


Mankiewicz's Pix Fun =‘: 


, 


writer-director-producer 


Some dialog excerpts, which re- 


ceived hearty reaction at a private N.Y. screening for Loew’s 


I've been a writer and director of 
movies for longer than I like to remember. I go way back—back 
to when the movies had two dimensions, and one dimension, and 
sometimes no dimension at all. . 
and the frightened eyes was, and is, Oscar Muldoon. He’s a public 
which can be 
Well, we'd been scouting for what is called, 
delicately, a new face. By most standards, flying all the way to 
Madrid to look for a new face would seem like going to a lot of 
But I’ve known movie producers who would travel even 
further for a good smoked whitefish.” 

“Don’t worry about your soul. You must have lost it at some pre- 


. The man with the sweaty face 


many things—some of them 


“Do you know who Mr. Kirk Edwards is?” “I have heard of 


“That is correct. Recently, how- 


ever, Mr. Edwards decided to produce motion pictures, and so for 
that purpose he has just bought California, too.” 
“The difference between European and 


American movie mag- 


“You're being 


“I can tell you this, it is entirely possible that Maria D’Amata 


is not normal.” 


married.” 


unanimously. One thing you 


in the daytime. 





went to her grave without ever once being inside of the Stork. FE) 
Morocco, Ciro’s or the Mocambo—you've got to admit 


that this 


“It was real love with Harry and Jerry. You could tell it was for 
real—because they never even gave out interviews about being 


“Kirk didn’t even look at me—and S. Montague Brown was eat- 
ing and drinking as if the Labor Party 


had just been elected 


can’t Knock about South@rn Cali- 
fornia. The air at night. Sure pity the people who have to breathe 
Automatically, if people see the biggest rat in the 
world walk with his hat off behind a casket—he becomes a lovable 


codger.”’ 
“Tell me, do you see many movies?” “Oh, very few. A good 
foreign film now and then. American. or English.” 
mn | 











+ 
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Howard Keel to Glasgow 
For Brit. Vaude Dates 


London, Sept. 7. 
The latest of the Hollywood 
|; headliners to embark on a British 
'vaude tour is Howard Keel who 
tees off on Sept. 20 at Glasgow. He 
is known locally for his role in the 
| Drury Lane production of ‘“Okla- 


| homa.” 
| 


'working the provincial circuits are 
Guy Mitchell and Al Martino, 


Edison ‘Sneeze’ At 


Scot Film Fest 


Edinburgh, Sept. 7. 

Among copies of early films 
brought to the International Film 
Festival here by Col. Willard 
Webb, official U.S. delegates to the 
celluloid junket, is the first motion 
picture ever deposited for copy- 
right purposes with the U. S. Li- 
brary of Congress. 

It is “The Sneeze,” which Thomas 
Alva Edison made in 1894. It runs 
for two-and-a-half seconds, and fea- 





” 


| 


| Other name headliners currently | 


tures one star, Fred Ott, an assist- | 


ant in Edison's laboratory, who 
annoyed his fellowworkers by fre- 
quent sneezing. When the master 
came round one day looking 
subjects for the film camera he had 
invented, they suggested Ott. but 
for once Ott could not sneeze. A 
pinch of snuff set him off, and Edi- 
son filmed his convulsion. 
Other films brought by 
Webb include shots of the 
King George V of Britain 
Queen Mary when they toured 
Quebec and Montreal in 1901 
(Continued on page 74) 


Josie Baker Heads Int’] 
Cast in New German Pic 


Col. 
late 
and 


as 





Berlin, Aug. 31 

At the local CCC lot, Melodie- 
Film started shooting its widely 
publicized musical, “An jedem 
Finger zehn” (“Ten on Every 
Finger”), which Herzog will re- 
lease. Directed by Eric Ode, pic | 
has an international cast headed | 
by Josephine Baker in her first 


German screen role. In addition to 
Miss Baker, Bibi Johns (Sweden). 
Charles Trenet (France), Kenneth 
Spencer (U.S.), Mona Baptiste (In- 
dia), Woody Herman’s orch and the 


Swiss Valerie Trio appear in the 
film. 
Pic also features a_ substantial 


number of local radio stars, such as 
Gerhard Wendland, Rudolf Schock. 
Macky Kasper, Helmut Zacharias. 
Werner Kroll, Sunshine Quartet, 
Cornel-Trio and Werner Mueller’s 
} RIAS Dance Orch. 


for | 


Ring and Piston Set 


By SYD SILVERMAN 


With the number of show people 
in Europe showing a steady in- 
crease, the foreign car market 
takes on a new perspective. The 
film colony in Rome and the vari- 
ous vidpix enterprises in Paris are 
but two centers in expanding 
American overseas film production. 
For people living in Europe or for 
those planning visits there ars 
many advantages that can be had 
by buying cars in Europe. 

Perhaps the best deals available 
today are in English and German 
cars. The British offer the widest 
variety of cars and will knock off 
their 33% purchase tax if the car 
is bought with dollars and the de- 
livered price wilP usually be con- 
siderably lower than the price tag 
on this side of the Atlantic. Most 
of the British autos are well built 
and will give excellent performance 
and fuel economy. Service for 
these cars is adequate all over the 
Continent. 

The Germans, although offering 
a sparser variety of cars, are now 
producing some of the best cars in 

(Continued on page 10) 


Barney Dean Highlights 
The Passing of a Cult Of 
Show Biz ‘Court Jesters’ 


Hollywood 
There were only a few 
at Hollywood Cemetery Chapel 
Thursday for the mémorial 
services Barney Dean The 
Obituary had been in the down- 
town papers, but the name meant 
nothing to the general public. 
Inside the chapel, however, some 
of the biggest talent and executive 
names in the film industry sat with 
bowed heads as George Jessel 
eulogized ‘a nice little guy whose 
recipe for life—whose raison 
d'etre for living—was to hand you 
and me a laugh.” The names 
rubbed shoulders with bit players 
and shoeshi DOYS in what was 
(Continued on page 10) 


Court Fight on P.O. Bar Of 
Monroe Nude From Mails 


Los Angeles, Sept. 7 
Eddie LeBaron, head of the Star 
of Fire Gem Co., asked Federal 
Court for an injunction restraining 








Sept. 7 
gawkers 
9) 


for 





L. A. Postmaster Otto K. Olesen 
from barring Marilyn Monroe's 
nude photograph from the mails 


Postoffice order last Aug. 4 charged 
that pictures of Miss Monroe, 
mailed by LeBaron, were obscene. 

Plaintiff contends that hundreds 
of thousands of Monroe calendars 
with the same picture have been 
sent through the mails and that 
the P, O. is discriminating agains! 
him, 
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VARIETY 


PICTURES 





‘MORE FILM THEATRES THAN EVER 





- PIX HISTORY ENCORE 


This is the first anniversary of 20th-Fox’s big gamble with 
CinemaScope and, as the news story herewith details, Messrs. 


Skouras, 


Zanuck, Lichtman, Henri Chretien, the French scien- 


tist who figured in developing the lens for the new anamorphic 


technique, 


and all concerned have achieved a marked winnah., 


What is more notable about the CinemaScope achievement 
is the evidence anew that the picture business—an industry 
founded on the very shoals of high adventure—has done it 


again. 


This is but another manifestation of history repeating. 


It was a greater challenge because, unlike the pioneers, in the 
depths of desperation gambling for high stakes—and much of 


it sheer 


happenstance+here was a carefully charted course 


which called for steel and nerve. It was no penny-ante gamble. 


The stakes were high and the loss could have been greater. 


It 


flirted with a graver debacle because the investing-adventuring 
company was in an economic eclipse, and had to combat equally 


adventurous pioneers. 


Skouras & Co. faced an industry at a time when it was groggy 
from wide-screen, stereophonic sound, 3-D_or not 3-D, and a 


recognition that after 
“The Robe” 


diehard 
prove it with 


Cinerama what? 
in CinemaScope. 


He set out to 


If it was not the panacea of the industry, it was a milestone 
certainly in the financial career of 20th Century-Fox. In achiev- 
ing its own economic succoring, CinemaScope has influenced vir- 
tually every major producer-distributor, with the exception of 
Paramount which adheres to VistaVision. Some fancy figures, 


however, 


cannot be ignored by anybody in the trade. The com- 


pany’s 1954 sixmonth net of $3,096,545, against the same first 
half-year in 1953 of $158,309 profit, tells the story. A gross rental 
in '53 of nearly $41,000,000 from 34 new productions and 13 re- 
issues versus a $40,000,000 rental on only 12 pictures so far this 
vear points up the tremendous earning power of CinemaScope 


productions. 


And the 20th-Fox stock, when 


“The Robe” opened 


at the Roxy last September it was $17, and dipped two points 


after 


the picture opened—even going down to $12.50—and to- 
day’s $26.75 quotation speaks for itself. Curiously. enough, 
Nov. 30, 1953 Wall St. recognized CinemaScope’s 


by 
potentials be- 


cause by then 20th-Fox had climbed to $20 a share. 


It is the history of show business, particularly the film end of 
it, that the distress signals at the boxoffice invariably also herald 


a challenge to showmanship. 
sults in boundless new horizons. 


It piques the imagination and re- 
Skouras proved that a year ago 


and there is justifiable cause for acclaim on this first anniver- 
sary of perhaps one of the most significant developments in the 


field of mass cinema theatre entertainment. 


Skouras’ general- 


ship, Zanuck’s showmanship, Lichtman’s salesmanship, Charles 


Einfeld’s merchandising, 
posy 
for 
Recs 0. 


vision, 


and their coordinated teams, rate a 
And so also do the exhibitors who dared to do: 


++ r 
it called 


imagination and sizable investments on their part 


Abel 








U Sees $75,000, 000 Gross Rentals 


Worldwide In °54; ‘Obsession’ As Hypo 


Boosted by the 
“The Glenn Miller Story” and 
“Magnificent Obsession,” Universal 
exe are predicting a whoyping 
$75,000,000 in gross rentals world- 
w.de for the company this year. 

That's $4,500,000 more than the | 
high scored by U for the last fiscal | 
year which ended Oct. 11, 1953. 

Homeoffice is pleased with the | 


record-grossing + 


b.o. performance of “Obsession,” a | 
remake of the old Irene Dunne- 
R ‘bert Taylor starrer, It had been 
launched with some concern, but 
in 1,500 dates so far, pic has al- 
ready brought in more than} 
$1,000,000 in domestic film rentals 


and appears to be building every- 
where, 

if Sales 
“Obsession” 
in domestic 
eign 
000 


execs are 
to roll 


looking for 
up $5,000,900 
film rental with for- 
accounting for a big $3,500,- 
This would give the film $8,- 
500,000 in film rentals, just a notch 
behind “Glenn Miller,” which is 
heading for a $10,000,000 take 
(Continued on page 16) 


Siegel To Par 
On 5-Year Deal 


Hollywood, Sept. 7. 
After eight years on the 20th-Fox 
lot, Sol C. Siegel is moving to Para- 
mount on a five-year deal calling 
for 10 to 15 high-budget pictures. 
® wul operate as Sol C. Siegel 
Productions in a partnership deal 
Whereby Paramount will finance 
his films. Deal starts in October 


het he returns from a tour of 
urope, 





_Slegel’s last production at 20th- 
S There's No Business Like | 
-0W Business,” 


Fux Was °* 


|in the U.S 





New Giveaway 
Minneapolis, Sept. 7. 
White Theatre, White, S. D., 
is trying the experiment of ad- 
mitting the public free to one 
show a week during the twe- 
day run. Those attending are 
asked to donate what they 
think the shows are worth af- 
ter witnessing them. 
Owner Melvin Blasdell 
tiated the policy with 
id One” and said its 
uuation would depend 
sults.” nig 


ini- 
“The 
con- 
on 





UA Playdates 
Over 7,000 Wkly.; 
87% Above 93 


Although its lineup of product 


so far this year hasn’t been par- 
ticularly strong—that is, there 
haven’t been any outstanding 
moneymakers such®as last year’s 
“Moulin Rouge” and ‘Moon Is 
Blue’—United Artists’ playdates 


are now averaging W ell 


over 7,000 weekly, or 80° ove! 
the average in 1953. 

Further, new contracts are now 
coming in at the rate of 7,500 per 


week, which is about double the 
pace at this time last year. 4 
Key reason is the volume of pix 
this year. Company is releasing 
at the rate of four films a month, 
accounting for the heavy exhib 
play. Gross business for the year 
looks to hit over $40,000,000. 
UA at this point is now shifting 
(Continued on page 15) 





QZONERS AI 
D TOTAL 


Despite television and the im- 
pact of other competitive media, 
the U. S. today boasts the greatest 
| number of film theatres in history. 
A reliable survey puts the total at 








23,330, which includes both four- 
wallers and ozoners. 
Branch-by-branch rundown un- 


dertaken by 20th-Fox shows that, 
as of Aug. 31, 1954, there were 
19,043 regular houses and 4,285 
drive-ins. While some of the 19,043 
| houses may be closed, the nose 
/count concerns _ itself 

with operating situations. 





primarily | 


Leading the country in terms of | 


| both indoor and outdoor installa- 


| tions is the Dallas exchange with 


a total of 1,828 theatres—1,352 reg- 
ular and 476 ozoners. Second 


lotte, 


| 758 regular and 415. drive-ins. 


Third is New York with compara- | 
| tively 


few—43—drive-ins and 965 
| four-wall houses. 
Statistics are the first of their 


kind available since the Motion 
Picture Assn. of America in 1947 
|report, published in 1948, the 


| MPAA found a total of 19,207 the- 
| atres, of which 856 were closed. 
This made for 18,351 operating sit- 
j uations. Drive-ins didn’t play any 
part in the MPAA compilation, 
surveyed the exhibition field. In its 
mostly because there were so few 
| of them in 1947. 

| The 20th figures would tend to 

(Continued on page 18) 


WB No Longer Worried 
About Length of ‘Star’; 
Plans No Cuts in Film 


Bros., once worried that 





Warner 


Star Is Born” might be a deterrent 
to selling it in some situations, 


isn’t fearful anymore. The picture 





; will be issued as is, with no cuts 
| planned. 
Confidence that the length of 


the picture would not be a handi- 
cap is based largely on the recent 
experience of Metro with the re- 
release of “Gone With the Wind.’ 


(C ontinued — on page 15) 





| Fresh product, 
long Labor Day weekend, is result- 
ing in fine business at most 
run houses in key cities covered by 


first- 


VARIETY Generally fair weather 
helped the wickets and instances 
| where local trade rushed to re- 


influx of out-of-towners more 

| than filled the void. 

| Surprise winner in the b.o. derby 
this week is “Dragnet” (WB) which 


} sorts, 


just nosed out the incumbent ‘7 
Brides for 7 Brothers” (M-G), for 
irst place laurels. Jack Webb 


starrer is grossing close to $389,000 
in some 15 situations. It showed 
considerable promise last week 
a new entry in three spots. 


as 


“The Egyptian,” (20th), another 
robust newcomer, is hard on the 
heels of “Dragnet” and “Brides” 


and has a firm grip on third posi- 
tion. Ranging from smash to stout 
in initial weeks, it augurs much 
stamina “Cinerama” (Indie) re- 
mains in fourth, same as last week 
“Rear Window” (Par), third last 
frame, slipped to fifth despite its 
fine showings in some 10 keys 
“Magnificent Obsession” (U), 
contender for 
eased off to sixth 
“Caine Mutiny” (Col) follows in 
seventh. “Broken Lance” (20th) is 
capturing eighth and ninth goes to 
“Gone With the Wind” 
issue). 
“Waterfront” 
coin gette 


place while 


(Col), a 


in | 
terms of overall numbers is Char- | 
with a total of 1,173 theatres, | 


Par Angling for ‘Best Pic Talent, Sez 
Balaban; Sees V’Vision Big Biz Hypo 





Point of View 

Aug. 31. 
recorded in 
to be aired by the 
Sept. 9, Peter Ustinov 
on the degree of 
deference he received in the 
film city, which varied accord- 
ing to the role he was playing. 

In the program, which is 
tagged “An Innocent in Holly- 
wood,” the British  thesp 
claims that while playing Em- 
peror Nero in “Quo Vadis” he 
rose rapidly to the top of the 


London, 

In a broadcast 
Hollywood, 
BBC 
comments 


social scale, but when he be- 
came a Slave in “The Egyp- 
tian’”’ he slumped swiftly to 


the bottom.” 








$6,000,000 To Col 


In New Financing 


By Hub Bank Deal 





| the three-hour running time of ‘A | 


M-G had no difficulty peddling the 


National Boxattice Survey 


‘Holiday Biz Stout.; ‘Dragnet’ Traps Ist, 
‘Egyptian’ 3d, ‘Cinerama’ 4th 


coupled with the | 


a top| 
more than a month, | 


(M-G) (re- | 


standout | 
r, lands 10th spot due to/| tors 


past 
$6,000,000 | 


Columbia over the 
| wrapped up a deal for 
in new financing, part of 
| will be used to cover the 
pany’s unusually elaborate produc- 
tion sked. Col worked out a $15,- 
000,000 loan in negotiation with 
Serge Semenenko, senior v.p. 
the First National Bank of Bos- 
ton. Of this, $9,000,000 will be 
used to pay off a previous 
rowing. 

Seen as reflecting the company’s 
fiscal well-being is the fact that 
the new agreement carries an in- 
terest rate of 344% Col had 
pay 315% under the earlier deal. 
Participating in the new loan with 


First of Boston are Bank of 
America, National Trust & Savings 
Assn., Bank of the Manhattan Co. 


and Bankers Trust Co. 

Future production slate at Col 
reportedly represents the highest 
investment in negatives in the out- 


fit’s history. Included are “Pic- 
nic’ (Daniel Taradash is now do- 
(Continued on page 15) 


‘Brides’ 2d 


“Living It 
llth while 
(Disney) rounds out the 
Dozen. Closely following are ‘‘Su- 
san Slept Here” (RKOJ, “Black 
Shield of Falworth’ (U) and 
“About Mrs. Leslie” (Par). 

Of the newcomers ‘‘Her 12 Men” 
(M-G) shows promise. It’s good in 
Chicago. Likewise, “Naked Alibi” 
(U) is nice in Detroit. ‘“Sabrina’”’ 
Par) is big in Toronto while “ 
trayed” (M-G) is sock in Philly 
disappointing in Los Angeles 

“Private Hell 36” (Indie) is fair 
in Naw York. “High and Dry” (U), 
a British import, is stout in its 
Gotham preem. “Crossed Swords”’ 


Up” (Par) is 
“Vanishing 


snaring 
Prairie” 
Golden 


3e- 


and 


(UA) is nice in both Toronto and 
St. Louis 
(Complete Boxoffice Reports on 


Pages 8-9) 


Allen to iu tala WB’s 
Worldwide Animal Pic 


Hollywood, Sept. 7 
Irwin Allen, who produced “TI 
Sea Around Us” for RKO last 
year, checked in at Warners to 
| make “The Animal World,” 
heralded as the most compre- 
hensive animal picture ever made 
Film will be a -ature-length 
| documentary BP sereen and 
color and will shot in all sec- 
of the by naturalist 


1e 


ifi 
be 
globe 


{its relatively few playdates so far. | photographers. 


week | 


which | 
com- | 


of | 


bor- | 


to | 


+ Paramount is out to nab the 
| “best producers, directors and ac- 
| tors” for its pictures, Barney Bala- 
|ban, president, told Par sales 
execs at a three-day meeting in 
|N. Y. last week. The prez stated 


| he sees present upbeat economics 
| leading to greater prosperity as a 
| result of Hollywood’s determina- 
jtion that “everything will be 
|added to a picture that will help 
|make it a good picture.” 

| “Living It Up,” new Martin & 
Lewis comedy, was cited by Bala- 
| ban as an example of the b.o. ad- 
| vantages of injecting extra values 
lin pix. The entry is shaping as 
ithe biggest moneymaker of all 
|M & L films. 

| Balaban made it ciear that Par 
is relying on VistaVision to help 
keep the company on the uptrend. 


= |He also underlined as important 
| careful planning, wise spending of 
| money and close’ coordination be- 
tween the sales and ad-pub de- 
nen He added: “But most 
| important to our good reputation 
lis the fact that we have good 
| product. A good reputation and 
|good product are inseparable in 


this industry.” 


Adolph Zukor, Par board chair- 


man, similarly was bullish in ad- 
dressing the sales confab. Indus- 
(Continues on page 22) 








7 
| 


Vs. Hatemongers 


Hollywood, Sept. 7. 

Dore Schary, Metro production 
chief, uttered a warning against 
hatemongers who stir up interna- 
tional distrust, in an address be- 
fore the 13th national convention 
of the Japanese-American Citizens 
League. 

“There have been in the past,” 
he declared, ‘‘and there will con- 
tinue to be in the future, hate- 
mongers who exploit, your diver- 
sity and make attempts to divide 

(Continued on page 22) 
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Common Stock in 4 Cos. at New Highs 
Last Week, With All Pix Issues Strong | 


While 





all other film issues on? 
the N. Y. Stock Exchange were | 


on over the past week, mainly | | Nathanson Quits As Gen. 
eing within a point of top quota- 
Sales Mer. for Makelim 


tions for the year, four companies 





saw their common stock jump to 

new highs last Friday (4). Sup- | Hollywood, Sept. 7. 
ported by impressive financial Because of “difference of opin- | 
statements recently, Loew’s, 20th-| ion and policy,” Sam Nathanson 
Fox, Universal and Warners resigned as general sales manager 


of Hal R. Makelim Productions. 
He will set up his own organiza- 


reached new peak marks. Further 
bolstering investor interest in 20th 


and Loew’s, in addition to hand- | tion, Nathanson announced, with 

some earnings, were upped divi-| offices in Hollywood and will ac- 

dends. quire new product for distribu- 
Loew’s, which increased its divvy tion. 


to 25c, up from 20c, closed at $18.75 
after a brisk day of trading. Total 
of 16,800 shares exchanged hands. 
Company’s low for the year was 
$13.25. 

20th divvy went up to 40c last 
week, compared with the previous | 
quarter’s 25c plus an extra 10c. | 





2 New Chi Houses 
Take Champ Bout 


On trading of 10,860 shares, the 

20th issue opened at $26.75 and} 

closed at a new highwater level | Sellout 1 ae —— . 

of $27.25. This is against a vear’s — were to the most re- 
, ea : = ate cent heavyweight boxing theatre 


low of $18.25. 

U went to $29.12!2 in a mild 
trading session but profit-taking 
cut the elesing price to 28.75. U’s 
low for the vear was $18.50. 

WB, on an exchange of 7,800 
shares, scored its new high at 
$19.37!2, compared with a low of 
$13.6215. It closed at $19.25. 

Also at a new high at the close 
of last week was Decca Records, 
which controls U. With 23,500 
shares traded, the platter company 
jumped to $14.25, compared with 
the year’s low of $9.25, and closed 
at $14. 


telecasts has tempted two new the- 
atres to join the regular skein of 
four for 
zard Charles bout on Sept. 15. One 
of the new closed-circuit outlets 
is a firstrun downtown house, the 
Loop, and the other an 
seat ozoner, the North Ave. Drive- 
In of the Essaness circuit. 

Essaness also has the Crown 
Theatre on the west side geared to 
carry the bout, per usual. Loop is 
a Telemanagement house with 600 
seats and will peddle seats at $4.40 
,each, every one reserved. 
once again is entering three major 
nabe houses into the theatre-tv 
sweepstakes, the Uptown, 
and Tivoli. 

None of the six theatres will 
compete for neighborhood pairon- 
age, each of them being well spaced 
about the city. 





Hurricane Causes Prov. 
Closings; 1006 Damage 
To Strand, Hardest Hit 


Providence. Sept. 7. 

Combo of Hurricane Carol (31) 
and rising tide, which flooded the 
downtown area to a depth of more 
than four feet, knocked out power | 
throughout the city and _ forced 
closings till yesterday ‘Mon.). 

Strand Theatre was hardest hit 
with an estimated $100,000 damage | 
from the onrushing tide, which) 
completely ruined orchestra, cellar | 
level stock and caved in three cel- | 
lar walls. Overhaul job will call 
for all new seats and carpeting. 
Biggest single item lost in the cel- 
lar flood was a $5,000 candy inven- 


Loew’s Back In St. Louis 
St. Louis, Sept. 7. 
Loew’s State in the downtown 
sector will show 
(Continued on page 15) 


PAR’S PUBLICITY ROUNDS: 
FOR FOUR KEY NAMES. 


Paramount's ad-pub reps are on 
the hop this week 
bally schedules for new product. 
Being mapped are the publicity 





uo 3 “apap CU ast eh rived in N. Y. yesterday (Tues.) 
cs gt ag is earliest possible and Monday from Hollywood. 
Loew's State suffered smaller) Irving Berlin, who came in Mon- | 


|day, is in line to drumbeat for 
“White Christmas.” Danny Kaye, 
also in Monday, will do some work 
on_the same pic, in 


damage as flood tide covered about 

30 front row seats. A shampooing 

job was done on the carpeting. 
Both RKO Albee and Majestic 


; : ; ; : starred with Bing Crosby. - Billy 
were just a few feet higher than Wilder, in yesterday (Tues.), will | 
Loew sand Strand and escaped join in the promotion of “Sabri- 

‘Continued on page 22) na,” which he directed. Alfred 





Hitehcock hit 


MIDNIGHT PREVIEW FOR y..0% 


Gotham yesterday, 
in Pittsburgh for a local 
Club dinner, 


“To Catch a Thief.” He directed 


both. 


MPAA Ad-Pubs Split On 


Grosses Mention Tabu 


“White Christmas,” Danny Kaye- 
Bing Crosby costarrer and the first 
VistaVision film from Paramount, 
will be given a midnight N. Y. un- 
veiling tonight (Wed.) at Radio 
City Music Hall. Par wants the pic 
seen only under the best technical! 
conditions and figures the Hall pro- The question of whether’ box- 
vides this setting. “Christmas” is office figures should be contained 
in line to play the house, probably in publicity releases or trade adver- 
about mid-October. tising came up for serious discus- 

The time angle is sion at a N. Y. meeting last 
doubtless numerous reps of press, Thursday (2) of the ad-pub com- 
radio-tv, agencies and other film) mittee of the Motion Picture Assn. 
companies witli show Kay: vhbo of America. Wiile no formal vote 


arrived in Gotham from the was mace, it appeared that reps of 
Monday (6), will attend, along with a.] companies except Columbia and 
such mention of grosses. Col object- 
Mit h l N t y id p ed to the nix and 20th wasn’t repre- 
Later the same day both RKO 
On Two Mex-Made Shorts and Warners dispatched press 
“Susan Slept Here” and “Dragnet,” 

respectively. 


an exec contingent from Par. 20th-Fox favored a tabu on any 
sented at the session. 
handouts listing b.o. figures for 
Gabriel’s Own 5006 C 
abriei $ Uwn 0. 





a toughie, but 





Los Angeles, Sept. 7. 
Suit for the revocation of his dis- 
tribution contract with Simmel- 
Meservey, Inc., was filed by Les 
Mitchel in Superior Court. It in- 





volves two films of Mayan ruins Hollywood, Sept. 7. 
that Mitchel shot in Mexico. Philip L. Gabriel, an investor in 
On Feb, 27, 1951, the plaintiff General Service studios, has organ- 


Says, he signed a deal whereby ized his own company, capitalized 
Simmel-Meservey was to distribute at $500,000. to produce both mo- 
the films in 16m and color for. tion pictures and telefilms. 
non-theatrical circuits and over- On the board with Gabriel are 
seas. Since then, he charges, the: Earl E. Spicer, }. A. Ruman and 
defendant has refused to make George Nasser, owner of General 
Payment or render an accounting. . Service. 


the Rocky Marciano-Ez- | 


1,800- | 


B&K | 


Marbro | 


the Marciano- | 


working out | 


rounds for four key people who ar- | 


which he’s) 


will be back | 


‘XMAS’ AT MUSIC HALL piczsine ot Rear Window" and 


| Dutch Ban ‘French Line’; 


2d Try for Col, RKO Pix 


The Hague, Sept. 7. 
The Central Board of Censors in | 


The Hague has vetoed showings of | 
RKO’s “French Line.’ The pic-' 
/ture was banned some time ago, | 
but a re-censoring was asked. The 
Board insisted however on its ver- | 
dict. Only possibility is now to/| 
ask a new censoring for a version | 
with seyeral cuts, but chances for | 


admission of the picture are small. 
The same Board refused admit- 
tance to Columbia’s “The Wild 


One” and to RKO’s “Isle of the 
Dead,’ but re-censoring has been 
asked and those pix have still a 


chance to be admitted for persons 
above the age of 18. 

The Dutch Board of Censors is 
an institution of the Ministry of | 
the Interior. It consists of about | 
80 members, mostly laymen, form- 
ing committees of five, headed by 
a permanent president. Though 
the Dutch film trade hasn’t too 
many objections about the methods 
of censoring, it is felt that the 
Board has a tendency to be more 
lenient to European, especially 
French pictures, than to American 
ones. 





Big ‘Dragnet’ B.0. Cues 
Deeper Video Appraisal 
For More Film Material 


Television likely will be subject 
to more intensified appraisal as a 
source of pic material as a result 
of the success of “Dragnet.” The 
Warner version of the Jack Webb 
| program, with Webb starring and 
| directing, is shaping as the top 
moneymaker on the company’s re- 
leasing list this year, surpassing 
“High and the Mighty.” 

Film is in its early stages of dis- 
tribution but initial returns indi- 
|; cate important coin all around. 
| The pic has topped “Mighty” in 
|every situation so far with typical | 
|opening grosses as follows: Allen | 
Theatre, Cleveland, $4,800; Norva | 
Theatre, Norfolk, $4,000; Strand, 
| Soeee, $2,600; Golden Gate, San | 

ncisco, $5,500; Warners Down- | 
bewa and Warners Wiltern, L.A., 
| $8, 100. 

An alltime high was established 
| at the Keith’s Theatre, Syracuse, 
where the film clocked an opening 
day’s take of $4,250. Pic did $6,500 
on opening at the Paramount and 
| Fenway. Boston, and $5,100 at the 

bee, Cincinnati, unusually tall 
business. 
| Earlier this year Metro came out 
on top, financially, with its ‘‘Long, 
Long Trailer,’ which had its roots | 
{in the “I Love Lucy” tv airer. 
Hecht-Lancaster is now lensing 
“Marty,” a dramatic story first 
on tv. | 


‘CHI TRIB SEEING RED 
OVER RUSS FILM AD 


Chicago, Sept. 7. 

Chicago Tribune, which lately | 
has been making a point implicitly | 
of nixing ads of sexy pictures, now 
is cold-shouldering copy for Soviet- 
'made films playing at Cinema An- 
nex, | 
Offbeat house is the only the-| 
atre in the city to show Russian 
product with any degree -of regu- 
larity. Theatre’s ads are carried 
for other foreign pix, however, 











such as “La Traviata” and “Caval- 

° . es * ' 
leria Rusticana, which are 
current. 





Will-o’-Wisp Mankiewicz 
Dodges ‘Contessa’ Bally 


United Artists is having a tough 
time in getting Joseph Mankiewicz | 
to hold still long enough for bally | 
work on “Barefoot Contessa,” 
which he completed abroad re- 
cently. 

The writer - producer - director 
came into N. Y. last week from 
| Rome. But he made only a quickie 
visit—he went to the Coast over 
the past weekend—and he couldn't 
make the radio-tv-press publicity 
rounds. Following a few days of 
huddles with Samuel Goldwyn on 
“Guys and Dolls,” which he’ll di- 
|rect, Mankiewicz will be back in 
Gotham and, it’s hoped by UA, will 
(lo some drumbeating. ‘‘Contessa”’ 
opens Sept. 29 at the Capitol, N.Y. 
| Showcase, in a benefit for CARE, | 





year. 


COMPO Sets 2d 


}torials in dailies across the coun- 


U.S. PIXERS FEAR EFFECT | 


| expected to ask to be heard in con- 


|tribs in that it prevents any of its 


ing protests on these terms. 


H wood Needs Touring Tub-Thumpers, 
Sez Lytell; U.S. Keen On Coast Changes 


* What Hollywood needs is a good 
public relations man who'll travel 
around and tell the true story of 
the film capital and the people 
working in it. 

That’s the opinion of Bert Lytell, 
vet thesp who’s just completed an 
extensive 20-city tour in behalf of 
20th-Fox’s “The Egyptian.” Lytell 
grabbed space and airtime with his 
pitch for the film, but he also 
talked about Hoilywood past and 
present and discoursed about the 
stage. 

“I don’t think the public fully 
realizes the tremendous changes in 
Hollywood, and certainly the busi- 
nessmen aren’t conscious of what 
it took to retool a whole industry 
to a new medium without ever 
missing a_ step,” Lytell opined. 
“Just imagine if the whole automo- 
tive industry suddenly switched to 
Diesel powered engines, how long 
it would take before the first cars 
would roll off the assembly line.” 





Average Studio Earnings 
Climb to $132.20 in July 


Sacramento, Sept. 7. 

Average earnings of film studio 
workers climbed to $132.20 in July, 
compared with $130.38 in June, ac- 
cording to the California Labor 
Statistics Bulletin. It was a big 
increase over the $116.91 average 
for July, 1953. 

July earnings average $3.01 per 
hour, 1c below the June figure but 
24c. above the level for July last 





Ad Series in E&P 


Council of Motion Picture Or- 
ganizations re run a_ second 
series of 26 full-page ads in Edi- 
tor & Publisher to promote the 
picture business on an institutional 
basis. Final insertion in the first 
series appears in the current issue 
of the press weekly. 

In an agency switch, 
roe Greenthal Co. 
new group of ads, replacing Dona- 
hue & Coe. The idea is to rotate 
the work among agencies serving 
the industry. In another switch, | 
the ads in the new series will ap- | 
pear once every two weeks, instead | 


Ot Reaction to the E-& P insertions | Kids See ‘Bad’ Drive-In 
has been strongly upbeat so far. | 
conducted by) Films From Bedrooms; 
Town Maps Censor Ban 


A recent i poll 

COMPO showed that a heavy ma-| 

jority of editors and _ publishers | 

were favorably impressed with the | 

“messages.” Further, over 50 edi- | Detroit, Sept. 7. 

Residents of Harper Woods, a 

suburb of Detroit, have demanded 
that the City Council pass a censor- 
ship ordinance aimed at a drive-in 

operator, prohibiting him from 

|showing “objectionable” films. 

City’s attorney now is drafting the 

proposed law. 

The ruckus started when persons 
living in the vicinity of the Fast 
|Side Drive-In complained that 
their children were able to see the 
ozoner’s screen from their bed- 
room windows. The protests 
flooded in when “French Line” 
was screened. 

William G. Wood, president of 
the 200-member nabe organization, 
said that in» «der to prevent his 
nection with any proposed changes. five children i:om seeing the film, 
GATT is of importance to the dis-| he was forced to take them on 
{outings most of the nights it was 
signatories from instituting quotas | Playing. Other parents said that 
and other trade obstacles that | not being able to hear the sound 
didn’t already exist prior to their didn’. mar their children’s interest. 
signing the agreement. One said it was like having a “100- 

Pig roger in particular is known foot tv that you can’t turn off. 

be eager for a GATT rewrite. | 
| lanes producers want restric- | 
| tions against American imports t9 | 
| protect their own budding film in- | 
dustry. 


The actor, who’s also exec v.p. of - 


USO Camp Shows, honorary life 
prexy of Equity and ex-Shepherd 
of the Lambs, completed his 20th- 
city trek in one month. “I'd never 
played that many one-night stands 
before,” he said. In each city he'd 
meet with the tv and drama edi- 
tors. In addition, he’d address 
luncheon meets and go on the 
radio and tv. 

“Everywhere I found a great 
deal of curiosity about HoMywood, 
but of course there’s no denying 

(Continued on page 20) 


the Mon- 
will handle the 





try in the past couple of months, 
| all not ing improved industry con- 
ditions, have been attributed at 
least in part to the COMPO copy. 





OF REVISES ON GATT 


Projected revisions of the Gen- 
eral Agreement on Trade and Tar- 
iffs, to which the U. S. is a sig- 
natory, are being watched with 
concern by the American film 
companies. | 


Motion Picture Export Assn. is 





L. A. to N. Y. 


Greg Bautzer 
Irving Berlin 
Roger Corman 
Robert Cummings 





Exhibs’ ‘Caine’ Mutiny hg ae 


James L. Fallon 
Herbert Gordon 
Martha Hyer 
Leatrice Joy 
Danny Kaye 
Grace Kelly 
Doreen Lang 
Alma Macrorie 
Kevin McCarthy 
Patrice Munsell 
Norman Pincus 
Cole Porter 
Milton R. Rachmil 
Richard Rodgers 


‘ ’ b 

May Have ‘W’front’ Sequel 

Columbia, under sharp exhibitor 
attack for its rental terms on ‘The | 
Caine Mutiny,” reportedly is ask- | 
ing 50°% terms for “On the Water- | 
front.”” Exhibs, with Allied States 
Assn. in the forefront, are ready- 


Exhibs charge 
justify the 


that the distribs 
50% terms on the basis 
of the cost of the production. In 
the case of “Waterfront,” exhibs 
hope to argue that it was brought 


- : Jane Russell 
in at less é 000,000, con- | : . 
it less than a $1,000,000, con Fred J. Schwartz 


sidered a modest sum in the “big’ 


picture era, Sol C. Siegel 


| Zachary Scott 

| George A. Smith 
Louis D. Snader 
Spencer Tracy 
Ed Wynn 
Samuel S. Zagon 


Europe to N. Y. 
Harold Anderson 
Robert Douglas 
Judy Garland 
William Hawkins 
Nola Luxford 
Garry Moore 
Hildegarde Neff 
Gregory Ratoff 
Robert E. Sherwood 
Eva Turner 
Charles Vidor 





N. Y. to Europe 
Gene Allen 
Robert Burton 
Everett C. Callow 
Henri Caubisers 
Jeffrey Colby 
Emerson Crocker 
Irwin Dash 
George Huene 
Anna Russell 
William L. Taub 
Elizabeth Taylor 


N. Y. to L. A. 


Mort Blumenstock 
Barron Polan 
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SKOURAS’ JACKPOT IN ONE YEAR 





‘Meddling Ma-In-Law Stance Vexes 
Majors Handling Indie Product 





distrib companies ogee | 
have recently upped their re- 

lease of product of ndependen 
producers would welcome a to 
on “How to Live With an Bed 
Accustomed to distributing ‘their | 


Major 


1 
ons 


own studio pix and following their| ‘Seven Brides for Seven 
own sales and exploitation policy,| Brothers” became the eighth 
these companies are now faced; Metro picture to chalk up a 
with a situation which, in broad | $1,000,000 run at the Radio City) 
terms. may be compared to a med- | Music Hall, N. Y. Out of 88 M-G 
dling mother-in-law. pic which have played the Hall 
Careful to protect their rights,, over a 16-year span, the pix. in 
the indies move in with a full com- | addition to “Brides” which grossed 
plement of legal eagles who insist | over $1,000,000 were “The Great 
on approval rights on every move, ! Caruso,” “d@vanhoe,”’ “Show Boat,” 
ranging from sales terms to com-| “Valley of Devision,” “The Band 
mercial tieups. Several major | Wagon” and “Mrs. Miniver.” 
execs, charged with the job of sell-| “Brides” grossed $1,070,000 in 


‘Brides’ 8th M-G Pic te 
Pass $1,000,000 at Hall 


ing or publicizing the picture of | six weeks, a record for that period 
an indie, complain their hands are | at the Hall. According to Metro, 
tied on many occasions, partic-|no other picture came close to 
ularly in a situation where a quick | passing the $1,000,000 mark in the 
decision must be made. Even;|same length of playing time. 
United Artists, which since its in-| Metro’s highest take for the Hall 
ception has only released the films| is for “Caruso,” which chalked up 
of indies, is still faced with the | $1,390,940 for a 10-week run. 
problem numerous” times. It’s | “Brides” currently is in its seventh 


pointed out that a confab can’t be 
called for every deal, especially | 
when an important chain deal is! 
pending or a last-minute tieup is, 
available for the asking. 
Used As A Crutch 

While undergoing these peat | 
ing experiences, distribs are not 
reluctant to use the indie as a 
crutch when the situation demands. 


This applies to exhib beefs anent 
rental terms, with the distrib as- 
suming a third party attitude with 
“don’t blame me; that’s what the 





independent producers’ wants. 
RKO has used this argument with | 
Wait Disney and Samuel Gold- | 
wyn pictures, and Warner Bros., of | 
late, has dittoed the chant with the | 
product of a number of indies in | 
its Stable. | 

Complaints relating to indie-dis- 
trib relations do not stem solely 
irom the releasing outfits. The pro- 

(Continued on page 15) 


DCA’s $1,000,000 
Revolving Fund * 


Hollywood, Sept. 7. | 
Newly-formed Distributors Corp. 
of America is setting up a revolving | 
fund of $1,000,000 to finance prod- 
uct to be released through that or- | 
ganization. That was the state-| 
ment of president Fred J. 
Schwartz, who is also head of Cen- | 
tury Theatres of N. Y., after con- | 
ferences here with producers and | 
agents. | 
Company, he indicated, will be 
®perated on the same basis of Unit- 
ed Artists in guaranteeing bank 
financing for producers. Program | 
calls for 10 pictures over a two- 
year period with budgets running 
from $800,000 to $1,000,000. 





| deal with 


DCA already has two films com- 
pleted: Joseph Kaufman's “Long | 
John Silver” and Alan Dowling’s 


“Hunters of the Deep.” Next on 
the list will be “The Survivors,” to 
be - produced by John and Roy | 
Boulting in England, followed by | 

“The Viking” in Norway. | 

Schwartz said he believed in par- | 
ticipation deals as a means of at- | 


tracting bigname stars and direc- 
tors. 


MIKE JEFFERS’ $35,000 | 
LIBEL AWARD YS. SEG 


Los Angeles, Sept. 7 





. A Superior Court jury awarded | 
like Jeffers $35,000 after deliber- | 
ae four days over his charge | 
ha } 


o he had been libeled by the | 
‘reen Extras Guild in a bulletin | 


printed during the studio strike. 
Yeflers had sought $200,000. | 
: fury got the case after hearing | 
she idence for seven weeks. Screen 
~xitas Guild, H, O'Neil Shanks 
and Buck Harris were ordered to 


Pay $24,750 


sad Gee in punitive damages 

sea Te 50 in compensatory dam- 
o “A previous trial ended in a 
“SS Jury after 10 months ' 


| where it 


/on Ineation In North 


| nonetheless The Range Day 


week and is set to go for an eighth. 





6yve 


‘Sitting Bull Pic 
Not Thrown For 
B.0. Loss in ND. 


. Frank’s production of 
imi Bull” wasn’t thrown for a 
loss after all. Pie has picked up 
fancy coin in the same area—as 
VARIETY reported last week 
received editorial brick- 
bats. Rapid City, N. D., by name. 

Recapping the situation, Frank 
had intended to lens the picture 
Dakota, but 
couldn’t swing a production money 
local interests. He did 
find a sponsor in Miguel Aieman 


i Jr., and because of this tieup the 
| pie 


was shot in Mexico. Aleman 
? dary son of the Mexican ex-presi- | 


nt. 
Back to N. D. 
a proposal to preem 
local grounds. 


went Frank with 
“Bull” on the 
The localites would 


like to have had the film produced | 
| in the Black Hills area and beefed 


But 
Assn., 
Black Hills Assn., and Rapid City 
Chamber of Commerce endorsed | 
the preem idea to the extent that | 
each contributed $500 for a variety 
of celebrations to tie in with the 
opening. 

Meanwhile, the editor of 
Rapid City Daily Journal, who was | 
provided with an advance screen- 

(Continued on page 18) 


over the switch to Mexico. 





Largescreen Theatre TV 
Units Ready for Market; 
Color Seen Sparking Use 


General Precision 
is ready to launch the production 
of largescreen theatre tv units “if 
there is a customer demand” for 
|the equipment. The 
(after a period of extensive 


| believes it can achieve in color the 
obtained by the | 


same results -now 


monochrome equipment. Accord-| 
ing to Dr. R. L. Garman, managing 
| director of GPL, the color units}. 


are even better with respect to in- | 
tensity. 

Under Dr. Garman’s direction, 
GPL took ever a theatre in Hast- 
ings, N. Y., for four months and 
conducted extensive color tests, 
picking up home tv color programs 
to study the engineering results of 
|its largescreen equipment. 

The only deterrent to the wide- 
spread use of largescreen theatre 
tv, according to Dr. Garman, is the 
cost, which he termed “consider- 
ably more expensive.” In a more 
conclusive breakdown, he said the 
cost would be about two-and-a-half 
or three times as much as a mono- 

(Continued on page 10) 


the | 


Laboratories | 


company, | 
| 
tests, | 





“C'SCOPE GIMBLE 
INS OFF BIG 


By FRED HIFT 


First anniversary of the Cinema- 
Scope “revolution” next week (16) 
finds 20th-Fox in an_e enviably| 
strong financial and product posi- 
tion and the industry and public 
generally sold on the new, medium | 
along with stereophonic sound, 

20th not only accomplished a re- 
tooling of its own plant, but per- 
suaded more than 7,000 U. S. ex- 
hibitors to invest around $90,000,- 











L. A. Bank Sues for Rights 


‘ ? nd 
To Bergman- Joan’ Pic 
LOs Angeles, Sept. 7 
Security First National Bank 
filed a foreclosure action in Supe- 





4 rior Court asking all rights to the 
( y screens, nses an : a 7 ae : 
pisods — orice pe ngs : d film, “Joan of Arc,” in which In- 
SC ’ yx > year. : . 
ounc during tnis singte yea grid Bergman starred. Listed 


CinemaScope is largely credited | among the 36 defendants were Miss 
with providing fresh impetus to 4! Bergman, Walter F. Wanger. David 
new public interest in pix. The 0. Selenick RKO Radio = Pteaidhsoe 
resultant sharp upswing in b.o. re- ‘fs 

: and Republic. 
turns generally started in the sec- Meak. claims 


ond q@arter of 1954. of 


it made a loan 


The othe wikietion somoenies | $3,487,879 to Sierra Pictures in 
SRO ner presaewen Sompe.’ | 1947 and that $1,463,104 is still un- 
with the exception of Paramount, paid 


have jumped on the CinemaScope | 
bandwagon in varying degrees. The | 


Some 11s-and possibly as many as| Qe Ath Winning 
Brit. CScope Fight 





135 CinemaScoped attractions will | 
| reach the theatres during the rest | 
of 1954 and in 1955. Company per | 
company breakdown of C’Scope pix | 
ready, shooting, editing or ee 
ning shows: 

20th—47; Warner Bros.—15; in- 
dies—14; overseas producers—10; | 

Metro—1i1; Universal—8; Colum- | 
| bia—4; Disney (RKO)—2; Allied | 
| Artists—2, and United Artists—1. 

C’Scope production is likely to be 

stepped up as outlets increase. 

The resentment and opposition 
that greeted 20th’s first attempts 





Despite the refusal of the 
Arthur Rank and-ABC circuits * 
| play ball, 20th-Fox has won the 
battle for CinemaScope in Britain 
by throwing in its lot with the in- 
dependents, Murray Silverstone, 


at selling CinemaScope to the the- ; 
atres makes it the more remark- | 20th-Fox International topper, 


last week on re- 
lengthy foreign 


claimed in N. Y. 
turning from a 
trip. 

“We'll take a big loss in Brit- 


able that, as of Sept. 2 there were | 
7,066 CinemaScope installations in 
ithe U. S., with 200 equipments 
being added every week. Of the 











7,066 theatres, 3,272 have stereo-| ain this year, but it'll be made up | 
phonic magnetic sound, for which} next year,” Silverstone declared. 
20th put up a terrific battle; 483 | 'He predicted that 20th would top 
(mostly drive-ins) employ “mix-| its 1953 earning record in the for- 
(Continued on page 18) j eign market “by at least $2.000,-. 
mS pos in 1954 despite the British 
| Setback, and he saw a 33% increase 
Pp | over 20th’s best foreign year for 
| ar ar icipa ion ithe 12-month period starting in 
| November, 1954. 
Foreign earnings of 20th last 
N | year ran to $38,353,000. “By 1955 
eal y omp e e| we'll benefit from the full impact 
f the British market,” Silvertsone 
With Paramount, it’s now nearly Sal. 
‘all “participation.”” Mel Epsteia | 
'and George Pal, it was disclosed | limiting the playing time of Cine- 
| this week, are exiting producer ;}maScope pix arbitrarily to one 
berths at the studio, leaving only | ~ eContinued on page 16) 
| four filmmakers under straight a 
'contracts with Par. All the other Alli d N d § : 
| producers are.engaged in some! lie S INO Is purring 
form of partnership with the com- d bi f E 
pried Roundtable of Experts 
Remaining on straight salary are | e 
Irving Asher, Pat Duggan, Bobby On Technical Problems 
bag ony pga and | The industry’s long-neglected 
| other talent are engaging in par- | Concern with technical matters, 
‘ticipation deals with the company. | sharply focused by the confusion 
{Par theory, which is subscribed to | TeSulting from the new projection 
by all other companies except | and sound methods, is ready for a 
| Metro, simply is that giving a per-| complete aboutface. The need for 
‘centage of a film’s ownership, in- | technical knowledge, particularly 
stead of a flat salary, reduces the | 2™ong exhibs who have been bom- 
company’s investment risk, barded aimost daily with a succes- 
| sion of “new era” gimmicks, has 
been one of the sore spots in re- 
‘MPEA’S INDONESIA TAX | cent theatre operation. 
While individyal manufacturers, 
GAIN VIA COMPROMISE equipment dealers and film compa- 
nies pushing a particular device, 
Compromise arrangement, under | have offered some advice, there has 
| which Motion Picture Export Assn.| been no central agency for the 
members would pay a 6623° tax! theatre op to 
to the Indonesian government on. up-to-the-minute technical knowl- 
only the “royalty” portion of their | edge on the equipment he had in- 


1953 income there, was approved | stalled to protect the “new era” 
in N. Y. last week by MPEA | films. 
| Deal is considered very “favor- | Under the sponsorship of the 


Council of Motion Picture Organi- 
zations, this void is expected to be 
filled via a series of technical 
roundtable discussions and the es- 
tablishment of an _ engineering 
group whose advice would be 
readily accessible. First step in 
implementing the COMPO proposal 
was taken by Allied States Assn., 
whose board of directors last week 
heartily endorsed the idea. Allied’s 


| able for the Americans under the, 
circumstances since, in effect, it ap- | 
| plies the tax to only 12% of the 
monies accumulated in Indonesia. 
Royalties come to 20° of the total 
amount, which is in excess of 
$1,000,000. However, 40° in in- 
come taxes can be deducted from} 
the 20°). 
Part of the 1953 film earnings In 
earlier 


Indonesia were remitted 

this year. The new deal brings an-| nod is expected to spur the estab- 
other $1,000,000 into MPEA cof-j lishment of the technical experts 
fers. No agreement has been! roundtable and to launch the series 
reached covering MPEA earnings} of discussions presided over bs 
,for 1954. outstanding industry engineers. 


| lied 


Via Indies’ Treup 


Referring to the Rank policy of | 


receive competent, | 


‘Lichtman’ s Strong Pitch to Myers For 
Harmonious Distrib-Exhib Setup: 
Sees No Need of Govt. Interference 


+ 


Pitch for harmonious cooperation 
between distributors and exhibi- 
tors, without any Government in- 
terference, is contained in a letter 
written last week by Al Lichtman, 
director of sales and distribution 
for 20th- Fox, to Abram F. Myers, 
board chairman and general coun- 


sel of Allied States Assn. 
Lichtman also explained 20th’s 

preference for fewer but better 

pictures, and he put on record 


20th’s willingness—and even eager- 
ness—to sell its CinemaScope pix 
on a flat rental basis to small 
towns and small subsequents with 
limited grossing possibilities. 

Communication, running 
pages and very calm in tone, 
at the request of Myers, who had 
asked for confirmation of the Al- 
committee’s talk with Licht- 
man prior to the indie exhibs’ re- 
cent board powwow at White Sul- 
phur Springs. 

Group on that occasion 
favored Government 
to regulate distrib 
and it also came 
| against the product shortage and 
overall distrib sales methods. 

“T believe that with the distribu- 
tors and exhibitors working to- 
gether in harmony, with an ap- 
preciation of each other’s problems, 
we have a better chance for suc- 
cess than if we are at each other's 

(Continued on page 18) 


Cal. Group Favors 
~ Govt. Regulation 


| 





six 
came 


plainly 
intervention 
sales policies, 
out sharply 





Support for Allied States Assn.’s 
plan to seek Government regula- 
tion of the film industry came this 
week from the Southern Califor- 
nia Theatre Owners Assn. In a 
letter to Allied, released by board 
@chairman Abram F. Myers, SCTOA 
prexy Harry C. Arthur Jr. declared 
that “we have come to the 
conclusion that Government regu- 
lation by an agency such as the 
Federal Trade Commission would 
be far superior to the regulation 
we are now suffering from by the 
film companies.” 

Drawing a paraftiel, Arthur 
points out that “for many years 
|the railroads operated in as high- 


|handed fashion as the film com- 
panies do” and after repeated 
| warnings legislation was_ intro- 


duced making the raiiroads subject 
to regulation by the Interstate 
Commerce Commission. 

“It seems to me,” said Arthur, 
“that the motion picture distribu- 
tors are ignoring the storm signals 

(Continued on page 18) 


0. INDIES WIN WB OVER 
TO DRIVE VS. FREE PIX 


Columbus, Sept. 7. 

Keeping a watchful eye on the 
exhibition of free _ films which 
might Gamage the business of In- 
dependent Theatre Owners of Ohio 
members, Robert A. Wile, execu- 
tive secretary, reports he brought 
Warner Bros. around to his way of 
thinking recently. 

After writing a letter of protest 
to Warners for permitting the 
showing free of charge of “One 
Foot in Heaven” at a Columbus 
drive-in operated by a religious 
group, Wile followed up with a 
phonecall. Warners man said he 
coula see no reason why the group 
shouldn’t be permitted to play pix 
with a religious connotation. Wile 
put the clincher: When Fredric 
March is advertised in a picture 
for nothing (“One Foot in Heaven”) 
at one theatre and in “Executive 
Suite” at another for a price, this 
constitutes unfair competition 

Warners man bought that 
promised there would be no more 
pictures from his company for this 


;group. 





and 















6 


FILM REVIEWS 


ARI. 


Wednesday, September 8, 1954 





Romeo and Juliet 
(BRITISH-COLOR) 





Fine production of Shake- 
speare’s classic. Despite lack 
of star names, this prestige 
picture for the industry should 


qualify for extended runs. 


London, Sept. 3. 
General Film Distributors release of 
Sandro Ghenzi (in association with Joseph 
Janni) production. Stars Laurence Harvey, 
Susan Shentall, Flora Robson, Norman 


Wooland, Mervyn Johns; features Exll 
Travers, Sebastian Cabot, Lydia_ Sher- 
wood. Directed and adapted by Renato 
Castellani; camera (Technicolor), Robert 
Krasker; editor, Sydney Hayers; music, 
Roman Vlad; costumes, Leonor Fini. At 
Odeon, Leicester Square, London, Sept. 
1, 54. Running time, 138 MINS. 

Romeo . Laurence Harvey 
. Sent. Susan Shentall 
i eee ek Flora Robson 
Friar Laurence ......cces Mervyn Johns 


Laurence 
Benvolio / 
Tybalt 

Mercutio rn 
Prince of Verone 


Bill Travers 
Enzo Fiermonte 
Aldo Zollo 
Giovanni Roia 





| 


The Black Knight 
(BRITISH—COLOR) 


Alan Ladd in spectacular ac- 
tion meller; hefty grosses on 
both sides of the Atlantic. 


London, Aug. 31. 

Columbia release of Warwick produc- 
tion. Stars Alan Ladd and Patricia Me- 
dina; features Peter Cushing, Andre 
Morell, Harry Andrews. Directed by Tay 
Garnett. Screenplay, Alec Coppel; cam- 
era (Technicolor), John Wilcex; editor, 
Gordon Pilkington; music. John Addison. 








| 


have_ prevailed, and Charles/as the girl caught in the Enoch | 
Clarke’s fluid photography is a fur-| Arden situation and Miss Foster, 
ther assist in maintaining atten- | a looker, is convincing as the| 
| tion. understanding standby. Good per- 

Action occurs within a few | formances are. registered’ by | 
| hours’ time on a Saturday after-| Stephen Elliot, Richard Coogan, 
noon in Suddenly, where nothing | Laurence Hugo, James Westerfield, | 


At Gaumont, London, Aug. 26, ’54. Run- 

ning time, 85 MNS, 

Pe ee Pere rer ren frre sr Alan Ladd | 
Ce Pee eren re rere Patricia Medina 

Sip POPAMMGCS: occ c.ccccces Peter Cushing | 

WATE GE SOOM 66 bee cae Harry Andrews 
ge a Andre Morell 
| Maser DEMME .ccs0 kes Laurence Naismith 
Ming MOP .ccscwcvee Patrick Troughton 

1H ATURE ce ccedeces Anthony Bushell 
BGS “oe cic op cmsces vcusé -.. Ronald Adam 

SPP EPTULOLVTTUT ere John Laurie | 
Sir Hal er re Pe Pasil Appleby 

Lady Ontzlake .......... Olwen Brookes 


Capulet Sebastian Cabot 
Lady Capulet Lydia Sherwood 
Paris Norman Wooland 
Montague — ... . cecccnes Guilio Carbenetti 
Lady Montague ...... Nietta Zocchi 
BROGRUINO «<..cccccees Dagmar Josipovich | 
AWYEREM . 2... ccccvcwes Luciano Bodi 
Praee SGOR .. wv sv0es Thomas Nicholls 


With this superlative production 
of Shakespeare’s classic romantic- 
tragedy, the Rank studios have 
made a motion picture which will 
bring prestige to the entire indus- 
try and earn new laurels for Brit- 
ish fi'm-makers. The postwar 
“Henry V” and “Hamlet” and, 
more recently, 
duction of ‘Julius Caesar” 
shown that Shakespeare on 
screen is boxoffice. “Romeo 
Juliet” should be no exception, but 
needs roadshow presentation in- 
stead of the more conventional and 
rigid general release pattern that 
prevails in Britain. 

It is 18 years since Metro made 
its version of the same play with 
Leslie Howard and Norma Shearer 
in the title roies, but this produc- 
tion hopes to achieve comparable 
fame without the use of such lust- 
rous boxoffice names as starred in 
the original Irving Thalberg pro- 
duction. Neither Laurence Harvey 
nor Susan Shentall have anything 
like the b.o. lure of the Shearer- 
Howard combination, but their per- 
formances are models of integrity 
and in the true classical tradition. 

Renato Castellani, who directed 
his own adaptation, has done a 
connoisseur’s job of compression 
and although the complete film 
runs for 138 minutes it is wholly 


have 
the 
and 


the Hollywood pro- | 
on a 


Queen Guenevere Jean Lodge 


Bernard 


Bill Brandon | 


Countess Yeonil ....... “Pauline Jameson | 
ADPYOTUUICE 2. cccccccccnes Tommy Moore | 
Weel Cutter oe vce scccsces John Kelly 
pe: re err Elton Hayes 
Alan Ladd join&” the gallant 


knights et King Arthur’s Round 
Table in this British-made action 
spectacle, produced in lush Tech- 
nicolor and vigorously directed by 
Tay Garnett. Strong marquee val- 
ues put the pic in the potential 
big gross department on either 
side of the Atlantic unless it suf- 
fers from the glut of subjects with 
the same theme. 

“Black Knight,’ Ladd’s third 
British film in a row under the 
Warwick banner, has been 
lavish scale, with big-scale 
battle scenes as the climax to the 
intrigue to get Arthur off the 
throne. Expansive decor, magnifi- 
cent rural ‘scenery and a glimpse 
of Stonehenge before its destruc- 
tio, are some of the scenic high- 
lights. This compensates for the 
necessarily juvenile nature of the 
plot. 

For this version of the famed 
legend, Ladd portrays a young 
swordmaker who sets out to prove 
he’s worthy of the hand of the 
Earl’s daughter when he’s sus- 
pected of cowardice after his mas- 
ter’s castle has been pillaged. 
Actually, he was giving chase to 
the raiders when he was thought to 
be running away. Coached by one 
of King Arthur’s loyal knights in 


, armed combat, Ladd disguises him- 


absorbing, frequently moving and | 
always of combined treat for eye | 


and ear. The backgrounds, filmed 
on location in Italy, are enhanced 
by the excellent use of Technicolor. 
The settings have a natural splen- 
dor and the costuming reaches the 
best standards of period design. 
Technically this is an almost fiaw- 
less production; the action, ro- 
mance and tragedy are blended 
with a master’s touch. And the 
poetry of the writing, rich in its 
epigrammatic quality, is given a 
standout appeal by the all-British 
cast. 

The balcony scene, the classic 
of all love passages, is played by 
the principals with tenderness and 
sensitivity. It is a-rich emotional 
experience, never overplayed and 
handled with delicate 
This scene is a_ special 
for Miss Shentall, who 


triumph 
made her 


restraint. | 


screen debut with this assignment | 


the 
no 
e€x- 


and has already _ forsaken 

screen for marriage. There is 
visible evidence of her lack of 
perience; on the contrary, her 
youth and freshness make her in- 
terpretation of the 14-year-old 
heroine all the more credible. The 


touch of naivite that occasionally 
creeps across her performance 
might well be a subtle way of 


adding a little extra 
Laurence Harvey 
spearean season in 
Avon to his credit, is 
a sure, fine performer. 
is perfect, his bearing excellent 
and he plays with sincerity. The 
other players are dwarfed by the 
immensity of the two title roles. 
but the performances are all ot 
matching quatity and contribute to 


conviction. 
with a Shake- 
Stratford-on- 
at all times 
His diction 


the general integrity of the pro- 
duction. Flora Robson, as Juliet’s 
nurse, and Mervyn Johns, as Friar 
Laurence, play the top supporting 
parts with studied care, proving 
themselves once more class thes- 
pers. 

Sebastian Cabot and Guilio Gar- 
binetti, as the rival heads of the 
houses of Capulet and Montague, 
and Norman Wooland as Juliet’s 
ill-fated wooer, Paris, play their 
respective parts with understand- 


ing and help to enrich this screen 

classic, 
Robert 

coior 


Krasker has handled the 
With artistry and 
has done a thi 
nt job 
music 
with 


cameras 
Sydney Hayers 
oughly compet 
The background 
Viad is in line 
Standard. 


yI'- 
ot editin: 
by Roman 
the + al 


self as a black knight and conducts 
an audacious one-man _ vendetta 
against the plotters, escaping from 
Arthur’s dungeon in time to foil a 
Saracen plan to massacre the mon- 
arch and his army. 

There’s no Jetup in the action as 
the star’s exploits follow in quick 
succession. The virility of Ladd’s 
performance is a fine match 
the demands of the script. 
other hand, Patricia Medina is not 
too well served by the screenplay 
and has limited opportunities to 
register as the heroine. 

Peter Cushing does a sterling 
job as Sir Palamides, the principal 
villain, who wants to put the pagan 
King Mark of Cornwall on the 
throne of England. This role is 
played in sinister fashion by Pat- 
rick Troughton, but 
Bushell interprets King Arthur 
with too much gentility. Other 
principal roles are enthusiastically 
played by a competent team of 
British performers. Myro. 





Suddeniy 


Unusual exploitation yarn with 
Frank Sinatra’s name to as- 
sure interest and good grosses. 

Hollywood, Aug. 31. 


United Artists release of Robert Bassler 
production, Stars Frank Sinatra, Sterling 





| tive, 


atra; as a professional gunman 
hired to kill the President as he 
debarks from his special train for 
a few days’ fishing in neighboring 
mountains is an offbeat piece of 
casting which pays off in lively in- 
terest. Thesp inserts plenty of 
menace into a psycho character, 
never too heavily done, and gets 
good backing from his cestar, Ster- 
ling Hayden, as sheriff, in a less 
showy role but just as authorita- 
tively handled. Lewis Allen’s di- 
rection manages a smart piece 
where static treatment easily could 


has happened for years. 


Almost simultaneously, 
atra and two cohorts arrive and | 
take over a house, overlooking the 
station, belonging to James Glea- 
son, retired Secret Service opera- 
with the intention of using it 


| as a sniper’s post to assassinate the 


President, They hold Gleason, his 


| daughter-in- -law and young grand- 


son prisoners. When Hayden and 
the leader of the security crew 
drop by, the former also is held 
prisoner after a gun fight in which 
the agent is killed and Hayden 
wounded. 


Considerable dramatic skill is 


| exercised in progressing the narra- 
lensed 


tive from the time Sinatra seizes 
the house until he is killed when 
the President’s train doesn’t make 


\its intended stop, practically all 
ithe footage unraveling inside the 


|strength. Both score heavily, 


house. Sinatra plays his role flam- 
boyantly, while Hayden enacts his 
with repression as he seeks the 
weak link in the other’s —— 
an 


i they get top support from a com- 





for | 


On the | 


petent cast. 

Nancy Gates excels as the moth- 
er of Kim Charney, believable as | 
the boy. Gleason is up to his usual | 
standard, and Christopher Dark | 
and Paul Frees sock over their) 
parts as Sinatra’s henchmen. Other 
parts are handpicked. John Shrey- 





A group} Richard Webb 
of Secret Service men, detailed to} Alfred Werker’ 
guard the President, precedes him | | on the whole. 
to check the security of the station | occasional 
| area. 


| 


| 





er’s tight editing is a potent plus | 


credit. Whit. 





Three Hours to Kill 
(COLOR) 


with Dana 
Reed, 





Offbeat western, 
Andrews and Donna 
for okay returns. 


Columbia release of Harry Joe Brown | 


production. Stars Dana Andrews, Donna 


suitor when she learned of her 
“condition.” 

The townspeople fail to learn 
from experience, and quickly shout 
for a “hanging” when Andrews 
shoots down the real killer. 
Sheepishly they ask him to remain 
when the proper evidence is pre- 
sented. Andrews, however, rides 
off, followed by Dianne Foster, 
whe loyally carried the torch 
throughout. 

Andrews is properly taciturn 
and menacing as the avenger. Miss 
Reed turns in a sensitive portrayal 


and Whit Bissell. 
s direction is good 
although there are 
slow-moving moments. 


Sin- | Technical aspects of the Harry Joe 


Brown production are firstrate. 
Holl. 


Down Three Dark 
Streets 


Good, a@ocumentary - styled 
me’odrama on FBI manhunt 
with favorable prospects gen- 
erally. 


Hollywood, Aug. 31. 

United Artists release of Edward Small 
(Arthur Gardner and Jules V. Levy) pro- 
duction. Stars Broderick Crawford, 
Roman; features Martha Hyer, 
Pavan. Casey Adams, 
Gene Reynolds, William Johnstone. 
rected by Arnold Laven. Screenplay, 
Gordon Gordons and Bernard C. 
feld; based on novel, 
by the Gordons: 
editor, 
tell. 
time, 
Ripley .. a 
Kate Martel o 
Connie Anderson ......... 
Julie Angelino 
Dave Millson 
| Zaek Stewart 
Vince Angelino 
|} Frank Pace 
| Barker 


Marissa 


Di- 
the 
Schoen- 
“Case File, FBI,” 
camera, Joseph Biroc; 
Grant Whytock; music. Paul Saw- 
Previewed Aug. 26, °54. Running 
85 MINS. 
Resheceis ~ Crawford 
Ruth Roman 
Martha Hyer 
Marissa Pavan 
Casey Adams 
Kenneth Tobey 
; Gene Reynolds 
William Johnstone 
Harlan Warde 


| Uncle PS ee eee Jay Adler 
Matty Pavelich ...... ; Claude Akin 
| Brenda Ralles .. ‘Semane Alexander 
Po ee eae Myra Marsh 
8 eer Joe Bassett 
Vicki Taree : Dede Gainor 
Emil Shurk .......-. Alexander Campbell 
Kuppol ; Alan Dexter 
| Randol ; ; Larry Hudson 
(Aspect ratio: 1.75-1) 





In the current cy cle of cops-’n’- 
robbers melodramas, ‘‘Down Three 
Dark Streets” is a_ better entry, 
thanks to a well-plotted story, be- 
lievable performances and_ the 
documentary air that dominates 
the presentation. It’s good film- 
fare for the situations that go in 
for well-made action bills and 


| should hit a satisfactory b.o. level, 


| Laven, 


i 


| Reed, Diane Foster. Features Stephen 
Elliot, Richard Coogan, Laurence Hugo, 
James Westerfield, Richard Webb, Caro- 
lvn. Jones, Charlotte Fletcher, Whit | 
Bissell. Directed by Alfred Werker. 

Screenplay, Richard Alan Simmons and | 
Roy Huggins. based on story by Alex 
Gottlieb; camera (Technicolor), Charles | 
Lawton; editor, Gene Havlick. Previewed 
in N.Y. Sept. 3, °54. Running time, 77 
MINS. 

Jima Guthrie ..cciceccerce Dana Andrews 
Lawrie Deastim 2... ccccccsccs Donna Reed 
Chris Plumber .......<:.-: Dianne Foster 

a Me 2c," t ss aes 0006s Stephen Elliott 


Anthony | 


ito Kill” 


| introducing a 


Niles Hendricks Richard Coogan | 


| 


Marty Lasswell ....... Laurence Hugo | 
Sam Minor ..... James Westerfield 
Carter Mastin. ...-werecscs Richard Webb | 
Polly 2 ; Carolyn Jones 
Betty Charlotte Fletcher | 
DD Weeteceveseoetee ere ok” Whit Ijissell | 
POLIO P OE OY Felipe Turich 
Little Carter .........- : Arthur Fox | 
MEE Cubic ce ceacuw ee swe Francis McDonald | 


In a broad sense, 
fits into the “High Noon” 
of westerns. It’s an out-| 
doorer with a lesson, castigating, | 
as it does, mob psychology. 
Richard Alan Simmons-Roy 
gins screenplay, however, 
takes too much, resulting 
conflict of themes, none of which 
is satisfactorily developed. 
emerges as a better-than-average 
western, though, and should fit | 
neatly into the programmer slot. 


school 


under- 


Dana Andrews and Donna Reed | 
| provide marquee lure, 
“Three Hours” further exem- | 


plifies Hollywood’s departure from 
the ‘‘he-went-thataway” oaters by | 
subject that will} 


| surprise veteran sagebr ush viewers | 


| the 


Hayden; features James Gleason, Chris- 

topher Dark, Paul Frees, Nancy Gates, 
Kim Charney, Willis Bouchey, James Lil- 
burn, Charles Smith. Directed by Lewis 
Allen. Screenplay, Richard Sale; camera, 
Charles Clarke; editor, John Schreyer, 

music, David Raksin. Previewed Aug. 30, 

‘54. Running time, 75 MIN 

John Baron Frank Sinatra 

EN ir A Sterling Hayden 
eee SE os cea as James Gleason 
Bart Wheeler ........ . Christopher Dark 
DORM T COMMER. ccs icacesaces Paul Frees 
meee SPOON“... soos 00 hae ic Nancy Gates 
a eee Kim Charney 
ES Ber rrrerrry Willis Bouchey 

Wilson Ken Dibbs | 
Haggerty Clark Howatt 

Jud Hobson’ ...i.ciderviees James Lilburn 
“eee Sa Reis Charles Smith 
ME AGRI). . ncdérsvcech nc Paul Wexler 
Burge Sebeevewbcdevsads Dan White 
co errr eae Richard Collier 
Driver No. Din vied a:b aera se Roy Engel 
eS Parra -. Ted Stanhope 

Kaplan Chas. Waggenheim 
Trooper teteee eres John Berandino 

' (Aspect ratio: 1.75-1) 


Frank Sinatra’s name will be a 
valuable asset in boosting the b.o. 
chances of this slick exploitation 
feature, 
tastic plot to assassinate the Presi- 
dent of the U.S. UA release. Rob- 
ert Bassler’s first indie chore since 
ankling 20th-Fox last year, comes 
through as a well-worked-out mel- 
ler containing gtory ingredients 
which may be “ballyed for good re- 
turns on upper half of Fae bills. 

raking its title from the name of 
the California town where the ac- 
tion unfolds, the Richard Sale 
script carries sufficient theme nov- 
elty to whet the imagination, 


Sin-, 


| ing 


which twirls about a fan-! 


—the birth of -‘an_ illegitimate | 
child. It is delicately handled and 
hero and heroine, 
with Code standards, do not enjoy 
a completely happy ending, ap- 
parently as atonement for their 


sin. 

“Three Hours” provides. the 

necessary fisticuffs and gun-sling- 

for action fans. The mystery 
angle borders on the cliche, for it’s 
soon obvious that the guy least 
likely to have committed the mur- 
der is the guilty party. 

Title refers to the time given 
Andrews, a fugitive from his town 
for three years, to uncover the 
killer for whose crime he _ is 
charged. He 
and bitter, bearing the scar from 
the rope of an abortive hanging in 


| clue to the killer 
“Three Hours | 


The | the lucky charm, 
Hug- | 


in a| 


It | 


| 


| 
} 


in keeping | 


,in the third case and does 
i cellent job 


returns disillusioned | 


which his friends, in a moment of 
mob fury, participated. The un- 
successful lynchers as well as the| 
killer, fearing revenge and _ un- 
masking, are out to get him. The'§ 
girl he left behind, played by Miss 
Reed, had quickly married rival | 


| FBI 
| killed. 


Arthur 
Levy responsible for last season’s 
| profitable ‘ ‘Vice Squad,” produced 
and Edward Small is 
through United Artists. They 
rounded up an able cast to project 
the melodramatics and Arnold 
who. also directed ‘Vice 
squad,” handles the reins in first 
|rate fashion to build a suspense- 
ful, interest-holding show. 

Title comes from the three cases 
Agent Kenneth Tobey .is 
working on at the time he is 
Special Agent Broderick 
Crawford takes over, believing the 
lies in the solu- 
tion of one of the cases. The first 
is solved dramatically without 
turning up the murderer, nor does 
| the second, but the third time 
and in spoiling 
an attempt at extortion and kid- 
nap, Broderick gets his man. 

While dealing with three distinct 
plot angles, any one of which 
would have been sufficient for a 
thriller, the picture is not episodic, 
thanks to the good scripting by the 
'Gordon Gordons and Bernard C. 
Schoenfeld from the Gordons’ 
novel *‘Case File, FBI.” The sepa- 


rate plots are tied together neatly | 


and the methodical police work 
carried on by the FBI is well de- 


tailed without occupying unneces- | 


sary footage in the 85 minutes of 

action. 
Involved in 

Martha Hyer, 


the first 
very good as the 
moll of the “Most Wanted” Joe 
Bassett, who is believed to have 
murdered Tobey from ambush 
Another femme delivering with! 
fine feeling is Marissa Pavan, blind 
wife of Gene Reynolds, involved | 
with a “hot” car gang in the sec- 
ond case. Ruth Roman, femme 
star of the film, heads the interest 


case is 


of the young widow 
threatened with extortion by‘Casey 
Adams, presumably a suitor for 
her hand but a killer and black- 
mailer who, besides Tobey, has 
slain Suzanne Alexander, another 
of the cast’s lookers who does well 
by her part. From Broderick on 
down, the players’ trouping is top- 
notch. 
On the the good 
credits include Joseph _ Biroc’s 
lensing; the Paul Sawtell score, 
and editing by Grant Whytock. 
Brog. 


technical side 


Ruth | 
Kenneth Tobey, | 


Gardner and Jules V.'! 


presenting | 


is | 


an ex-| 


The Black Dakotas 
(COLOR) 





Better - than-average western 
for the action market, 


Columbia release of Wallace MacDon- 
old production. Stars Gary Merrill, Wanda 
Hendrix, John Bromfield; features Noah 
Beery Jr. Directed by Ray WNazarro. 
Screenplay, Ray Buffum, DeVallon Scott 








from story by Buffum; camera (Techni- 
color), Ellis W. Carter; editor, Aaron 
Stell; music, Mischa Bakaleinikoff. Trade- 
shown, N.Y. Sept. 2, °54. Running time, 
65 MINS. 

| Brock pT eee eae Gary Merrill 
| Ruth Lawrence ......... Wanda Hendrix 
Mike Daugherty ..... » John Bromfield 
| “Gimpy” Joe Woods Neah Berry Jr. 
John Lawrence ..... . Faye Roope 
ye ee eee * How ard Wendell 
Marshal Collins. ..o<+.«e> Robert Simon 
nal eo, EE TE fe ee James Griffith 
Frank GibbS ....esceesee Richard Webb 
oy A err - Peter Whitney 
eee Eo Sedevctscusse John War Eagle 
Biack Buffalo. ...ctid.. Jay Silverheels 
GS oT 8: Sr er George Keymas 
PED as de cebenwt< ce eeu Robert. Griffin 
ee ° Clayton Moore 
Burke ..... Chris Alcaide 
Zachary Paige Frank Wilcox 





With a story that happily devi- 
ates from the conventional western 
“The Black Dakotas” provides the 
action market with better-than- 
average material. Cast toppers are 
Gary Merrill, Wanda Hendrix and 
John Bromfield, while Technicolor 
| lensing of the outdoor vistas offers 
an added lift to this Wallace Mac- 
Donald production. 

The Ray Buffum, DeVallon Scott 
screenplay from Buffum’s story 
reaches back to Civil War times 
when President Lincoln was at- 
tempting to smoke the peace pipe 
with the Sioux nation in order that 
Union soldiers might be freed to 
| fight the South. However, wind of 
the plan gets to the Confederates 
who replace Lincoln’s emissary to 
the Indians with Gary Merrill. 

Merrill, in guise of a Northerner, 
iis supposed to swipe the tribes- 
men’s promised gold for the South- 
ern cause and at the same time in- 
cite the Sioux to harass the loyal 
Dakotans. As the script builds to- 
ward the denouement, there is 
a wealth of fisticuffs, chicanery, 
skirmishes with the Injuns and 
hard riding before Merrill is ex- 
pesed as a thief who is loyal to 
neither North nor South. 

Ray Nazarro, an old hand at di- 
recting saddle sagas, draws ample 
suspense and movement from the 
|story. Merrill carries off his role 
of traitor well Wanda Hendrix, 
who has the film’s lone femme 
part, registers nicely as the daugh- 
ter of a Southern spy. John Brom- 
field. owner of a stage line and en- 
gaged to Miss Hendrix, is a lusty 
hero. 

Good support 


is lent by Noah 
| Beery Jr., as a Southerr sympa- 
thizer; Faye Roope, as Miss Hen- 
| drix’s father, plus other cast mem- 
bers. Ellis W. Carter ably caught 
the scenic backgrounds with his 
Technicolor camera, while Aaron 
Stell edited the footage down to a 
tight 65 minutes in keeping with 
requirements of the program mar- 


| ket. Mischa Bakaleinikoft’s score is 
an asset, as are the modest nhysical 
values furnished by produce: Mac- 
donald. Gilb. 
The Green Searf 
(BRITISH) 
Suspenseful whodunit in a 
French setting, -with strong 


marquee values for local thea- 
tres; only mild prospects in 
U.S. 





London, Aug. 31. 
| British Lion release of B. & A. (Ber 
tram Ostrer & Albert Fennell) production. 
Stars Michael Redgrave, Ann Todd, Leo 


Genn; features Kieron Moore, Michael 
Meedwin, Jane Griffiths. Directed by 
George Moore O’Ferrall. Screenplay by 
Gordon Wellesley from novel “The 
Brute,”” by Guy Des Cars; camera, Jack 
Hildyard; editor, Sid Stone; music. Brian 
| Easdale. At Plaza, London, Aug. 25, °54. 
Running time, 96 MINS. 
3: eee ee Michael Redgrave 
fe See Oe ... Ann Todd 
| Se casscdekhareene nel Leo Genn 
NS Ee ey. Kieron Moore 


| Jacques (child) 
Solange (child) 


» Be hard O’Sullivan 
Jane Lamb 


oO err ee : Michael Medwin 
I acne ak aus ag cae Jane Griffiths 
BNE Saye ost dd b6 ots Galle 0% Elia Milne 


Madame Vauthier Jane Henderson 


Advocate-General ....... George Merritt 
ee eee Se Peter Burton 
| Prison Governor ........ Tristan Rawson 
SRip's CaOmiaim ..cccccsves Henry Caine 
CS eae Phil Brown 
Goirin come cneeees ved Anthony Nicholls 
Interpreter . Walter Horsburgh 


| President of Court Evelyn Roberts 
spepecter ‘aasiqeweeeee ate Neil Wilson 
0 Ee ae Michael Golden 


pak ie oe re Te Launce Maraschal 
Wireless Operator....Terence Alexamter 
| A variation of the conventional 
whodunit with star names for 
marquee, “The Green Scarf’ loses 
some of its dramatic grip when it 
embarks on a series of prolonged 
flashbacks but has sufficient vitale 
ity (and a quota ticket) to sell it 
in Britain. Prospects in the Amer- 





ican market, however, may not be 
more than mild. 
| Based on a novel by Guy Des 


Cars, entire action takes place in 
France, largely within the confines 
of the courtroom. Central charac- 
ter is a blind, deaf and dumb mute 
(Kieron Moore) who has _ risen 
above his physical handicaps to be- 
come author of a successfi] novel 
j (Continued on page 22) 
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PICTURES LJ 








DISTRIBS’ ‘MY 1 TURN TO SUE 





Cinerama Take Now $12,000,000 As 


Ownership Spreads and Stock Climbs 


Cinerama Productions, 


started as a 
with about 100 stockholders, now 


has about 1,000 shareholders. 
Stock, now listed as an over-the- 
counter security, is being publicly 


peddled by brokerage firms which 
have available the holdings of 
many of the original shareholders. 
The stock ownership jumped from 
300 individuals in December to the 
present total of 1,000. 


Along with the expansion of the 
is showing | 


ownership, the stock 
sions of climbing. It’s now quoted 


at 373 asked, 311/16 bid after be- | 


ing in a rut at 244 and 234 for a 
long stanza. 

The boost in the price as well 
as the spread of ownership is at- 
tributed to the grosses the medium 
is chalking in 13 domestic get 
tions and in anticipation of th 
ceipts from foreign openings, with 
London starting the foreign 
rolling shortly. The domestic cas 


so far since Cinerama first opened | 


two years ago is placed in excess 
of $12,000,000. 

John R. Boland & Co., Wall St. 
brokerage firm that has been | 
handling the stock, estimates that | 
the current theatre income is in 
excess of 75¢c per common share 
on the outstanding stock. 

Boland also notes that the com- 


pany has retired a great deal of its | 


debts and carries a tax credit of 
$1,200,000. Cinerama Productions, 


as distinguished from the equip-| 


ment company (Cinerama Inc.), is 


the watchdog: outfit which turned | 
Warner | 


over its rights to Stanley 
in return for a percentage of the 
take. 





Wanger Relates ‘Strange 
Circumstances’ To His 


Filming of ‘Cell Block 11’ 


Edinburgh, Aug. 31. 

Walter Wanger said here that his 
production of the prison 
pic, “Riot in Cell Block 11,” given 
its United Kingdom preem at th2 
Film Festival here, interested him 
more than most “because it had 
been made possible under such 
strange circumstances.” 

About 98 or 99°% of the film, he 
said, had been lensed in the Fol- 
som (Cal.) State Prison with the 
cooperation of state authorities. 
They had allowed what had never 
been done before, a riot to be 
Staged with the inmates as the 
rioters. 

Wanger said the reason they 
were accorded this cooperation was 
that those in charge of American 
penal institutions wanted all the 
public to see what their problems 
were, and to what depths men 
would sink when they were in- 
carcerated and cut off from 
the freedoms they were used to. 

He stressed that the pic referred 
to conditions in the United States. 


He knew nothing of prison condi- | 


tions in other countries. What 
Was behind the production was 
public apathy, and the fact that the 
public knew so little about persons 
who went to prison. They came 
Out with no money, 


jobs. Few people wanted anything 
to do with them, and sstatistics | 
showed that 65° returned to 
prison for one or more visits. 

He felt that the use of stars 
would have detracted from the 


Pic’s realism. 


Metro to Film Story Of 
Labor Movement in U.S. 


Hollywood, Sept. 7. 

Story of the labor movement in 
> country is the basis of ‘Ban- 
to be made by Metro with 
re n Houseman producing and 
cncer Tracy and Montgomery 
heading the cast. Filming 

Stors next January. 
, Dore Schary announced that the 
victure will deal with labor in the 
© impartial manner as “Execu- 
tive Suite” 
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which 
closed corporation | 





Aq 


reform | 


all | 


no clothes, no | 


dealt with management. | 
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Teacher! Teacher! 


Title Registration Bureau 
has been informed how Para- 
mount’s “Bahamas to Wind- 
ward” will look when trans- 
lated into Finnish. As a re- 
sult, sympathies were ex- 
pressed for anyone who has to 
spell it out on a theatre mar- 
quee. 

Goes like this: ‘Purjehdus- 
kilpailut Bahamassarilia.”’ 


“Gentlemen's Pact’ 


Now Binds Small, 


* 











Edward Small and United Ar- 
| tists are now operating via a “gen- | 
| tlemen’s agreement.” That is, | 


there’s no formal contract. bind- 
ing on either side which calls for | 
| UA’s distribution of Small’s pix or | 
| Small’s delivery of films to the 
company. 


It’s understood that the vet film- 
,/maker is now re-evaluating the, 


| ness conditions with the view of | 
possibly concentrating only on ex- | 
pensive product and abandoning | 
the action type of fare. In line 
with this, he already has signed 
the producer team of Clarence 
Greene and Russell Rouse to a 
multiple-pic, longterm deal. . Pix 
they turn out will be presented 
under Small’s aegis and are in- 
tended to be in line with the in- 
dustry’s swing toward greater ac- 
cent on production values. 

Small had a 12-film deal with 
UA, which was extended to cover 
six additional pix. It’s expected 
| that as the producer sets a specific 
course for himself, he and UA will 
get around to talking a new pact. 

Small has completed two pro- 
ductions since the deal with the 
distrib ran out. One, “Down Three 
Dark Streets,” is now being placed 
in release by UA, despite absence | 
of a pact. The second, “New York | 
| Confidential,” is not yet set for! 
| distribution, but very likely it will | 
also go out through UA. 


ALBANY, TROY HOUSES 








Albany, Sept. 7 

Federal Government has _ ap- 
proved the leasing for 10-year 
| periods of the 1,550-seat Grand, 
by Fabian Theatres to manager 
|Paul V. Wallen, and of the 1,000- 
seat Lincoln, in Troy, by 
Mark Strand Corp. to 
Joseph Stowell. 
Divestment by 
atre in Albany and by 
Warner of a house in Troy was 
| stipulated by the Federal court as 
part of the deal under which 
Fabian Theatres purchased a 26°¢ 
|interest in the present Stanley 
Warner circuit and S. H. Fabian 
and Samuel Rosen became top of- 
ficials of Stanley Warner. Fabian 
interests were also required to, and 
have disposed of, a Johnstown, 
Pa., house in the buy-in. 
| Leasing of the Grand and the 
Lincoln became effective last 
Wednesday (1). “hey will con- 
tinue as firstrun theatres. Both 
are long estahbdished: the Grand, 
built for F. F. Proctor vaudeville 
around 1910, and the Lincoln in 
1921 by the Symansky junk in- 
terests. Fabian took over the 
Grand from the late Christopher 
Buckley, Albany independent ex- 
hibitor, 20 years ago. RKO oper- 
ated the three-floor house before 
Buckley. The Warner Theatres 





> 
| 
} 
| 


UA Operations 


market and general picture busi- ; 


Stanley | 
manager 


Fabian of a the-| 
Stanley | 


went into the Lincola about 1923.; 


LL COUNTE 


Tc 


Hounded and pounded for years 
by exhibitor antitrust suits, with 
the total in damages sought now 
totaling about $400,000,000, dis- 
tributors, via their legal reps, are 
reportedly mulling means of in- 
Stituting counter actions against 
the sue-prone theatremen. The 
legal eagles are particularly mak- 
ing an exhaustive study and are 
compiling lists of $1,000,000 exhib 
suits which 
|} court for as little as $3,000. 

; On the basis of the information 
| gathered, charges will be leveled, 
| pinpointing a harassment angle and 
| contending that the suits were not 
at's inspired and lacked good 

















faith. Several distrib lawyers pri- 
vately admit that the film com- 
| panies have been at fault in mak- 
‘ing these out-of-court settlements 
to avoid what might have been 
more costly and time-consuming 
| litigation. 

| With the suits pouring in at an 
| unceasing pace and legal and dam- 
|age costs cutting into the treas- 
uries, distribs feel that a point has 
| been reached where a_ positive 
| effort must be made to bring the 


| litigation to halt or at least to a} 


| slow down. The chances the “harass- 
| ment” suits will have in the courts 
‘is unknown, but it’s felt that it’s 
worth a try, even to the extent of 
| publicizing the exhib-inspired suits. 
Lack of Courage 

Distribs for many years have 
| weighed counter actions. At one 
time the distribs seriously consid- | 

(Continued on page 16) 
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‘Decomposed Film Danger 
Stressed; Nitrate Reels 
Suffer From Tropical Air 


Deterioration of nitrate film in 
| tropical areas, both due tothe high 
humidity and damage frem fungus, 
has been reported by a representa- 
tive of the Eastman Kodak Tropi- 
cal Laboratory. 

Danger of keeping such decom- 
posed film in their vaults has been 
strcssed to the distribs with a re- 
minder of the recent Boston blaze 





lin an independent exchange where | 
The | 


|nitrate reels were stored. 
| companies were urged to get rid of | 
the dangerous nitrate footage. 
The EK report said the fungus 
damage wasn’t confined to nitrate 
lonly and spread also to acetate 
safety film. Two suggestions were 
made to cut down on print damage 
in the tropical countries. 


| fungus. The other was to install | 


| electrical déhumidifiers in the | 
|vaults. This could be done only in| 
| vaults containing safety film. The | 


$100 each. 


C’Scope Twin Billing, At 
No Upped Tab, Irks 20th 


Minneapolis, Sept. 7. 





the first instance in the Twin 
at regular admission at that. 
viously, even in the subsequent 


runs, the showings have been as 


“Offender” 
Paul Roxy, which is offering “River 
of No Return” and “Lone Star” in 
its last 56-day clearance slot at 45c 


admission, its regular scale. 

Extra large newspaper ads pro- 
claim “St. Paul’s first and only 
theatre to give you C’Scope “River 
of No Return,” plus on’ wide 
screen “Lone Star.” 

“First that we knew of this was 
when other exhibitors called our 
attention to the newspaper ad.” 


says Saul Malisow, 20th-Fox branch 
manager. “We don't like it at all, 
but under the law there’s nothing 
we can do to stop it.” 

Other industry members 
out, however, that when the Roxy 
negotiates for more C’Scope pic- 
tures, it’s likely to find terms 
upped. 


point 


were settled out of | 





Brit. Fear H wood Techniques May 
Push Their Pix Out of Foreign Mkts. 





Real ‘Gone’ Gravy 

Minneapolis, Sept. 7. 
Patrons waiting in line to 
get in on the opening day of 
“Gone With the Wind” at the 
Sioux Falls, S. D., Theatre 
were furnished camp chairs by 


the management. The long 
lines outside the showhouse 
also were entertained by mu- 
sic. Latter was provided by 
an usher who. plays” the 
accordion. 

Sandwiches were sold, too, 





and the local daily newspaper 
handed out copies gratis. 


‘Luther’ Makers 
Prep Reorg For 








Lutheran Church Productions, 





One was 
o lacqucr the prints, which pre- 
vents damage to the emulsion from | 


CHANGE OWNERSHIP : 


Twentieth-Fox ¢ perturbed at COMPO 


Cities of C’Scope twin billing, and | 
Pre- | 


| this month 
| to decide on the production of its 


responsible for “Martin Luther,” 
is reorganizing and by the end of 
will be in a_ position | 


next religioso subject, Henry End- 
ress, chairman of the administra- 
tive committee of the Lutheran | 
outfit, disclosed in N. Y. yester- 
| day (Tues.). 

| “Quther,’’ according to Cresson | 
E. Smith, general sales manager | 
for Louis de Rochemont Associates, 
which made the pic and is dis-| 
tributing it, had played 3,000 dates 
for a gross rental of $3,000,000 in| 
the U.S. alone by the time it mae 
withdrawn on July 31. It had al sO) 
brought net rentals of $200, 000 in | 
Canada. 

Film starts going into sniueas 
again Oct. 1 at regular admission 
prices, all prior dates having - 
ed at advanced admission. In N.Y 
the Guild Theatre, which original- 
ly preemed the film, has rebook- 
ed it for a run starting Oct. 15. 

Smith said “Luther” was expect- 
ed to play at least another 8,000 
dates in the U.S., and he kudosed 
exhibs for their careful and im- 
aginative handling of the pic. “I 
have never found a situation in 
which exhibitors were more alert 

(Continued on page 15) 
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COMPO INSURANCE PLAN 
IS ILLEGAL IN OHIO 


Columbus, Sept. 7. 

COMPO’s projected group in- 
surance plan came a cropper in 
Ohio and in two other states due 
to state insurance regulations. An 
official of the state insurance 
board here said Ohio rules forbid 
|a nationwide association to take 





and employees within the state. 
had is believed similar regulations 
prevail in Texas and Oklahoma. 

With three states automatically 
knocked out of the plan and with | 
| Allied’s vigorous objections to it, 
faces problems getting | 
its proposal into operation, 





Podhorzer, Roth in Tie 


single features and at upped scales. | 


is the indie nabe St. | 


a. a. . . 

For Foreign Pic Distribs 

Munio Podhorzer is partnering 
with George Roth in the latter's 
Atlantic Pictures Corp., importer- 
distrib of foreign films. 

Podhorzer will continue to oper- 
ate his Casino Film 
which specializes in German 
At the same time, he expects to 
use Atlantic to further the pur- 
poses of his United German Film 
Enterprises outfit, which was set 
up recently to help widen the dis- 
tribution of Teutonic productions 
and also to set up coproductions 
between German and U.S. pro- 


| ducers. 


Atlantic was formed by Roth last 
June. Roth is also handling ‘Mis- 
ter, Hulot's Hobdliday,” a dubbed 
French import, for G.B.D. outside 


iN.Y, 


+ London, 


Further Films 


insurance on domiciled employers | 


Exchange, | 
pix. | 


Sept. y 

Fearing that British pix may be 
squeezed out of foreign markets by 
new Hollywood screen techniques, 
the Board of Trade has asked the 
British Film Producers Assn. for 
its views on CinemaScope, Vista 
Vision, etc. 

As a first step, the BFPA, at its 
monthly sesh last Wednesday (1), 
requested all producer members to 
provide information on the effects 
of CinemaScope on foreign mar- 
kets and also to give their own 
views of the new medium. In the 
meantime, they've assured the 
Board of Trade they are keeping 
their eyes closely on the new de- 
velopments. 

Up till now, no British company 
has embarked on a CinemaScope 
production although a number 
have been lensed in Britain by 
American majors. The Rank stu- 
dios, however, are switching to 
VistaVision at the end of the year 
and the Korda group has an- 
nounced it will be making “Richard 
III” in that medium with Sir Lau- 
rance Olivier starred. 
| For the time being, however, the 
_BFPA is prepared to follow a wait- 
| and-see policy, encouraged to a 
|large extent by the substantial 
| grosses both in British and abroad 
| by some of the latest conventional- 
| type pictures. The problem is com- 
| plicated by the limited home mar- 
ket available to the native producer 
| in either CinemaScope or Vista- 
| Vision, and past experience has 
| proved that British films must rely 
'on the United Kingdom market for 
|the bulk of their income. To de- 

pend on foreign earnings, particu- 
| larly Collar income from the 

United States, has always been a 
| hazardous proposition. 


Other AA Deals Shape In 
Wake of Rodgers Inking; 
Expect 34 Films in 1955 


With former Metro sales veepee 
William F. Rodgers now in the 
Allied Artists fold as an adviser 
and consultant, prexy Steve Broidy 
is expected to announce additional 
production and personne! deals fol- 
lowing his return from Europe 
next week. Broidy, along with 
veepee Harold Mirisch and foreign 
chief Norton V. Ritchey, are 
abroad to confer with John Huston 
and attend an Associated British 
Picture Corp. sales convention. 

Prior to planing for London last 
Wednesday (1), Broidy announced 
the retention of Rodgets and also 
disclosed that his company will 
turn out 34 pictures in 1955 or 
about five more than scheduled for 
the current year. Top product will 
be made by William Wyler, Billy 
Wilder and Huston, each of whom 
is to deliver three pix to AA. This 
filmmaking trio, Broidy said, wiil 
‘be financed 100% by AA. 
| Wyler has an_ untitled Gary 
| Cooper starrer lined up for AA. 
Wilder is prepping “Ariane,” based 
'on a love story by Claude Anet, 
| while Huston’s first AA vehicle 
| will be “The Man Who Would Be 
| King.” Based on a Rudyard Kipling 
| story, it will star Humphrey Bo- 
gart and may be filmed in India. 
| Exact starting times are uncertain 
|since all three producer-directors 
are currently working for other 
companies. 














Fine Meeting in Paris 
With Schweitzer on Pic 


C. Robert Fine, prexy of Per- 
specta Sound Inc., left recently for 
Europe, where he’ll meet Dr. Al- 
bert Schweitzer in France. He'll 
show the famed scientist the com- 
pleted print of “The Life of Dt 
Albert Schweitzer” which was 
filmed and recorded in Europe last 
year by Fine and Jerome Hill 

Following this meeting, Fine 
will tour the Continent to inspect 
Perspecta stereophonic sound in- 
stallations in Paris, Rome and 
London studios. He’s due back tn 


‘New York end of September. 
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Best L.A. Labor Day 


‘Dragnet’ Hooking Sock $56,400, 3 


* ‘ 2 9 

* 
Sites; Egyptian 
Los Angeles, Sept. 7. + 


“Dragnet” is socko in three 
houses. “The Egyptian” is smash 
in one site, pacing Los Angeles 
firstruns to best Labor Day busi- 
ness in more than five years. Sur- 
prise of session is $19,000 for 
“Garden of Eden,” a nudist camp 
picture at the United Artists 


Downtown. 
“Dragnet” is eyeing $56,400 in 
three situations with another 
$105,000 in view among six ozoners 
and one suburban hardtop. “Egyp- 
tian” is pulling $40,000 at the Chi- 
nese while “Betrayed” is below 
hopes with $25,600 in two houses. 
“Gone with Wind” is still a big 
holdover with $30,500 for the 
fourth frame in two sites. ‘‘Rear 
Window” is strong in one. 
Estimates for This Week 

Chinese (FWC) (1,905; $1-$1.80) | 
—‘The Egyptian” (20th). Smash ° 
$40,000. Last week, “Broken 
Lance” (20th) (5th wk-5 days), $8,- 
900. 

Warner Downtown, Wiltern, 
Vogue (SW-FWC) (1,757; 2,344; 70- | 
$1)—"“Dragnet” (WB). Sock $56,- | 
400. Last week, Warner Downtown 
with Iris, Ritz (814; 1,363; 70-$1.10) 
—"King Richard and Crusaders 
(WB) and “Return from Sea” (AA) 
2d wk Downtown, Ist elsewhere), 
$13,300. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50) —‘“Man With a Million” UA). 
Mild $12,000. Last week, “Apache 
(UA) (6th wk), $4,400. 

Los Angeles Paramount, Hawaii 
(ABPT-G&sS) (3,200; 1,106; 60-$1.50) 
—‘Betrayed” (M-G). Disappointing | 
$25,600. Last week, Los Angeles | 
Paramount, Wiltern (2,344), Holly- | 
wood (756) “On the Waterfront’ 
(Col) (4th wk) $22,700. (5 days at! 
Wiltern, full week elsewhere). 

Orpheum, Ritz, New Fox (Metro- 
politan-FWC) (2,213; 1,363; 965; 70- 
$1.10\—“‘Black Shield Falworth 
(U); “Dawn at Socorro” (U). Okay 
$26,500. Last week, Orpheum and | 
Vogue (885), “Living It Up” (Par 
and “Desperado” (AA) (Orpheum 
only) (4th wk), $9,900. Others in | 
other units. 

United Artists (UATC) (2,100; 
70-$1.10) — “Garden of Eden” 
(Indie). Great $19,000. Last week, 
with New Fox (965) “Duel in 
Jungle” (WB) and “Thunder Pass” 
(Lip) (2d wk), $9,000. 

El Rey (FWC) (861; 70-$1.10) — 





“The Lady Vanishes” and “39° 
Steps” (Indie reissues). Light 
$3,200. Last week, with Globe| 
(782) — “Adventures Robinson | 


Crusoe” (UA) (2d wk), $5,000. } 
Globe (FWC) (782; 70-$1.10) —| 


“The Thing’ (RKO) and “Day 
Earth Stood Still” (20th) (reissues). 
Fair $3,500. Last week, with El! 
Rey. 

Los Angeles, Iris Loyola, Up-| 
town (FWC) (2,097; 814; 1,248; | 
1.715; 75-$1.25) — “Apache” (UA) | 
okay $31,000. Last week, Iris in| 
other unit. Others, “Demetrius” | 
(20th) and “Genevieve” (U) (3d) 
wk), $16,400. 





Palace (Metropolitan) (1,212; 60- | 


$1.10)—“‘About Mrs. Leslie” (Par) | 
(2d wk). Good $6,300. Last week, | 
with Hawaii (1,106) (9 days at 


Hawaii) $14,300. 
Fine Arts (FWC) (631; 80-$1.50) | 
—‘“Vanishing Prairie’ (Disney) (3d! 
wk). Good $8,000. Last week, 
$7,600. 
Four Star ‘UATC) ‘900; 90-$1.50) 
—‘“Companions of Night” (Indie) 


(3d wk). So-so $4,000. Last week, 
$4,700. 

Loew’s State, Egyptian (WATC) | 
(2.404; 1,536; $1-$1.50) — “Gone 


With Wind” (MG-reissue) (4th wk). 
Fife $30,500. Last week, $34,600. 

Hollywood Paramount (F&M) 
(1.430; $1-$1.50)—"“Rear Window” 
(Par) (4th wk). Very big $19,200. 
Last week, above expectations at 
$21,300. 

Hollywood (FWC) (756: 75-$1.25) 
—"On the Waterfront” (Col) (5th 
wk). Okay $5,500. Last week $7.300 
as part of unit. 

Warner Beverly 
$1.50 — “Magnificent Obsession” 
(U) (7th wk). Fair $6,500. Last 
week same. 

Hillstreet, Pantages (RK) (2.752: 
2.812; 95-$1.75)—‘“Caine Mutiny” 
(Col) (8th wk). Okay $20,600. Last | 
week, $20,300. | 

Warner Hollywood (SW) (1,364: | 
$1.20-$2.65) — “Cinerama” (Indie) | 
(71st wk). Into 71st frame Sunday | 
(5) after good $33,900 last week. 


SW) (1,612; 90- 


! $23,000 last week. 


Bizin 5 Yrs.; 
Big 406, Eden’ 196 


Broadway Grosses 


Estimated Total Gross 
This Week $723,200 
(Based on 22 theatres.) 
Last Year $842,000 








. * 9 e 
‘Crusoe’ Solid 9G, Mont’; 
‘River’ Fast $18,000, 2d 
Montreal, Sept. 7. 
“River of No Return” continues 
hot as ever following a socko first 
week. Metro’s “Wind” going into 
third stanza still reaping solid re- 
turns. Nothing heavy on new en- 
tries with exception of “Crusoe” at 
the Orpheum which is pulling due 
to juve trade, 
Estimates for This Week 
Palace (C.T.) (2,625; 60-$1)— 
“River of No Return” (20th) (2d 
wk). Fine $18,000 following a socko 
first of $30,000. 
Capitol (C.T.) (2,412; 45-75)— 
“Living It Up” (Par). Smash $24,- 


000. Last week, “Mrs. Leslie” 
(Par). Fair $13,000. 

Princess (C.T.) ((2,131; 40-65)— 
“Francis Joins Wacs” (U). Fair 





(Based on 23 theatres.) 
——————_——* 
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Dragnet’ Giant 
22146 In Balto 


| Swords” (UA). 


Last week, “Crossed 
Poor $9,000. 
Loew’s (C.T.) (2,847; 50-85)— 
“Gone With Wind” ((M-G) (3d wk). 
Okay $23,000 after rousing $32,000. 
Imperial ‘C.T.) (1,789; 43-68)— 


$9,000. 


}“Knock on Wood” (Par) and “Men 


of Fighting Lady” (M-G). Dull $7,- 
000. Last week, ‘Prince Valiant” 
(20th). Okay $10,000. 


| Orpheum (C.T.) (1,048; 40-65)— 


Baltimore, Sept. 7. | 


Fresh product and ideal weather | 
are combining here this week to lift | 
film grosses towards best totals in 
months. “Dragnet” is particularly 
smash at the Stanley. “7 Brides 
For 7 Brothers” is equally torrid at 
the Town. Second week of “The 
Egyptian” is fancy at the New. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
60-90) — ‘‘Apache” (UA). Opened 
yesterday (Mon.}. Second week (11 
days) of ‘Magnificent Obsession” 
(U) drew $8,500 after nice $11,500 | 
opener. 


Cinema (Schwaber) (466; 50-$1) | 





—“La Ronde” (Indie) (2d wk). Po-| “Rear Window” at the Paramount. | 


tent $4,800 
opener. 
Film Centre (Rappaport-Me- 
chanic) (960; 50-$1)—‘‘Vanishing 
Prairie” (Disney) (3d wk). Holding 
firmly at $6,000. Last week, $7,000. 
Hippodrome (Rappaport) (2,100; 
59-$1.25)—"“‘Caine Mutiny” (Col) 
(8th wk). Edged up to $8,000 after 
$5,800 for the seventh round. 
Keith’s (Schanberger) (2,400; 30- 
46-80)—“‘Weak And Wicked” (AA). 
Starts tomorrow (Wed.). “Mrs. Les- 
lie” (Par) (2d wk). Okay $6,000. 
Little (Rappaport) (310; 50-$1)— 
“Malta Story” (Indie). Begins to- 
morrow (Wed.). “Personal Affair’ 
(U) drew a moderate $3,300. 
Mayfair ‘Hicks) (980; 20-44-70)— 
“Dawn At Socorro” ‘(U). Opens to- 


after brisk $5,200 | 


“Adventures Robinson Crusoe” 
(UA). Solid $9,000. Last week, 
“Jungle Man-Eaters’” (Col) and 


'“Outlaw Stallion” (Col). Average 


$9,000. 

‘Dragnet’ Big 136 in K.C,; 
‘Window’ Het 206, ‘Brides’ 
Hearty 176, ‘Egyptian’ 256 


Kansas City, Sept. 7. 





Theatre row is booming with big | 


films which replaced holdovers in 
nearly every spot. Sock biz being 
done by “Dragnet” at the Missouri, 


“The Egyptian” at the Orpheum 
and “Seven Brides” at the Mid- 


|\land. After reasonably seasonable 


weather for a few days, tempera- 
tures turned extremely hot over 
weekend to help drive patrons to 
theatres. 
Estimates for This Week 

Esquire, Uptown, Fairway, Gra- 
nada (Fox Midwest) (820; 2,043; 
700; 1,217; 65-85)—“Dawn at So- 


|}corro” (U) and “Egg and I” (U). 


Light $12,000. Last week, ““Duel in 
the Sun” (SRO) (reissue) and “Se- 
curity Risk” (AA) at Esquire and 
Granada. Great $19,000. 

Kimo (Dickinson) (504; 85-$1)— 
“Little Fugitive” (Indie). Fine $2,- 
400 and holds. Last week. “Gilbert 


and Sullivan” (UA) (3d wk). Light 
$1.100. 
Midland (Loew’s) (3,500; 65-90) 





morrow (Wed.) after ‘Golden 


Mask” (U) garnered a mild $3,500. | 


New 
800; 


(Fruchtman-Mechanic) (1,- 
50-$1.25) — “The Egyptian” 


(20th) (2d wk). Tall $18,000 after | 


rousing $21,000 opener. 

Playhouse (Schwaber) (420; 50- 
$1)—“Man With Million” (UA) 
(7th-final wk). Winding up pleasing 
run with $3,000. Last week, same. 


Stanley (WB) (3,200; 30-65-$1)— | 


ae 


Dragnet” (WB). Giant $22,500. 
Last week, “Duel In Jungle” (WB) 
$6,000. 

Town (Rappaport) £1,600: 35-$1) 
—‘7 Brides For 7 Brothers” (M-G). 


Mighty $21,000. Last week, “Broken | 


Lance” (20th) (4th wk), $6,200. 


D.C. Biz Normal After 
Legion Exit; ‘Window’ 
Hot 1336, ‘Lance’ 286 


Washington, Sept. 7. 
Downtown biz returning to 





is 


|; normal now that the American Le- 
| gion 


convention, which kept the 
local trade away, is over. Two new 
entries, “Broken Lance” and “Rear 
Window,” got off to sock starts at 
the Palace and Playhouse respec- 
tively, the latter expecting a new 
house record for the week. “Drag- 
net,” with terrif trade, set new 
house mark at the Met. 
Estimates for This Week 
Capitol (Loew's) (3,434: 70-95)— 
“7 Brides for 7 Brothers” (M-G) 
(3d wk) Excellent $18,500 after 
Probably holds. 
Columbia (Loew’s) (1,174: 60-80) 


—"Valley of Kings’ (M-G) (3d 
wk) Okay $5,500. Last week, 
$7,000. 

Dupont (Lopert) (372; 65-$1)— 
“Vanishing Prairie’ (Disney) (2d 
wk). - Strong $8,000 after fat $9.- 
| 700 in opener. Stays. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny” (Col) (9th wk). 
Strong $11,000 after $13,000 last 
week. Holds. 


Metropolitan (SW) (1,200: 60-80) 
—'Dragnet” (WB). Snappy $21, 


500. Last week, “Bounty Hunter” I 


(WB), $7,200. 


Palace ‘Loew’s) (2,370; 65-95)— 
“Broken Lance” (20th). Heading 


(Continued on page 10) 


—‘“Seven Brides for Seven Broth- 
ers”. (M-G). Hearty $17,000 and 
holds. Last week, “Caine Mutiny” 
(Col) (4th wk), oke $7,500. 


“Dragnet” (WB) and “Jungle, 
Gents” (AA). Hefty $13,000; holds. 
|Last week, “Susan Slept Here” 


(RKO) and “Champagne Safari” 
(Indie) (2d wk). Nifty $7,000. 

Orpheum (Fox Midwest) (1,913; 
75-$1) — “The Egyptian” (20th). 
Sock $25,000, holds. Last week, 
“Magnificent Obsession” (U) (6th 
wk). Lively $7,500. 

Paramount (United Par) (1,900; 
70-90) — “Rear Window” (Par). 
| Huge $20,000, holds. Last week, 
{**About Mrs. Leslie” (Par) (2d wk). 
Thin $4,500 on five days. 


| Roxy (Durwood) (879; 65-85)— 
| “Living It Up” (Par). Fat $11,000, 
|holds. Last week, ‘Garden of 


Evil” (20th) (7th wk). Light $3,500. 
Tower (Fox Midwest) (2,100; 65- 


85)—"Broken Lance” (20th) (4th 
wk). Thin $5,000. Last week, $6.-. 
500. 

Vogue (Golden) (550; 75-$1)— 


“Angel Street” (Indie). Oke $1,800, 
holds. Last week, ‘Final Test” (In- 
die) (2d wk). Fairish $1,200. 


‘Knock’ Sock $13,000 In 


| § ’ 
Omaha; ‘Dragnet’ 86 
| Omaha, Sept. 7. 
Heat wave struck city over week- 
‘end but strong marquees kept b.o. 
pace brisk. “Knock on Wood” 
headed parade at the Tristates 
flagship, the Orpheum, with “Drag- 
net” at the Omaha also solid. 
“Seven Brides,” which opened at 
the State Sunday (5), seems headed 
for strong stint. 
| Estimates for This Week 
Brandeis (RKO) (1,100; 50-75)— 
“Human Desire” (Col) and “Ghost 
Ship” (Indie). Hep $5,000. Last 
week, “Bullet is Waiting’ (Col) and 
,“Dangerous Cargo” (Indie), $4,000. 





Omaha (Tristates) (2.000: 50-75) | 
'—‘‘Dragnet” (WB). Fine $8,000. 
Last week, “Duel in Jun: _” (WB) 
jand “Crime Wave” (WB), $7,500. 
| Orpheum (Tristates) (2.890; 60- 
|80)—“Knock on Wood” (Par). 


Socko $13,000. Last week, “Living 
t Up” (Par) (2d wk), $9,000. 
| State (Goldberg) (875; 75-$1)— 


\“Seven Brides” (M-G). Swell 


$7,500. Last week, “Caine Mutiny” | 


(Col) (4th wk), $4,500. 


Missouri (RKO) (2,650; 65-85)— | 





Key City Grosses 


Estimated Total Gross 
This Week $3,240,900 
(Based on 20 cities, and 203 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $3,141,000 
(Based on 23 cities and 208 
theatres.) 


‘Obsession Wham 











‘Egyptian’ Lofty 406 Paces Hub; 
‘Dragnet’ Hep 346, ‘Desire’ Fair 116) 





$36,000 in Philly 


Philadelphia, Sept. 7. 

Perfect holiday weather made no 
dent in firstrun attendance. Busi- 
ness was generally upbeat with 
“Magnificent Obsession” and 
“Dragnet” most impressive of the 
newcomers. A tremendous kickoff 
gave “Betrayed” a lift while “Duel 
in Sun” showed comeback strength 
but is only in far one week. 

“Gambler From Natchez” 
couldn’t make it at the Midtown 
and was yanked after six days. 
| Long weekend helped “The Egyp- 
tian,” “Waterfront” and “Rear 
Window” cash in. 

Estimates for This Week 

Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window” (Par) (3d wk). 
|Great $18,000. Last week, $19,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (48th wk). 
Staunch $14,500. Last week, $14,- 





| Fox (20th) (2,250: 99-$1.80)— 
|“Egyptian” (20th) (2d wk). Hefty 
| $35,000. Last week, smash $55,000. 
| Goldman (Goldman) (1,200; 65- 
| $1.35)—“Dragnet” (WB). Terrific 
| $33,000. Last week, “Gone With 
| Wind”’ (M-G), $9,500 for 8th week. 
Mastbaum (SW) (4,360; 75-$1.30) 
—“Duel in Sun” (SRO) (reissue). 
Bright $20,000. Last week, “King 
| Richard, Crusaders” (WB), $15,000 
| for second sesh. 
Midtown (Goldman) (1,000; 74- 
$1.30\—“‘Gambler From Natchez” 
(20th). Poor $7,000 on six days. 
Last week, “Vanishing Prairie” 








| (Disney), $9,000 for second stanza. 


Randolph (Goldman) (2,500; 74- | 
Obsession” | 


| $1.49) —" M agnificent 


|(U). Smash $36,000. Last week, 


ninth round. 


“Waterfront” (Col) (5th wk). Smash 

$2,000. Last week, $20,000. 
Stanton (SW) (1,473: 50-99)— 

“Outcast” (Rep) and ‘Fighter At- 


tack” (AA). Holiday helping to 
$10,500. Last week, “Dawn at 
Socorro” (U) and “Black Horse 


Canyon” (U), $8,500. 
Trans-Lux (T-L) (500; 80-$1.50) 


—“Mrs. Leslie’ (Par) (4th wk). 
Slipping to $4,400. Last week, 
$5,500. 


Viking ‘Sley) (1,000; 75-$1.30)— 
“Betrayed” (M-G). Sock $20,000. 
Last week, “Student Prince” (M-G), 
$7,000 for ninth semester. 

Trans-Lux World (T-L) (604; 99- 


$1.50)—*‘Adventures Robinson Cru- | Crowds. Holdevers still are much 


soe’’ (UA) 


(Sth wk). Climbed 
$3,500. 


Last week, $3,200. 


‘Egyptian’ Sock $18,000, 
| ‘L’ville; Brides’ Wow 146 


Louisville, Sept. 7. 
“The Egyptian” at the Rialto. 
'“Seven Brides” at the State and 
“Dragnet” at the Mary Anderson 
are giving the town a strong wicket 
lineup. “Magnificent Obsession” at 


to 





the Kentucky entering it’s sixth | End” (Indie) reissue). 
final week, a swell showing | 


“nd 
for that house. 
Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
"Magnificent Obsession” (U) (6th 
| Wk). Likely fine $6,500 after last 
week’s virile $7,000. 

Mary Anderson (People’s) (1,000: 


715-$1)—"Dr: t” "B) < | 85) “Dragnet” (WB). Boff $17: f 
nab sock $15.000 it oonin eo | 000. Last week, “Black Shield dl 
gage go ok. Rigg or pees | Falworth” (U), $12,500 at 85-$1. 
za. ast week, “Ring of Fear’ | RKO) ann. an_el) ie 
rm Bd ots” weap Tour |e ROD hs | 
ye me a neat $4,000. | (m.0.). Here after profitable ini 
ee - o | ourth Avenue) (3,000; | tial Orpheum week. Okay $6,000 9 
79-$1) — “Egyptian” 20th). Got| Last week, “Caine Mutiny” (Col) 


laudatory reviews and heading for 
|sock $18,000.. Last week, “Broken 
|Lance” (20th) (2d wk). k 
| $11,000. 
| State (Loew’s) (3,000; 50-75)—“7 
| Brides for 7 Brothers” (M-G). 
| Looking for wham $14,000 and 
| mebbe more. Last week, “Valley 
of Kings” (M-G) and “Overland 
Pacific” (UA). Okay $16,500. 


“Caine Mutiny” (Col), $10,500 for | “Seven Brides for Seven Brothers" }) 
| (M-G) (3d wk). Near $8,000 follow- 
Stanley (SW) (2,900; 74-$1.30)— | ing $8,500 for previous week 


} 





| 
| 


|continued through Labor Day and 


} 


{ 





| 
| 


| 


$25,000 plenty hot. Last week, — 
$30,000. 

Gopher (Berger) (1,600; 65-85) 
“Valley of the Kings” (M-G) (2d 
| wk). .Mild $3,500. Last week 
$5,200. 

Lyric (Par) (1,000; 50-75) “Theft 
Westerner” (Indie) and “Deadt 


} 
| 


| 
| 


€ | Brides for Seven Brothers” ‘(M-G) 





— 





Beston, Sept. 7. 
“Dregnet luring hefty biz into 
Paramount and Fenway. ‘The 
Egyptian” opened big at the Me. 
morial Sat. (4) and “Rear Window,” 
in second week at the Met, is also 
streng. Other newcomer, “Human ff 

Desire,” at the Pilgrim shapes 


t 


okay. Last Tuesday’s (31) hurricane BF 


bopped matinee biz downtown but f 
night activity was only slightly 
under a normal Tuesday. i 
Estimates for This Week . 
Astor (B&Q) (1,500; 85-$1.25) — 
“Caine Mutiny” (Col) (10th wk), 
Holding steady at $11,000 follow. 
ing nice $11,500 for ninth week, 
Beacon Hill ‘Beacon Hill) (800; 
50-$1) — “Malta Story” (UA) and f 
“Viva Zapata” (20th) ‘second pie ff 
added this week) (2nd wk). Fair F— 
$5,000. Last week, near $6,500. ff 
Boston (Cinerama Productions) 
(1,354; $1.20.$2.85) — “Cinerama” 
tIndie) (36th wk). Hypoed by two — 
extra shows over the weekend, — 
should hit near a slick $23,000, 
Last week, fine $18,600. i 
Exeter (Indie) (1,300; 60-$1) ~— fF 
“Holly and Ivy” (Indie) and “Wel. 
come Queen” (Indie) (5th wk) Will Ff 
wind five week run with near > 
$4,000 after $5,000 last week. i 
Fenway (NET) (1,373; 50-$1) ~ Ff 
“Dragnet” (WB) and “Jungle 
Gents” (AA). Hefty $11,000. Last f 
week, “Duel in Jungle” (WB) and Ff 
“Paid te Kill” (Lip), $4,000. 
Memorial (RKO) (3,000; 50-$1)~ JF 
“The Egyptian” (20th). Opened big J 
with near $29,000, shaping. Last 7 
week, “Susan Slept Here” (RKO) ff 
and “Sins of Rome” (RKO) (2d f 
wk). Oke $14,000. 
Metropolitan (NET) 
90) — “Rear Window” (Par) and f 
“Roogie’s Bump” (Rep) ‘2d wk). f 
Nifty $25,000, following tall $32,- Ff 
000 for first week 
Orpheum (Loew’s) (3,000; 50-90) Ff 
—"Seven Brides for Seven Broth- f 
ers” (M-G) (3d wk). Holding near 


(4.367; 50- 


| $15,000. Slick $18,500 for second f 


frame. 
Paramount (NET) (1.700; 50-$1) [ 
— “Dragnet” (WB) and “Jungle ff 


Gents” (AA). Hefty $22,000. Last F 
week, “Duel in Jungle” (WB) and 
“Paid to Kill’ (Lip). Not bad ff 
$12,500. 
Pilgrim (ATC) (1,800; 65-95) — 
“Human Desire” (Col) and “The J 
Black Daketas” (Col). Fair $11-f 
000. Last week. “Dawn at Socorro” § 
‘U) and “Egg and I” (U) (reissue), E 
Mild $9,000. 


y 
State (Loew's) (3,500: 50-90) — ff 


pease ves 





pecessregs ey 





Mpls. Competish Hot 
But ‘Egyptian’ Fat 246 
‘Dragnet’ Boff $17,000 


Minneapolis, Sept. 7. 
Two powerful newcomers, “The 
Egyptian” and “Dragnet,” are 
making fine progress in the face 
of the tough competition provided 
by the Minnesota State Fair which 
still attracted 


record breaking 


in evidence. 
Estimates for This Week 
Century (S-W) (1,140: $1.75+— 
$2.65) Cinerama (Indie) (21st wk). 
After racking up run’s biggest take, 





Okay $4,500. 8 
Last week, “Magnificent Obses- {J 
sion” (U) (4th wk), fine $6,000, af 
85-$1. . 

Radio City (Par) (4,100: 85-$1 
“The Egyptian” (20th). Stout $24:)) 
000. Last week, “Broken Lance’ 
(20th) (2d wk), $9,000. 


RKO-Orpheum (RKO) (2,890; 65 


$7,500 at 85-$1.25. 
State (Par) (2,300; 85-$1) “Seve 


ios ros ess 


(4th wk.). Continues potent box 
officewise, hefty $11,000. Last 
week, $12,000. 

World (Mann) (400; 65-$1.20)- 
“About Mrs. Leslie” (Par) (2d wk’ 
Will wind up a moderate fortnigh' f 
Fair $2,300. Last week, $3,700. 
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Holiday Lifts Chi; Window ’-Miller 


Bright 756, Wind 


Fine 166, ‘Lance’ Sharp $46,000, 2d 


Chicago, Sept. 7. + 


r bangup week is in the 
firstrun theatres here, 
with Labor Day weekend helping 
to fatten the overall take. Of four 
new bills the big news is Rear 
Window,” which is racking up a 
mighty $75,000 at Chicago, helped 
no little by Howard Miller deejay 
package onstage. “Gone With the 
Wind” reissue is sockeroo | $40,000 
at United Artists, and “Her 12 
Men” looks fine $16,000 at the 
Monroe. At Surf, “Daughters of 
Destiny” is fetching a staunch $6,- 
000. be 
socond week of “Broken Lance 
is tig at Oriental, while combo of 
“Duel In Jungle” and Outcast 
look okay at Roosevelt. ‘“‘Vanish- 
ing Prairie” returns are plump in 
third round at Loop. Woods is find- 
ing “Susan Slept Here” sturdy in 
the fourth, while Grand does bet- 
ter .than average biz with “Black 
Shield of Faiworth.” : 
Fifth frame of “La Ronde 
shapes nice at the World, and sixth 
of “7 Brides for 7 Brothers” con- 
tinues to soar lofty at McVickers. 
Par gross looms for “Caine Mu- 
tiny” at State-Lake in the 10th, 
and in the 58th week “Cinerama 
is just plain great at the Palace. 
Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 
—“Rear Window” (Par) with How- 
ard Miller deejay package onstage. 
Smash $75,000. Last week, ““Drag- 
net” (WB) with Four Aces topping 
vaude (2d wk), $61,000. 
Grand (Nomikos) (1,200; 98- 
$1.25'\—"Black Shield of Falworth” 
(U) (4th wk). Tapering to fairish 


Anothe 
works at 


Breezy 406, ‘Men’ 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The -parenthetic admission 
prices, however, as indicated, 
—_ the U. S. amusement 
ax. 


Dragnet’ Snares 








Cincinnati, Sept. 7. 

Mighty b.o. roundup by ‘Drag- 
net” at the Albee and holiday 
surge are boosting downtown total 
several notches this week, more 
than making up for holdover de- 
clines. “Seven Brides” and “Rear 
Window” continug strong. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.10)— 
“Dragnet” (WB). Mighty $30,000 
haul in sight. \Sticks. Last week, 
“King Richard and Crusaders” 
(WB), $14,000 at 75c-$1 scale. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—‘‘Cinerama” (In- 
die) (12th wk). Holding to $28,100, 
great, same as last week. 





$8,500. Last week, $14,600. 

Loop (Telem’t) (600; 90-$1.25)— | 
“Vanishing Prairie’ (Disney) (3d | 
wk). ‘Fancy $15,000 after last} 
week’s $16,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25\—"7 Brides for 7 Brothers” | 
(M-G) (6th wk). Sockeroo $31,000 | 
and holding another week. Last} 
week, $27,000. 

Monroe (Indie) (1,000; 65-87)— 
“Her Twelve Men” (M-G). 
$16,000 seen. Last week, “ 
of Kings” (M-G) (4th wk), : L 

Oriental (Indie) (3,400; 98-$1.25 
“Broken Lance” (20th) (2d wk). 
Strong $46,000. Last week, $48,060. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—'Cinerama” (Indie) (58th wk). 
Terrific $45,000 after $48,000 last 


Grand (RKO) (1,400; 75-1.25)— 
“Caine Mutiny” (Col) (m.o.) (2d 
wk). Hardy $5,500 after last week’s 
$7,000. 


Keith’s (Shor) (1,500; 75-$1.25)— | 
“Rear Window” (Par) (2d wk). Tall | 
$12,000 outlook in wake of $20,000 | 


lift. Holds for third stanza. 
Palace (RKO) (2,600; 75-90)— 
“Seven Brides” (M-G) (3d wk). 
More honeymooning, $13,500, on 
heels of $16,000 second week. 


‘ALIBI’ NICE 146 IN 





Detroit, Sept. 7. 





Roosevelt (B&K) (1,400; 65-98)— 
“Duel in Jungle” 
Cast” (Rep) 
Last week, $20,000. 

State-Lake (B&K) (2,700; 98- 
ange —'Caine Mutiny” (Col) (10th 
wk 
000 


Surf (H&E Balaban) (685; 95)—- | 
i (Indie). | 
Shaping tall $6,000. Last week, | 
2s Of Madame De” (Indie) | 


“Daughters of Destiny” 


sarin 


(4th wk), $3.000. 


United Artists (B&K) (1,700; 98- | 


$1.25)—"Gone With the 
(M-G) (reissue). Boffo 
Last week, “Magnificent 
sion” (U) (7th wk), $16,000 in five 


ays, 
, Woods _ (Essaness) — (1,198; 
-"Susan Slept Here” (RKO) 


Wind” 


Loe 
(4th wk 
000 last we ek 

Wor'd (indie) (697; 
Ronde (Indie) (5th wk). 
$5,000. Last week, $4,400. 


‘DRAGNET’ CATCHES 
HOT 346, FRISCO 


San Francisco, Sept. 7. 
weather and the annual 
the city to the country 
or Day weekend, failed to 
dent Frisco film biz as 
also a tourist attraction 
Occasions. As a result, 
Nouses are looking to a 
‘K right down the line. 
Estimates for This Week 
g) Colden Gate (RKO) (2,850; 80- 
000. 1 ‘Tasnet™ (WB). Mighty $34,- 
$e Ma A. eek, “Magnificent Ob- 
— ) Light $12,500. 
on» 1 WC) (4,651; $1.25-$1.50)— 
ci’ Egyptian” (20th) (24° wk). 
$40) 


OOQ, 
War held 


Good 


£ood 


(Loew’s) 
; for 7 Brothers” (M-G) 
x! “ aan $16,000. Last week, 


aes 


0 
on aramount (Par) (2,646; 90-$1)— 
ea, , ¥indow” (Par), Solid $28,- 
veek, “On the Water- 
Firm $10,500 on last 
‘tler two weeks, 
Meis (Par) (1,400; 90-$1.25) 
“ichard and the Crusad- 
‘tinued on page 10) 


front 
Six 
br: 


—''k 


(WB) and “Out- | 
(2d wk). Okay $18,000. | 


Fair $22,000. Last week, $27,- | 


$40,000. | 

Obses- | 
98- | 
Nice $30,000 after $28,- | 
98)—‘‘La | 


Last week, sock | 


(2,656; 75-$1) | 


Opening of State Fair plus hold- 
overs in every situation downtown 
except one, are counteracting 
whatever hypo the Labor Day 
| weekend would give resulting in 
either a status quo or a slight 
downward trend. “Naked Alibi,” 
the lone newcomer, looks good at 
the Broadway-Capitol. ‘Dragnet’ 
continues strong in second round 
at the Palms. Ditto “Magnificent 
Obsession” at the Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Broken Lance” (20th) (3d 
wk). Down to $20,000. Last week, 
$22,000. 

Michigan 


(United Detroit) (4,- 


000; 80-$1) — “Magnificent Obses- | 


sion” (U) (2d wk). 
Last week, $25,000. 
Palms (UD) (2,961; 80-$1)— 
|“Dragnet” (WB) and “Thunder 
Pass” (Lip) (2d wk). Strong $27,- 
000. Last week, $38,000 picking up 
steam after slow start. 
Madison (UD) (1,900; 


Good $23,000. 


$1 
| wk), 
same. 

Broadway-Capitol 
| 80-$1)—‘‘Naked_ Alibi” 
“Jungle Gents” (AA). Oke 
000. Last week, “Gog” (UA) 
| “*Forty-Niners” (AA) $11,750. 

United Artists (UA) (1,938; $1- 
$1.25)—“‘Gone With Wind” (M-G) 
(8th wk). Cool breeze at $15,000. 
Last week, $14,400. 

Adams (Balaban) (1,700; 80-$1)— 
'“Susan Slept Here” (RKO) (3d 
iwk). Sleepy $6,000. Last week, 
$5,500. 

Musie Hall (Cinerama Produc- 
tions) (1,194: $1.40-$2.65)—"This Is 
| Cinerama” (77th wk). Slipping to 
$19,000. Last week, $21,000. 


Mintz To Buena Vista 


distribution vet, 
Vista sales 
with 
he'll 
and 
Pitts- 


Steady $10,000. Last week, 
(UD) 


(U) 


(3,600; 
and 
$14.- 
and 





Leonard Mintz, 
has joined the Buena 
staff. Formerly § associated 
20th-Fox and United Artists, 
headquarter in Philadelphia 
cover the Washington and 
burgh territories. 

First assignment for Mintz is the 
release of Walt Disney's ‘*Vanish- 
ing Prairie.” Buena Vista Is a 


| Disney subsid. 


Heat Hits St. Loo But 
*Dragnet’ Sock $28,000 


St. Louis, Sept. 7. 
Two fresh films have helped 
offset exodus of natives from town 
due to heatwave which hit 103 





Big 306, Cincy 


SLUGGISH DETROIT 


| 
$1.25- | 
.50)—"‘Caine Mutiny” (Col) (10th 


over the long Labor Day weekend. 
Dragnet” at Fox and “The Egyp- 
tian” at the St. Louis are pulling 
| socko biz while “Seven Brides” 
also continues to draw. 
Estimates for This Week 

Ambassador (Ind) (1,400; $1.20- 
$2.40)—“This is Cinerama” (Ind) 
(32d wk). Solid $17,000 after lusty 
$18,000 last week. 
+ Fox (F&M) (5,000; 50-75) — 
Dragnet” (WB). Sock $28,000. 
Last week, “Ring of Fear’ (WB) 
and “Pride of the Bluegrass” (AA). 
Fair $12,000. 

Leew’s (Loew) (3,172: 50-75) — 
“Seven Brides” (M-G) (3d wk). 


000 for second stanza. 
Orpheum (Loew) (1,500: 50-75) 

“Crossed Swords” (UA) and 
“Challenge of the Wild” (UA). Nice 
$7,500. Last week, ‘Southwest 
Passage” (UA) and “Lone Gun 
(UA). Good $7,000. 

Pageant (St. L. Amuse) (1,000; 
82) — “About Mrs. Leslie” (Par) 
(3d wk). So-so $3,000 after hep 
| $3,500 for second frame. 

Richmond (St. L. Amuse) (400; 
82) — “Malta Story” (UA). 
$2,000. Last week, “Earrings of 
Madame De” (Ind). Fine $3,000. 

St. Louis (St. L. Amuse) (4,000; 
50-75) — “The Egyptian” (20th). 
Swell $26,500. Last week, “Broken 
Lance” (26th) (3d wk). Good 
$8,500. 

Shady Oak (St. L. Amuse) (800- 
82)—‘‘Malta Story” (20tH§, Good 
$3,500. Last week, 
Madame De” (Ind), $4,000. 


Prov. Mops Up After 
Hurricane; Houses 


Closed "Til Mon. (6) 


Providence, Sept. 7. 
Hurricane Carol, which whipped 
the city Tues. (31), flooded the 
downtown area to a depth of more 
than four feet and left the vicinity 
without power. Theatres were 
closed until yesterday (Mon.). 








an 
caused by a rising tide. 
Estimates for This Week 
Albee (RKO) (2,200; 
“Dragnet” (WB). 


net” (AA) (3d wk), 
$2,500. 

Majestic (Fay) 
| “The Egyptian” 
|; Monday. 
| Large” (20th) 
| Nile” (20th). 
| breviated stand. 
| State (Loew) (3,200; 
| Dark. Last week, “Hell Below 
Zero” (Col.) and “Prisoner of War” 
| (M-G), good $3,500 in short stand. 
|. Strand = = (Silverman) 
| Dark. Last week “Living It Up” 
(Par) and ‘Javanese Dagger” (Par) 





(20th). 


and “Princess 


| (2d wk), so-so $2,000 in short week. 





| 


Toronto Beoms; ‘Brides’ 


| Wham 236, ‘Sabrina’ 166 


Toronto, Sept. 7. 


| On top product biz is 
booming. 
Brothers” heads the town, while 
“Black Shield of Falworth”’ and 
“Sabrina” are nabbing big returns. 
Also at near capacity is “Doctor in 
the House,” a British film. 
Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 698; 
40-70) — “Crossed Swords’. (UA) 
and “Gog” (UA). Nice $13,000. 
Last week, “Playgirl” (U) and 
“Jesse James Vs. Daitons” (Col), 
$12,000. ~ 

Hyland (Rank) 
“Doctor in the House” (Rank). Big 
$10,000. Last week, “The Maggie” 
(Rank) (5th wk), $6,000. 

Impertal (FP) (3,373; 60-$1)— 
“High and Mighty” (WB) (3d wk). 
Hefty $12,000. Last week, $16,500. 

Loew’s (Loew) (2,090; 65-80)— 
“7 Brides for 7 Brothers” (M-G). 
Wham $23,000. Last week, “Gone 
With Wind’ (M-G) (reissue) (6th 
wk), $11,000. 

Odeon (Rank) (2,390; 75-$1)— 
|“Mapnificent Obsession” (U) (2d 
wk Still terrific at $18,000. Last 
week, $22,000. 

Shea’s (FP) (2,386; 50-85)—‘Sa- 
brina’”’ (Par). Big $16,000. Last 
week. “Hell Below Zero” (Col) (2d 
wk), $6,000. 

University 
“About Mrs 
Holding heavy 
week, $14,000. 

Uptown (Loew) (2,745; 60-$1)— 
“Black Shield of Falworth” (U). 
Socko $17,000. Last week, “Valley 
of Kings’ (M-G) (2d wk), $7,000. 


appeal, 


(FP) 
Leslie” 
at 


(1,558; 50-80)— 
(Par) (2d wk). 
$11,000. Last 


Lusty $20,000 following big $28,-| 


Hardest hit was the Strand with | selnick 
estimated $100,000 » creme elznic 


Opened Monday 
(6). ,. Last week, “Magnificent Ob- 
session” (U) and “Highway Drag- 
abbreviated 
(2,200; 70-90)— 
Opened 
Last week, “Gorilla At 
of 
Good $4,000 in ab- 


50-70)— 


(2,200)— 


“Seven Brides for Seven | 


(1,354; 60-80)— | 


Brides’ 1706, 
Egyptian’ | 

Despite the large number of 
holdover pictures, Broadway first- 
runs chalked up hefty trade over 
the three-day holiday weekend. 
The.influx of visitors plus localites 
contributed to the general upbeat, 
although there were a few situa- 
tions, lacking topnotch product, 
which did not benefit. The excel- 
lent weather over the three days 


did not prove harmful to Broad- 
way boxoffices. 


| A long weekend which draws 
| out-of-towners proves that the 
| visitors enjoy flesh shows, judg- 
|ing from the great returns racked 
'up by the Palace and Radio City 





] 


» | Music Hall, only remaining Broad-| 


| way houses with stageshows. 

| The Music Hall, with Metro's “7 
Brides for 7 Brothers” also a solid 
| draw; notched $170,000 for the 
week, topping the previous ses- 
sion’s $168,000. ‘“‘Brides” gets an 


'round. The Palace, with “Down 
| Three Dark Streets” (UA) plus 
| eight acts of vaude, grossed an es- 
| timated $30,000, best in weeks for 


| its vaude-film combo policy. 


| “The Egyptian,” at the Roxy, 
continued its smash pace _ with 


“Earrings of $105,000, one of the highest second | 


weeks in the history of the Broad- 
way showcase, according to the 
management. Pic ranks as the the- 
| atre’s biggest hit since ‘“‘The Robe.” 
| Best of the newcomers is y‘High 
| and Dry” ‘(U). The British import, 
| starring Paul Douglas, hit a whop- 
ping $18,500 for the opening round 


| at the eastside Sutton, mak‘ng it, 


'one of the biggest grossers for the 
art house. “Private Hell 36,” first 


| of the Filmakers pix under the ex-! 
hib guarantee plan, looks to hit a! 
fair $40,000 for its first stanza at! 


the Paramount. 

“Duel in the Sun,” David O. 
reissue, appears headed 
| for a big $27,000 in first session at 
Mayfair, excellent biz for a reis- 
sue. “Waterfront,” at Astor, with 


50-70)— | $50,000 for sixth frame, and “Drag- | 


|net,” at Victoria, with $27,000 for 
third week, are holding up strong- 
ly. ‘“‘Magnificent Obsession” closed 


profitable five-week run. Two Para- 
mount entries, “Rear Window” at 
| Rivoli with $47,000 and “Living It 
! Up” at Criterion with $23,500, also 
remain in the sock category. “Caine 
Mutiny” continues nicely at Capi- 
tol with $32,000 for 10th week. 


On the art.circuit, “Little Kid-| 


napers” (UA) shows promise with 


first week of $10,500 at Trans-Lux |! 
and Columbia’s Brazilian | 


60th St. 
import, “Congaceiro,” rates a nod 
for its $7,000 second week at Nor- 
mandie. 
Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
/—“On Waterfront” (Col) (7th wk), 
| Still holding strongly 
for sixth frame ended last 
(Tues.). Fifth week was $52,000. 
Continues until mid-October when 
“A Star Is Born” (WB) moves in 


for day-and-date run with Victoria. | 
90-$1.55) | 


Baronet (Reade) (430; 
—‘‘Fallen Idol’ (Indie) (reissue) 
(3d wk). Third stanza ending to- 
day (Wed.) looks to hit $4,000 or 


near, same as previous week. Stays | 


|for four or five more days when 
“Man Between” opens as part of 
house’s festival featuring pix di- 
rected by Carol Reed. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘Caine Mutiny” 


looks to hit solid $32,000, 
by big Labor Day biz. Tenth week 
was $30,000. Continues. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘sLiving It Up” (Par) (7th wk). 
Present week ending tomorrow 
(Thurs.) appears headed for $23,- 
500, with extra Labor Day biz help- 
ing top the previous session's $20,- 
000. Stays until “Sabrina” (Par) 
follows, possibly next week. 

Fine Arts (Davis) (468; 90-$1.80) 
—*‘Vanishing Prairie” (Disney) 
(4th wk) Second session ended 
Sunday (5) was whopping $14,700 
after wow $17,300 for first hold- 
over week. Continues indef 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Three Hours to Kill’’ (Col) (2d 
wk). Opening week ending tomor- 
row (Thurs.) looks to hit fair $10,- 
000. “Shield For Murder” (UA) 
ended one week’s engagement with 
mild $6,000 although aided by pre- 
view of “Kill” on final day 

Guild (Guild) (450; $1-$1.80)— 
“Mr. Hulot’s Holiday” (GBD) (4th 
wk Holiday weekend upped take 
to $11,000 for third week ending 
Sunday (5), topping first holdover 
iframe’s $10,000. This run is con- 


helped 


at State with final $25,000, closing | 


with $50,000) 
night | 


(Col) (11th wk). | 
Current stanza ending oday (Wed.) | 


Hefty Weekend Hypos B’way B.0. 


7th; ‘Streets’ 306, 
056, 2d; Dry’ 18146 


| tinuation of playdate which started 
| at Fine Arts. 


| Holiday (Rose) (950; 90-$1.65)— 
| “Big Sleep” (WB) and “Kid Gala- 
had” (WB) (reissues) (2d wk). This 
house is doing well on Robinson- 
| Cagney-Bogart gangster oldies. 
| First week for new combo for week 
/ ending yesterday (Tues.) was okay 
| $10,000. Continues. 
| Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Duel in Sun” (SRO) (re- 
| issue) (2d wk). First week end- 
| ing today (Wed.) looks big $27,000, 
| excellent for a reissue. Continues. 
| Picture was backed by hefty ad 
| campaign. 

Normandie (Trans-Lux) (592; 95- 
| $1.80) —“Congaceiro” (Col), (2d 
| Wk). First session ending today 
(Wed.) seems headed for $7,000, 
aided by upbeat reviews from N., Y. 
|erix. “Adventures Robinson Cru- 
|soe” closed four-week run with 


Fair | eighth week and possibly more, | $3,000 for final session. 
with MH toppers waiting to see| 
| how biz holds up for a non-holiday | 


Palace (RKO) (1,700; 50-$1.60)— 
“Down Three Dark Streets’ (UA) 
| and eight acts vaudeville. Last re- 
| maining spot for vaude had one of 
jits biggest weeks for vaude-film 
| policy, with $30,000 seen for week 
ending tomorrow (Thurs.). Trade 
| bolstered by influx of visitors for 
|Labor Day weekend. “Southwest 
| Passage” (UA) ovens tomorrow. 
| Paramount (ABC-Par) (3,664; 70- 
| $1.75)—“Private Hell 36” (FM). 
| (2d wk). First indie-produced, in- 
| die-distributed film to play show- 
|case looks to hit fair $40,000 for 
{initial stanza ending Friday (10). 
|In ahead, “King Richard and Cru- 
| saders” (WB) completed six days 
| of second week with so-so $30,000. 
“Rogue Cop” (M-G), first Metro pic 
‘to play house in years, due in 


Sept. 17. 
Paris (Pathe Cinema) (568; 90- 
Choice” (UA) 


$1.80)—‘‘Hobson’s 

(13th wk). The 12th week ended 
|Sunday (5) was okay $5,000 aftér 
| $5,800 for previous round. Plays 
through Sept. 19 when “Bread, 
Love and Dreams” (Indie) takes 


| over, 
{ Rivoli (UAT? (2,092; 85-$2)— 
(Par) (5th wk). 


'“Rear Window” 

Current stanza ending’ today 
|(Wed.) looks to finish at $47,000, 
| better than last week’s $44,000. 
Radio City Music Hall (Rocke- 
| fellers) (6,200; 95-$2.75\—“7 Brides 
| for 7 Brothers” (M-G) and stage- 
show (7th wk). Labor Day weekend 
‘biz boosted this hot attraction to 
$170,000 for current week ending 
today (Wed.), topping previous 
stanza’s $168,000. Stays an eighth 
week and possibly longer, depend- 
ing on how biz holds up for a non- 
holiday week. “Brigadoon” (M-G) 
is scheduled to folow. 

Roxy (Nat'l Th.) (5,717; 65-$2.40) 
| —“Egyptian” (20th) (3d wk). First 
| holdover week ended last night 
(Tues.) was socko $105,000, making 
vic theatre’s biggest since ‘‘Robe.” 
This is one of house’s biggest sec- 
ond weeks in its history. Opened 
to smasheroo $131,000 for first 
round, Continues indef with 
“Woman’s World” (20th) set to 
| follow. 

State (Loew's) (3,450; 78-$1.75)— 
“Magnificent Obsession” (U) (5th- 
finai wk). Concluded profitable 
five-week run yesterday (Tues.) 
with nifty $25,000 for last session. 
Fourth week was big $26,000. “Be- 
trayed” (M-G) opens today (Wed.). 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (2d wk). Ended 
first round Monday (6) with whop- 
ping $18,500, among top grossers 
for house. Opened to rave reviews 
from N. Y. crix. In ahead, ‘Man 
With Million” was fair $5,500 for 
ninth week. 

Trans-Lux” 60th St. (T-L) (453; 
$1-$1.50)—"‘Little Kidnapers” (UA) 
(2d wk). Backed by good reviews, 
this British import ended first ses- 
sion with fine $10,500. “Her 12 
Men” (M-G) concluded third week 
with oke $3,400 for final round. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (79th wk) 
The 78th round ended Monday (6) 
hit $6,000 after $6,700 for previous 
week. Continues. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Dragnet” (WB) (3d_ wk). 
Maintaining a good pace with $27,- 
000, after $31,000 for previous 
round, Continues, probably to mid- 
October, when “Star !s Born” (WB) 
opens for day-and-date engagement 
with next door Astor. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —‘‘Cinerama” (Indie) 
(66th wk). About to mark conclu- 
sion of second year on Main Stem 
(this engagement is moveover from 
Broadway Theatre), the new me- 
dium is drawing heavily. Influx of 
visitors, particularly helpful to 
Cinerama, boosted this week’s take 
to socko $48.000, 


| 


| 
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New Loew’s Inc. Directors | : 
Ring & Piston Set Vote Divvy Hike to 25, | © Picture Grosses 
Suz Continued from page 2 mien << 
Europe. It is on thcse machines In the Reagan Named to Board SAN FRANCISCO 


that one of the biggest savings can 
be made. Deliverec prices in Ger- 
many run 25-33°o less than prices 
in New York. 








| eet edge at this time. 
| smaller classes the Bristol, the new 
| type 550 Porsche, and the OSCA 
supreme. The no-speed- 


| reign 
limit roads around Europe allow 


The best feature of! the sport ear driver to get in some 


the German cars is their durability. | fast touring without fear of wind- 


Most of the family type cars are 
not outstanding in performance; 
however, they have the reputation 
for dependable service. Servicing 
facilities for German ears is com- 
parable to the Engiish facilities on 
the Continent. 

The Italian and French cars do 


not offer the advantages of the pre- | 


viously mentioned § autos. ‘the 
Italian cars are some of the best 
looking in the world but, aside 
from the doughty Fiat, most of the 
cars are not dependable in the l6ng 
run and age very quickly. The 
Italian cars are very expensive and 
this point aione scares off many 
prospective buyers. The service for 
makes other than Fiat is very spot- 
ty, both in Europe and the States. 

The French cars are also expen- 
sive except for the smaller Renault 
and Peugot. The cars are gener- 
ally good looking, economical and 
fairly dependable and bargaining 
with the all-powerful dollar. can 


usually reduce the price a com- 
fortable margin. Garage work is 
again hard to. obtain 


the U. S. A. 
Economies for U. S. Sellers 


Most of the European countries | senerally was the same. 
place many stumbling blocks in the | the earliest comedy foils was Sir 
path of Americans who want tO! Joseph Ginsberg, long with Ike 
sel} their cars before returning | singer of Singer’s Midgets: One 
Unless the deal can be ar-! of the best known today is Mack 


home. 
ranged with another American for 
éoliars outside the national bank- 
ing system, it is almost impossible 
to sell the car. The best way to 
buy is to count on bringing the car 
back at the end of the trip. If one 
wants to sell the car on return, it 


is usually possible to come fairly | He’s credited with a wide variety 


close to the European purchase 
price even figuring shipping costs 
and import duty. 
may frighten some people but it is 
not too tough—10°> of the value 
of the car is the duty at port of 
entry, but this “value” includes de- 
preciation and any damage that has 
happened to the car. 

Unless one is set on impressing 
the local citizenry, taking an Amer- 
ican car to Europe is foolish. The 
Continental roads are not good, 
they are usually narrow and very 
winding and demand a car with 
good handling qualities more than 
one with brute power. Another fea- 
ture of Continental motoring that 
militates against the American car 
is economy. Gasoline is very expen- 
sive, 60c to 90c a gallon and in- 
ferior in quality to our domestic 
brands. ‘Large American cars can- 


not take advantage of the twisty|in this play were ‘Do you want} 
roads for maximum economy and|/me to give a message to Jolson?’— | 


the cost of running one can be 
almost monumental. 
European cars are better suited to 
the roads and 
them will deliver satisfactory gas 
mileage. 
Races All Over the Map 
For the competiton enthusiast 


: Dae outside | their entourage who could ‘be de- 
France and very difficult here in| pended upon for the right line at 
ithe right time, or as a convenient | 


| of pungent 


This latter item | generous 





| ing up in the local hoosegow. For 
' this type of car the European roads 
are ideal and car and driver can 
tear about without much danger 
| to anyone. 











Barney Dean 


Centinued from page 2 














strictly a show biz family funeral. 

The outsiders didn’t know Bar- 
ney Dean. He had never been a 
headliner, never had his name in 
lights. Anyway, his vaude days 
were so far behind him that it’s 
doubtful if even the most con- 
firmed vaude fan would have re- 
membered him as one of the Dean 
Bros., a vaudance team of the 
post-World War I era. In recent 
years, however, Dean lived with 
the greats of show biz as a sort of 
unofficial comedy writer for Bing 
Crosby and Bob Hope. 

Dean's position was one which 
is gradually disappearing—that of 
court jester. Traditionally most of 
the top names had someone in 





,intra-family foil. Their duties 
might be varied but the function 
One of 


‘Grey, now the general factotum 
| for Dean Martin and Jerry Lewis, 





Increase in the quarterly divi- 
|dend from 20 to 25c was voted last 
week by the board of directors of 
Loew’s, Inc., at the first meeting 
signalizing the. beginning of opera- 
i tions of the company under its new 
iformat. Old company ceased to 
exist at midnight Aug. 31 as the 
firm split into separate theatre and 
pruauction-distribution outfits .in 
accordance with a Government 
consent decree. The theatre com- 
pany is known as Loew’s Theatres, 
Inc. 

| Charles M. Reagan, sales chief, 
,and Benjamin Melniker, attorney, 
were elected to the board, succeed- 
‘ing Joseph R. Vogel and Leopold 


|swing over 
Inc. 

Newly-elected officers named by 
the board included Reagan and 
| Jesse Thurston Mills, comptroller, 
| as veepees; Irving H. Greenfield, 
formerly assistant secretary, suc- 
ceeding Friedman as_ secretary, 
and Marvin Atlas, assistant secre- 
tary. J. Robert Rubin, who re- 
tired as a veepee and general 
counsel, is remaining on the board. 
| No official designation of the new 
| general counsel has been made, but 
| it’s expected to be either Melniker 
!'or Greenfield. 


All other officers and directors 
retained their former posts. 


The current divvy is pavable 
Sept. 30 to stockholders of record 
| Sept. 14. 


LOEW’S THEATRES INC. 
CHARTERED IN N. Y. 


Albany, Sept. 7. 


to Loew’s Theatres, 











'and once the unshakeable shadow 
|of George Raft. 

Dean ‘born Barney Fratkin in 
| Kiev, Russia) was a gentle little 


| man with a flair for “one-liners.” 


lines, including the | 
now stock description of a not-too- 
Hollywoodite as being) 
always “cozy with a buck.” He} 
served, too, as pivot of some of | 
what became standard show biz | 


| stories, 


| 


} 
| 
| 
| 
| 
| 


| Dean was with Crosby at a party 
at 


Winthrop Rockefeller’s lavish 
estate. He 
the size of the place, the rooms, | 
the gallery, the indoor tennis court 


and some of the other features. He 


| was watching a tennis game when 


one of Rockefeller’s lorgnetted 


'lady associates inquired as to the 


| whereabouts of “Millicent.” 


“Maybe,” offered Dean, “she’s | 
upstairs playing polo.” 
“He started,” George Jessel de-| 
clared in the eulogy, “as a minstrel | 
and told a gag. And his last lines} 


| the great minstrel who had gone} 


Any of the | 
jhad the ggodwill of 
practically all of | 


| Crosby and Bob Hope—who share 


Europe is a happy hunting ground. | 


Evenis are run aimost every week- 


end during the season, and no mat- | 


ter where the location interest runs 
high. The Grand Prix events are 
the most heavily watched and 
crowds sometimes run as high as 
150,000 to 200,000. Coverage of 
these events is widespread, espec- 
jally in the newspapers and now 
on radio and television as well. 
This season has seen the three-way 
battle between Ferrari, Mercedes- 
Benz, and Maserati. 

The new Mercedes has proven 
to be the fastest of the three; how- 
ever, they are very tricky cars to 
handle and the new streamlined 
shape is not good for short courses. 
The Stuttgart firm has come up 
with a new exposed-wheel version 
ihat is far superior for this type 
course and it was one of these cars 
that wov the German Grand Prix 
at Nurburgring last month. Ferrari 
has been pressed to the limit by 
these new cars and Maserati seems 
to need more reliability if they are 
to stick with the two pace-setters. 

Sport 


before him. Little Barney not only | 
the newsboy | 
on the stree . he had the love | 
and devotion of such high priests | 
of the amusement temples as Bing | 


the grief with his kin.” 











Ben Gross 


Continued from 





ett eer page aa 


ing with w.k. press agents of “circa 
and current” which figures to be a 
hotcake for the publicity corps (at 
$3.95 er copy). 

According to the advance dope, | 
“I Looked and Listened,” while4 
making no pretense at being a text- 
book or manual, contains a mine of 
info on radio-tele, with an intormal 
recap of the birth and development 
of broadcasting as seen through 
BG eyes and ears. 

Gross Was a cub reporter in his 
native Birmingham (coincidentally, | 
for the Birmingham News). After | 
four years at Tulane®and the U. of | 
Alabama, he enlisted in the in-| 
fantry and saw service in France 
during War I. He came to N.Y. to 
land a job as reporter on the 
Bronx Home News, was rewrite 
man and feature scribe on the N.Y. 
Telegraph, N.Y. American and AP. 
and was hired as a utility man on 


car racing Is even more his current paper. He commenced | 
prevalent, and every weekend im-_ his broadcasting column in 1924 
portant meeis are held. The 49/and has never veered from that | 
~ re Ferrari and the new Jaguar | field. with his byline the oldest one 
a K-120D are having a terrific bat-'over a radio or tv column in the} 
Ue, with the Ferrari holding aU. S. ] 


' ment 


‘ 
was clearly awed by | 


Loew’s Theatres Inc., chartered 

















(Continued from page 9) 


ers” (WB) (2d wk). Slim $9,000. 
Last week, okay $14,000. 
Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama” (Indie) (36th wk). Good $32,- 
000. Last week, nice $34,000. 
United Artists (No. Coast) (1,- 
207; 70-$1)—‘“Duel in the Sun” 
(SRO) (reissue). Okay $10,000 for 
eight days. Last week, “Crossed 
|Swords” (U) and “Overland Pa- 
| cific’ (UA). Mild $7,500. 
| Stagedoor (A-R) (400; $1-$1.25) 
—‘‘Hobson’s Choice’ (UA) (6th 
|wk). Oke $2,400. Last week, aver- 
| age $3.000. 
| Warkin (Rosener) (400; $1)—‘‘The 





| week, “Turn the Key Softly” In- 
/ die). Fair $2,400. 
| Clay (Rosener) (400; $1)—‘‘Le 
. Plaisir” (Indie) (3d wk). Good $3,- 
| 500. Last week, nice $4,400. 

| Bridge ‘(Schwartz-Reade) (399; 
| $1-$1.20)\—“‘Malta Story” (UA) (3d 
|wk). Fair $2,200 after $2,500 last 
frame. “Hulot’s Holiday” (Indie) 
opens Thurs, (9). 


‘Egyptian’ Smash 256, 
Seattle; ‘Dragnet’ 186 


Seattle, Sept. 7. 








| erty, 


|$1)—“Francis Joins Wacs” (U) (3d 


Hefty holiday business at show- 
‘shops looks to pep grosses. Ever- 


| green Theatres has new fare at its 


i three big-seaters; “The Egyptian” 


lat the Fifth, “Knock on Wood”’ at | 
Paramount and “Dragnet” at Coli-| 


' 


| 
| seum, 


; The surprising “Karamoja” ends 
its solid four weeks’ 
with house closing tempo- 
irarily. Orpheum, long dark, opens 
| Sept. 

| Wind.” 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 


with capital stock of $3,000,000 and | wk). Good $3,500 after okay $3,700 


the same number of shares at $1 
“carry on the business of theatre 


tors, and in particular to provide 
for the production, pesentation and 
performance of motion pictures, 
operas, stage plays, musical come- 
dies, sporting events, radio and 
television programs of all types 
and descriptions, and other forms 
of amusement, including amuse- 
parks, carnivals and 
cuses.” 

Three classes of directors are 
provided. Listed for Class 1, who 
will serve for a year, are Archie 
Weltman, Gilbert Walerstein; Class 
2, serving two years, Harold J. 
Cleary and Matt J. Madden; Class 
3, who will serve three 
Joseph R. Vogel and Leopold Fried- 
man. 

Upon the expiration of the terms 
of the directors so classified, their | 
successors shall be elected for a 
term of three years “so that one- 
third of the number of the direc- 
tors shall be elected annually.” | 
Stockholders voting for directors | 
will do so under the cumulative | 
system. 

The papers fix nine as the maxi-} 
mum number of directors. Cleary, | 
Weltman and Friedman, who also 


| acted as filing attorney, executed 
' them as subscirbers. 


State tax was 
$1.500, plus $40 for recording. 

Loew’s Ine., which was incorpo- 
rated under the laws of Delaware 
on Oct. 18, 1919, executed a state- 
ment, via President Marcus Loew, 
designating, on Dec. 8, its head- 
quarters for conduct of a general 
theatrical and amusement business | 
in New York State. This was filed 
with the Secretary of State in Al- 
bany, Dec. 26, 1919. 

Marcus Loew,Joseph M. Schenck 
and David Bernstein were listed as 
directors for the first year. Fried- 
man was filing attorney. Capital 
stock was set forth as 4,000.000 
shares without par value. 





Loew’s Picks Pitt’s Elder 

As Frisco Warfield Mer. 

San Francisco, Sept. 7. 

William Elder, formerly manager 
for Loew’s in Pittsburgh, has been 
named manager of Loew’s Warfield 
in San Francisco. Elder replaces | 
Boyd Sparrow, in the spot for the 
past four years, who has taken an 
extended leave of absence because 
of health. 

Charles E, Kurtzman, Loew’s di- | 
vision manager for the North East, | 
who had been in charge here in the 
interim between Sparrow’s illness | 
and Elder’s appointment, returned 
to his duties in the east. 





| last week. 
par value, has been authorized to | 
| 90)-—“Dragnet”’ 
| proprietors, managers and direc- | of Blue Grass” (AA). Tremendous 


Coliseum (Evergreen) (1,829; 65- 
(WB) and 


$18,000. Last week, “Waterfront” 
(Col) and “Vigilante Territory” 
(AA) (3d wk). Nice $7,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) — “Egyptian” (20th). 
Smash $25,000. Last week ($1- 
$1.25)—“‘Broken Lance” (20th) (4th 





cir- | 


| Music Box 
| (4th wk). 
' swell $6,800. 


'wk). Big $7,800. 

| Liberty ‘Hamrick) (1,650; $1)— 
“Karamaja” (Indie) (4th wk). Swell 
$6,000. Last week, great $7.500. 
(Hamrick) (850; 90- 
$1.25)—‘‘Susan Slept Here’ (RKO) 
Fine $6,500. Last week, 


Musie Hall (Hamrick) (2,300; 90- 
$1.25) — “Magnificent Obsession” 
(U) and “Paris Express” (Indie) 


years, | (2d wk). Great $12,000. Last week, 


immense $16,400. 
Paramount (Evergreen) 


and “Paid to Kill” (Indie). Lofty 
$14,000. Last week, “Caine Mu- 
tiny” (Col) (8th wk). Great $8,800. 


Theatre TV 


ama Continued from page 5 = 
chrome unit. This, he said, com- 
pared to the higher cost of home 
tv color sets. Largescreen mono- 
chrome units are now priced at be- 
tween $10,000 and $15,000. Unlike 
Eidophor, the 20th-Fox largescreen 
color system, the GPL unit uses a 
standard or slightly modified Na- 
tional Television System Commit- 
tee color standard. 

The introduction of largescreen 
color has long been looked upon 
by the closed-circuit industry as 
the spark that would serve to pop- 
ularize the medium fully. While 
the closed-circuit medium has been 
building slowly, it’s felt that its 














full impact will be achieved only | 


after the widespread 
of color units. 
lieved that 


introduction 
With color, it’s be- 
industry will make 


| more use of theatre-tv to display 


its wares to salesmen and even to 
the public. In addition, it would 
open the gates for b.o. attractions 
such as Broadway musicals and 
other events that require color for 
full appreciation. 


Fruchtman’s New House 


Washington, Sept. 7. 
Jack Fruchtman, chief barker of 
the Washington Variety Club, Tent 


No. 11, has taken over operation 
of the firstrun downtown New 
Theatre in Baltimore, a_ 1,700- 
seater. 


Fruchtman owns and operates 
six theatres in the Maryland tewns 
of Greenbelt, Leonardtown and 
Lexington Park. 


run at Lib-| 


10 with “Gone With the | 


“Pride | 


| Playhouse 


(3.039; | 
$1-$1.25)—“Knock on Wood” (Par) | 


} 


| which 





Denver Biz Big With 
‘Dragnet’ Record 326, 
‘Brides’ Boff $18,000 


Denver, Sept. 7. 

Business very good in most spots 
over Labor Day with five films held 
over. Two went into their third 
| weeks and one info a fourth round. 
|“Dragnet” at the Paramount 
| copped top money and is holding. 
, Stout runnersup are “7 Brides” at 
the Orpheum and “Broken Lance” 
/at the Centre. 
Estimates for This Week 


|. Aladdin (Fox) (1,400; 50-85)— 





Friedman, who recently resigned to | Red Inn” (Indie). Good $3,100. Last | “Vanishing Prairie” ‘Buena Vista) 


/(3d wk). Fine $4,000 and holds, 
| Last week, $4,500. 

Broadway (Wolfberg) (1,200; 50- 
85)—“‘Malta Story” (UA). Poor 
$4,500. Last week, “Her Twelve 
Men” ‘M-G) (3d wk), $4,500. 

Centre (Fox) (1,247; . 60-$1)— 
“Broken Lance” (20th) (2d_ wk). 
Fine $17,000. Last week, $20,000. 

Denham (‘Cockrill) (1.750; 50-85) 
—‘‘Rear Window” (Par) (2d wk). 
Good $10,500. Last week, $15,000, 

Denver (Fox) (2,525; 50-85)—“On 
the Waterfront” (Col). Fine $15,- 
000. Last week, reissue. 

Esquire (Fox) (742; 50-85)—‘Vic- 
tory at Sea” (UA). Poor $1,500. 
Last week, reissues. 

Orpheum (RKO) (2,600; 50-85)— 
“7 Brides” (M-G). Big $18,000 and 
holds. Last week, “Susan Slept 
| Here” ((RKO) and “Five Angles on 
Murder” (Col), $10,000. 





| Paramount (:Wolfberg) (2,200; 
| 50-85)—“‘Dragr' ‘WB). Record 
| $32,000 and hoiaing. Last week, 


“King Richard and the Crusaders” 
(WB), $9,500. 

| Vogue (Pike) (442; 74-90)—“Mlle. 
Desiree (Indie) and “Wherever She 
Goes” (Indie). Good $2,000. Last 
week, “Dreams of Love” (Indie), 
' same. 





WASHINGTON 


(Continued from page 8) 


| for biz $28,000. Last week, ““Mag- 
|nificent Obsession” (U) (2d wk). 
Oke $12,000 for eight days. 
(Lopert) (435; 55-$1) 
'—‘*Rear Window” (Par). Looks 
like smash $13,500 and new nigh 
|for house. ‘Best previous week, 
|! $12,600). Last week, “Mrs. Leslie” 
| (Par) (6th wk), $3,500. 
| Warner (SW) (1,300; $1.20-$2.60) 
'—“Cinerama” (Indie) (44f) wk) 
| Wefty $22,500 after fall last week 
to $21,500 account American Legion 
convention. 
| Trans-Lux 


(T-L) (600;70-$1)— 


| “Man With Million” (UA) (8th wk). 


|Hlurt by Legion convention. Just 
| $3,500 after $4,000 in previous 
stanza. Continues. 








Brill Bidg. Gauchos 


Continued from page 1 eee 





ba, samba and the baiion, has been 


growing steadily in the past few 


,years and popped into the pop pic- 
|ture for the first time 
'with Vaughn Monroe’s “They Were 
‘\Doing The Mambo” for RCA Vic- 


this year 


tor. That side is credited with in- 
spiring the present wave of mam- 
bo pops by the Brill Bldg. set 
has made the switch from 
hillbilly to gaucho faster than one 
can say Pupi Robbins. 

Instrumentally, Sonny Burke, 
Decca’s Coast recording chief, was 
probably one of the first to cut 
straight mambos for the U.S. mar- 
ket, starting four or five years ago. 
At that time, RCA Victor was cut- 
ting Perez Prado on its interna- 
tional label but none of the disks 
was being released here. Burke 
brought some Prado originals back 
from Mexico and recorded one 
under the title of “‘Mambo Jambo.” 
The click of this album apparently 
cued Victor to release the Prado 
albums in the U. S. Burke, inci- 
dentally, is now readying another 
mambo album for Decca. 


N.Y. Cafes Root 


=e Continued from 
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lips when thinking of mobs of base- 
ball crazy Milwaukee citizens in- 
vading New York to play in the 
Yankee Stadium which could ac- 
commodate over 70,000. But since 
this is unlikely, as a businessman, 
he would have to root for the 
Giants and Indians—no reflection 
on Brooklyn and the Yanks which 
have also dene well by him, but 
business is the first consideration. 
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FOREIGNERS SING 


Distribs Have Own Print Problem: 


Eastern Pub-Ad Depts. Hobbled 


While exhibitors have been do- 
ing all the shouting about a so- 
called print shorcage, distributors 
are experiencing a print problem 
of their own. Particularly affected 
by the delay in receiving a print 
of a completed picture have been 


the eastern pub-ad departments of | 


the major companies. The delay, 
ttributed to a variety of reasons, 


is handicapping the pub-ad staff-| 


ers in launching longrange bally 
for upcoming films. 

The problem varies from com- 
pany to company, being exceeding- 
ly acute for several. Originally, the 
“new era” films, which the labora- 
tories were not fully equipped to 
handle, were the main reason for 
the snaillike pace in producing 
working prints. 


This has been worked out to an | 


extent, and except for extraordi- 
nary logjams, the labs have been 
able to produce several working 
prints in ample time. However, the 
eastern publicity men still haven't 
been able to lick the “new era” 
policy of playing it close to the 
cuff, that is, making one picture 


at a time without providing for a formation was announced more) 


backlog. 
‘Opinion Molders’ Sluffed 

This has been the case especially 
of Warner Bros., which apparently 
has no desire to tie up its liquid 
assets with a large number of pic- 
tures at one time. WB pix, to a 
large extent, are released almost 
as soon as they are completed, giv- 
ing the pub-ad men insufficient 
time for full exploitation. A num- 
ber of recent pix, including 
“Dragnet,” “King Richard and the 
Crusaders” and the upcoming 
“Star Is Born” and “Battle Cry,” 
have been publicized without the 
usual screenings for the se-called 
“opinion molders.” The pub-ad 
men privately feel that you’ve got 
to show the picture te get the 
proper newspaper and mag breaks 
and to start the word-of-mouth 
among newspaper and _  radio-tv 
representatives. 


Metro, which was faced with a 


similar problem recently, solved it | 


by flying out to the Coast about a 
dozen key magazine film editors 
for a three-day junket. The mags’ 
reps viewed six pictures in the 
three-day period. The prints, al- 
though unavailable for shipment 
to the east and required fur addi- 
tional work on the Coast, were in 
(Continued on page 18) 


See No Tax Relief 
Moves by Exhibs 


A renewed exhibitor move to 
seek tax relief at the next session 
of Congress appears dead. The 
final blow was delivered by Allied 
States Assn.’s decision not to pur- 
Sue at this time any action toward 
Securing a further reduction or 
complete elimination of the Fed- 
eral admissions tax. 


Without Allied, it’s felt, any @t- 
tempt to petition Congress for tax 
adjustments would be automati- 
cally doomed. Allied, it’s pointed 
out, represents the core of the 
smalltown exhibitors and it was 
the plight of these exhibs which 
Played the leading role in convinc- 
7 Congress of the necessity for 
. po hwy The grassroots campaign 
= ied members in buttonholing 
os - local Representatives and 
2 ators proved the clincher in 
= tax victory. This grassroots 
malig with Allied in the forefront, 

— cited by veteran Washington 
observers as one of the most suc- 
cessful pressure jobs in recent 
Congressional history, 

Allied’s decision to bypass a tax 
yampaign is based on a variety of 
a ene The exhib org fears that 
a s and local municipalities may 
we if the Federal Government 
oe An organization repre- 
has the nation’s municipalities 
atly stated that admission 
‘Continued on page 15) 
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| Warners, Hayward Buy 


Hemingway’s ‘Old Man’ 
* Hollywood, Sept. 7. 
Warners and. Leland Hayward 
|closed a deal for co-production of 
| Ernest Hemingway’s “The Old Man 
and the Sea,” with Spencer Tracy 
| starring. 

This is the third Hayward deal 
with the Burbank studio. Currently 
he is making ‘‘Mister Roberts” and 
will produce “The Spirit of St. 
Louis”’ later. 


Amaigamated 
Still Grounded 
Slowed By Detail 


Amalgamated Produciions, whose 








than three months ago, still hasn’t 
| been able to get off the ground. 
, Company in which William F. 
| Rodgers, Sam Dembow Jr., Cliff 
| Work and Jack Skirball are part- 
| ners, is being siowed down by an 
| abundance of preliminary detail 
| work which has cropped up, such 
|as corporate legalistics. 

There’s still no indications of 
when actual production tees off, or 
the identity of the first property. 
It’s apparent that delay is not cost- 
ly to the outfit, however, since 
none of the partners is taking a 
salary. They’re all in on profit 
participation deals. 

Last week’s announcement of a 
tieup between Rodgers and Allied 
Artists will not affect Amalgamated 
incidentally. It’s pointed out that 
Rodgers’ deal to serve as AA dis- 
tribution advisor is non-exclusive. 
Amalgamated likewise has call 
upon his services on a non-exclu- 
sive basis. 








Hemingway in Acting, 
Scripting Indie Stint 


Hollywood, Sept. 7. 

Ernest Hemingway will write an 
original screen story about big 
game hunting in Africa and appear 
in the picture as leader of a safari. 
Film will be produced by Frank 
McCarthy and William Lowe with 
the writer as a partner. 

Film will be made some time 
next year. No release deal has 
been made to date but it is expect- 
ed that McCarthy will discuss it 
with Darryl F. Zanuck at 20th-Fox, 
where he co-produced “Decision 
Before Dawn” in i951. 





First O’Seas Cinerama 


(In Arabic) at Damascus 


First overseas showing of Cine- 
rama took place Thursday (2) in 
Damascus, Syria. Presentation 
was under the sponsorship of the 
U. S. Information Service at an 
open-air theatre at the Interna- 
tional Trade Fair in the Middle 
East city. 

Attendance at the showings of 
Cinerama, official exhibit of the 
U. S. Government at the Fair, is 
by invitation from the U. S. Infor- 
mation Service. The narration by 
Lowell Thomas has been replaced 
by a_ specially-prepared com- 
mentary in Arabic. The 3,600-seat 
outdoor theatre was constructed by 
Cinerama Inc. technicians. 





Armstrong Heads Makeup 
Hollywood, Sept. 7. 

Newly - organized Society of 
Makeup Artists elected Del Arm- 
strong as its first president with 
Jack Kevan as veepee and Harry 
Maret as secretary-treasurer. All 
won unanimously. 

Board of governors is composed 
of Gordon Bau, George Lane, Nor- 
man Pringle, Harry Ray, Bob Ew- 





ing and Frank Prehoda. 





PRESSURES SEEN 
HURTING IMPORTS 


There’s much resentment among 
| European producers over’ what 
they conceive to be an increasingly 


s4 

















U.S. 

The Europeans are particularly 
| scornful about U. S. Customs cen- 
' sorship which, they say, is tighten- 
ing up on their pix. Some import- 
ers now get around this by ship- 
ping in bits of objectionable scenes 
via different ports of entry. 


| 
| 


| Since, in some ports, the screen- 


ing procedure is negligent, the 
| footage gets into the country and 
is then assembled in N. Y. for 
showing in the _ non-censorship 
states. 

Producers abroad are telling vis- 
iting Americans that U. S. censor- 


eign product in that it appears to 
apply different standards to their 
pix from those applied to Ameri- 


say, there are now three hurdles 
a foreign film must face before it 
is at least potentially certain of a 
| wide showing. 

| First, there are the U. S. Cus- 
| toms. Then there is the Production 
| Code, and, third, the Legion of 
Decency. Of late, a fourth hurdle 
| has appeared—the press. In the 
{case of “La Ronde,” none of the 
Chicago papers at first would ac- 
cept ads for the film, which doesn’t 
have the Legion okay. Later, sev- 
eral of the papers changed their 


| 


(Continued on page 20) 


Dollar Tab No 
Bar to Mpls. B.0. 


Minneapolis, Sept. 7. 

If you wish to see a firstrun pic 
downtown after 5 p.m. here these 
days you have to be prepared to 
shell across at least $1 in place of 
the onetime dime, as the general 
| average local showhouse scale has 
hit a new high. 

The buck now has gotten to be 
almost a standard night admission 
price at Loop theatres here and ap- 
parently has public acceptance and 
is no deterrent to attendance so 
far. It’s in place of the previous 
85c, which prevailed for several 
years. 

When a local theatre now adver- 
tises “regular C’Scope prices” it 
means $1 after 5 p.m. But even 
non-C’Scope pictures, like “Caine 
Mutiny” and “Magnificent Obses- 
sion,” for example, have been com- 
ing in at a buck or higher. 

Currently, only one of the Loop 
eight firstruns taps the public for 
| less than the dollar. 
the Kings’ at the Gopher, where 
the tariff is 85c after 5 p.m. 

It’s $1 for “Seven Brides for 
Seven Brothers,” “Broken Lance” 
and “Magnificent Obsession,” $1.20 
for “About Mrs. Leslie,” $1.25 for 
“Caine Mutiny” and $2.65 for 
Cinerama. 

That the emergence of films 
from a dime to $1 is taken by the 
public as a matter of fact, is in- 
dicated by the lack of resistance 
and the few squawks, according to 
industry leaders here. It’s the $1 
and higher pictures that are at- 
tracting the record-breaking pa- 
tronage and garnering the long 
runs, these leaders point out. 

As a matter of fact, it’s the oc- 
casional 75c. and 85c. films that 





now in evidence from time to time, 
they insist. 


Salesmen’s Chi Confabs 


Colosseum of Motion Picture 
Salesmen will hold its 1954 con- 
vention at the Drake Hotel, Chi- 
cago, Nov. 19-20. 

About 100 delegates, repping the 
1,000 film salesmen employed by 
distribs, are expected to attend. 
Louis Aurelio is chairman of the 








| convention committee. 


cause whatever boxoffice woe that’s | 


'2 More Spillane Yarns 


- 
vr 


Riesel’s Trigger’ Burke Piece Gets 


difficult censorship problem in the | 


ship is discriminatory against for- | 


can productions. Furthermore, they | 


| Tribune, for instance, didn’t relent. | Air Power,” 


he public for | Darlene Sues Azteca 


signed Robert Aldrich to produce | 
!and direct screen versions of two 


| Central America. 


CENSOR 


BLUES 











Broidy Ups Herman To 


Prexy’s Exec Asst. Post 


Hollywood, Sept. 7. 

William F. Broidy Productions 
promoted Ace Herman from the 
post of supervising film editor to 
that of executive assistant to the 
president. In his new capacity he 
will supervise production of tele- 
vision as weil as theatrical films. 

Pix lined up for early filming 
include “Cry Vengeance’ and 
“Riders of the Ruby Hills” for Al- 
lied Artists release. Telefilms on 
the Broidy program include the 
“Wild Bill Hickok” series and a 
new one, “Secret Service Agent,” 
starring Broderick Crawford, 





Glassman Warns 
On Exclusive To 


Mitchell Film 


Producers who may be toying 
with the idea of doing a screen 
biog of air pioneer Billy Mitchell 
were warned last week by Barnett 
Glassman of N.Y. that he owns the 
tv and film rights to Isaac Don Le- 


' minds, but the important Chicago | vine’s “Billy Mitchell—Prophet of | 


published by Duell, 
Sloan & Pearce in 1943. 

In a roundrobin letter, Glassman 
noted several studio 
|ments regarding pix on Mitchell’s 
life. 
the family authorized biography of 
the General, prepared from mate- 
rial and private papers owned by 
Mrs. Elizabeth N. Byrd, widow of 
Gen. Mitchell.”” He added that he 
purchased the rights to the book 
some time ago; that the rights 
were secured by friends of his, and 
that the original purchase was 
made via the Leland Hayward 
Agency. 

Glassman said linked with the 
book purchase—on which “$80,000 
have already been paid—were 
“various assignments of the agree- 
ments and quit claims from Mrs. 
Elizabeth Byrd, her two children, 
as well as the first Mrs. Mitchell 
and her three children.” The 
rights, according to Glassman, ‘“‘ex- 
tend to any film, or portion incor- 
porating a ‘Billy Mitchell’ se- 
quence.” 

Glassman said last week that he 
was currently discussing produc- 
tion preparations for a film on 
Mitchell's exploits with both indies 
and major companies. 





For $5,000 on % Claim 


Los Angeles, Sept. 7. 

Suit asking for an accounting 
and damages of $5,000 was filed by 
Darlene Productions against Az- 
teca Films and Reuben Calderon 
in Superior Court. 

Complaint says Darlene had a 
contract to supply photographic 
and 3-D equipment for a film titled 
“The Naked Sword,” also known as 
“The Rose and the Sword,” to be 
made in Mexico. Contract, Dar- 
lene contends calls for 5% of the 
gross but ndthing has been forth- 
coming since the picture was re- 
leased last Jan. 1 im Mexico and 





announce- | 


The Levine book, he said, “‘is | 


~ Dick Walsh Comment: ‘Not a Chance 


¢ “They 


haven’t got a chance.” 
|That’s the gist of the reaction of 
| Richard F. Walsh, prexy of the 
International Alliance of Theatri- 
cal Stage Employees, to reports 
that mobsters were again trying to 
move inio the AFL theatrical 
| unions. 
|  WVietor 
of the 


Riesel, labor columnist 
N.Y. Daily Mirror, wrote 
last week that N.Y. police knew 
that Eimer “Trigger’’ Burke, the 
gunman who escaped from a Bos- 
ton prison recently, “was about to 
be used by the mob (when he was 
picked up last June 19) as the 
‘muscle’ in a drive to take over 
AFL stagehands and_ theatrical 
trucking unions.” According te 
Riesel, the police knew from their 
own files that Burke was to be the 
| advance 


“in infiltrating the tele- 
|vision industry.” From tv, said 
| Riesel, he was to move into the 
|}legit unions and then into the 


Hollywood studios. 

The mob, according to Riesel, 
which onee took $1,000,000 in one 
year from the film studios via 
shakedowns ‘“‘may be itching to re- 
turn to the old hunting grounds.” 
The Mirror columnist said that the 
mob “has tougher opposition now 
in the National Stagehands Union 
chief, Dick Walsh, so the boys 
planned to go after local unions.” 
Shades of Willie Bioff 
| In the meanwhile, Willie Bioff, 
the former labor racketeer who 
| plagued the film biz for years, 
came back into the news via a cou- 
ple of gang slayings in Chicago. 
| Bioff, now living. in obscurity (he 
| was released from jail for testify- 
ing against his former “play- 
;mates”), is mentioned by Chicago 
| Daily News writer Edwin A. Lahey 
in a review of a couple of recent 
|Chicago gang killings. “Both the 





Slain gangsters” (‘Cherry Nose 
| Charley’ Gioe and Francis Mari- 
jtote, alias Frankie Diamond), 


| Lahey wrote, “were among the 
| defendants who squirmed and 
| glared for weeks on end in the 
| U.S. District Court in New York, 
| while Willie Bioff, suffering from 
|a Slight prison pallor, told a jury 
|how the mob shook down the 
| movie moguls of Hollywood for 
$1,000,000.” 

Theme of Lahey’s piece is that 
the death of the old Capone gang- 
sters might bring Bioff out of hid- 
ing. “Perhaps some day,” Lahey 
said, “when the rest of the mob 
has been laid to rest, Willie Bioff 
may turn up in the haunts of men, 
under his right name.” 


July Chi Pix B.0. 
Up 16% From 53 


Chicago, Sept. 7. 

Based on figures at City Tax Col- 
lector’s office, month of July this 
year showed roughly 16% better 
pix biz than same month of 1953, 
| with total amusements, theatres 
included, showing up 15% im- 
proved. City’s 3% amusement tax 
brought in $107,764 from theatres 
in July, 1954, against $81,415 in 
1953, and $168,071 from amuse- 
ments this year compared with 
$145,298 in 1953. 

First seven months of theatre 
business this year looks 10% im- 
proved, though amusements gen- 
erally bettered themselves by less 
than 1%. Theatres paid $767,839 in 
city revenue from January through 








Set; UA Will Release | 


Hollywood, Sept. 7. | 
Victor Saville, currently busy on | 
Warners’ “The Silver Chalice,” | 


Mickey Spillane novels: “Kiss Me 
Deadly” and “My Gun Is Quick.” 
Pictures will be made on the | 
Samuel Goldwyn lot for United | 
Artists release. They will be the | 





series. 


third and fourth in the Splliene | 


July this term, and $694,404 in 
same period last year. Amuse- 
ments went $1,226,287 against 
$1,159,972, 





Crosby-Jeanmaire Duo 
Hollywood, Sept. 7. 


Next Bing Crosby starrer at 
Paramount will be “Anything 
Goes,” based on the Broadway 
|show. His costar will be Jean- 


maire, French ballerina. 

Filming will start in January 
with Robert Emmett Dolan pro- 
ducing. Picture will contain sev- 
eral new tunes by Cole Porter. 
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British Eady Fund Hassle Settled; 


See $11,000,000 Pix Production Loss 


London, Sept. 7. 

Peace has been restored to shes 
British film industry. Last week 
settlement was reached on the 
longstanding wrangle over the fu- | 
ture level of contributions to the | 





Eody Fund and the latest exhibitor | 


offer, 
400,000 annually to the production | 
pool, was immediately accepted by 
the two producer organizations. 

Subject to ratification by the 
general council of 
tograph Exhibitors Assn. tomorrow | 
(Wed.), the new rate of payment | 
will come into force on Oct. 
for a three-year stretch. 

The new CEA offer, made at last 
Wednesday’s (1) 
four major trade assns., was based 
on estimates of production costs 
and revenues submitted by the 
British Film Producers Assn, and | 
analyzed by exhibitor accountants. 


hie hould net over $8,-| 
which shou Sor | Paal, who recently completed 


the Cinema- | 
| Geza 


24 | 


meeting of the) 


The CEA had always contended | 


that they could not, and would not, 
vary their contribution until they 
had precise 
duction budgets and incomes. 

The BFPA financial breakdown 
indicated that production in the 
coming year would end with a defi- 


ciency of over $6,100,000. Allow- | 


ance for interest payments on bor- 
rowed capital and for a nominal 
100 profit on investment would 
add $2,800,000 to the red»balance. 
Increased wages, higher production 
costs and processing charges, plus 
the growing use of color, would 
add a further $1,500,000 to the 
deficiency. In round figures, there- 
fore, the producers reckon that a 
loss in the region of $11,000,000 is 
more or jess inevitable. 

They admit that the Eady Fund 
in itself will not entirely bridge 
the gap. Increased rentals accruing 
from higher admission charges and 
the admission tax concession are 
expected to net an additional 
$1,000,000 each year. Above all, 
however, they are banking on the 
improved results of British pix at 
the boxotfice and hope that some 
of the triumphs of the past ‘season 
will be maintained during the next 
three years. 

Basically, the terms of settlement 
vary only slightly from the scheme 
which operated until August last. 
That levy, when first introduced in 
1951, also on a three-year basis, 
was designed to yield an annual 
figure of approximately $9,000,000, 
but the steady decline in the num- 
ber of paid admissions cut the 
revenwe to under $8,000,000 in the 
last year. As from ‘Aug. 1 last the 
CEA advised ‘its ‘members to in- 
troduce a lower scale which would 
only net an annual subsidy of un- | 


information on pro- | 


| Return of Columbus,” 








PAAL ROLLS US.- GERMAN 
COPRODUCTION TUNER: 


Hamburg, Sept. 7. 

Producer - director Alexander 
“The | 
last ‘tied | 
rolled a Gevacolor musical titled | 
“Dance in the Sun.” Venture is} 
being made as a coproduction with! 
van Cziffra’s Arion Fiim) 
CMBH. 

A top German producer -writer- 
director, von Cziffra is directing 
German and English versions from 
his original story. 


BBC-Made Russ 





Pix Set for Airing 


London, Sept. 7. 

Two films lensed in Soviet Rus- 
sia earlier this summer under the 
supervision of Kenneth Wright, 
head of BBC-TV music division, 
are to be aired over the British 
network. ‘The first, a 50-minute 
feature entitled ‘“Musicians to Mos- 
cow,” will be screened Sept. 27. 

Wright, who made two visits to 
Russia at invitations of the Soviet 
Ministry of Culture; said last week 
that a film unit of four cameramen 
had been placed at his disposal 
and they toured Leningrad, Tiflis 
and the Black Sea coast. 

A week later, the BBC-TV is to 
screen two shorts called “Children 
of the USSR,” which show young- 
sters manning their own miniature 
trains and taking practical train- 
ing in railway management. 

These sereenings are expected to 
be the forerunners of a further 
program exehange now being dis- 
cussed in Moscow by Mary Adams, 
assistant of Cecil McGivern, BBC- 
TV controller. 


‘Night’ Scot Bow Mixed: 
Hurok Raps Edinburgh 
For Lack of Eateries 


Edinburgh, Sept. 7. 

Impresarie Sel Hurok; .who takes 
“& Midsummer \Night’s Dream” to 
the U. S. after the currént. Edin- 
burgh Festival stint, said ‘he could 
run the Shakespeare comedy easily 
for 10 weeks if he had another 
N. Y. theatre as large as the Metro- 
| politan Opera. He can have the 





der $6,500,000 and, arising from | ro 
this decision, the Rank group | wel for only . three-and-half 
pulled their two circuits from | English oldie, . featuring  bal- 


membership and announced they'd | 
continue to pay up at the old rate. 
Other major groups contributed to | 


| 


| 


the fund at the official rate but | 


paid the difference between. the. 


; 


old and the new ‘in a suspense ac- | 


count in case of a retrospective 
agreement. 
Robert Clark, British Film Pro- 


ducers Assn. prexy, and production | 


head of the Associated British El- 
stree Studios, told VWarrery last 


week that the aggregate Eady In-| the 


but the | COSt. is $90,000. Scenery has been 


come in the future would be com- 
parable with the past year, 
percentage distribution would de- 
pend on the boxoffice results and 
the number of: eligible pictures. 
During most of the: past year the 


. it ad 
distribution averaged 34° of the | N. ¥. to open-a .2-week U. S. tour 


distributors’ gross, which was paid 
on accumulative rentals totaling 
$20,571,000, of 
were earned by feature films over 
3,000 ft. in length. 


BBC-TV Will Try Out 





London, Sept. 7. 
In a switeh from the normal pol- 
icy ef importing panel games from 
America, BBC-TV_ invited 


lerina Moira Shearer in her first 
acting role as Titania, Robert Help- 
mann as Oberon and Stanley Hol- 
loway as Bottom, bowed here to 
mixed reception, though it was gen- 
erally in favor of the colorful pro- 
| duction; - Majority of crix singled 
/out Miss Shearer's topflight terping 
but faulted her on: faintness and 
ultrasrapidity of dietion. Help- 


| mann’s work was-highly praised. 


_ 


which $18,379,000 | 


Production had a gala opening at 
Empire Theatre... Estiniated 


built in Old Vic's own workshops, 
and top players’ salaries are lim- 
ited to $135 per week, thus cutting 
costs, Principals and 60-strong 
cast fly direct from Edinburgh to 


Sept. 21. 
On question of launching a simi- 
lar drama festival in New York. 


_Hurok said:the problem is to find 


places to present the “big things.” 
He added that America is losing its 
best theatres to commercial televi- 


' sion: 


Own Panel Game Series 


public | 


suggestions and the best ideas were | 


tried out during the summer 
season. As a result, the winning, 
entry, “Tall Story Club,” gets a 


series tryout beginning Sept. 21. 
This feature has a panel ef four 
who compete in telling anecdotes 
and cross-examine one another on 
them. 

Runnerup was 
which received a 
Tuesday (31). 
“One of the Family,” which will 
have a repeat next week. 


“Find the Link,” 
second airing last 


Third place went. to'! 


He urged businessmen here to 


set about building w@ great Festival 
| Hall ; 


here and “to do something 
about the restaurants so that 
people can get a meal at night.” 
Hurok said eating facilities have 
improyed greatly sinee 1947, but 
stressed that for three Festival 
weeks Edinburgh is the -artistie 
center of the world, and that the 
city should aim at the standards of 
cuisine wanted by.the international 
figures who come to the ‘city. Good 
food is as essential as good music, 
he said. 

To give. an Edinburgh Festival 
Tattoo atmosphere in the States, he 
will take the band of the Scots 
Guards end. a.party of bagpipers to 


| America. 


| Arnold Quits BFPA 


London, Sept. 7. 

Percy Arnold, appointed public 
relations officer of the British Film 
Producers Assn, less than a year 
‘ago, has ankled his appointment 
oer an internal disagreement, 

and a replacement is now being 
| considered. 


Meantime, the association’s 
FR committee prepping a 
brochure for distributing to Brit-| 
lish embassies and government | 


| trade reps overseas to assist in the} 


| development of greater distribu-| 
|tion of British pix. 


Swiss Film Prod. 
Seeks Govt. Aid 


| Zurich, Aug. 31. 

At a recent meeting, sharehold- 
ers of Praesens Film Zurich, 30- 
year-old most important Swiss film 
|company, unanimously decided on 
/a resolution to be submitted to the 
Swiss government. In it, they re- 
quest the long-promised financial 
aid by the federal government to 
the Swiss film industry (question of 
which arose as far back as 1946), 
in order to secure continuation of 
a national film production which, 
otherwise, would be at stake due 
to the lack of proper financial 
means. 

The meeting, attended by 108 or 
two-thirds of the shareholders with 
a total of 10,311 votes, also resulted 
in a decision te reduce stock capi- 
tal from 1,000,000 Swiss francs 
($232,500) to 500,000 SF ($116,250). 

Switzerland is one of the few 
continental areas where film pro- 
duction is not at all financially sup- 
ported by the government. Prae- 
sens Film, which in its 30 years of 
activity, has turned out such pix 
as “The ‘Last Chance,” ‘‘Marie- 
Louise,” “The Search,” “Four in a 
Jeep” and “Heidi,” has been, oper- 
ating entirely on private capital. 

On the other hand, it was said, 
import duties on Swiss film abroad 
are in no proportion to those raised 
on foreign pix here. For example, 
import duties on a Swiss feature 
film sre $255 in the U.S. and $230 
in Germany, whereas Swiss duty 
for a foreign film is about $42.,Re- 
cent experience, it was. further 
stated, has shown that foreign 
countries are little hesitant to raise 
duties on Swiss imports consider- 
ably when they consider it neces- 
sary for self-protection (this, of 
eourse, refers to the recent eleva- 
tion of duties on imported watches 
in the U. S., which came as a ter- 
rific blow to the Swiss watch indus- 
try and is heavily resented here). 


‘DRY ROT’ LOOKS STURDY 
IN LONDON LEGIT BOW 


London, Sept. 7.: 

“Dry Rot,” a first play by John 
Chapman, bowed in at the White- 
hajl last Tuesday ((31). Presented 
by Rix Theatrical Productions, it 
follows the tradition of farces that 
have reaped nine ‘years’ harvest at 
this theatre. 

Racetrack crooks involved in a 
nonsensical plot in an old country 
yhotel provide amusement for the 
masses, with comic leads by John 
Slater, Basil Lord, Brian Rix, and 
author John Chapman supplying 
romantic interest with Diana Cal- 
derwood. Good lowbrow attraction 











likely to emulate. success. of 
predecessors. Directed by Wallace 
Douglas. 





Egk Opera For Salzburg 


Vienna, Aug. 31. 
“Trish Legend,” a three-act op- 
era by Werner Egk, was chosen by 
the Salzburg Festival committee 
for iis world premiere in 1955. The 
other operas on the program will 
be “Don Giovanni,” “Fidelio,” “Ab- 
duction from Serial” and ‘Ariadne 
on Naxos,” Margareth Wallmann’s 
ballet was again inked. As. usual, 
“Everyman” is on the. program. 
In commemoration of the 150th 
anniversary of his death, Friedrich 
von Schiller’s “William Tell” will 
also be produced, 


‘TOWN’ TO MANCHESTER 
Manchester, Eng., Aug. 31. 
Jack Hylton will present “Won- 
derful Town,’ the 
|suecess, at the Opera House here 
for.the Christmas season. 
Production will have a prelim 
tryout here before moving south to 
London’s West End. . Casting is 
not yet complete, 


———— 








U. S. musical |’ 


GENE MOSKOWITZ 


Madrid, Aug. 31. 

A first trip through Spain, hit- 
| ting the northern triumvirate (San 
| Sebastian, Madrid, Barcelona), un- 
| veils an interesting series of as- 
| pects in land, thinking, history and 
| show biz. Show biz seems to be in 
[a state of suspended animation, an 
| anachronistic status or just slum- 
gee and waiting for the impetus 
to send it hurtling into a top place 
lee in the business hierarchy. 


By 








competition is lightened by state 
benevolence, where the great and 
| prevailing draws are in a folk or 
| historical pattern, and where many 
| outsiders are congregated trying to 
put their knowhow into play here 
to give the added fillup and turn 
that may more fully exploit the in- 
herent drama, color and pictorial 
essence of Spain. The various stops 
seemed to bring these points out, 
and certain sidelights also bear on 
this. 

The most intrinsically Madrida- 
nean song ever written is ‘Madrid, 
Madrid, Madrid,” which is heard 
everywhere in this rolling, pleas- 
antly-elimed city. It was written 
by the Mexican composer Augustin 
Lara, who had never been in Spain 
when he wrote it. He has also writ- 
ten “Granada” and was never there 
either. He is now here to see the 
real life counterpart of his chant 
interps. Ensconced in his aircon- 
ditioned room in the modernistic 
Castellana Hilton he can see the 
wide avenues, the edge of the new 
and sprawling University town, 
and when he goes out into the heat, 
hot but bearable due to its dry- 
ness, he sees the well-planned 
streets, hustling crowds and the 
places he wrote about. 

There are things like the man 
who carries a portable roulette 
wheel on his back and gives any 
comers a spin, and the vestige of 
the townerier, become the Sereno, 


doors of the apartment houses and 
comes when one claps his hands. 
Here is material for a Hitchcock 
film in dealing with a wily, dis- 
honest Sereno. Sereno is part of 
the word serene. which he used to 
bray in the days of his towncrier- 
ship. 

There are hundreds of men 
called Senor Rodriguez, reference 
to which erupts: into laughter all 
those in the know. Senor Rodriguez 
refers to married men who have 
sent their wives’ to a resort town 
with the children and stay in 
Madrid for their work. The bache- 
lor status gets the tag and is al- 
ways accompanied by much wink- 
ing and rib butting.. 

Usual foreign idea of a happy, 
dancing Spain is not the norm 
here as is any preconceived idea of 
a country. Changes have been 
wrought here but the church and 
government -are still’ the central 
focus and driving foree of the land 
and all stems from these sources. 
A powerful church means more ap- 
parent censorship and this shows 
.up in films and theatre. 

Strict Censorship 

When “From Here To ‘Eternity” 
(Co!) was shown in Spain, the 
main love scenes between’ Burt 
Lancaster and Deborah Kerr were 
cut out and the dubbed diatog had 
them only as friends, which just 
about ruined the essence of the 
film. Censorship is strict and this 
tends to make the problems treated 
in Spanish films teo conformist to 
make for a healthy; dynamic form 
in content and technique. The 
Spanish film industry — produces 
from 50 to 60 pix per year in 
Madrid and Barcelona. Most of 
.the production is in Madrid, with 
seven studios, and in: Barcelona 
with four. A film gets a 40° ad- 
vance before starting and then is 
usually presented with a special 
cultural dispensation of 1,000,000 
pesetas _ ($25,000) on. ,completion. 
This can lead to many quickies 
among which are some that- never 
get Spanish firstrum distrib. and 
are shunted off to the provincial 
or in secondary Latin American 
spots. - 

Spain is: probably one of the few 
oa where the oid adage of 

a good national film outgrossing a 
good U. S. film is getting nipped. 
Of this year’s top 10 grossers, five 
were American, two. Spanish, two 
Itelian, two English. French and 
Italo pix sometimes get crimped by 
censorship here...In spite -ef this 








who has keys to all the outside 





Show Biz Finds State Sanctuary 
In Spain; Cheap Tab Upping Tourism 


neat popularity, U. S. has a hard 
time getting coin out of Spain due 
to its strict rules on remittance. 
U. S. companies are allowed 100 
visas, with 60 to be distributed by 
them and 40 by Spanish distribs. 
They are allowed a $50,000 remit- 
tance per quarter for all the com- 
panies, and the rest is in blocked 
pesetas which can be used for 


in- 
vestment in pic production. All 
pix must be dubbed here, and 


|; readying a film comes to about 
| $40,000. 
| It has found a sanctuary where | 


This mugg visited some Madrid 
studios and found them well-fitted 
and practically up to French 
standards, with main drawback in 
the material. However, the weather 
and lanscaping are fine for pix 
and coproduction is beginning to 
go on here. This year saw 16 
coproductions and there is big 
planning afoot in this direction. 
Italy is taking an initiative in 
setting up a branch of Unitalia, 
org to hypo pix abroad, in Madrid 
this menth, and is planning $2,000,- 
000 Italo-Hispano pix in Techni- 
color with American stars in top 
roles and with an English version 
to slant for. big-money markets. 
Goggredo Lombardo, head of Italo 
Titanus films, told VARieTy that 
pix were “The Life of Goya” and 


“The Fair Bride,” based on the 
book by Bruce Marshall. U. S. 
scripters would be utilized with 


Art Cohn already signed. Cesare 
Girosi, U.S.-Italo filmmaker, will 
be exec producer and he says 
these are the first big attempts in 
Spain for complete million dollar 
production. France is also biting 
into the eoproduction nut. 

“That Lady” (20th), a C’Seoper 
with Olivia de Havilland, just 
finished eytericrs here, and Orson 
Welles has wound his “Mr. Ar- 
kadin,” a Swiss-Spanish coproduc- 
tion, which has good. werd-of- 
mouth from those who have seen 
it. He is to do two more originally 


scripted pix this year. Jack 
Cardiff is here to do “The Red 
Fishes,” Robert Rossen will -do 


the exteriors of “Alexander .The 
Great” (UA) here, Mike Frankovich 


comes back for another pie and - 


many more plans are in the offing. 
Madrid is a great filmgoing town, 
with 134 houses of the 4,273 in 
Spain, with Barcelona next with 
130. There are usually only two 
shows a day, at 11 p.m. and some- 
times a.4 p.m. show. 
New Work. Hours 

The hours here are completely 
upped and different from the more 
temperste northern hours. - The 
usual workday starts at 10 a.m. and 
lunch starts at two and runs into a 


‘needed siesta time, with work re- 


suming about five and running to 
seven, when cocktail time takes 
one until @ p.m. and then toa late 
dinner, and, if a club is in view, 
one is not through until 5 a.m. 
Once adjusted, it is a likeable sked. 
This is:based on custom and habit, 
but RCA is. breaking with this 


‘when they: open their new record 


company here shortly. Working 


day will be Americanized from 9 
‘a.m, to 3:30 p.m., with an hour for 


lunch in the company commissary. 
Officials assured this‘ mugg = that 
workers are content, and it also 
gives them more time for the bull- 
fight. 

Ramsay Ames, U. §. actress- 
singer-dancer, is here and has just 
finished a pie in Munich, ‘The 
Lie,” under the production of Burt 
Balaban. Film started out to be a 
tv pic but grew full length. Madrid 
also has a longtime film rep in Ted 
Pahle, an ASC cameraman, who 
was part of the Embassy here for 


“some years and then took an active 


part in the film setup hére. Pahle 
has lensed some of the top product 
here and recently completed 
“Todos Es Possible En Granada,” 
with Merle Oberon, and the second 
unit work on “That Lady” (20th). 
He intends to go into production 
and is now casting a pic tentatively 
titled ‘Dramatic Trio” with two of 


-the top pic names. here, Francisco 


Rabal and Ruben Rojo. 

Robert Alexander is an English 
filmman who headed: the Para- 
mount office in London some years 
ago, then took over the Spanish 
branch, and then branched out on 
his own to head a bustling distrib 
outfit, Delta Films. Alexander dis- 
tribs various national films and has 
an eye for the Spanish mart. In 
Spanish production setup many pix 


-get put in one of three categories 


which signify how much of a post 
(Continued on page 16) 
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Paris Legit Starts in High Gear With 
Return of Last Season's Favorites 


Paris, Sept. 7. 
Paris legit’s °54-"55 session. got 
off in high last week with the 


unshuttering of a dozen legit | 
houses, but September will see few | 
ew plays as most theatres are | 
simply resuming runs of last sea- | 


con's hit offerings which closed 
down in June for a hot-weather 
holidas 

\mong returnees are “Dazzling 
Hour’ Henri Jeanson comedy 
distilled from Italian original, at 
Antoine; Anita Loos’ stage ver- 
sion of Colette’s “Gigi” at Arts; 
Andre Roussin’s “Husband, Wife 
and Death” at Ambassadeurs; Mar- 
cel Ayme’s “Clerambard,” first 
staced during 1949-50 term and 
now equipped with English transia- 
tion for non-French-speaking spec- 
tators. at Comedie Champs-Elysees; 
Pp. A. Breal’s “Hussars” (which Jose 


Ferrer has optioned for U.S. pro- | 


duction) at Gramont; “Dialogue of 
Carmelites” at Hebertot; Jean Mer- 
cure’s prize production of Piran- 
dello’s “Pleasures of Honesty” at 


Saint-Georges, and Raymond Vin- | 


cy-Francis Lopez operetta, “Flow- 
ering Path,” starring George Gue- 
tarry and pop comic, Bourvil, at 
ABC. 

Pop “White Horse Inn” revival | 
yopened at the Chatelet in July | 
after a four-week vacation break 
and the Raymond Vincy-Albert 
Willemetz musical, ‘‘Andalousie,” 
at Gaite-Lyrique, is technically the 
first new show of ’54-’55, having 
openéd Aug. 20. Shows that braved 
the summer heat and continue are 
“I’m Here and I’m Staying,” now 
in its fourth year, at Ambigu:; re- 


vival of “Angel’s Cooking” at Cau- | 
martin; “13 at Table,” Marc-Gilbert | 


Sauvajon comedy accompanied by 
English ‘translation, at Wagram; 
Grand Guignol horrifier, “Swine 
Go To Hell;” Palais-Royal bedroom 
farce, ““Nonsense of Cambrai:” in- 
timate revue revival of Labiche’s 
“If I Ever Catch You” at La Bru- 
yere; Roussin’s longrunner, “When 
the Child Appears,” at Nouveautes; 
light comedy, “Quiet Corner,” at 
Michel, and light comedy, “I’m 17,” 
a revival, at Monceau. 

\lusicals that got through the 
Summer without damage are ‘“Lov- 


ers of Venice” at Mogador, Casino | 
de Paris show; Folies-Bergere re- | 
vue and two intimate revues by | 


Robert Dhery, “What Wonderful 


Revels” at Daunou and “Jupon 


Vole” at Varietes. 





‘Strange Ruling’ on ‘Joan’ 
Costumes, Due to Use Of 


Brit. Talent, Irks Hylton E 


London, Sept. 7. 
Jack Hylton has protested against 
the government import regulations 
Which compel him to pay a 25% 
duty) Resse 33% sales tax .on the 
=< tumes of “Joan of Arc” which 
fi 


is bringing to London for a/'| 


four eeks’ season next month. 
These taxes are chargeable because 
he is employing 150 British artists. 
rhere would have been no duty to 


pay if he had brought in a com- 
piclely foreign cast. 

lhe “strange ruling” of the cus- 
t ins and excise, says Hylton, leaves 


nim with this choice: either he 
must have new costumes made in 
Britain—a_ prohibitive expense for 
o iy ai four-week season—or he 
Must engage foreign, ‘in  prefer- 
ence to British, artists. He hardly 
thought the latter was in line with 
government policy. 

Joan of Are,” which stars Ingrid 
Bergman, was directed by her hus- 
band, Roberto Rossellini. Its Lon- 
don preem will be sponsored by 
the Variety Club of Great Britain. 


GUT’S NEW NET PROFIT 





UPPED TO $347,000 


Sydney, Aug. 31. 


\ 


le film eireuit under chairman- 


‘ip of Norman B. Rydge,’ turned 
; ' « consolidated net profit for the 
: “at year Of 154,225 pounds ($347,- 
rete ‘sap ee of 5,503 pounds 


On previous span. 
vidend to ‘the four holding 
Ppantes and the Rank group re- 


1) 


‘ned “unchanged ~ at 100,000 . 


‘tS. Holding companies” are 


} 

Wet 

_... |S Ltd, Spencers Pictures Ltd., 
eater J.D. Williams and Amal- 


“ted Pictures. Rank is a 50 50) 
ner iff GUT. °* 





NATKE Okays Pay Rise 
But Other Unions Dubious | 


London, Sept. 7 


rise offer of 3c per hour, 


cepted by members of the N 
A mass meeting voted for 


view vogp the offer was inadequate 
the original re jection the 


asked to reconsider its aller but re- 


fused to make any variation. 


this wage offer will be acceptable 


they’ll probably take individual ac- | 
tion for improved terms. 


Porgy to Highlight 
Venice Music Fest 





Venice, Aug. 31. 
The 17th Venice Music Festival, 
i opens here at the Venice) 
11 and runs through | 


Theatre Sept. 


’, 


Leonard Bernstein, Virgil 
son and others, 
for the local event. 
performance of 
is also skedded. 


written especially 
First Italian 
“Porgy and Bess 


dedicated to Bela Bartok. It will be 
followed next dav by a concert di- | 
nade frem Plato’s Symposium is the 
program feature. 
ist> Concert also features a new | 
work by Bruno Bertinelli,*z 
mann’s 6th Symphony: 
World preem of Benjamin Brit- 


of the Screw,’ is slated for § 
, With the composer 


Work is on a libretto by Myfawny 


- BLACKPOOL LEGIT HIT BY 
- ILLNESS; FORMBY VICTIM 


presented by 


|-Mendikian and Peter 
featuring new 
by Thomson (Concerto for Flute and 
, Bruno Maderna, | 
}.rouze and Darius 
on Sept. 17, directed by Nino San- 
zogno, and more new compositions 


Milhaud follows 


Guido Cantelli directs a concert 
on Sept. 20, and “Porgy and Bess” 
moves in for six days on Sept. 


Blevins Davis 
with direction by 
;. Prices for the series run from 
the preems to a $3 
tab for subsequent orchestrals. 


IRISH PLAYERS OFF FOR 
3-WEEK BRITISH TOUR 


a $14 top for 





playwright Louis D’Alton, 
en her Irish Players Co. to England 


midlands, opening at Theater 
- a three-week re- 
pertory season. 

Company includes former Abbey- 
ites Maureen Delany 
Manalian, and Coralie Carmichael, 
who heads the acting school! asso- 
ciated with Dublin Gate Theater. 

Plays on sked include “A Priest 
(Kevin Tunney-John 
, Sean O’Casey’s “ 
the Paycock” 
and John McCann's new 
Abbey comedy, 


Col-GUT Renew Deal 


in the Family” 





Greater Union Theatres, major | 


s, major pic loop here, have 
renewed a Rroduct deal for a —_ 


natured this 
7 of C v T and “Leroy 


Col has had smash hits over 
the ‘von recently M vith, ° 


Fair Enough 
Vienna, Aug. 31. 

The way in which the New 
York Philharmonic’s leader, 
Dimitri Mitropoulos,. intro- 
duces himself to the members 
of the Vienna Philharmonic 
Orchestra at Salzburg, which 
he guest-conducted recently, 
Startled Austrian music cir- 
cles, 

He said: “Gentlemen, I know 
you all by name and sight. You 
do not know me. After you 
have .learned to know me, we 
shall know each other better.” 











«Films ‘ital in Kid 
Weilfare, Sez Scot Exhib; 


U.S. Pic ‘Violence’ Hit 


Edinburgh, Sept. 7. 


Too much stress is placed on vi- 


olence in some American films, ac- 
cording to George Singleton. Scot 


exhib, speaking to a confab of 


cinema toppers here. 


Asked about the suitability of 


fiims for children, he replied: ‘Let 


me make it perfectly clear that we 
are not running Sunday schools; we 


are running children’s matinees. 


We are concerned with offering 
good healthy ,entertainment to 


healthy, virile children.” 


John Trevelyan, chairman of the 
Advisory Sub-Committee of the 
| Cinema Consultative Committee, 
| said the United Kingdom led the 
world in the field of children’s 
films. He wanted to dismiss the il- 
lusion that the cinema trade was 
| interested only in profit. They were 
| concerned just as much with the 
welfare of children as were church- 


men and educationists. 


W. G. R. Thomson, secretary, 
| Children’s Film Foundation, said 
that in the past three years, the 
| British Film Production Fund had 
invested $1,200,000 in children’s 
films. It was vital that the films be 
“entertaining,” but they always had 
sound moral principles in the back- 


ground. 


Geoffrey Conway, joint control- 
ler, Odeon and Gaumont group, 
thought that if education and doing, 
good were very obvious in films, 
-| the children didn’t like it. 





Blackpool, Eng., Aug. 31. 


George Formby, vet English 
comedian, is out of the Jack Tay- 
lor-Tom Arnoid “Turned Out Nice 
Again” holiday revue at the Hippo- 
drome Theatre due to ill health. He 
was replaced by comedian Frank 


Randle. 


| Physical ailments hit at other 
artists in the Blackpool vacation 
show lineup. Jimmy Edwards, 
leading radio comedian topping in 
George & Alfred Black’s Opera 
House revue, went out with an in- 
flamed throat, and Freddie Frin- 
ton, from the adjacent Winter Gar- 
dens Pavilion (also a Black show), 


took over. Terry-Thomas, topping 
at the Winter Gardens, also stepped 
next door to help out. 

At the Queen's Theatre Eddie 
Calvert, the “O Mein Papa” trum- 
peter, dropped out with a sore lip 
caused by cold. Arthur Worsley, 
vent from the Blackpool Central 
Pier show, took his part, doubling 


with his own appearance at the) 


Central Pier. 





British Film Theatres 


Up Admission Prices 


London, Sept. 7. 
Admission prices in .1,000 Brit- 


‘ish picture theatres were increased | 
from last Sunday (5). Odeon, Gau- 
mont British, Associated British 
Cinemas and Granada introduced 
higher prices to meet rising op- 
erational charges and the cost of 
new widescreen equipment. 


Increased charges are in the 


price range from 30c to 43c. Tick- 
ets within this group have gone 
up by just over le. 





‘Luther’ in London 
London, Aug. 31 


“Martin Luther,” after a year in | 
the vaults, is to have its first Lon- 
don airing in October. It opens for 
‘an extended run ‘at the Rialto 
Oct. 35. 


Pic. Which is being distributed 


- | through British Lion, has reported- 
ly been nixed for, a circuit release 
a the three major groups, 


West End Pic B.0. Keeps Top Pace; 


Coins’ Strong $13,600 in Opener: 
‘Caine’ Sock $18,000 2d Session 





Austrian Ghost Sues Pic 


Producer on 206 Claim 


Vienna, Aug. 31. 

The existence of ghostwriters 
isn’t familiar here. Thus it came as 
a big surprise when Luis Trenker, 
writer and film producer, was sued 
by Fritz Weber for $20,000 for back 
pay on stories claimed written for 
him. It was not revealed if “The 
Diary of Eva Braun” is included. 

Weber and Trenker, comrades 
during World War. I, had, as the 
complaint reads, started writing 
and producing shortly after the war 
ended. During World War II, Web- 
er was taken prisoner by the Aumer- 
ican forces and when he returned 
from prison camp, work was start- 
ed again. 

For the last five vears, however, 
Trenker didn’t pay out the per- 
centage due to the ghostwriter, it’s 


| claimed. 





Musicals of Arg. 


In Sharp Pickup 


Buenos Aires, Aug. 31. 
Although still devoid of much 


originality or individual flavor, Ar- 


gentine burlesque shows and mu- 


sicals have improved considerably 
lately over what they were 15 or 
20 years ago, particularly as re- 
gards the degree of verve or 
pluchritude in the chorus lines. 
/The standard of dancing has im- 
|proved as. ballet schools’ have 
|mushroomed all over the country. 
However, the same can’t be said of 
the vocal line or in the male 
chorus standard, still lamentably 


bad. 


Since the Paris Folies Bergere 
was here this year, practicaliy all 
these type shows are currently suf- 
fering from a Folies influence. And 
some of the Folies talent is now 
working in the native burlesque 


theatres. 


Hollywood motion pictures also 


influence the musicals in marked 


degree. All are based on hit tunes 


which became popular’ through 


disk importations or via screen ex- 


hibition. A burlesque revue cur- 
rently running at one theatre, for 
instance, uses the song’ from 
“Moulin Rouge” as a theme and 
several scenes are practically car- 
bon copies of sequences from the 
picture. Special play is made on 
the similarity between the name 
Jane Avril and that of May Avril, 
Folies Bergere vedette, now work- 
ing in this show. One scene in a 
local revue winds up with the ar- 
rival of the “Show Boat,” but all 
stage properties have the name 
misspelled_as “Show Boot.’ 


REDGRAVE ON A BAT, 
BUT NO ‘FILM STAR’ HE 


Edinburgh, Aug. 31. 
Michael Powell and Emeric 
Pressburger are to make Johann 





Strauss’s ,operetta, “Die Fleder- 
maus” (“The Bat’), into a film, with 
Michael Redgrave in.a leading role. 
It will be a return to comic opera 
|for the stage and .film actor. 


Making a round of current Fes- 


 tival drama and musie shows, Red- 
grave recalled that it was at the 


King’s Theatre, Edinburgh, that he 


last sang professionally. 


In a gabbing session to a Film 


Festival audience, in the Cameo | 
Cinema, local art house, Redgrave 
‘objected to being called a “film 
istar.” “It amounts to nausea,” he 
said. “I am primarily a stage ac- 
tor, although on several occasions 
iI have been numbered among those 
| mysterious elect known as the Box- 
office Ten.” 





‘GUYS’ IN EDINBURGH 
Edinburgh, Aug. 31., 
“Guys and Dolls” is due in here 


later this year, 


Show will be withdrawn from the 


Coliseum (Theatre, London, Sept 
25. It has been playing there since 


May, 1953. 


London, Aug. 

The West End _ boxoffice ‘oll 
continues at full force. In the cur- 
rent frame top results were.chalked 
up by two Hollywood pix, the 20th 
‘Scoper “Three Coins in the Foun- 
tain,” which did a smash $13,600 
in its opening round at the Carl- 
ton, and Columbia’s “The Caine 
Mutiny,” which registered a sock 
$18,000 in its second session at the 
Odeon, Leicester Square, The other 
current C’Scoper on view, “River 
of No Return,” also did a fine $10,- 
560 in its second round at the 
Odeon, Marble Arch. 

At the London Pavilion the 
United Artists’ entry, “Apache,” is 
heading for a fancy $9,800 in its 
initial stanza and Columbia’s “The 
Black Knight” wound its opening 
week with a neat $7,800. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$i 70)— 
“Three Coins in the Fountain” 
(20th) (2d wk). Set for neat $10,- 
100 this frame after smash opening 


' round of $13,600. Holds indef. 


Empire (M-G) (3,099; 55-$1.70)— 
“Betrayed” (M-G) (2nd wk). Head- 
ing for steady $10,600 second 
(final) week after nice $13,400 
opening stanza. “Rose Marie,” 
(M-G! opens Sept. 2. 

Gaumont (CMA) (1,500; 50-$1.70) 

—‘The Black Knight” (Col) (2nd 
| wk). First week grossed good aver- 


| age $7,800 and second frame likely 


to close at around $7,000 after 


‘grossing $4,100 in the weekend. 


Stays a third week with “On the 
Waterfront” (Col) opening Sept. 9 
with royal charity preem. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)\—"‘The Young Lov- 
ers (GFD) (1st wk). Below expecta- 
tions despite unanimous _ press 
raves, with fair $4,500 opening 
weekend and prospects of average 
$7,500 for full week. Holds another 
fortnight. 

Londen Pavilion (UA) (1,217; 50- 
$1.70) — “Apache” (UA) (1st wk). 
Seen to gross fine $9,800 in open- 
ing. frame after hefty $4,600 in 
first three days. Stays on. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70—"“The Caine Mu- 
tiny” (Col) (3rd wk). The top gross- 
er in town finished second frame 
with great $18,000, after smash 
$19,700 opening week. Third stanza 
maintaining pace and likely -to 
close at $16,000 or near after tak- 
ing $8,700 in its third weekend. 
Holds. ’ 

Odeon, Marble Arch (20th) (2,- 
200; 50-$1.70)—‘‘River of No Re- 
turn” (20th) (3rd wk). Continues as 
a big grosser with hopes of neat 
$8,700 this frame after fancy $10.- 
500 previous sesh. “Demetrius and 
the Gladiators” (20th) set as next 
attraction. 

Plaza (Par) (1,092: 70-$1.70) — 
“The Green Scarf” (BL) (1st wk). 
First frame heading for average 
$7,800 after $4,100 opening week- 
end of three days. “Sabrina Fair” 
(Par) preems Sept. 10, 

Ritz (MG) (432; 50-$1.70—‘“The 
Flame and the Flesh” (MG) (Ist 
wk). Likely to reach $4,000 for ini- 
tial sesh after $2,200 im first week- 
end. Continues. 

Studio (APT) (600; 30-$1.20) — 
“The Living Desert” (Disney) (15th 
wk). Holds in fine style with solid 
$3,500 this round. Excellent for 
length of run. Continues. 

Warner (W-B) (1,735: 50-$1.70)— 
“Captain Horatio Hornblower” 
(WB) (2d wk) (Reissue). Dipped 


| heavily second frame with only 


$4,000 or near in the kitty. First 
week grossed fair $5,600. “The 
High and the Mighty” (W-B) opens 
Sept. 2. 





2 FRANCO-GERMAN 


COPRODUCTIONS SET 


Munich, Aug. 3 
Deal for two sae ag oa CO- 
productions has been signed by 
Guenther Stapenhorst’s Carlton- 
Film (German) and. Harispuru/ 


et ee A OS (French First film, 
“Fruits dete.” will star Edwige 
Feuillere.. The German lead is still 
uncertain. 

Carlton is one of the leading 
German production outfits. Among 
its recent. pix,are “Das Doppelte 
Lottchen.” “Foersterchristi” . and 
“Im Weissen Roesse},” the , latter 
a tinted yersion o} the Ralph Be- 


jnatzky operetta. 
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wol 
fil 
78-year dyorer 
reaction was shock. Wagner with- 
winged helmets and Bruenn- 


{ applied modern dress to the 


aries horse seemed unthinkable. | 
Along With the traditional props, 
out went the traditional sets. In- 
stead, simpiy - costumed singers 
acted upon an almost bare stage 
where unique lighting effects took 


he place of sets. 
Overseas Outlets 

That was 1951. Yet this summer, 
opera directors from everywhere 
came to Bayreuth to learn, and to 
beg the Wagners to export their 
Of the many houses that 
asked, Wieland and Wolfgang have 
chosen Barcelona and Brussels. 
Next season these cities will get 
Bavreuth-style Wagnerian produc- 
So will Paris, from a Ger- 


t 
4 


stvie 


tions 


id’s most advanced. When they ; 


old festival, the original | 


Bayreuth in Sexiest Finale 


—, Continued from page 2 








this one attracts the most musical 
public. Bayreuth audiences are 
strictly longhair, and their dedica- 
tion is unquestioned. 

The fact is, people have to be 
dedicated’ to come to Bayreuth. 
Richard Wagner chose it for his 
playhouse because it was isolated, 
and there weré no diversions. Both 
conditions still prevail. Today the 


musical pilgrims come in Merce- 
| deses and Chryslers, but they are 


man company Wolfgang is taking‘ 


there. 
By now it’s obvious for all to see 


that the grandsons have vastly ex- 
tended grandpa’s operatic life. 


“Tannhauser” was proof again that, 
subjected to Wieland’s staging ancs 
direction, Richard Wagner's operas 
are thereby improved. 

This seesaw on sex and religion 
usually has audiences yawning as 
they listen to the romantic score. 
And with such a book, no wonder. 
Tannhauser, who has sinned on the 
Venusberg, sings of the pleasures 
of love at a court singing contest, 
an outrage so enormous that he 
seeks the Pope’s forgiveness at 
Rome. Elizabeth vainly awaits his 
return and dies just before the un- 
forgiven Tannhauser looks for sin 
again but discovers God. 

Sin Is a Problem 


Under Wieland’s hand, Tann- 
hauser, sung by Met tenor Ramon 
Vinay, is a strong man torn be- 
tween good and evil, and the drama 
becomes timeless. Expressing origi- 
nal sin stagewise is always a prob- 
le But here it’s tackled head on. 


For setting the first act of ‘““Tann- 
hauser” on the Venusberg, tradi- 
tionally the mountain of love, Rich- 
ard Wagner endured many jokes 
from his colleagues. But it took 
his grandson, Wieland, to put the 


Venusberg exaetly where Gray's 
"A itomy” puts it. 

Opening curtain on Bayreuth 
stage finds Venus in smallest of 


concentric circles that absorb en- 
tire stage and form clearly a vor- 


¢ 


tex The bailet movements that 
follow are the most uninhibited 
since burlesque. They leave no 
doubt about the life Tannhauser, | 


who's sleeping in the foreground, 
has been leading. 


How theatre conventions change. | 


Sixty-four years ago Isadora Dun- 
can, then 15, refused to go on this 
Same stage wearing the white 


smock that Cosima Wagner had de- 
signed for the Bacchanale ballet 
girls. Pointing to her scanty cos- 
tume, Isadora said: “You just wait, 
in a few years all your Bacchante 
girls will be dressed this way.” 


This year, with flesh-colored bras- | 


sieres and panties, the ballet girls 
wore much less than Isadora, and 
looked completely naked. 

The triumph of this production 


is not its sexiness, but that it 


still pilgrims. 

Alone among festival towns, Bay- 
reuth has no fleshpots. There is 
one fashionable winery, the Eule, 
and one deluxe restaurant, the 
Zoo-Garten. The hotels are strictly 
for traveling salesmen. Experi- 
enced visitors live in the furnished 
rooms of Bayreuth families. So, 
clearly, the opera is the thing at 
Bayreuth. 

It begins at four in the afternoon 
and continues, with hour intervals 
between the acts, until tennish. 
Black tie and long dresses are the 
rule, and one blinks at first to see 
forma! dress in daylight. Richard 
Wagner thought people should lis- 
ten to his operas this way, and they 
still do. 

Peculiarly, it’s a regimen that 
fits. For once a performance has 
been seen here, it becomes obvi- 
ous that Bayreuth, operatically 
speaking, is in a class by itself. 
Its 80-man chorus, chosen from the 
soloists of all German _ opera 
houses, is said to be the finest any- 
where. The 169-piece orchestra, se- 
lected the same way, has been 
called the ‘world’s eighth wonder” 
by veteran conductor Hans Knap- 
pertsbusch. Add to this a house 
with perfect acoustics, the most ad- 
vanced stage lighting of any thea- 
tre. and the gifted Wagner broth- 
ers as directors. 

Wieland, who is 37, and the bet- 
ter theatre man of the two, sees 
nothing incongruous about bringing 
his grandfather’s operas up to date. 
“Every work lives only if it can 
be givn form for its times. Shake- 
speare and Mozart were both 
plaved differently when they were 
first produced. The same for Rich- 
ard Wagner.” 

Next season Wieland and Wolf- 
gang, who is 35, will add “The 
Flying Dutchman” to the Bayreuth 
repertoire and drop “Lohengrin.” 
Otherwise 1955 festival will repeat 
this year’s. 








Ma-in-Law Stance 


—_—— 


=m Continued from page 5 aaa 


ducers have their beefs, too, and 
they're louder. The indies charge 
they’re not getting a fair break, 
since the distribs give them second- 
rate treatment, charge off too much 
to expenses, 
of the profits with the distribution 
fee, and take too long to pay. 
While the majority of the 
squawks remain in the sounding-off 


/a headache for exhibitors and the | 


Trailer Migraine 


Selecting the proper trailer for 
a CinemaScope picture is proving 


Situation is expected to get worse 
when the C’Scope films_are avail- 
able in 2-D. For example, Nation- 
al Screen Service has four kinds 


of trailers available for the 
C’Scopers: 
1. A trailer in CinemaScope 


with copy about sterephonic sound 


for use when one C’Scope picture | 


follows another. 2. The same 
without mention of stereo sound 
for theatres which have optical or 
one-track magnetie sound. 3. A 2-D 
trailer with copy about stereo 
sound when a C’Scope picture fol- 
lows one not in the widescreen 
medium. 4. The same without men- 
tion of stereo sound. 


‘Luther’ Makers 


Continued from 











page 7 aaa 


to the needs of selling a motion 
picture, or more ready to do their 
part,’ he commented. 
One Rough Area 

Only place where the film has 
played abroad so far is Germany, 
where it was made at a negative 
cost of only $500,000. 20th-Fox is 
handling “Luther” in many parts 
of the foreign market. In Germany 
it racked up extraordinarily long 
runs, and Smith said he expected 
big grosses in all countries, con- 


| ceding however that there may be 


| done to impress both on the ex- 


| getting a “prestige” al 
not just another film on a religio- 


siphon off too much | 


difficuities in some due to subject | 


matter. Only place where “Luther” 
has run into rough waters so far 
is Quebec, where it was banned. 
Endress stressed that ‘“‘Luther” 
had brought into the _ theatres 
many people who didn’t attend 
regularly, and he traced the ap- 


{when 


| tre 








‘Carol’s’ Strawhat Blowoff 








the 


joined the 57 members of the thea- 
staff and inn personnel in 
shuttering windows, nailing doors 


'closed and otherwise trying to 
save the buildings. 
‘Act of God’ 
Balance of the “Michael and 
Lavinia’ engagement, which had 
opened the preceding night, was 


cancelled and the cast returned to 
New York. With no trains running 
on the New Haven Railroad be- 
cause of washouts, the actors went 
by car to New Haven and thence 
by rail. Under the “act of God” 
clause in Equity contracts, they 
'were paid for the single perform- 
| ance, plus transportation. 

Beyond estimating the damage 
at around $50,000, Theatre-by-the- 
Sea producers Donald Wolin and 
Harold Schiff plan to rebuild the 
structure and operate again next 


summer. They carried hurricane 
| insurance. 

They have made no decision 
about ‘‘Michaek and Lavinia.” 
which they had _ previously — in- 
tended to produce on Broadway 
this fall. That may depend on 
revisions by author John’ F. 
Matthews. 





14B Cohasset Refund 
Cohasset, Mass., Sept. 7. 


When the tent of the South 
Shore Musie Circus was torn to 
ribbons in last Tuesday’s (31) 


hurricane Carol, the spot closed its 


summer season five days early. 
Canvas playhouse ‘had an almost 
complete advance sellout for its 


season finale, “Paint Your Wagon,” 


Continued from 


hurricane struck early | 


last Tuesday morning (31). Actors | last week were the Ivoryton (Conn.) 


peal of the fiim to the fact that it) and had to refund about $14,000 on | 


was actually made by the churches the stanza, which had been slated 
themselves. Lutheran Church Pro-' to close last Saturday night (4). 
ductions was set up only for mak- Although the tent was blown 
ing “Luther” and thus, in order to into tatters, the management noted 
undertake further ventures, reor- | that it did net: go down. and 
ganization is necessary. No arg therefore presumably safe for audi- 
projects have been cecided ON. | aces in the event of another such 
Under discussion are a film on at ae on ake on 
Johann Sebastian Bach and a pos- nde ard are already undet 
sible sequel to “Luther,” applying way purchase a new and larger 
the lessons from the film to mod-| Canvas for next summer. The one 
ern times. | destroyed cost $8,000 and was 

Endress observed that “Luther” | !sured. 
was easily the most imitated film 2 ' 
in the industry, and he thought More Cancellations 
that, unless carefully handled, this Last week's hurricane Carol 
Hollywood copying process could | Causea single-performance cancel- 
easily destroy part of what “Luth- | lations Tuesday night (31) because 
er’ had accomplished. | of knocked-out electric current at 

Asked why, since he was pri-| the Cape Playhouse, Dennis, Mass.: 
marily interested in people seeing the Falmouth Play house, Coona- 
“Tuther.’ Smith had sold 3,000; messett, Mass., and the Somerset 
dates at advanced admissions, End-!|‘Mass.) Playhouse, according to 
ress opined that this had been} report. There was no further dam- 
age at the three strawhats. 

At the Neptune Music Circus. 


Is 





Hibs and the public that they were | 
attraction and 


so subject. 
Pressure groups 
ally impeded “Luther,” Smith 
lated, but on the whole it hasn't 
suffered from such opposition. 
“We believe all Americans should, 


and will want to, see ‘Martin Luth- | 


er’ if they are so inclined, and 
there should be nothing to inter- 


| fere with their right as free people 


| category, a number of indies have | 


organized their own distribution 


setups or have shifted to non-major 


achieved some of the universality | 


that 


Wieland Wagner strove for. 
‘Sometime in his life,” says Wie- 
land, “every man is torn between 
the Venusberg and Rome.” 
this was staged, furthermore, with 
a dramatic tension that made it 
high drama. 

In the final scene Elizabeth, a 
tiny circle of light on an almost 
bare stage, sings her adieu. Then, 
dying, she backs transversely 
across the stage, her arms out- 
Stretched compassionately, as the 
light dims to a blackout. It is un- 
lorgettable, 
Wicland Wagner touch. 

{wo singers, heard at Bayreuth 


All of | 


and a characteristic | 


releasing outfits. 
mont organized his own releasing 
setup for ‘Martin Luther” when he 
couldn’t work out a_ satisfactory 
deal with a major distrib. Collier 
Young and Ida Lupino dropped 
RKO to form their own distribu- 
tion company. David O. Selznick 
revived his own distribution com- 
pany for the re-release of his pic- 
tures. Disney formed his own com- 
pany to release socalled “specials”’ 
Sam Goldwyn went to states rights 
distribs to handle his vault prod- 
uct. Exhibitor Fred Schwartz, who 
entered production recently, organ- 


| ized his own distribution company 


for the first time, made a splash. 
Both have been reengaged. Gre 
Brouwenstien of the Amsterdam | 
“pera sang the Elizabeth. She is 


a 


‘harp looker with obvious sing- 
acting gifts, and can apparently 
ve an American career whenever 

chooses. New York Opera Co. 
» been angling. Dietrich Fischer- 


Dieskau did the Wolfram von Esch- 
ich and the outstanding singing 
R ne festival. This 29-year-old 


iner has a singular distinction 
“ng German singers, He got his 


‘ice circuit in Italy after the 


on the U. S. Army Special | 


singing to GI's. Rated a fine | 


‘er singer, he will have first 
‘can concerts next spring. 
all Europe’s musie¢c festivals, 


rather than seek the services of a 
major distrib. 











Col Financing 


mms Continued from page 3} 





ing a screen treatment of the play), 
“Joseph and His Brethren,” from a 
script by John Lee Mahin; “Pal 
Joey,” an adaptation by Melville 
Shavelson and Jack Rose of the 
click legit musical; ““A Nice Place 
to Visit,” an original by 
Kanin and Ruth Gordon; “My Sis- 
ter Eileen,” which Blake Edwards 


Garson | 


is now scripting; ““Man from Lara- | 


mie,” first from William Goetz un- 


der his parinership with Cal, and | Congressional 


others, 


Louis de Roche- | 


” 


to enjoy this. picture,” Endress 


emphasized. 


WB Not Worried 


Continued 
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David O. Selznick film classic, nor 
did it run into exhib beefs relating 
to insufficient turnover because of 
the three-hour running time. The- 
atremen in double feature terri- 
tory experienced no patron com- 
plaints about the dropping of the 
second. film. 

WB has another longie coming 
up in “Battle Cry.” First complet- 
ed version of «the pie reportedly 
runs for three-and-ahalf 
However, it’s expected that the pic- 











ture will face considerable trim- | 
ming. 

No Tax Relief 
ame ~(Continued from page 11 Gale 


taxes rightly belong in the domain 
of the local governments. 
The cost involved in 
national campaign is another fac- 
tor leading to Allied’s handsoff at- 
titude. In addition, it’s felt it 
would be politically unwise during 
a period of a boxoffice upsurge. 
The fact that Allied plans an ap- 
peal to the Government for regu- 
lation of distrib trade practices ap- 
parently makes it unwise to seek 
aid on several dil- 
ferent matters, at one time. 


have occasion- | 
re- 


hours. | 


waging a 


, Asbury Park, N.J., the show 
| was not damaged, but the 
washed out the boardwalk and 
otherwise battered the town, so 
attendance at St. John Terrell’s 
“Paint Your Wagon” production 
was affected. 


storm 





Hyannis Tent’s Big Squall 

Hyannis, Mass., Sept. 7. 
| The Aldrich & Myers’ Melody 
| Tent’s blowoff show for the season 
was literally that—hurricane “Car- 
| ol” took care of everything. “High 
| Button Shoes” opened and closed 
in one night; the big blow from the 
| Cartneeas demolished the whole 
| works the next night, Tuesday 
} (Aug. 31), and that took care of 
that. Cast was paid for the single 
performance, plus fare back to New 
York and $10 apiece “standbye” 
coin. 

“Shoes” was headed by Jack Al- 
bertson, Sherry O'Neil and Orville 
Sherman. Show had been expected 
to gross over $19,000. Tent was 
| valued at $8,000 and was insured. 
| Larger one will be purchased for 
next summer. 


| 
| 
| 





Tallu’s ‘Raincheck’ 
Ogunquit, Me., Sept. 7. 
Tallulah Bankhead, appearing at 
the Ogunquit Playhouse last week 
in the Broadway-bound farce. 
“Dear Charles,” played a “rain- 
check” matinee Friday (3) to make 
| up for the blownout performance 


| Tuesday night (31). Latter was 
cancelled when theatre’s (and 


town’s) electric system went out in 
Hurricane Carol. 

Miss Bankhead’s engagement 
here was the finale of her strawhat 
tour. She opens in the play next 


Wednesday (15) at the Morosco, 
N. Y., under the management of 
Aldrich & Myers, in association 
with John Wildberg and Julius 


Fleischmann, 





2 Conn. Spots Hit © 
| New Haven, Sept. 7. 
| Two nearby strawhat operations 


tent* 
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to feel the sting of the hurricane 


Playhouse and the Oakdale Musical 
Theatre, Wallingford. 

Former had a power blackout 
that killed the Tuesday night (31) 
show. House had no intention of 
trying a makeup performance of 
the Lucille Manners “Song of Nor- 
way,” but the fact that it was the 
closing week for the package, as 
well as the séason finale for the 
house, made it possible to fill pa- 
tron request for a Sunday night 
(5) unscheduled show. 

At Wallingford the crew worked 
fast to dismantle the tent before it 
blew apart, but some damage was 
incurred in the task. Ripped can- 
vas, broken seats and smashed 
electrical equipment made it nec- 
essary to cancel opening three per- 
formances of the week, cutting the 
“Charley’s Aunt” production down 
to four. Crew of 25 worked virtu- 
ally around the clock to get the 
tent operation going. 


Chi Houses Take 
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Charles bout telecast next Wednes- 
day (15), after having passed up 
the first encounter several months 
ago. The 3,172 house will be 
scaled from $3.50 for chairs on the 
firs. floor and balcony. and $4 for 
seais in the loges. 

The last boxing bout shown in 
this house was that between Mar- 
ciano and LaStarza. 

Mpls. Exclusive 
Minneapolis, Sept. 7. 

Radio City Theatre here again 
will have the only exclusive theatre 
telecast of the Marciano-Charles 
fight in this territory. IH again 
be scaled at $2.50, including tax, 
for the entire 4,100-seat Paramount 
house 

The telecast of the first bout 
drew a capacity house with several 
hundred turned away. 

Telenews Adds Theatres 
San Francisco, Sept. 7. 

Telenews Theatres is opening 
up an additional 13,000 seats in 
Northern California for its closed 
circuit theatre tv broadcast of the 
Marciano - Charles championship 
fight Sept. 15. 





For the first time theatre-tv 
viewing of a fight will be offered 
in the East Bay. Telenews has 
taken over the Oakland Audi- 
torium Arena, a 7,000 capacity 
house: the Richmond Auditorium, 
a 4.000 capacity house and the 
Tower in Sacramento, capacity 


2.600, for the one night 

This is in addition to the per- 
formances already scheduled at 
the Paramount in San Francisco, 
capacity 2,646. Previous fights 
screened at the Paramount have 
sold out the house. This one will 
also be presented at the Telenews 
Theatre on Market St., whose en- 
tire 400 capacity has already been 
sold. 

Tickets at all the houses 
sealed from $1.80 to $4.80. 

Telenews Theatres here 
making arrangements to rent fa- 
cilities for closed circuit tv busi- 
ness conferences, with the first one 
scheduled for late September for 
a client as yet undisclosed. 


UA Playdates 
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is also 











to a string of potentially strong 
films and will push these with a 
sixmonth sales drive carrying board 
chairman Robert Benjamin’s ban- 
ner. Getting the extra shove dur- 
ing the campaign will be “Apache,” 
which has already played some key 
dates; “Suddenly,” “Sitting Bull,” 
“Shield for Murder,” “Down Three 
Dark Streets,” “Vera Cruz,” “Bare- 
foot Contessa,” “Romeo and Ju- 
liet’’ and “The Purple Plain.” 
These represent the release sked 
through next January. 

Feature of the sales campaign 
will be a total of $50,000 in prizes 


for winners in the company’s 32 
domestic branches. William Heine- 
man, distribution v.p., and Bernara 
Kranze, sales manager, are serv- 
ing as co-captains. 

Drive is being divided into foul 
laps, the. first ending Oct 16, the 
second Noy. 27, the third Jan. 1 


and final one on March 09. 
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vidual film might have been good | 
in its own category. The Selection | 
Committee would only advise, and | 
not be too binding so as to avoid | 
the previous bad feeling created | 
by such things as the nixing of | 
Metro’s “Julius Caesar” last year. | 
Although the International Pro- | 
ducers Assn. put a nix on two big 
“A” fests next year, with Cannes 
getting the first nod, it is expected | 
in film circles that Venice will 
probably fight this and there may 
still be two big affairs next year. 

U. S. participation was important 
festwise and there was a choice of 
unusual films which had more of 
the festival stamp than of previ- 
ous years. The Motion Picture 
Assn. of -America paid more atten- 
tion to documentation for journal- 
ists and there was a big industry 
turnout. Many U. S. foreign dis- 
tribs and producers turned out to 
ogle a cross-section of international 
production. The politics remained 
primarily internal, usually a case 
of producers jockeying for good 
projection times, or some trying to 
nix a newcomer, etc. 

Mexican producer Jose Kohn 
was against a last-minute entry of 
a third Mexican film, “Raices,” on | 
the ground it was not top quality | 
and might bring down the prestige | 
of other two entered pix. “Romeo 
and Juliet,” directed by Italo direc- 
tor Renato Castellani was a last- 
minute dark horse entry, for it had 
been a gambit between the two na- | 
tions since it was a coproduction 
but made in English. It finally 
came in as an English film. Sam} 
Speigel’s “On the Waterfront” | 
(Col) was entered as a U. S. indie 
in spite of its Columbia tag ard, 
though not handled directly by 
MPAA, got space and publicity 
corners at the MPAA stand. 

That ‘Celebrity’ Party 

MPAA’s hardest moments were 
its setting up of the Celebrity party 
which it decided to run in conjunc- 
tion with Earl Blackwell of Celebri- 
ty Service. 
though the lion’s share of the pub- | 
licity went to Blackwell, and this 
started some dissent among the| 
companies. However, a big siar| 
roster was expected and its cos-| 
tume appeal was decided to be a'| 
fine factor for U. S. prestige. But | 
at the last moment the Venice au- | 
thorities nixed the use of a public | 
palace for a private party and there | 
were tense moments before a suit- | 
able spot was found. 

Another drawback to the fest, 
for regulars, was the heavy evening 
sked of double features since no 
competitive films were screened in | 
the afternoons. This led to less} 
free pre-film time, the time when 
scribes got their most news, and | 
created late exits from shows and 
Jess time in bars and niteries here, 
which was fine with professionals, 
who wanted sleep, but led to a kick 
from concessionaires. However, 
Croze’s contention of putting the 
emphasis on films was evident this 
year and gave the fest a substantial 
basis. 

Films ranged in interest and 
showed that the big countries are 
still in a healthy state technically 
with the need for new subject mat- 
ter but still possessing a high vi-| 
tality and entertainment potential 
Japay reaffirmed its high level, 
and lesser countries showed good 
technical resources but still primi- 
tive approaches and subject matter 
in most cases. There were no great 
revelations but it showed world 
production to be on an even keel, 
needing a more powerful emphasis | 
on new subject matter and treat- 
ments to bring the film into its 
proper focus as the greatest mass 


art medium. 
Japan’s “The Seven Samurai” 
and “Sansho Dayu” showed that 


the practice of dipping back into 
the early, colorful centuries of 
history do not mean archaic prin- 


ciples in filmmaking. The films 
both brim with power, movement 
and excitement with the pattern, | 


ways and mores so different from 
the Western, giving it the exotic 
tinge which will always make the 
Japanese film limited in Western 
distribution. There’s always room 
for them in art houses, but it is 
hard to see it breaking into general 
situations because of this limited 


appeal 
Germans’ Int’l Sights 
Germans have their eye on the 
international market and Ed 
Kingsley, U. S. foreign film distrib, 
feels that if one German film ean} 
crack the barrier there will be 


Continued from page 2 
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It footed the bills} 








big opportunities in the U. S. 
since German techniques and film 
methods are so similar to US. 
methods. However, the German 
film content seems to be stagnating 
and instead of facing its current 
aspects and problems it is again 
receding into its usual 
films of operetta type romances or 
quaint family pix neither of which 
will open that door which a new 


Germano hypo org for pix abroad, | 


Export-Union, is trying so hard | 
to do. Entered pic, ‘“Koniglihe 
Hoheit” (“His Royal Highness’), 


adequately shows this in a rather 
banal story of a Ruritanian coun- 
try, whose Prince is taught life 
by the advent of a free-thinking 


| American millionairess. Made with 


high polish it stil) stands as a 
museum piece rather than a con- 
temporary film, and as one scribe 
had it, “It should have 
entered in the German retrospec- 
tive showings instead of competi- 
tion.” 

Bulgarian pic was watched with 
interest primarily because ncbody 


had ever seen a’ Bulgarian film | 
before. “Poem On Man” emerged 
as a competently made film of the 
1925 revolutionary type films with | 
all the mass movements. and | 
capitalist- worker comments so 
familiar in these earlier films. 


Mexico brought a large measure 
of violence into the fest with two 
films of dark and brutal themes, 
one a primitive vendetta killing off 
people in “La Rio Et La Muerte” 


(“The River And Death’), and the | 


other, “Rebellion of the Hanged,” 
a rather jolting study of forced 
labor camps of the eary 1900s 
inhumanity and _ brutality 
rampant until the peasant 
laborers revolted. Based on a B. 
Traven novel, this has a rugged, 
red meat appeal for _ possible 


| actioner spots and UA has it for 


American release, but it is limited 
on its downbeat theme. Both films 


are well made but each lacks the | 


character and progression usually 
inherent in Mexican films. 
Sweden showed hollowly with 


|}a pretentious avant-garde film, | 
“Som I Dromar” (‘Comes The 
Summer”), which attempts. to 


illustrate the Prometheus legend 
by three teenagers posing and 
writhing on a beach. It never gets 
going and was rapidly forgotten 
here. 

England had its pleasant but 
languishing ‘‘Father Brown” which 
owes its chances only to Alec 
Guiness, and France had two fine 
commercial type pix in “Don’t 
Touch The Coin” and “L’Air De 
Paris,” but lacked the usual high 
content of the offbeat Gallic pix. 

France, Italy and the U. S. 

Italy had a dud in “La Romana,” 
a literary stilted affair that miscast 
top star Gina Lollobrigida, and an 
interesting, if too studied, costume 
drama in “Senso” with Alida Valli 
and Farley Granger, and a moving 


| dramatic film in Federico Fellini’s 


“La Strada” (“The Street’). Ca- 
stellani’s “Romeo And _ Juliet” 
‘emerged another interesting at- 


tempt at Shakespeare on the screen 
with all the possibilities inherent 


in this backing with excellent color | 


and imagery to boot. 
U. S. had enough solid com- 
mercial films and offbeaters to 


make it one of the top selections, | 


and other countries such as India, 
Argentina and Spain showed aver- 


age with good techniques standing | 


out in all. India again turned to 
a social theme of capital and labor 
in “Explosion” with enough exot- 


prewar | 


been | 


a deal with Henri Detschmeister, 
of Franco-London Film for first 
call on his next year’s product. 
John G. McCarthy, of International 


foreign producers for product for 
U. S. placement next season plus 


production abroad. 


Blackwell Tossed 

Earl Blackwell’s giant costume 
| party was literally tossed on the 
Venice sidewalks last week when 
city officials at the last moment 
withdrew permission for the use 
of historic Vendramin-Calergi 
Palace. They said it might be em- 
barrassing to them to have the 
shindig at the Palace. 

Cancellation came too late for 
| Blackwell to rent another estab- 
| lishment, so the Celebrity Service 
topper invited all and sundry to 
show up at Martini’s sidewalk cafe 
lin downtown Venice. Party there 
still drew a large crowd, liberally 
spiked with celebs. 

Affair was underwritten’ by 
America’s Motion Picture Export 





Affiliates, also huddles here with | 





: aa ~ | pattern. 
setting up package deals for future | j, awarded $25,000, which makes 





| 
| 





| pic. 


| 
| 
| 


Assn., whose prexy, Eric Johnston, | 


is here. 


20th Winning 
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week, regardless of b.o. perform- 
ance, Silverstone said it was “a 


| disgraceful situation.” He stressed 
'that it was this issue of “locking 
in” a film, rather than stereophonic 
sound or anything else,’ that 
prompted the break between 20th 
j}and Rank. 

Current installations in Britain 
total over 500, according to Silver- 
stone, with some 600 orders piled 
up and waiting to be filled. The 
500 figure doesn’t include the 75 
| Rank houses that are equipped to 
show CinemaScope. 20th is now 
firmly committed to do business 
with the indies and Silverstone 
jsaid that, even if Rank should 
lchange his policy, 20th couldn't 
and wouldn't turn its back on its 
present customers. 

One of the problems in Britain, 
| he explained, was that there is an 
| understanding that the firms which 
originally installed the basic equip- 
ment, such as_ projectors, ete., 
would also install any additions. 
Most of the British indies have 
Western Electric machinery and 
they’re therefore dependent on WE 
to come through with the C-Scope 
| equipment. 
| The 20th exec said C’Scope had 
;}cued the revival of British busi- 
| ness and was doing very well in the 
| houses playing it. 
| Asked whether he had arranged 
lany coproduction while abroad, 
| Silverstone replied he didn’t think 
20th would go in for coproduction 
on any significant scale “because I 
don’t tiiink the market here can 
|absorb these films.” At the same 
time, he did think that coproduc- 
tion was probably the only way for 
foreign producers to get the kind 
of guidance that would make their 
pix palatable to the broad U. S. 
| audience. 





Brit. Vauder To C’Scope 
London, Sept. 7. 

Originally one of the _ oldest 
| vaude theatres in London, the Re- 
gent, Kings Cross, changes _ its 
name next month to the Century 
and opens as a CinemaScope thea- 
tre. It has been completely mod- 
|ernized and re-equipped., 

The theatre, managed and con- 
trolled by the Granada circuit, tees 
off with “The Command,” Warner 
Bros. C’Scoper. 


icism to keep it commercial locally. | 


Some offbeaters and shorter sub- 
jects also showed such as France’s 
40-minute “Franeois Le Rhinoce- 
rous,” a Disney-like attempt at 
animating animals of the brush and 
working a story into it. It emerges 
a neat kiddies film with possibili- 
ties for supporting art house fare. 
A short on Kafka’s “The Trial’ is 
also of offbeat interest as well as 
a documentary on Japan. 

Fest had its quota of personali- 
ties and film people in attendance 
and helped prolong the Venice 
season which also continues fur- 


ther with a music and drama fest. | 


The International Actors Syndicate 
also met here and passed a motion 


to boycott the next Eurovision 
hookup of tv unless they got a 
90% wage hike on all vidpix and 
live shows beamed to other coun- 
tries Coproduction deals also 
grew here with Japan and Italy 
setting up an eight-picture deal 


plus ogling by visiting foreign film 
distribs for pix for the U. S. Rich- 








U’s $75,000,000 
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worldwide. Biggest U grosser to 
date has been “The Egg And I,” 
which raked in about $7,000,000 
worldwide. 

U’s domestic side is currently 
earning in excess of $1,000,000 a 
week. It’s stressed that this take 
is without benefit of any national 
sales drive. 

Execs at U are very pleased with 
the b.o. power of “Obsession” since 
it’s doing the business in the face 
of stiff competish provided by such 
attractions as “On the Waterfront,” 
“Living It Up,” “Caine Mutiny,” 
etc. 

U board yesterday (Tues.) de- 
clared a quarterly dividend of 25c 
On the common _§ stock, 
Sept. 28, 1954 to stockhoiders 
irecord Sept. 17, 1954, 


of 


| 








Show Biz in Spain 








subsidy they get and the distrib 
A pic getting top priority 


for about two visas, one U. S. and 
one foreign, which are sold to inde- 
pendent exhibs, and then the pro- 
ducer can pay off his cast. 

U. S. color pic pays 700,000 pe- 
setas ($17,500) for a visa and 
French and Italo pix pay $3,000. 
The U.S. contrib makes up most of 
the peseta fund for loans to local 
film producers. To make a film a 
Spanish producer has to get the 
permission of the governmental Di- 
rector General of Cinema. Usual 
Spanish film costs about 3-4,000,000 
pesetas ($75,000 to $100,000), with | 
the bigger specs going for $300,000, 
with top stars spearing $25,000 per 


Popular Revues 


The Sindicato Del Spectacolo 
bunches most of show biz under its 
aegis. It is in charge of films, bull- 
fighting, theatre, variety, music and 
sports and is underwritten by U. S. 
pic funds. It is headed by Manuel 
Casanova and director is Miguel 
De Echarri. Echarri ran the San 
Sebastian Film Fest and had the 
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33s and 45s are beginning to make 
themselves felt. Biggest disk com- 
panies are Odeon Gramafono, pro- 
ducing about 68% of the output, 
with labels Pathe, M-G-M, Regal, 
Odeon, and His Master’s Voice. 
Columbia accounts for 28% and 
4% is in smaller and specialized 
marks. U.S. artists now’ popular 
here are Bing Crosby, Frank 
Sinatra, Dinah Shore, Xavier Cu- 
gat, Duke Ellington, Artie Shaw, 
Harry James and others, with 
newcomers Mario Lanza, Doris 
Day and Rosemary Clooney coming 
up. French artists also have a fol- 
lowing here (Line Renaud, Yves 
Montand, Edith Piaf, - Maurice 
Chevalier). 


Top sellers in record field are 
Spanish, of course, and song pub- 
lishers also try to have records 
made of their songs here, but there 


‘is not the payola of other coun- 


tries. Video is still only experi- 
mental here and practically nil, but 
radio is the big thing for song 
plugging, followed by theatres and 
music halls. New RCA disk com- 
pany in Madrid will probably help 
change the platter picture here 





odds stacked against him by the 
quality of the pix sent him. 
Theatre was quite dormant when 


| visited, due to off-season, but at | 





| 





| 


| visit 


| 


| 


payable | 


| 


| acts. 


;and Pam-Pam 


best is not of top quality or quan- | 
tity with only about 20 theatres in | 
Madrid. Only a few new play- 
rights have emerged, but produc- 
tions ogled showed little thesp and | 
staging potential. Top popularity | 
goes to the revues and music 
halls, composed primarily of the 
folk dances, with the vital flamenco 
the most popular. Theatre and 
firstrun films run to about 50c for 
seats, with top revues getting up |} 
to $3 for best seats. 

Top Madrid nitery is the Villa 
Rosa, located some miles out of 
town and featuring international 
This is the most expensive 
spot, with a minimum of $5, about 
Paris level. Other boites, Casa- | 
blanca and Fontorio, are much 
cheaper and feature floorshows and 
armies of lone gals around the 
club. Shows are of okay calibre, 
with the better flamenco groups us- 
ually the best buy of the shows. Joy 
girls abound in the clubs and are 
of extremely youthful mien. The 
moral pattern seems to leave two 
types with those alone in the even- 
ing in the working-gir] class. 





Yank Influences 

Americans are beginning to dis- 
cover how cheap Spain is and tour- 
ism is beginning to swell. Await- 
ing them are the many American- 
type snack bars that have become 
popular with the Spanish. U. S. 
dishes are featured here and quick 
eating is a feature. The California 
in Madrid and the 
Kansas and Texas in Barcelona are 
the most notable. 

If Madrid is the mind and spirit 
of Spain, Barcelona is the dynamo 
and biz centre. Here are found the 
U.S. pic offices, the music centre 
and a more driving metropolis. | 
Barcelona has more offbeat niter- 
ies, and a small joint like the Maca- 
rena charges 20c for a drink and | 
features flamenco-dancing waiters | 
and waitresses. Barcelona La|} 
Noche is in the redlight district | 
but features a long dance show | 
with many good bits for a $2 tab. | 
La Bohemia adds a poignant show | 
biz note in being the last stop of | 
aging thesps and performers who| 
cavort for pin-money. However, | 
aud is with them and most tol- 
erant and perceptive, except for 
an occasional deadbeat. Teatro | 
Morino balances this by acting as 
amateur hour and giving floor- 
tapping space to the neophytes. | 

Paralelo is a pocket version of | 
N.Y.’s 42nd St. with amusements, | 
grind houses and clubs. Worth a| 
is the Palacio Real, which 
features gigantic glasses of beer at 
very reasonable prices. Whole 
families bring their dinners here 
and order only the foamers. There 





| 
| 
| 


} 
| 


is a Chinatown’ without any 
Chinese living in it. Signs an- 
nouncing CinemaScope, VistaVi- 


sion and Perspecta installations are 
on all kiosks, and a town landmark 
is the Caracoles Restaurant run by 
a corpulent film producer, Bofarull. 
Looking like a _ benign Wallace 
Beery, Bofarull comes to his 
restaurant in a little donkey cart, 





| table hops and talks about his next. 


pix, } 
: | 

Disk Impact 

Records, about 900,000 yearly, | 
are sold mostly in the key cities, 


but rural intake is picking up and| 


and Gabriel Soria and Carlos Vil- 


| lalvozo, an American, ex-RCA rep 
_in France, who has settled down 


here, will intro more compre- 
hensive selling plus new record 
players on the mart to perk up the 
disk industry. Radio is both state 
and commercially owned. National 
network has one channel and com- 
mercial setup spans three wave- 
lengths. 

Summing up, Spain is a land of 
temperament and conflicting as- 
pects with censorship and clerical 
pressure keeping down strong cre- 
ative spurts in show biz, but keep- 


|ing the proved and nurtured in a 


good state. Conflicts and differ- 
ences in opinion appear in all 
manners and some say there is 
complete freedom and others that 
all foreign correspondence is 
heavily watched. Internally, there 
is much leeway for opinion as top 
film critic Miguel Ferrero can 
testify. 


Writing for top paper ABC, he 
is a great flayer of most pix, and 
once aroused the wrath of pro- 
ducer Cesareo Gonzales. Gonzalez 
threatened physical harm = and 
Ferrero went to court before there 
was a general smoothing of feel- 
ings. Ferrero is equally tough on 
U.S. pix. Though some say the 
Spanish are extremely chauvinistic, 
their love of U.S. pix and ways, 
and the many fusions in their cul- 
ture and background, belie this. 
Mario Cabre, bullfighter turned 
poet and actor and romancer of 
U.S. stars, namely Ava Gardner 
and Yvonne De Carlo, is preparing 
to head for the U.S. to make tv 
pix. He has learned English and 
says the Spaniard always likes for- 
eign things. 


Distribs Sue 
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ered filing suits against the vari- 
ous exhib booking and buying com- 
bines as violations of the Sherman 
Antitrust Act. But as one attorney 
with long experience with antitrust 
litigation put it: “There was al- 
ways talk about it, but it never 
came off. The distributors lacked 
the courage.” 

Another angle pursued by distrib 
attorneys is some action against 
legalites who specialize in film 
antitrust suits and who allegedly 
instigate the idea for the suits by 
convincing certain theatremen that 
they can pick up some coin via the 
courts. While it’s generally agreed 
that this approach is far-fetched 
and extremely difficult to prove, it 
nevertheless has been the subject 
of study and numerous conversa- 


| tions among film company lawyers. 


With Allied States Assn. again 
weighing appeals to the Govern- 
ment and with certain of the exhib 
org’s leaders urging the members 
to “file suit upon suit,” the film 
companies feel it’s about time to 
take steps to point up their side 


| of the story. Distribs strongly feel 
ithat the so-called “victory” which 
| brought about divorcement and the 


end of block booking was a hollow 
one. This opinion is even shared 
by many exhib groups, and Thea- 
tre Owners of America in particu- 
lar is on record as opposing any 
further Government interference 
in the film mdustry. 


Bee bie. 
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2 reels of great entertainment! 


A real novelty your audiences 

will enjoy while it pre-sells 

the wonderful 20th CINEmaScoPE ... 
attractions coming to your theatre! 


Available in 4-TRACK MAGNETIC STEREOPHONIC SOUND 
and 1-TRACK OPTICAL SOUND 


Get in touch with your branch manager immediately 
and DATE IT NOW! 


it right away... | aut Pena 
parade moving! == vag! ort 






































To remedy these deficiencies 
Lichtman has arranged for the siu- 
dio to produce a one-reel film that 
will show theatre managers and 
projectionists what is the p-oper 
handling of CinemaScope. 20th, 
which has spent a small fortune 
creating and establishing Cinema- 
Scope as a trademark of quality 
within the industry, now jealously 
guards its reputation with a pubiic 
which has come to think of all wide 
screens automatically as ‘“Cinema- 
Scope,” much as it tends to term 
all color on the screen ‘“Techni- 
color.” 

“The Robe,” the first picture in 
CinemaScope’s 2.55 to 1 dimen- 
sions, opened at the Roxy Theatre, 
N. Y., on Sept. 16, 1953, with one 
of those gala preems that the in- 
dustry had almost = forgotten. 
Searchlights stabbed the sky and 
tv and newsreel cameras covered 
the glittering scene. It was an oc- 
ceasion worthy of the long “Robe” 
buildup which was forged by 20th 


v.p. Charles Einfeld. 

The next day, to everyone's 
amazement, 20th’s stock fell 2 
points, to 1558, and later it was 
to go down even lower. Mourned 
the Wall Street Journal: “If it 
was a revolution in the film art 


which the sponsors of ‘The Robe’ 
had been hoping to impress upon 
the first night audience, their 
hopes were not realized.” 


‘Robe’s’ Peak Grosses 
Today, a full year and 12 Cine- 
maScopers later, the 20th stock 
stands at a high of 26°4. Not a sin- 
gie one of the dozen films has 
failed to show a profit despite the 
still limited outlets. “The Robe,” 


partly by dint of C’Scope and part 
ly because of theme, has _ be- 
come the industry’s record g-osser 
In 4.051 engagements so far in the 
LU. S. and Canada, it has brought 
20th $15,127,557 in film rental, and 
it's expected to earn another $10,- 
000,000 in the U. S. alone. Abroad 
it has taken in $5,000,000 to date. 
Lichtman 


its 


disclosed last week 


that 12 CinemaScope films so far 
have brought 20th-Fox $40,000.000 
in film rentals to date. He com- 
pared this with gross rentals of 
$40.945.000 earned by 47 pix in 
1953 He estimated that, in 1954 
rentals would rise to $62,000,000 
tor 17 pictures. Earlier this year, 
20th shareholders were told they 


could expect the company’s earn- 
ings to double in 1954 eompared 
with 1953 

Recalling the early days of 20th’s 
CinemaScope' project, Lichtman 


last week expressed amazement 
that all went off as well as it did. 
Getting the equipment made was 
one of the main roadblocks since 


manulacturers of sound, lenses and 


screens wanted guarantees from 
20th. “We could have had a 10% 
profit on every piece of equipment 
made, but we didn’t want it 
Lichtman said. “We just wanted 
to get the ball rolling.” 


When Skouras first approached the 
Bausch & Lomb people on the lens- 








he can make without sacrifice in 
quality.” 20th is taking on a num- 
ber of outside C’Scope productions. 

Lichtman said last week that he 


and his associates were still con-| 


vinced of the value of stereophonic 
sound. “It’s the best there is and 
it has added a new value to pic- 
tures,” he opined. 20th originally 
stuck to its position that it would 
release its features only with mag- 
netic stereo soundtracks. At an 
exhibitor meet in May in N. Y., 


however, the company changed its | 


mind and agreed  to_ provide 
C’Scope with optical soundtracks. 

“We would never have switched,” 
Litechman asserted. “But two fac- 
tors influenced us. Other com- 
panies were setting a precedent by 
going to optical tracks. 
were concerned about the small ex- 
hibitors who said they couldn’t af- 
ford to put in the new sound.” The 
considerable revenue derived from 
the drive-ins, which can’t play 
with stereo sound too well, also 
was a 20th consideration. 

With CinemaScope pix put out 


at a negative cost of an average 
$3,500,000 (including prints and 
ads), the promotional campaigns 
on each have been’ unusually 
strong. 20th has backed each 
C’Scope with a minimum outlay 


of about $400,000 for ads and 
publicity and has achieved almost 
unprecedented penetration. 

Color spread in Life Magazine 
this week on “The Egyptian,” gave 
an unusual pat on the back to Ein- 
feld and his p.r. crew, reproducing 
“Egyptian” ads and accenting the 
“provocative advertising cam- 
paign”’ for the film. 

Year of CinemaScope has intro- 
duced many new b.o. elements, not 
the least of which was a renewed 
beliet in the future of the motion 


picture. As one exhib put it this 
week: “I haven’t always agreed 
with Skouras, but you've got to 
hand it to him—by putting over 


CinemaScope almost  single-hand- 
edly, he gave the industry a boost 
without which it might not have 
survived in its present form. And 
for that we owe him a lot of 
thanks.” 





Distribs’ Problem 
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good enough order to enable the 
editors to plan stories or layouts, 
since the mags have a two or three 
month closing date. 

The eastern pub-ad men insist 
that the prints are needed in New 
York, since it is the hub of the 
nation’s communication system. 
The eastern pwuhb-ad toppers have 
constantly drummed this thought 
into the minds of the p-oduction 
chiefs, but not in all cases have 
they met with 100°) success, since 
production amd technical difficul- 
particularly with the wide- 

and stereo sound pix, pre- 
unforseen obstacles, 


lies 
screen 
sent 


And we) 

















count showed 60% of the nation’s 
54,000,000 family units own cars. 
In the largest earning group— 
| $5,000 to $7,500 a year—2 total of 
73% of all families run a car. Thus 
the audience for the ozoners is 
there and they’re doing no more 
than taking the logical advantage 
of it. 


| Following the leading trio of 
Dallas, Atlanta and N. Y., the 
fourth-largest exchange in terms 


| of total number of theatres served 
is Minneapolis, with 995 (909 regu- 
lar and 86 drive-ins). New Orleans 
is fifth with 973 situations (795 reg- 
ular and 178 drive-ins); Kansas 
City sixth .with 953 (781 regular 
and 172 drive-ins), and Washington 


seventh with 946 theatres (754 reg- | 


ular and 192 drive-ins). 
| The southern and 

areas are ahead in theatres—if not 
necessarily in seating capacity— 








due to the rapid growth of the 
drive-ins there. 

| ‘Sitting Bull’ 

=a Continued from page 5 = 


ing of “Bull,” gave unusually hefty 
space to the plans for the preem. 
Two, three and four 


cused on preparations as they were 
blueprinted day to day. Then 
came the opening and the daily 


departed from its friendly attitude. 
William J. Heineman, United 
Artists distribution v.p., was an 
on-the-spot observer of the series 
of events. He said in N. Y. this 
week he just couldn’t figure the 
paper’s blast, considering that even 
the governor of the state, who also 
was On hand, expressed satisfaction 
with the film 
Even Sioux Snooze 
Heineman now wants to clear up 
another point, this concerning the 
chief of the local Sioux who fell 
asleep at the preem. (A number 
of Indians were invited to the pic’s 
debut). The UA exec admits that 
the chief dozed off but insists this 
was not a form of criticism. ‘“He’s 
96 years old and was up since 6 
a.m.,” underlines Heineman, ad- 
ding: “He was just worn out.” 
“Bull,” which UA is releasing, is 
a CinemaScoper in Eastmancolor 
|}and has Dale Robertson, Mary 
Murphy and J. Carroll Naish in the 
leads. Instead of being resentful 
toward the film, as had been 
previously reported, the Black 
Hills citizenry is paying  b.o. 
homage to it, according to Heine- 
man. It grossed $4000 at the Elks 
Theatre, Rapid City, which is a 
record. It picked up $886 in three 
days in nearby Bellefourche, where 
the previous high was $446 with 
“High Noon.” And it drew $926 
in three days in New 
Latter’s record had been 
“I the Jury” with $511. 
“Bull” opens in 26 spots in the 
L. A 


set by 


area next month. In N. Y 
the Paramount, Criterion and the 
Mayfair are bidding for it, Heine- 
jmann reported. 


midwestern | 


columns fo- | 


Castle. | 




















| throats and 


threatening one an- 


Lichtman wrote. “I don’t 
| believe any Government or any 
| agency of the Government could 
| possibly accomplish as much as 
| sensible business men who have 
| been dependent upon one another 
as long as we have, and have the 
long experience that we have in 
the business.” 


thing,” 


| Regarding the alleged shortage 
| of pictures, Lichtman said he 


| didn't believe that 
of pictures is going to solve the 
| problem of our business. Quality 
|is the only thing the public will 
patronize.” 

Lichtman pointed out that 20th 
| had cut down on production “prin- 
|cipally because we found that the 
public is no longer interested in 
just motion pictures in quantity. 
| They are very selective in the kind 
of pictures they will patronize.” 
| This, he thought, was a better pol- 
icy than the one the company had 
| pursued up to the middle of 1953, 
i“‘when this company released as 
;}Many as 42 pictures in one year 
and .when a large percentage of 
those pictures proved to be losers 
for ourselves as well as most of 
our customers.” 

The 20th sales topper 
that his company 
for a number 
| productions, 


recalled 
had contracted 
of standard-version 
principally the 10 
features via Leonard Goldstein’s 
Panoramic Productions. “Most of 
these pictures we find very diffi- 
cult to sell,’ he wrote, “and it 
looks as if we may lose money on 
most of them. Iam sure, if it shall 
eventuate that we will lose money, 


our customers will not have done 
very well with them either.” 
Sales Philosophy 
Lichtman told Myers that his 


sales philosophy was one based on 
mutuality. “Both parties must be 
successful to remain in business,” 
he stated. “‘My preference in deal- 
ing with exhibitors in general, ex- 
cept in very small situations, is on 
the sliding scale basis wherever 
it is possible to secure accurate ex- 
pense figures to calculate’ the 
scale on, and the expenses are not 
out of line with grossing possibil- 
ities. 

“We cannot underwrite white 
elephants or excessive rentals to 
landlords any more than we can 
insure against competition or poor 
showmanship, 
sliding scale, it has always been 
my policy to try to do business 
with an exhibitor the way he likes 
to do business as long as the deals 
... are fair to both parties.” He 
added that 20th had sufficient ex- 
perience to judge when a deal was 


fair and when it was not. 
Referring to 20th’s struggle ta 
put CinemaScope on the map, 


Lichtman said the distrib’s selling 
policies hadn’t changed. “They 
have been, and are now and will 
continue to be patterned upon each 
exhibitor’s ability to pay, with a 
}view that both of us shall earn a 


“Just numbers | 


While I prefer the, 
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reasonable profit,” he wrote. “This 


other with this, that or the other | does not make it possible for either 


the exhibitor or ourselves to make 
a profit on each and every pic- 
ture, because sometimes we do not 
gain public acceptance of a pic- 
ture no matter how much we may 
invest therein. 

“In that case we must take a big 
loss, and usually when we do that 
the exhibitor too takes a loss, but 
in any case proportionally small 
compared to ours.” 

Lichtman emphatically confirmed 
what he had told the Myers com- 
mittee before—that 20th is “per- 
fectly willing to sell to such ‘the 
small) theatres flat rental. As a 
matter of fact, in these situations 
we prefer to sell flat rental be- 
cause playing percentage in these 
small possibilities entails preferred 
playing time. This is always a 
source of great argument with such 
exhibitors. It also entails check- 
ing, which is done at a prohibitive 
cost in such small situations.” 

In closing, Lichtman took a swipe 
at Allied in its efforts past and 
present to bring the courts into 
the picture. “I sincerely believe, 
without any attempt at disparaging 
anyone's etforts to do what they 
think is right, that the former so- 
called ‘victories’ that were obtained 
through .the courts have possibly 
done as much harm as good for 
those who were the instigators of 
the litigation that result in divorce- 
ment and the elimination of block 
booking,” he wrote. 
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aa Continued from page 5 =a 


and will probably continue to op- 


high-handed man- 
will eventually have 


erate in 
ner that 
regulation.” 

Arthur emphasized that “we 
wouldn’t be any worse off if we 
did have regulation by the Federal 
Trade Commission.” He said that 


such a 
they 


“it (regulation) would prevent 
the unconscionable admission 


prices for pictures which do noth- 
ing except increase the rentals of 
the distributors.” He assailed 70- 
30-10 terms “which sounds well on 
paper because it appears as though 


the exhibitors are guaranteed a 
profit. But when they put that 
50° floor under it for the second 
and subsequent weeks they 
are guaranteeing’ the distributor 


against loss.” 


The SCTOA topper said _ that 
when an exhib raises his prices he 
is giving the distrib at least 70° 
and in some cases more then his 
price increase. “He is also drain- 
ing his patrons of their amusement 
dollar,” said Arthur, “causing them 


to skip the pictures that do not 
happen to be outstanding. Soon 
the exhibitor finds himself run- 


ning outstanding pictures, limited 
to a 10° profit, and losing money 


,on all the Pest.” 
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QVX3: 
APPEAL! 


e Life Magazine says: “As 
-. $harp.a study of violence 


“and intrigue as any er 


‘popular melodrama 
today!” 










THIS KIT TELLS 


M-G-M's 


SULWS YOU HOW 800 
| THEATRES DID IT! 


Never have showmen 
had so complete a 
campaign based on 
successful engage- 
ments, with proven 
materials to work with. 


CONTENTS 


(With actual samples enclosed) 
1. PRESS BOOK: The complete record. How to put on 


your engagement from start to finish. Reproduction of 
successful campaigns, ads, stories, tie-ups, experience from 
many Cities. 


2. SPECIAL SCHOOL MATERIALS: Study Guides, 
educational 1-sheets; captioned 11 x 14 stills; bulletia 
board placards; student discount coupons (extremely im- 
portant). 


3. NEWSPAPERS AND PUBLICITY: Ad mats, 


publicity mats, everything you need. Actual mats in variety 
of sizes included in kit. 











CAMPAIGN On 
A GREAT 
i Picture! 











4. LOBBY: Special, exciting, inexpensive display materials. 
3. COMPLETE PACKAGE: No guess-work. Tried and 


proven. It’s in the bag when you give it “the Julius Caesar 
treatment.” 


FLASH! PROMOTION! 


1. Contact Women’s Clubs, Kiwanis, Rotary, etc. (See Federa-. 
tion of Women’s Clubs letter in Press-book). 2. Book windows.) 
3. M-G-M Record dealer window tie-ups. 4. The Greer Garson 
recording. 5. How to distribute tabloid newspapers. 6. Library 
displays. 7. Lobby door panels. 8. Radio commentators. They 
like to discuss the picture. 


HOT TIP! FOR SUBSEQUENT RUNS! 


No matter how long “Julius Caesar” ran in its first-run, down- 
town engagement, there are BIG box-office possibilities. left 
for neighborhood sub-runs. After one year downtown “Julius” 
did Great business in N. Y. neighborhoods. Ditto other cities. 
Most of your high-school students are waiting for it in their 
nearby neighborhood theatre. Go get ’em! 


SHARE THE SUCCESS! 


You can do it too, with M-G-M’s monumental 


STUDENT 
APPEAL! 


Tried and.proven school 
tie-ups. You get sure- 
fire materials to bring 

out large student 
trade! 


THEY SELL TICKETS 


(Sample ad below) 


i FLAMING PASSIONS | 
AND VIOLENCE IN 


5 
~ eS ee2en ee Be eee eB ewe eee eeee we 


ALL HAIL | 
M-G-M’'s 
DRAMATIC MASTERPIECE 
OF WILLIAM SHAKESPEARE'S 


-JULIUS. 
- CAESAR - 


Starring 
MARLON BRANDO 


as MARK ANVONY 


JAMES MASON 


as BRUTUS 


JOHN GIELGUD 


os CASSIUS 


LOUIS CALHERN 


























as JULIUS CAESAR 


EDMOND O'BRIEN 
as — 


GREER GARSON 


os CALPURNIA 


| DEBORAH KERR 











os PORTIA 
AN M-G-M PICTURE 








THRILL io traitors and heroes... killings and conspiracies... 
power and glory of an infamous empire ! 

Blood-feuds...spectacle...golden-haired beauties in o pagan land! 

Ruthless men and their goddess-like women ina sin-swept era! 





a BeBe Ee Re. Bi: 
arecwecene ENJOY THE DRAMATIC HIGHLIGHTS IN THE M-G-M RECORDS ALBUM! -+-0 
Directed by Produced by 


JOSEPH L. MANKIEWICZ * JOHN HOUSEMAN 











LONG-RUN SENSATION! 


(“R” designates Reserved Seats) 


20 weeks (‘‘R’’) in Los Angeles. 9 weeks (‘“R’’) in 
Boston, Toronto, Chicago. 18 weeks (“R’’) in San 
Francisco. 5 weeks (‘‘R”’) in Cleveland, Cincinnati. In 
New York—5'2 months (‘‘R’’), then 6 months “‘Contin- 
uous.” Because “Continuous” proved successfulin Dayton 
(held over) and Nashville, new policy started. ‘‘Con- 


tinuous” for 15 weeks Philadelphia and Washington, 


8 weeks Detroit. In small towns 2-day runs became 
4-day, and 4-day runs became week runs. 
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Clips From Film Row 
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CHICAGO 


“Victory At Sea” registering hot 
biz in Carnegie Theatre firstrun. 
Alliance Theatres personnel 


meeting here this week for presen- | 


tation of summer awards by prez 
S. J. Gregory. 

Charles Hogan, Oriental Theatre 
general manager, planed to Coast 


last week to attend funeral of 
Barney Dean. 
S. J. Pappas of Milwaukee 


Towne Theatre and Charlie Kauf- 
man playing host here last week to 
Greek ambassador. 

Woods Theatre, in redecorating 
this fall, will take over adjacent 
store and expand lobby and canopy. 

Teitel Films has “‘Angel Street” 
and reissue of Rene Clair’s “A 
Nous La Liberte” for midwest dis- 
tribution. 


Ralph Smitha, ‘chairman of 
Variety Club charity drive here, 
reported $70,000 collected for La 


Rabida Sanitarium by Chi theatres 
last month. 

Burtus Bishop Jr., midwest sales 
manager for Metro, to Coast at- 
tending general sales meet. 


“Seven Brides for Seven Broth- | 
ers” playing third week at Senate | 


Theatre, Springfield; first time any 


pic has been held over longer than } 


two weeks at the house. 
DENVER 

Don Hammer now buying and 
booking for Tee Theatres. 

Mary Ann Hogle new manager's 
Secretary at Metro, succeeding 
Betiy Wisley. 

V. J. Dugan, 20th-Fox branch 
manager, operated on at Methodist 
hospital, Rochester, Minn., where 
he went recently for checkup. 

Gene Roberts, son of John Rob- 
erts, Ft. Morgan, Colo., 
owner, entering officers training 
school, Ft. Sill, Okla., in January. 

Frank Palasco, general manager, 
Albuquerque (N.M.) Exhibitors 
Inc., resigned, and duties were 
taken by George Tucker, booker 
and buyer. 

Mr. and Mrs. L. H. Mills have 
bought El Capitan and El Rio, 
along with Chico drive-in, Espan- 
ola, N.M., from Fidel Theatres Inc. 

Eddie Specht, Ritz manager, pro- 
moted to city managership, Salida, 
Colo., by C. U. Yaeger, Atlas Thea- 
tres prexy. Ritz goes under George 
Hodges, also manager ot the 
Gothice. 











theatre ! 
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1$1,500 from an office safe at the 
| Booker Theatre, and an additional 
$382 from the safe and two vending 
machines in the Bromley. 

| Jack H. Harris, sales manager 
for Exploitation Productions, Inc., 
, Went to mid-west to set deals with 
franchise holders in Milwaukee, 
Cleveland, Detroit, Indianapolis 
and Cincinnati, for first EPI re- 
lease, “Jamboree,” color film made 
at Bov Scouts’ California jamboree 
in July 1953. Harris is setting 
meetings between scout execs and 
franchise holders on distribution 
and exploitation plans. 


LOS ANGELES 


Hugo Haas’ latest indie produc- 
tion, “Turmoil,” in which he co- 
stars with Cleo Moore has been 
turned over to 20th-Fox for re- 
lease. 

International Releasing 
is handling Western Hemisphere 
distribution of the Jacques Tati 
production, ‘““Mr. Hulot’s Holiday,” 


DALLAS 


“Cinerama,” in its eighth week 


Corp. 


here, drew its 100,000th patron. 

Cinderella Drive-in installed a 
'new screen, 100 feet wide by 55 
ifeet high for widescreen’ § and 


C’Scope pix. 

| Hal Cheatham assumed duties as 
city publicity director of Interstate 
Theatres. He succeeds Francis H. 
Barr, elevated to assistant ad-pub 
director for the chain. 


| ST. LOUIS 


CinemaScope has been inaugu- 
rated at an ozoner near Dexter, 
Mo., owned by the Yewell Law- 
rence estate. 
| Nat Fitzgerald has relighted his 
| Mara, Martinsville, [ll., dark since 
last May 1. 
| Paul Musser, Casey, Ill, has 
} shuttered his Old Trails, Greenup, 

Ill., but continues to operate the 
i Lyric, in Casey. 
, Mrs. Ann Ballman, interested in 
| several St. Louis indie houses, en- 
| tered several of her equines in the 
Missouri State Fair at Sedalia. 

Lou Ansell back from New York 
| where he arranged for legit attrac- 
tions for his Empress Theatre, 
which will launch its third season 
this fall. 








Gloria Ann Pinney the new sec- | 


retary at Allied Rocky Mountain 

Independent Theatres headquar- 

ters, succeeding Jo Ann Gifford. 
Walter Wright, assistant, became 


manager of Wadsworth Drive-in Gn | 


resignation of Leroy Ramsey. 


KANSAS CITY 
Dickinson circuit opens 
Glen Theatre Sept. 7 on 
policy. House will be under direc- 
tion of Herb Carnes, who also 
handles circuit’s Kimo which has 
long used arty pix. Glen has been 
playing subsequent-run and now 
becomes the third artfilm house 
here. The Vogue, an indie operated 
by 
policy several months. 

Ralph Gregory, formerly booker 
for Dickinson circuit, leaves to 
join Republic exchange as booker. 

Annual convention for managers 
and officials of Fox Midwest Thea- 
tres is set for Sept. 15-16 at Ex- 
celsior Springs, Mo. Elmer Rhoden, 


the 


president, will host Charles 
Skouras, president of National 
Theatres, for the convention. 


Speakers’ list, along with Skouras, 
includes John Lavery, secretary to 
Skouras; John Bertero, NT attor- 
ney; Alan May, NT treasurer, and 


Willard Kieth, director, as well as 
a number of speakers from the 
Fox Midwest offices. About 125 


circuit managers and execs are ex- 
pected for two-day session. 


PHILADELPHIA 


Herb Miller, film tradepaper edi- 
tor, is in Einstein Medical Cente1 
for a series of tests. 

Stanley Theatre will present 
closed circuit telecast of the New 
York Philharmonic opener, Oct. 7. 

Budd Schulberg will be feted at 


cocktail party in Monte Proser’s 
Plavhouse Inn, New Hope, Pa., to- 
day (Wed.) before special showing 
ot “On the Waterfront,’ which he 
scripted. 

Director Michael Curtiz met 


press and radio-ty interviewers 
luncheon in connection with 
Egyptian,” current at Fox Theatre. 

Meyer Adelman, head of New 
Jersey Messenger Service (film de- 
livery outfit), is in Our Lady of 
Lourdes Hospital, Camden. Adel- 
man suffered an attack of phlebitis 
in Cincinnati and flew back home. 

Safecrackers made a haul in two 
North Philly nabes (31) obtaining 


al 
“The 


artfilm | 


Eddie Golden, has had an arty | 


BURLINGTON, VT. 


Dedoting a large section of its 
newspaper advertising layouts to 
“The Facts on CinemaScope,” the 
; Mt. View Drive-In theatre’ in 
| Winooski pointed out: “We have 


aaliyah 


} been bringing you magnetic sound | 
CinemaScope films and | 


with our 
will continue to do so, and not opti- 
cal track, which you have been 
used to since 1928 in all theatres. 
No other drive-in in this area can 
make this statement.” ‘ 

A new division of audio-visual 
aids will be inaugurated at the U. 
of Vermont when classes start 
Sept. 18. The department will be 
headed by Horace B. Eldred. 

Gene Autry, together with Pat 
Buttram, the Cass County Boys and 
other members of his radio and 
pic troupe, present a_ two-hour 
stage show at Memorial Audito- 
rium in Burlington, tomorrow 
(Thurs.). 

The Sundet Drive-In theatre in 
Burlington stuck to its regular 50c 
admission charge when it offered 
a “double hit” program including 
Burlington’s exclusive firstrun 
showing of Alfred Hitchcock's 
“Rear Window.” 

The Strand in Winooski was co- 
sponsor of a large advertisement 
in the Burlington newspapers, em- 
phasizing that “delinquency, im- 
morality and crime can almost al- 
ways be traced to neglect” and that 





“evil lives stem from the neglect 
of our children’s spiritual needs.” 
MINNEAPOLIS 


Birger Ronning, Paramount 
salesman, recovering at U.S. Vet- 
erans Hospital from a major oper- 
ation, 

With potentialities approximate- 
ly 600, C’Scope installations in ter- 
ritory now number 235, according 
to Saul Malisow, 20th-Fox branch 
manager, 

Chilton Robinett, J. 
Rank special representative, visit- 
ing local Universal branch. 

United Paramount circuit opened 
its new $350,000 1,200-seat Minot, 
'N.D, four-wall Empire Theatre, 
first large conventional house to be 
built in territory since tv’s advent. 


Arthur 


? ‘ 
; 
? 
? 
2 


which will be converted to com- 
mercial purposes. 
As business booster, Granville, | 
N.D., Community club, business- 
men’s organization, has built and 
will operate an outdoor theatre. 
Jack Cohan, onetime 20th-Fox 
branch manager here who recent- 
ly rejoined exchange as a Sales- | 
man, resigned and plans to start 
another business of his own. 
Herb Greenblatt, recently ele- 
vated to RKO general sales man- 
ager, was frequent visitor here in 


his capacity of western division 
manager. } 

Disputing North Central Allied | 
allegation that high percentage | 


C’Scope pictures are driving small | 
exhibitors out of business, local 
branch manager cites instance of a 
Minneapolis nabe house which has | 
boosted its average weekly gross 
from $300-$400 to $1,600 with such | 
films. 

New Universal exchange now un- | 
der construcuon, giving company | 
triple amount of present space, is | 
expected to be ready for occupancy 
by next Feb. 1. Film company lit- | 
self is building it. 

Suburban Bloomington officials | 
vetoed all three applications for | 
permit to build and operate second 
drive-in theatre pending comple- 
tion of zoning study of area. 


Continued from page 4 

















that it’s a negative curiosity,” he 
deciared. “People, and that in- 
cludes the newspapermen = and 
women, of course, aren’t so much 
interested in filmland’s happy mar- 
riages, for instance. They want to 
know who's going with whom and 
whether so-and-so is contemplating 
a divorce. Still, there is plenty of | 
room for solid and positive news! 
about pictures. And judging by , 
the way everyone wanted to know | 
about ‘The Egyptian,’ I guess the | 
job really isn’t being done too 
well.” 

Lytell said that inevitably he en- 
countered the cynics, but that on 
the whole he had the impression 











that people were genuinely inter- | 


ested in pix. “Of course, audiences 
have changed. 


silent days, the industry wouldn't 


disclose so many of its technical | 
| secrets and the stars were rather 


mysterious and glamorous people, 
adored by their public. I don’t 
think this is true any more, and 
it’s not surprising. After all, the 


people like everyone 
And there are very few secrets 
about filmmaking that are still 
being kept That has its good 
points, of course, but it detracts a 
little from the glamor that was.” 











Censor Blues | 


Continued from page 11 








The importers cite Catholic pres- 
sure for this policy. 

Situation is becoming increasing- 
ly serious, foreign producers hold, 
since their investment in pix is 
rising as they aim for a wider com- 
mercial market in the U. S. Coming 
up, for instance, is **M. Ripois,” the | 
Paul Graetz picture, to be released 
under the title of “That French- 
man.” It'll preem at the Little Car- 
negie, N. Y., with or without a 
Code seal or Legion approval. 

Lack of Inhibition 

Same lack inhibition is true 
for a couple of hundred arties 
throughout the country. However, 
lack of a seal, and Legion opposi- 
tion, definitely hurts in the com- 
mercial spots, even though possibly 
less so than a couple of years ago. 

Tied in with complaint over 
American censorship is the inevita- 


of 


ble threat of retaliation vs. U. S 
pix abroad. Actually, Hollywood 
exports run into plenty of diffi- 


culties in the foreign market from 
censor boards. Situation is slightly 
different, however, in that censors 
abroad as a rule scissor a film for 


the entire country. In the U. &S., 
only seven states have censor 
boards. 

This regional setup bothers film 


execs abroad. Why, asked one re- 
cently, should someone be able to 
show a picture like “One Summer | 
of Happiness” on the Coast, and | 
clean up with it, while supposedly | 
sophisticated New York can't see 
the same version of the film? 


I remember, in the | 


else. | 


| mortgage and 
| Walsh 


| “Long Dark’ Hall.” 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (7) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Low Close’ for week 
20°g 1414 Am Br-Par Th 139 20 19% 20 4 
71 ai56 €ue. °A” -; 19 63'4 6116 6312 aS, 
6914 4114 CBS, “B” ... 7 6212 62 62 + 3% 
31%g 1934 Col. Pie. .... 44 3134 2938 31 +2 
12% O24. MR sian 1346 14% 13 141g +114 
6314 4634 Eastman Kdk. 76 5934 5858 5934 + Bs 
18°4 1314 Loew’s i ee 18% 17% 1834 + 3% 

834 618 Nat. Thea. 195 85g = 8 814 +. 3, 
357s 2618 Paramount 87 3538 34 35¢8 Fis 
37132 28 Philco 50 349°— «+ 3334 3414 +4 
35 Zee RCS (ys... eee 3212 31 3238 +254 
7 273 RKO Picts. .. 119 6% 658 678 +7% 

828 412 RKO Thea, 67 8 T3%, 8 + 14 

578 3 Republic .... 79 5°58 5g 512 4. 3% 
12°4 1014 Rep., pfd. ... 17 12% 1214 1258 + 14 
18'2 1118 Stanley War 194 1814 * 18 1812 + ly 
26°8 18°4 20th-Fox 456 27\%4 255% 2634 +} 
2618 1812 Univ. Pix. 136 2958 2514 2938 +35 
79 58 Univ., pfd. .. *310 79 7338 79 +6 
18°4 135s Warner Bros. 174 1958 1758 1958 pe 
77%4 6373 Zenith 25 7012 6978 6934 + 34 

American Stock Exchange 

6 35s Allied Artists 324 518 434 5 + 5% 
141% 9's Du Mont 71 1358 13 13 — 
14'2 11°4 Technicolor 101 1334 131446 1314 +44 

334 2°4 Trans-Lux 13 312 316 31e +% 

Over-the-Counter Securities 
Bid Ask 

Capitol Records a ee ee ae” 10 1114 + 34 
Chesapeake Industries nF 3% 334 + 14% 
EE TON ee me ae oe acne De i 218 2°58 + 14 
EE RO oi de.b 6 ois os ccd ae woe 318 ot + 1g 
ARRAS: EP Sees otin ae 42 44 + 14 
ee EN oo Bais 40K ck A eee ag 1214 a 
WAG TNO ok. cette sewn ees sieved’ ee 1412 + 3% 


* Actual Volume. 


Inside Stuff—Pictures 


(Quotations furnished by Dreyfus & Co.) 





Following the recent announcement of production chief Dore Schary 
of an increased filmmaking sked at Metro, the company’s sales and 
pub-ad execs convened at the Coast studio yesterday (Tues.) for con- 


fabs on sales and promotion 


sales manager Edward 


plans. 
execs will view 10 of the company 

Spearheading the group is sales chief Charles M. Reagan. 
A. Saunders also came 


During the three-day session, 
*s upcoming films. 

Assistant 
in from New York. 


The full complement of M-G regional sales managers are all attending, 


' including John B. Byrne, Rudolph 
Bishop, John S. Allen and George A. fickey. 
| Office sales execs, the N.Y. contingent includes advertising manager 
manager Dan Terrell, and customer 


Si Seadler, publicity 


topper Mike Simons. 
emphasis now is on convincing all | 
' and sundry that the top players are 


; Summary judgment sought by C 
| just 


missal of an action by Chesapeake 


in New 


Berger, John J. Maloney, Burtis 
In addition to home 


relations 


usick International Films for dis- 
Industries for $30,000 on a chattel 


promissory notes was denied by Judge Lawrence E. 
York Federal Court last week. The judge ruled that 


the action could not be disposed of on a summary judgment motion. 


Chesapeake 


Chemical Bank, which holds a 


Films have directly influenced 


| Involved in the action are two pictures—‘Pardon My French” and 
had also named as defendants the 


mortgage on the films; 
| Classics, United Artists, Sagitti Films and Neal Agnew. 


Eagle Lion 





the popularity of . books most tn 


demand at the Birmingham Public Library, director Fant H. Thornley 


revealed. “Gone With the. Wind” 


following a several weeks’ run of the film at the Ritz. 


is now No. 1 on the library list, 
Even before 


“The Egyptian” opened at the Alabama Sept. 2 the book by the same 
name was again in demand, Other books among the top five in demand 
are ‘“Magnifieent Obsession,” “The High and The Mighty” and ‘From 
Here To Eternity,” a book that sprang back into popularity after a 
long film engagement at the Empire. 


* 


A film row faction in Chicago currently is pushing a plan to move 
the entire distrib stronghold from the present area to a more offbeat 


site where there would be greater room for expansion. 


Relocation 


drive is being led by Charles Teitel, foreign films distrib, who feels 
the present sector has been outgrown by the film row occupants. Teitel 
opines that present facilities are antiquated and inadequate for storage 


or trucking. Teitel proposes a 


westside uninhabited locale for the 


site but, as many of the major companies moved into buildings of 
their own in recent years, it’s not likely they'll consider making another 


move, 


The Schulbergs seem to have hit the daily double at the current 


Edinburgh Film Festival 


Writer Budd Schulberg is represented by 


“On The Waterfront’. which he scripted for Elia Kazan, and brother 


Stuart is there with “No Way Back,’ 


in Germany. Both are sons of B. 
production chief. Show 


’ prizewinning picture he produced 
P. Schulberg, former Paramount 


biz experts can’t recall a film festival where 


two brothers ever before shared the billing with two separate entries. 





Willard Mullin, sports cartoonist for the N.Y. World Telegram & Sun 
for the last 20 years, has been engaged by Theatre Owners of America 
to prepare special material for its 1954 convention, Oct. 31 to Nov. 4. 


at the Conrad Hilton Hotel, 


Chicago. 


Mullin is drawing a series of 


cartoons depicting the convention slogan, “It is time for the grass 
roots to share in the harvest,” and the growth of TOA as a national 


exhibitor association. 


; Chicago Police Censor Board, surveying 97 pix seeking playdates 
in the Windy City last month, tagged seven of them for adults only. 


Of that number, three were 


declined to tell 


t domestic and four 
entries continue on the upbeat with 25 submitted in August. 
how many pix were rejected. 


Overseas 
Board 


foreign. 





Whereas the local censor boards Code, which sees both bodies agree- | The American Legion of Decency 


go by rather broadly stated prin- | 
ciples, the Legion is governed by | 
a fixed set of moral standards | 


ing on acceptable standards. 
It's noted, however, that there 
are occasions where the Legion’s 


With “Student Prince” as initial Which shows no discrimination vs, | judgment clashes with Catholic | 
attraction, president Harry B. foreign imports. If an impression | evaluation abroad. That was the 
French and other circuit officials) iS created to the contrary, it’s | case, for instance, with the French | 
were present for occasion. Thea- | largely due to the close coopera- | “God Needs Men,” which was 
tre replaces former Paramount,} tion between the Legion and the} praised by Catholic orgs abroad. | 


| Germany. 


never did rate the film. And for 
that matter, it also didn’t put 4 


| definite rating on “Martin Luther.” 


an English-language film lensed in 
Legion merely noted 
that “Luther” wasn’t in line with 
the Catholic version of the rise of 
Protestantism, 


ae 


© TSO ar aN NIN NR a Bi ah tal a sks ae 

















Wednesday, September 8, 1954 RIETY 21 




























BOX i= “HONEY... 47" <2 nae 
NEED A 
OFFICE | (ES 
| you |} 
ADS |W 
BOY- | OR Ge ie am’ 3 
1 F F CF : o | 2s ; . - etl g i é she was every kind 
o , 2 of woman...to 
-. : every kind of man... 


kill-crazy man, 






vengeance-mad 


cop...and the 







border city woman 





who followed their 






twisted trail of 







violence to trap 
them both! 























starring 


STERLING HAYDEN-GLORIA GRAHAME 


GENE BARRY - MARCIA HENDERSON 
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_ Another Picture w ith that Universal Appeal! Lisi 
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Film Reviews 








The Green Searf 


He is returning from a lecture tour 
in America with his wife (Ann 
Todd) when he’s discovered stand- 
ing by the dead body of a pas- 
senger. He’s clapped into the ship 
celis and by sign language, with 
his wife as interpreter, 
complete confession. Back in Paris, 
lawyer Michael Redgrave agrees 
to be defense attorney after sev- 
eral prominent counsel have re- 
jected the brief. In a long, often 
suspenseful hearing, he succeeds 
in establishing the innocence of his 
client. 

Up to the point where the mute 
refuses to offer any detense be- 
cause he’s shielding his wife, the 
plot makes a dramatic impact. But 
the denouement, not effectively 
concealed, is too obviously con- 
trived and carries little conviction. 
There are, nevertheless, several 
moving passages, notably the wife’s 
confession of infidelity with the 
murdered man. However, the fiash- 
backs showing the events which 
led to the mute’s marriage 
triumph as a writer are over-senti- 
mentalized. 

Michael Redgrave’s interpreta- 
tion of the bearded, bespectacled 
French lawyer is warm and color- 
ful, with an appealing touch of 
over-acting. Leo Genn gives a 
wholly sympathetic performance 
while Ann Todd turns in a forceful 
display of emotionalism. Kieron 
Moore does a standout job as the 
mute, registering dramatically 
without a word of dialog. Michae! 
Medwin, as a ship’s steward and 
Jane Griffiths, playing Redgrave’s 
enthusiastic assistant, top a com- 
petent team of supporting plaver-. 

George Moore O’Ferrall has di- 
rected with painstaking care. Jeck 
Hildvard hes done a reliable Jens- 
ing job while Wilfrid Shingleton’s 
settings have an authentic lock. 
Sid Stone edited the pic intelli- 
gently. * Myro. 


French Touch 


The 
(Coiffure Pour Dames) 
, (FRENCH) 
Times Film Corp. release of Heche 
roduction. Stars Fernandel; features 
enee Devillers, Arlette Poirier, Geor= 
Chamarat, Planchette Erunoy,  é:nq 
Sourza, Jose Noguero. Directed by Je 
Boyer. Screenplay, Serge Veber. Bover, 
from play by P. Armont and M. Cer- 
bidon: camers. Ch. Suin; music, Pov! 
Misraki. At World. N.Y., Sept. 1, °53. 


Running time, 84 MINS. 


Marius-Mario Fernendel 


“ee eee ore Renee Deviliers 
0 eee ee Arlette Poirier 
me, MWOCHANG 2. .ciccce Georges Che mrrat 
Mme. Brochand ...... Blanchette Bruno: 
MINED 4: 5 osc ace sical , Jane Sourra 
Admirer Jose No-vero 
(In French; English Titles) 
Name of Fernandel, mobile-faced 
French comic who's achieved a 
good following among arthouse 


patrons, ought to project this com- 
edy into. moderate to good b.o. in 


the art circuit and might even 
bring it into some fringe hous’s. 
“The French Touch” is a remake 


of a 1932 Gallic-made pic based on 
a stage comedy. As farce, it has its 
surefire moments, but they’re so 
scattered that at times Fernandel 
strains to wring out the laughs. 
Briefly, it’s the story of a sheep 
shearer - turned - hairdresser, with 
sure fingers and a quick imagina- 
tion, who becomes the object cf 
the desires (in business and ro- 
-~mance) of Parisian womanhood. 
The feel of his hands on their 
heads throws the gals into ecstasy, 
and they come more, for pleasure 


than for the hairdress. But it’s 
when he _ rejuvenates a_ fading 
beauty and thus brings her hus- 


band back that he starts to aehieve 
his real success, a shop on the 
Champs-Elysees. , 

Up to that time, he’s faithful to 
his wife, Renee Devillers, but after 
that point, he’s involved in 


| 


makes a/! 


and 


all | 


manner of amorous complications, | 


from getting locked in rooms with 
middleaged cronies _ to 
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i:marrying the daughter of 


The bedroom-to-bedroom routine | 
gets tiresome after a while, and) Armendariz, who gets coerced into 
it’s only the broad comedies of | signing for work in a mahogany 
'camp in the jungles. He goes with 


Fernandel himself that keep the 
leughs coming. 


He’s backed by a good support- | 


ing cast. Mile. Devillers comes 


through the dullish part of the | 


faithful wife with charm; 
Poirier is tart as his occasional 
mistress; Jane Sourza is pert as 


Arlette | 


the young girl; Blanchette Brunoy | 


looks the part of the rejuvenated 
benefactor, and Jose Noguero has 
some funny moments as a diplo- 
mat. But the screenplay which 
director Jean Boyer and Serge 
Veber adapted from the P. Armont- 
M. Gerbidon comedy stretches the 
basic theme thin to the straining 
point. Boyer and Fernandel milk it 
dry, but the cow isn’t productive 
enough. Chan. 


Shichinin No Samurai 
(The Seven Samurai) 
(JAPANESE) 

Venice, Aug. 31. 

Toho production and release. Directed 
by Akira Kurosawa. Screenplay, Kuro- 
sawa, Shinobu Hashimoto, Hideo Oguni; 
camera, Asaichi Nakai; editor, Fumio 
Yanoguchi;: music, Fumio Hayasaka. At 
Venice Film Festival. Running time, 
155 MINS. 


i eee Toshiro Mifume 
eee oe Takashi Shimura 
GOTORGL ccccccescosceces Yoshio Inaba 
2 Seer re Le ee Seiji Miyaguchi 
SHINO .«-rcovessceccvsenve Keiko Tsushima 
Kateushivoe ...ccsccccevsces Ko Kimura 
eee eee er ee Kuniniri Kodo 


High adventure and excitement 
ment are stamped 
solid-core film about a group ef 
seven Samurai warriors who save @ 


downbeat theme and overempha- 
sized violence. However, word-of- 
mouth should play a big part in 
this and proper handling should 
make this of value on the U.S. 
scene, with probable fine pros- 
pects on the Mexican front, and 


augl _ the! chances for solid offbeat cashing- 
' woman who put him into business. | jn on the foreign markets. 


Story concerns a peasant, Pedro 


| his children and beauteous sister. 
Here he runs into raw viciousness | 
|}and brutality 


as the overworked 
men are whipped, hung up by their 
arms for hours and treated like 
animals by a perverted, drunken 


crew and bosses. Mayhem is piled | 


up in layers of shock visual appeal 


| and such scenes as a closeup of a 


terribly-lacerated back and hands, | 


a boy’s ear being sliced off, a man 
being blinded by thorns, and 
hanged and beaten men, are defi- 


| nitely in the belt category and not 


for tne squeamish. Some shearing 
of the more rugged and repetitive 


terror might make this more well- | 


knit and play off its mounting re- 


| bellion more adequately. * 


| duction 


Director Alfredo Crevenna has 
given this a good pacing, but only 
drawback is the addition of some 
familiar bits with a beautiful sister 
and the characterization not grow- 
ing with the action. Lensing and 
editing are fine and acting is good, 
with Pedro Armendariz his compe- 
tent self. Mosk. 


Sierra Maldita 
(Cursed Mountain) 
(SPANISH) 
Venice, Aug. 31. 


Paramonunt release of Almasirio pro- 
Stars Lina Rosales, Ruben Rojo; 


| features, Jose Gurardiola, Jose Sepulveda, 


| Manuel 


all over this | 


little village from annihilation at | 


the hands of a group of bandits 
in 15th Century Japan. Besides the 


\well-manned battlescenes, the pic | 
has a good feeling for characteriza- | 


tion and time which makes this 
sort of pic not only strong for arty 
houses but possibly good in the 
actioner market. 

The lone drawback is its length, 
which can be sheared. This 
duction touches the little-tapped 


As such, it has a chance in the|“Cursed 


U.S. if specially handled. This is 
primarily for the key cities judg- 
ing from the career of its prede- 
cessor, “Rashomon.” 

Bandits are waiting to attack an 
isolated village as soon as the rice 
is ripe. Some of the men go to 
look for help and run into a sage 
o'd Samurai warrior who consents 
to help them. Then follows a series 
of deft bits as the seven men are 
gathered and then head for the 
village to prepare defenses, train 
the men and get ready for the 
onslaught. They finally vanquish 
the bandits but not without losses 
and the coming of age of a young 
warrior and the people’s proving 
worthy of themselves. 

Director Akira Kurosawa _ has 
civen this a virile mounting. It is 
primarily a man’s film, with the 
brief romantic interludes also done 
wih taste. Each character is firm- 
lv molded. Toshire Mifume as the 
bold, hairbrained but courageous 
warrior weaves a colossal portrait. 
He dominates the picture although 
he has an extremely strong sup- 
porting cast. 

Lensing is excellent as is cditing 


in bundling together the im- 
mense footage and making its bat- 
tle scenes monumental and excit- 


Del 
Merino; 


Antonio 
Fernando 


Zarzo. Directed by 
Amo. Sereenplay, 
camera. Eloy Mella, S. Perera; editor, 
Peptia Orduna. At Venice Film Festival. 
Running time, 95 MNS. 


COME: apse cctan teat ceraed Lina Rosales 
SN to.6:5 4 oi bwha 60a gare wie ail Ruben Rojo 
ON Are Jose Guardiola 
BUM 3.3.00 0's: «0's ning on atulabale Jose Sepulveda 
a ee ee eee Manuel Zarzo 


_ This may not put Spain on the 
international pic map, but the film 


| does emerge as one of enough in- 


dividuality and color to make for 
good possibilities in U.S. lingo 


| spots or even for possible special 


pro- | 


slotting. It is a folksy tale of myth 


: |}and prejudice overcome by love. 
genre of the epic adventure pic. | 


! 
| myth that all women born in the} 
mountain section are barren, thus | 


ing. Music is also helpful in mood | 


vacillating between western 
eastern themes for telling effect. 
Style of the film is the most oc- 
cidental seen in recent Japanese 
films but locale is still oriental in 
flavor. Original version, one of 


the biggest hits in Japan this year, | 


was three and a half hours long. 


Mosk. 

La Rehbelion De Les 
Colgades 

(The ‘Rebellion of the Hanged) 
(MEXICAN) 


Venice, Sept. 7. 

Artists release of Jose Kohn 
Stars Pedro Armendariz; ‘fea- 
tures Adriana Carlos Moctezuma, Victor 
funco, Miguel Ferriz, Jaime 
Directed by Alfredo Crevenna. 
play. H. Wien, from hook by B. 
camera, Gabriel Figueroa; editor, 
Conde. At Venice Film Fest. 
i:me, 90 MINS, 
Candido 
Modesta 


United 
production 


Screen- 
Traven; 
Anton 
Running 


Yedro Armendariz 
Adriana 


Pelix . Carlos Moctezuma 
RN eo ote i Victor Junco | 
DON. ccuennceetacecieaun Alvar Matute 
COMER ncctpcnna'ccvemeaan Tito Junco 
SM 4 Fi'nas o 0aek awk Jaime Fernandez 
Severo . Miguel Ferris 


Film was made with an English 
version which United Artists has 
for U.S. distrib. It is a 
red-meat drama of a brutal 
mahogany camp in the wilds of 
Mexico of the 1900s, and its unre- 
lenting brutality and roughness 
Slant this primarily for th 

tioner and more offbeat mak 
Arty chances are due 


siout 
¢ 


10 


slight 


and | 


| 


} 


; us, 


| deeply, 


Fernandez. | 


Despite the familiar general plot, 
Mountain” possesses 
enough offbeat locale te make this 
of interest. This won the crix prize 


at the San Sabastian Film Fest and | 


also repped Spain at the Venice 

fete. 
Story 

lage 


vil- 
there is a 


with southern 
where 


deals 
in Spain 


‘preventing marriage for them. One 
man from the valley braves this 
and marries a mountain girl. He 
is disowned by his family. 
conditions are made difficult for 
him, he goes off on a special char- 
coal collecting expedition. He 
takes his wife along and a villian- 
ous mountain man tries to attack 
her and drags her off. The hus- 
band catches him and indulges in 
a vicious axe fight with him. Later 
the wife gives birth to a child, de- 


stroying the myth, for a happy 
ending. 

Director Antonio Del Amo has 
used the rugged exteriors well. 


and Ruben Rojo, 
supply subdued performances. 
Skullduggery of Jose Guardiola is 
standard as is the pie plotting. 
However, the lensing is fine as is 
editing and supporting players. 
Paramount has 
and South American distrib. It 
also may take it for U.S. subse- 
quent runs plus* any other possi- 
bilities engendered by the pic. 
Mosk. 
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— 
Through their slanders and 
deceits they create suspicion and 
distrust. 

“But the hatemongers, I believe 
are losing the war, even 
though they may win an occasional 
battle. But all of us—all Ameri- 
cans—cannot win the war for true 
brotherhood unless we are willing 


; to stand up and be counted—un- 


| like 


rugged, | 
slave | 


less we have the courage to speak 
up for our rights and our heritage 
of freedom. 

“In these days when suspicion 
and distrust are running amuck 
some angry, ugly, political 
Katzenjammer Kids, we mist act 
with strength and stop the clamor 
and restore order to our political 
and mora! house.” 

He added that he is 
that America and its allies “are 
strong and resourceful and have 
accumulated heritages that can see 
them through to eventual peace 
without the loss of national dig- 


nity ol 


confident 


nonor, 


When | 


{ |Knopf production, 
Line Rosales, as the mountain gal, | 
the valley man, | 


| his 
orun rs. | Gallant” 
this for Spanish | 


de 


464444 
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“Hollywood, Sept. 7.. 

Piper Laurie assigned to star in 
“Third Girl From the Right,” Sam 
Marx production with Eddie Buz- 
zell directing at UI...Next Jonie 
Taps production at Columbia will 
be “The Young and the Beautiful,” 
based on a yarn by William Bow- 
ers... Metro handed Tracey Rob- 
erts a role in “The Prodigal.”... 
Mervyn LeRoy’s daughter, Linda, 
makes her screen bow in Warners’ 
“Strange Lady in Town.’.. Mil- 
dred and Gordon Gordon checked 
in at Columbia to script their 
novel, “The Talking Bug.’... 
| Schenck-Koch Productions | bought 
“Punitive Action,’ a Foreign Le- 
gion tale by John Robb... Joanne 
| Dru up for the femme lead in “The 
‘Scarlet Coat,” Nicholas Nayfack 
production at Metro. 

Leonard Warren will sing “The 





Lord’s Prayer” in “Music of Faith,” | 


a featurette to be released by UI 
along with “Sign of the Pagan.” 
Mae Marsh plays a witch in the 
“Macbeth” sequence of “Prince of 
Players” at 20th-Fox Cliff Stine 
appointed head of UI’s special pho- 
tographic department, succeeding 
Stanley Horsley, who resigned 
Dorothy Ford draws a comedy role 
in “Seven Year Itch” at 20th-Fox 
_..Paramount signed Nina Foch 
for one of the two femme leads in 
the Martin-Lewis comedy, ‘““You’re 
Never Too Young.” ..RKO as- 
| signed Richard Egan to add narra- 
‘tion to “The Big Rainbow.”...Ar- 
thur Franz gets a featured role in 
Paramount’s “The Desperate 
| Hours.”...Nat (King) Cole will 
|topline a musical featurette to be 
produced and directed by Will 
Cowan at UI. , 
Warners assigned David Weis- 
bart to produce “Target Zero,’ 





the Korean war... Work was re- 
sumed on 20th-Fox’s “The Racers’ 
| after a week of idleness due to ill- 
ness of Kirk Douglas and Bella 
Darvi. .. Sidney Picker drew pro- 
duction reins on Republic’s “Santa 
|Fe Passage.” with William Witney 
as director Rod Williams 
snagged a role in “The Looters” at 
Ul... William F. Broidy postponed 
the start of “Cry Vengeance” at 
Allied Artists to permit Richard 


“The Big Combo” on the same lot 


_.. Alfred Hitchcock closed a deal | 


to produce and direct three pic- 
tures for Paramount release . . . 
Emil Sitka checked in at Republic 
for a role in “Timberjack,” 
Metro completed shipment of 
412 color prints of “Seven Brides 
for Seven Brothers” to U. S. and 


Canadian offices and 50 more 
abroad Sim Inness, Olympic 
discus champion, drew a role in 


Ul’s “Lady Godiva of Coventry” 


..: Lyle Bettger and John Qualen, 


signed for John Farrow’s “The Sea 
Chase” at Warners Ashley 
Cowan snagged a featured spot in 
Metro’s ““Moonfleet” . . . Columbia 
assigned Lucy Marlowe to the in- 


genue role in “Dead Pigeon” .. .! 
| Michael Wilding and Edmund Pur- 


in the Edwin H. 
“The King’s 
Thief,” at Metro... Herbert J. 
Yates planed to Missoula, Mont., 
to get Republic’s “Timberjack” 
started . . . Roscoe Ates celebrated 
his 25th year in films by starting 
role in Pine-Thomas’ “Lucy 
at Paramount. 

Charlton Heston’s role in UI’s 
“The Private War of Major Ben- 
son” will be on a participation deal 
... Warners. signed Marjorie Ben- 
nett for a part in “The Young at 
Heart” . Richard Davalos drew 
'a featured role in Warners’ “The 
Sea Chase” ... Rodgers & Ham- 
merstein’s ‘Oklahoma” 
returned to Hollywood after com- 
pleting location shooting at 
Nogales ... Aline MacMahon will 
play one of the top roles in Co- 


dom will costar 


lumbia’s “The Man From Lara- 
mie”’ . Yvonne De Carlo com- 
pleted her part in John Cham- 


pion’s “Shotgun” and left for Ger- 
many to star in Republic’s “Magic 
Fire” .. . Helen Walker doing her 
first film role in two years in “‘The 
Big Combo” at Allied Artists .. . 
Sonny Tufts drew a featured spot 
in “The Seven Year Itch” at 20th- 
Fox. 

| National Legion of Decency 
handed a “B” rating (objectionable 
|in part) to Columbia’s “Human De- 
|sire’ becatise of a “low moral 
| tone.” “Today Is Forever” is 
the new title for Allied Artists’ 
| ‘The City That Never Sleeps.” . . 
Rex Reason plays a Saxon noble- 
;}man in UIl’s “Lady Godiva of Cov- 
|entry.” Art Aragon, welter- 
| weight boxer, drew a role in the 
|Audie Murphy starrer, “To Hell 
and Back,” at UI... Howard Pet- 
rie and Ian MacDonald joined the 
cast of “Timberjack” at Republic 


|... Mary Field drew a role in Pine- 





_ | to break the sound barrier . 


James Warner Bellah’s story about | 


Conte to appear in Cornel Wilde’s | 


company | 


— 





Briefs From the Lots 


+++ 


| Thomas’ “Lucy Gallant.” .. . Dabbs 
Greer signed for “Eddie Foy anq 
| the Seven Little Foys” at Para. 
| mount Columbia contractee 
Kathryn Grant makes her screen 


debut in “Dead Pigeon.” 


Frederick Brisson postponed the 
| Start of “The Girl Rush” to Oct. 11 
| to give lenser Bill Daniels time to 
| test two VistaVision cameras _, . 
| Jim Moloney will narrate “Island 
| Hopping in Polynesia,” to be pro- 
| duced in Tahiti by his father. Dr, 
| James C. Moloney... Gordon Mac. 
|Rae’s daughter~ Meredith, nine, 
makes her screen bow in “Okla- 
| mOmMa,”.. 5 > John . Stephenson 
| snagged a role in UI’s “The Loot. 
|ers.” ... Warners signed Nick Ad- 
/ams for a spot in “Mister Roberts.” 
|, . . Flora Hale joined the “Inter. 
rupted Melody” cast at Metro. 

Jane Darwell signed for a fea. 
|tured role in Metro’s “Hit the 
| Deck” . . . Bill Peirce appointed 
ito handle publicity and public re- 
|hations for Distributors Corp. of 
| America... Sam X. Abarbane! ac- 
| quired film rights to the life story 
|of Major Charles Yeager, first pilot 
.. Re- 
| public assigned Edward J. White to 
| produce “Killer of the Waterfront.” 
| based on a reeent Boston jail break 
|... Indie producer Fritz Lang will 
film ‘Journey to Nowhere,” and ad- 
|venture novel by Nedra Tyre _._. 
|Curtis Bernhardt bought Arthur 
| Schnitzler’s original, “Claire.” for 
|indie production ... Paul Wexler 
'will plav a bearded westerner in 
| Warners’ “Strange Lady in Town.” 
|... Warners signed Tab Hunter for 
'“The Sea Chase.” ~ William 
Goetz’ “The Man From Laramie” 
will be CinemaScoped at Columbia. 








Par Angling 


——_- Continued from page 3 





|try production concepts have so 
completely changed that Par alone 
will “turn out more big pictures 
than the entire industry did just 
a few years back,” said Zukor. 

| The thinking and planning of 
five vears ago are now completely 
| outdated, he stated, adding: “Sell- 
ing, exploiting and_ publicizing 
motion pictures no longer can be 
individual operations in light of 
the industry’s advances and ac- 
companying new concepts. They 
must now be rolled into one so 
that each salesman becomes, in 
truth, a showman.” 

“White Christmas,” Par’s first 
in V’Vision, will be given the 
greatest advertising and publicity 
‘support of all pix in the company’s 
40-year history, Jerry Pickman, ad- 
pub v.p., told division managers. 
| Concerning the entire new line- 
|up of product, Pickman revealed 
;that a research job on ad-pub 
penetration has been conducted 
over the past six months in the 
400 most. important market situa- 
| tions. The results of this will 
| figure importantly in each cam- 
| Paign, he said. 
| It was indicated that sales policy 
for “Christmas” will await further 
| Study. Each-key area will be ana- 
‘lyzed to determine how best to 
|license the picture and to which 
| theatres. A. W. Schwalberg, presi- 
|; dent of Par Distributing Corp., 
_ presided at the three-day huddle. 








Hurricane Causes 


a Continued from page 4 == 


flood damage completely. They 
; were unable to operate either be- 
/cause of power failure. 


Carel in Boston 
Boston, Sept. 7. 

| While Hurricane Carol blew 
down the screens of many of the 
ozoners in outlying districts last 
| Tuesday (31), the only one dam- 
| aged seriously enough to shutter 
,for the balance of the season was 
j;the American Theatre Corp. Oo) 
|erated Weymouth Drive-In. Spol, 
‘the oldest ozoner in New England 
land third oldest in the country, 
llost its screen and suffered ex- 
‘tensive damages to the concession 
building and ramps. 


| 

; Damage to downtown majors 
| was negligible with the exception 
|of the Metropolitan, where the 
|winds weakened the struts hold: 
ling the huge upright sign over 
|the marquee to such an extent 
that it was deemed expedient (0 


replace 


sign 


remove it. Plans are to 
it with a different type 
ithe near future. 
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Look, Ma, No Tubes 


Chicago, Sept. 7. 

In one of his patented peeks into the.future, RCA-NBC board 
chairman David Sarnoff predicted here last week at the NBC-TV 
affiliates meeting that tubeless tv sets will probably be a reality 
in another five years. This latest scientific crystal balling comes 
at a time when the tv manufacturing industry, namely RCA and 
CBS-Columbia, are in a dingdong battle over the merits of their 
respective color tubes. 

“Just about the time you pick the winner in the race for color 
tubes, there ain’t going to be any tubes,”’ Sarnoff punchlined after 
sketching his version of the tele sets of the future. As he en- 
visions them, these sets will be all-transistor control units no 
bigger than a cigar box with the picture projection using the 
principle of electronic illuminascence. 

RCA topper’s latest prediction of things to come in the color 
ty field came only a few hours after CBS-Columbia unveiled its 
“905" line of tint receivers with its 19-inch tube and only a few 
days before RCA’s own Sept. £5 showcasing of its 21-incher. 


He's Always Ready at Half Past 8 








Dan Petrie Can’t Fight His Way Out of That 
‘Tonight at-8:30’ Tag 


+ 








‘Lucy’ On ‘Toast’ 


“Toast of the Town” will 
serve as: a bally agent for 
shows under the CBS banner. 
First one carded in Ed Sulli- 
van’s “story” festoon is “I 
Love Lucy” and will include 
the stars and supporting play- 
ers—Lucille Ball & Desi Arnaz 
and Vivian Vance & Bill Fraw- 
ley. Up for reprise on the show 
will be the initial ‘‘Lucy” and 
the memorable real life birth 
of a son to the Arnazes. 

Date is Oct. 3—when “Toast” 
will have clear sailing since 
there won’t be any NBC specs 
against it, just the usual “Com- 


Leave us all commiserate with 
Dan Petrie. He’s a tv director. 
He has a great big yen to do “Din- 
ner at 8,” but that former legit and 
Hollywood smasheroo is sewed up 
for 10 to 11 p.m. as part of West- 
inghouse’s Wednesday one-a-month 
“Best of Broadway” series on CBS- 
TV. Petrie also would fall all over 
himself to vidirect Noel Coward’s 
three one-act plays, ‘“‘Tonight at 
8:30,” reason being that, despite 
the title, it starts at 8 and stretches 
out to 9:30. But “8:30” is ear- 
marked as the first of NBC’s Mon- 


day spectaculars under the Leland 


Hayward banner (with Richard | 
Whorf stepping in for the ailing | 


head producer). 


For a semester or two Petrie 
staged “T-Men in Action.” That 
was when it was an NBC stanza at 
8:30 Thursday. “T-Men” has 
moved over to ABC, same time, 
same day, but Petrie didn't go with 
the new lease. Instead, he became 
director of “Justice,” the  suc- 
cessor to “T-Men,” same time, same 
day, of course. 

But whaddya know? Petrie got 
off the “Justice” kick and went 
shoppin’ around for a new time to 
conquer. So what'd he get? So 
he got the melodramatic (‘‘Cli- 
max”) phase of the Chrysler series 





on CBS which will, it goes without | 


saving, start at 8:30 and compete 
with “Justice” for the first 30 min- 
ules. 


City Center’ As 
jd Liebman Spec 


Max Liebman has finalized blue- 





edy Hour.” 








NBC-TV Wonders: 
Is ‘Medic’ What 





| NBC-TV finds itself riding on the 
horns of a dilemma in connection 


the Monday night at 9 “Medic” 
series. Practically everybody's 
agreed, after a closed circuit view- 
-ing of the pilot film, that “Medic” 


ordered in terms of challenging the 
longtime ‘I Love Lucy” supremacy 
as the CBS rival attraction. 


But there’s considerable appre- 
hension as to whether the widely 
kudosed pilot, scheduled as the 
first “Medic” installment, is the 
proper vehicle for the preem. Tab- 
bed “White Is the Color,” it pulls 
no punches in its visual presenta- 
tion of a young mother giving 
| birth, and of the fight to save the 
| infant as the mother dies from acute 





Doctor Ordered? 











| 


| 
| 
} 


is precisely what the good doctor | 


| 


| with 


'a new and more stinging release 


with the premiere this month of | in the CBS vs. NBC rivalry that | 





SALAAMS ARE N 
BOLONEY AT € 


By GEORGE ROSEN 


Last week’s Chi gettogether of 
| the NBC-TV affiliates and the net- 
work brass proved one certainty, if 
nothing more—a “my network ’tis 
| of thee’ pledge of allegiance which 
| today finds the major tv webs firm- 
ly established in the driver's seat. 
The affiliates’ faith in the network 
; WaS never more pronounced as at 
| the Chi powwow. 

Even though there were some 
minor rumblings from the optional 
Stations who felt they were getting 
the short end of the affiliation deal 
because too many sponsors were 
| only buying the basic network (av- 








| 
| 
| 
| 


| wards of 100 out in the cold), the 
clincher came at the close of the 
two-day meet when these selfsame 
optionals got up a kitty among 
themselves to advertise in the ma- 
jor dailies and the trade papers 
their expressions of faith in the 
network. Veteran observers say 
that’s unprecedented. 


| That the stations cherish their 
major network affiliations more so 
than ever before becomes readily 
apparent. For one thing, the days 
of the single station cities are 
over. That means a more highly 
competitive situation. The station 
flaunting the best programs gets 
the biggest audience. Thus every 
NBC and CBS affiliate has a vested 
interest ins the “sky’s the limit” 
programming patterns evolved for 
the new season. The station’s doing 


network franchise. 
ic in the trade that a network is} 
only as good as its station lineup, | 
it now works the other way—in 
spades. 


It accounts, too, for the concern | 
affiliate | 


registered by so many 
managers at the Chi session over | 
the upcoming Sen. Bricker-inspired 
investigation of the networks, for 
they realize all too well their own | 
stake in any possible restrictive 
measures tossed at the webs. 
‘Hate That Network’ 


[ANCE T0 


; evaging 82 stations and leaving up- | 





MY WEB 








Even H’wood Bowl 
Hollywood, Sept. 7. 

Seasonal takeoff of “Colgate 
Comedy Hour” Sept. 19 will 
originate at Hollywood Bowl, 
marking the first time that a 
regularly scheduled network 
commercial video program 
emanated from the huge am- 
phitheatre seating more than 
20,000. 

Other talent is being assem- 
bled te supplement the book- 
ing of Louis Armstrong and 
Patti Page. Gordon MacRae, 
regular emcee of the Ted 
Bates-produced “Comedy 
Hour,” will be unavailable for 
the telecast because of produc- 
er demands for his daily pres- 
ence in the filming of “Okla- 
homa,” in which he plays 
Curly. 











TV's ‘Tf You Can't 


| 


Get a Star, Then 
- Get an Institution 


9 


Now that tv has practically ex- 
| hausted the name talent availabili- 
| ties; the network programming im- 


tractions. 
Negotiations initiated by the Ted 


If Steve Allen Wasn't Pressitred 
What a Buildup for ‘Tonight’! 


sg By LEONARD TRAUBE 


Steve Allen couldn’t have asked 
| for a better trailer for his forth- 
|}ecoming “Tonight” show on NBC- 
TV than the panel stanza on crime 
| that he presided over last Tuesday 
i-night (31) as an offbeat surprise 
| substitute for his regular, variety 
works on WNBT, the web's N. Y. 
key. If it’s national publicity he 
wanted he got it. Morning after the 
show (Wed.), it was Page 1 news 
that the name of Benjamin (Benny) 
Levine, wealthy garment manufac- 
turer often linked to “Murder, 
Inc.,”” was clipped from the Allen 
script “after pressure.” Substituted 
on the show was a reference to 
“Mr. X.” 


This and followup revelations 
had newsscribes working overtime 
|to track down the actual facts. 
| Jack O'Brian, tv editor of the N. Y. 
Journal-American, front-paged that 
| the Levine name was erased from 
| the script, called “The Tenth Com- 
|mandment,” sometime  betweea 
|Tuesday afternoon and the time 
|} the show went on the air. (Show 
— at 11:20 and goes to mid- 
night, but ran over on Tuesday.) 
| The suggestion was that the Allen 
|Show had been successfully ap- 
| proached to drop the name, with 
O'Brian reporting that David Du- 
| binsky, head of the International 
| Ladies Garment Workers Union, 
'“had a finger in deleting several 
lines from the script. These were 
|in oblique reference only to the 
| ILGWU.” 
| Irving Gray, manager for Milton 


nothing to jeopardize its valuable | presarios are now going after in- | Berle, is said to have phoned NBC 
If it’s axiomat- | stitutions to showcase on major at-| from Las Vegas (where the comtc 


| Was appearing at the Sands) and 
informed NBC that he was “speak- 
| ing for one of the most respected 





. Actually, all the former affiliate | 
vs. network gripes have now found 


probably hit a new crescendo at the | 
Chi meetings when the CBS Radio| 
and NBC-TV conclaves practically | 
dovetailed. No longer character- | 
ized as “that other network,” it de-| 
veloped info real name calling, | 
NBC-RCA board chairman | 
David Sarnoff, for one, tossing his 


(Continued on page 42) 





Boston Having a Big 
TV Party for Repeat Of 
Cantor Shelkan Show 


Boston, Sept. 7. | 





Bates agency on behalf of its Col-| members of the garment industry.” 
gate client to pact Latin Quarter,| Then came a call from the garment 
N. Y. nitery, as a full hour Sun- | official mentioned by Gray. Allea 
day night “Comedy Hour” install-| is said to have admitted that he 
ment during the upcoming season | had been “pressured” by the of- 
is but one facet of the extra-cur-| ficial but refused to have the name 
ricular formatting of bigtime tv! deleted. Another caller asked Allea 
shows, because at this stage of the | to cancel the show but he refused. 
game there aren’t enough new, The deletion was eventually made 
names of top calibre to go around.| by Allen, however, because a ref- 
}erence to “Mr. X” couldn't be 


Bates agency, which this season | ; : 4 
will be responsible for bringing in | found in the book, “Murder, Inc. 


20 of the Colgate stanzas, plans (On Allen's anti-crime panel 
going far afield in the “if-you-| Were a number of legal and Gov- 


can’t-get-a-name-get-an-institution” | ¢Tmment lights plus Victor Riesel, 


addenda to tv programming. Plans | — gi bed ~ 7 ee f oo. 
encompass moving into rodeos, | di ay Barer ve s rhe har pal 1a a 
swimming shows (possibly as an|@!SCussion on the deletion with 


| the chief of the rackets bureau of 
the district attorney’s office. He 
made known that before the Tues- 
day show he had “reluctantly” 
promised not to divule the iden- 
tity of “Mr. X” but that on the 
show itself he had expressed “re- 
; gret” at having made the promise, 
pickups, of, (Continued on page 34) 


‘State Of Union’ 


Esther Williams vehicle), etc. 

In the same vein, Max Liebman’s | 
third spec of the season will be| 
built around the City Center, N. Y.,| 
though in this case designed as a| 
background format for the N. Y.| 
City Ballet. | 

“Institutional” 
course, aren't new. 
day night (5) Ed Sullivan’s “Toast | 
of the Town” originated from At-| 
lantic City for a pickup of the new | 
“Ice Capades” edition in reprising | 
a longstanding policy. But that the} 





Printing of his third color spec of leukemia. NBC recognizes that 
the NBC-TV season. scheduled for | it’s strong stuff—probably stronger 
Sunday night, Oct 10 in the 7:30 | than anything of its kind yet seen 


to 9 p.m. segments. No. 1 on the| 0" *: And while the client, the 


Liebman agenda next Sunday (12) | ™ 
stars Betty Hutton with the second | vinced they've got a winner in the 
Liebman specola set for Saturday. | overall series, they re disturbed 
Sept 25, and starring Ann Sothern | °Y°" possible audience reaction to 
in “Lady in the Dark.” hae plot. 

The Oct. 10 show will be tabbed With the preem only five days 
City Center” and will be built 
around the N.Y. amusement center 
and what could happen there 
the course of a season. Thus 
the major items will star the N.Y. 
City Ballet in a presentation of | 


City Berle Scripters’ Reunion 
Filling Station.” Judy Holliday | 


Will headlj - | Scripters for Milton Berle’s NBC- 
tion a ine the 90-minute attrac- | TV .show will be having a kind of 
Shay be ‘ich will also feature Dick | reunion when the comic’s Buick 

wn and Steve Allen. | stanza tees off Sept. 21. Goodman 


Ace, Selma Diamond, and pards 
Jacobson Resigns (BS-TV | 


Mort Green & George Foster, who 
Dave Per Al 
ive Jacobson resigned yester- 


worked as a team on Tallulah 
Bankhead's late “Big Show” on 

‘ 1 ues.) as public relations di- 

vr of CBS-TV, effective next 


| NBC Radio, are together again for 
He'll open his own business 


| whether to tee off with another, 
rhe | less realistic installment. 
one of | 








Berle’s Tuesday nighter. Jay Bur- 
ton will continue on the scripting 
| staff, but Aaron Ruben has exited 


aos Ss & 


rie ‘ag of Public Relations, | because of other commitments, — 
Jaco} , | Green & Foster team wasnt 
ver. 2oon's replacement is not | paired with Ace and Miss Diamond 
sel. He was formerly with | last season due to other assign- 


%CnNs & Rubicam. | ments. 


network and the stations feel con- | 


| off, the network must decide pronto | 


“This Is Your Life,” the NBC- 
TV. program hosted by Ralph Ed- 
wards, will establish a precedent 
tomorrow night (Wed.), when it re- 
peats the life story of Cantor 
Gregor Shelkan for the tv audi- 
‘ence in Boston at the city’s re- 
quest. 

While the rest of the NBC sta- 
tion's will see a repeat of the 
career of tennis luminary 
Marble, as part of the “This Is 
Your Life’ summer schedule, an 
assemblage of some 5,000 in Bos- 
|ton’s Esplanade will 
outdoor screening of the program 
as it is aired over the facilities of 
WBZ-TV at 10 p.m. 

Special program is a highlight 
of “Pray for Peace Week” which 
commenced yesterday (Mon.) 
Massachusetts at the proclamation 
of Gov. Christian A.-Herter. To- 
morrow, the day of the unique tele- 
cast, has been declared “Pray for 
Peace Dey” in Boston 
John B. Hynes. ; 

Attending the outdoor screening 
and observances before the pro- 
gram will be Cantor Shelkan and 


his wife, the former secretary of 
Gen. Lucius Clay. She met and 
i (Continued on page 34) 


Alice | 


witness the) 


in! 


by Mayor | 
| 


| reflected in the multiple activity 
on the part of other bigleague 
| shows. 





TALLEST TRANSMITTER 
"IN WORLD COMPLETE 


Oklahoma City, Sept. 7. 
Television station KWTV Here 


has finished building the tallest 
structure in the world—its 1,572- 
foot transmitting tower. 

The steel tower took three 


months to build and cost $650,000. 
It is 100 feet higher than the tip 
of the antenna on top of the Em- 
pire State building. 

The station has aimed at the sky 
since it went on the air Dec. 20, 
1953. Its call letters stand for 
“World’s Tallest Video.” 


WCBS-TV’S KEY BIZ 
Underwood Corp., starts a spot 
campaign on WCBS-TV, N. Y., this 
week, 
There’s no record of any other 
, manufacturer of typewriters hav- 
jing been repped on tele. 


| trend is definitely on the upbeat is} 


9 

~~ Hayward's No. 2 
s 
| Absentee status of Leland Hay- 
; ward on the NBC-TV series of Mon- 
| day night spectaculars will find the 
| Howard Lindsay @ussel Crouse pro- 

ducer team taking over the pro- 
| duction reins for the second Hay- 
| ward color spec on Nov. 15. Vehicle 
;chosen for that night will be the 
| Lindsay-Crouse authored “State of 

the Union” ex-legiter, with the 
team currently negotiating for top 
| Stars. 

Actually Hayward’s status 
mains in doubt until his retura 
next month from Honolulu, where 
he’s currently recuperating from 
[his serious illness. Whether he'll 
be out all season is problematical, 
with “guest producers” designated 


re- 


for the initial entries. Thus Otto 
|Preminger takes over the No. lL 
| Hayward spec, which will star Gin- 


ger Rogers in “Lady In the Dark.” 
| Beyond the first two nothing’s been 
finalized yet. 

Meanwhile, NBC denies 
that Ford, sponsoring the Hayward 
specs, has been uneasy over ihe 
| Hay ward absentee status and may 
)puil out, 


reports 
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20% RATE CUT DOESN'T ALTER STANTON'S 
FAITH IN BIGTIME CBS RADIO NETWORK 





Chicago, Sept. 7. 

While there was no roaring opti- 
mism about the longrange future 
of network radio, the belief that 
CBS can make a go of it as long 
aS anyone can was something of a 
unifying force at last week’s gath- 
ering of Columbia’s AM affiliate 
clan. The two-day sessions at the 
Edgewater Beach were neither a 
. wake toasting the corpse nor the 
joyous reunion of a completely un- 
worried family. But a general tone 
of “we’re in this together and 
let’s make the best of an admitted- 
ly troublesome situation” kept fric- 
tion at a minimum and resulted in 
immediate plans to hold a similar 
convention, with its biz and fun 
aspects, again next year. 

There was no shirking the fact 
that all’s not rosy for network 
radio, 1954 model, or that CBS, 
too, has not suffered its slumps. 
However, the pledge by CBS prexy 
Frank Stanton that he intends to 
keep the family healthy, coupled 
with his “look at the record” ref- 
erence to the web’s postwar su- 
premacy, and CBS radio prez Adri- 
an Murphy’s hints that new formu- 
las and approaches are constantly 
under study, served to strengthen 
the belief among the affiliates that 
when the time is ripe for major 
changes in network concepts, CBS 
will be prepared. 

For example, Murphy admitted 
the web has been investigating the 
program service field as a “some 
day, maybe” approach and hinted 
at a possible evolution in this di- 
rection. In this connection, it’s 
noted that the web toppers out- 
lined a plan to offer more shows 
on a co-op basis this coming sea- 
s0n. 

With CBS’ 20% rate slash al- 
ready ratified and to be announced 
formally next month, there appar- 
ently was not too much jawing 
over that issue. The affils did re- 
affirm their opposition to partici- 
pation selling, a field the web 
agreed to bypass, except for its 
currently on the shelf Power Plan, 


(Continued on page 42) 


3 UHF's Among 








NBC's ‘Must’ Buys’ 


Whatever the prevailing senti- 
ment about UHF vs. VHF, the fact 
remains that there are now three 
U's on the NBC affiliation + aga 
of “must” buys for clients. These 
are in Portland, Ore. (the nation’s 
top U success story thus tar), in | 
Youngstown, O., and in Norfolk, | 
where the network pledged alleg- | 
jance to WVEC-TV after losing | 
WTAR-TV to the rival Columbia | 
web. | 

Norfolk story, incidentally gets 
a three-faceted upbeat, with the 
expansion to a 1,000 kw. operation, 
the extension of the NBC affilia- 
tion contract to two years and the 


goal on conversions more _ than 
meeting the Oct. 1 deadline orig- 
inally set by NBC-RCA playing | 
major roles in solidifying the 


WVEC-TV picture. 


CBS RADIO RETURNS 
TO NARTB’S FOLD 





Chicago, Sept. 7. 
CBS’ radio network is back on 
the NARTB rosters after a five- 


year absence. Return to the indus- 
try’s trade association is part of 
the web’s campaign to “accentuate 
the positive.”’ All the AM networks 
except ABC are now members of 
the NARTB family. 

CBS pulled out of the organiza- 
tion back in 1949 shortly after the 
then-NAB- prexy Justin Miller 
plugged compatible color tv in a 
speech at the time Columbia had 
its chips riding on its own non- 
compatible system. | 

Return of CBS to membership 
in NARTB is expected to bring in 
an estimated $30,000 in dues annu- 
ally to the trade organization. Net- 
work members are assessed $5,000 
per year while owned and operated 
radio stations, of which CBS has 
$1X, pay according to their gross 
revenue. Stations grossing over | 
$3,000,000 per year pay $420 per 
month. Those grossing $1,750,000 
to $3,000,000, pay $350, ete. 


| affiliates committee 


Bases Overloaded 


Wearever Foil, Swift, Heinz, 
Glidden, Speidel, Sunbeam, 
Red Cross Shoes, Toy Manu- 
facturers, United States To- 
bacco and Ry-Krisp are the 10 


advertisers booked for the 
Nov. 19 NBC “Home” Tele- 
show. 


There’s one hitch. Show is 
geared for only eight client 
positions. 


CBS Out On A Program 
Limb in Pre-Exposing 
New Talent to Affils 


Chicago, Sept. 7. 
CBS Radio emulated the modus 
operandi of Hollywood studio sales 
chiefs last week in taking the 
wraps off one of its new network 
stars. Latter is Negro gospel singer 


Mehalia Jackson whose half-hour 
musical preems on CBS Sept. 26, 


following Edgar Bergen as part of 
the Bill Paley programming power- 
house for Sunday nights. 

Dittoing the film company strat- 


egy wherein Warners’ Ben Kalmen- 
son, 20th-Fox’s Al Lichtman, et al, 
regularly junket key exhibitors to 
Hollywood to gander upcoming 
company product, CBS Radio pro- 
gramming veep Lester Gottlieb 
booked Miss Jackson into key spot 
on special show Columbia put on 
for its affiliates at Edgewater Beach 
hotel in Chi last week. Singer, 
slotted between Edgar Bergen and 
Peter Lind Hayes, had affiliates 
cheering her interpretation of 
“Lord’s Prayer,” “Didn’t It Rain,” 
etc. Some made comparisons to 
the redoubtable Marion Anderson. 
Amost unanimousy, affiliate station 
managers bestowed their blessing. 


Reaction was interesting consid- 
ering fact that a few in the CBS 
council of strategy questioned wis- 
dom of exposing a new talent to 
affiliates with performer involved 
already signed and sealed for the 
winter sked. Suppose, they heckled, 
station managers assembled were 
less than ecstatic about 
Then it would become awkward 
to tell ‘em, hot or cold, the singer 
was coming their way in mid-Sep- 
tember. Daring paid off, however, 
with Miss Jackson making personal 
hit. : 

Rest of CBS entertainment in- 
cluded Peter Lind Hayes, plus Mary 





—_———- 








| Healy, Bergen, Frank Parker, Mari- 


on Marlowe, with Robert Q. Lewis 
emceeing. Only non-CBS house act 
was Hoofer Hal Le Roy, who was 


club-booked as opening turn. Lewis | 


planed back to N.Y. at 3 a.m. for 
his next-day tv matinee. Norman 
Frank, CBS network program su- 
pervisor, produced stanza for Gott- 
lieb. 


PATT NEW CHAIRMAN 
OF CBS RADIO AFFILS 


Chicago, Sept. 7. 
New chairman of the CBS Radio 
elected here 
last week is John Patt, WJR. De- 
troit, succeeding Kenyon Brown, 
KWFT, Wichita Falls, Tex.: Arnold 





Schoen Jr.. WPRO, Providence, 
was elected secretary-treasurer, 
vice Hulbert Taft Jr., WKRC, Cin- 


cinnati. 

Board members include: George 
Coleman, WGBI, Scrarton, Pa.:; C. 
T. Lucy, WRVA, Richmond, Va:; 
Wilfon Hall, WAIM, Anderson, S. 
C.; Hugh Terry, KLZ, Denver; Vic 
Sholis, WHAS, Louisville: Saul 
Haas, KIRO, Seattle; Charles Ca- 
ley, WMBD, Peoria; George B 
Storer, Storer Broadcasting; Brown 
and Schoen. 





Ed Larkin Upped 


Edward A. Larkin has been 
named eastern sales manager of 
CBS-TV spot sales as successor to 
Clark George, who was installed 
several wéeks ago as general sales 
manager. 

Larkin's midwestern sales post 
has gone to Jack Schneider in an 
up from account exec on N, Y. 
staff, 


singer. | 














SAMMY KAYE 


Fishing in Florida 
Coast-to,Coast 
with 
“SO YOU WANT TO 
LEAD A BAND?” 
Over ABC-TV for Brillo 
Thurs. at 9 P.M. 
Reeling in listeners with his 
ABC-Radio Shows 
“SERENADE ROOM” and 
“SUNDAY SERENADE” 
Columbia Records Exclusively 


Hurricane Carol 
Leaves AM-TV In 
New England Limp 


Boston, Sept. 7. 

Effects of last week’s Hurricane 
Carol are still being felt by New 
England radio and tv_ stations, 
among the hardest hit of which 
were WBZ-TV in Boston and 
WJAR-TV in Providence. WBZ- 
| TV’s 649-foot tower was snapped by 
| 125-miles-an-hour winds at the 
| 200-foot mark and the station was 
| knocked out 10 hours last 
| Tuesday (31), while loss of power 
in Providence kept WJAR-TV off 
| the air for 34 hours, until emergen- 
| cy power was supplied Wednesday 
(1) evening. 

Damage to WBZ-TV was esti- 
mated at $500,000, figuring $250,- 
' 000 each for the destroyed tower 
jand the office building on which 
it fell. Station is starting to build 
a new tower in Medford, Mass., on 
the site of the WEEI radio tower 


Hooking viewers 











aor 
wa 


| 





under a lease agreement with the 
AM’er. Station operated off an 
auxiliary tower which it had 
erected in 1951 and will continue | 

(Continued on page 34) 








Mayer Stumps Carol 
Boston, Sept. 7. 

WBZ newsman Ken Mayer, 
who seems to have a knack of 
finding himsef in the middle 
of disasters—he had a clean 
beat on the survivors of the 
Bennington carrier explosion 
and covered the Leyte disaster 
and last year’s Worcester tor- 
nado — found himself in an- 
other one last week. He was 
on the air at 12:13 p.m. last 
Tuesday (31) when the sta- 
tion’s television tower snapped 
and fell upon the building. 

Mayer, former Royal Cana- | 
dian Air Force pilot, followed | 
his wartime training by duck- 
ing under his desk, micro- 
phone and all, and continued 
talking, describing the scene 
in WBZ headquarters. Mayer, 
incidentally, had an all-morn- 
ing advantage on the other 
radio stations. He was put on 
the air at 9:30 that morning 
with carte blanche power to 
cut in on any programs with 
storm flashes. Boston Weather 
Bureau at 10:30 reported the 
Storm center off Montauk 
Point, but Mayer, checking 
with other weather and Coast 
Guard stations, discovered it 
was already as far north as 
Providence. As a result, he 
gave Bostoners hurricane 
warnings far ahead of other 
local newsmen. 











|shortwave mate, 
{the Emilio Azcarraga syndicate. 


— 


TV Network Premieres 


(Sept. 


THURS., 


8-18) 
SEPT. $ 


They Stand Accused. Courtroom drama, DuMont, 8-9 p.m., Con- 
solidated Cosmetics, via Frank E. Duggan. 
FRL, SEPT. 10 . 
The Big Story. Drama, NBC, 9-9:30 p.m., Pall Mall, Simoniz (alt, 


weeks), both via SSC&B. 


Dear Phoebe (Peter Lawford) (film). Situation comedy, NBC, 
9:30-10 p.m., Campbell Soups, via BBD&O. 
SAT., SEPT. 11 
My Favorite Husband.” Situation comedy, CBS, §:30-10 p.m., In- 


ternational Silver; Simmons Co. 
Rubicam. 


(alt. weeks), both via Young & 


Stork Club. Interviews-variety, ABC, 10-10:30 p.m., sustaining. 
Your Hit Parade. Music, NBC, 10:30-11 p.m., Lucky Strike via 
BBD&O, Warner-Hudnut via Kenyon & Eckhardt (alt. weeks), 
SUN., SEPT. 12 
Lassie (film). Drama, CBS, 7 to 7:30 p.m., Campbell Soups, via 


BBD&O. 
Max Liebman Sunday Night 


Spectaculars (color)—Satins and 


Spurs (Betty Hutton). NBC, 7:30 to 9 p.m. (once every four weeks), 
Hazel Bishop via Raymond Spector, Sunbeam via Perrin-Paus (co- 


sponsors). Reynolds Metals, via 


Russell M. Seeds, will sponsor 


three entire programs out of the series of 13. 


Private Secretary (film) (Ann Sothern). 


Situation comedy, 7:30 


to 8 p.m. (alt. weeks), Lucky Strike, via BBD&O. 


Martha Wright Show. Music, 
Maxon. 


ABC, 9:15 to 9:30, Packard, via 


MON., SEPT. 13 


The Medic (film). 


Drama, NBC, 9 to 9:30 (three out of four 


weeks), Dow Chemical, via MacManus, John & Adams. 
WED., SEPT. 15 
Arthur Godfrey & His Friends. Variety, CBS, 8 to 9 p.m., Pills- 
bury via Leo Burnett, Frigidaire via Foote, Cone & Belding (co- 


sponsors). 


Best of Broadway (color)—Royal Family (Helen Hayes, Fredric 
March, Claudette Colbert, Charles Coburn, Nancy Olsen, Kent 
Smith). Drama, CBS, 10 to 11 p.m. (once every four weeks), West- 


inghouse, via McCann-Erickson. 


Down You Go. Panel-quiz, DuMont, 10:30 to 11 p.m., sustaining. 


THURS., 


SEPT. 16 


Jane Froman Show. Music, CBS, 7:45 to 8 p.m. General Electric, 


via BBD&O. 


Ray Milland Show (film). Situation comedy, CBS, 8 to 8:30 p.m., 


General Electric, via Maxon and 


Young & Rubicam. 


You Bet Your Life (film) (Groucho Marx). Quiz, NBC, 8 to 8:30 
p.m., DeSoto-Plymouth Dealers, via BBD&O. 
FRI., SEPT. 17 


Life of Riley (film) (William Bendix). 


Situation comedy, NBC, 


8 to 8:30 p.m., Gulf Oil, via Young & Rubicam. 
Ray Bolger Show (film). Situation comedy, ABC, 8:30 to 9 pm. 
Lehn & Fink, Dorothy Gray (alt. weeks), both via Lennon & 


Newell. 


SAT., SEPT. 18 


NCAA Football. 


ABC, 4:45 p.m. to conclusion (starting time 


varies with game origination), Carnation via Erwin, Wasey (West 
Coast), Humble Oil via McCann-Erickson (Texas). 
Let’s Dance. Danceband remotes, ABC, 8 to 9 p.m., sustaining. 


Willy (film) (June Havoc). 


Situation comedy, CBS, 10:30 to 


11 p.m., General Mills, via Dancer-Fitzgerald-Sample. 


Color TV Schedule 


CBS 
Love of Life—Wed., 12:15 p.m., Sept. 8. 
Meet Millie—Tués., 9 p.m., Sept. 14. 


Best of Broadway—Wed., 


if p.m., Sept. 15. 


NBC 
Max Liebman Spectacular—Sun., 7:30 p.m., Sept. 12. 








M.D.’s in 23 Cities 
To Witness TV Medico 
Symposium; Biggest Yet 


Philadelphia, Sept. 7. 
Physicians in 23 cities will wit- 
ness and hear a symposium on 
hypertension ‘high blood pres- 
sure) over a closed circuit tele- 


| cast, Sept. 23, under the sponsor- 
|ship of the American College of 


Physicians and the Wyeth Labora- 
tories, of this city. 

Telecast, the first in medical his- 
tory on such a large scale, will 
reach upwards of 5,000 physicians. 


It will also mark the first time a 


national medical society has chosen 
tv to address its entire member- 
ship and the first nationwide tele- 
cast for educational and scientific 
purposes. 

Dr. Cyrus C. Sturgis, president 
of the College of Physicians, said: 
“The importance of this program 
in post-graduate medical education 
to the physicians of this country 
and the resulting benefits to the 
health of the nation cannot be 
overemphasized.” 





? 
Azcarraga’s Jackpot 
Mexico City, Sept. 7. 
Radio history in Mexico is being 
made with this land’s largest pri- 
vate bank, the Banco Nacional de 
Mexico, S. A., sponsoring a daily 
15-minute newscast from local sta- 
tions XEW (250,000 watts) and its 
XEWW, both of 


Newscast includes highlights of 
general spot news, closing foreign 
exchange and outstanding stocks 
quotations and selected financial 
news. Nacional was founded by 
Frenchmen in 1884. It’s the first 
bank in Mexico to back a radio 
newscast. 


See Hunt’s Hand 
In Holles Exit 


Washington, Sept. 7. 
Influence of Texas oil million 
,aire H. L. Hunt is believed to be 
‘responsible for a big shakeup here 
‘in Mutual’s news bureau which last 
| week saw the resignation of Ever- 
j ett Holles and the appointment in 
jms stead of Robert F. Hurleigh, 
| producer of the Fulton Lewis Jr. 
| news commentary and moderator 
| of Hunt’s “Reporter’s Roundup.” 

Holles’ resignation was followed 
| by that of two reporters in the 
‘bureau, Les Higbie and Wallace 
|Fanning. Holles said he resigned 
;to take another job. MHighbie said 
| he plans to freelance. Fanning 
| didn’t want to discuss it. 

Hurleigh replaced Holles earlier 
this year as moderator of “Round- 
|up” when the program was taken 
over by “Facts Forum.” Hurleigh 


is known to be a close friend of 
Sen. Joseph McCarthy and was an 
usher at the latter’s wedding. Hunt 
is a supporter of McCarthy. 
Holles has been with Mutual for 
four years. He became Washing: 
ton bureau director in March, 1953. 








Goodman’s Aussie Shows 


Harry Goodman Productions is 
nearing completion on three new 
radio series made in Australia. 
First set will be “30 Minutes to 
Go,” followed by “Deadline for 
Danger” and “Room 25.” 

The trio of transcribed shows is 
comprised entirely of dramas, and 
all should be in the U. S. within 
the next few weeks. 
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Even Beer Gets Ulcers 


For the first time in boxing annals a championship fight was 
cancelled 24 hours before it was to take place—and it hadda 


happen in an age of television 


When Kid Gavilan bowed out 


of the Johnny Saxton match last Wednesday (31), because of a 


reported 


virus, Pabst Brewing was left without a filler via CBS-TV. 


With less than a day to get things shaped up, agency Warwick 
& Legler nervously mulled various film fillers or a live fight 
from other than the Connie Mack Stadium in Philly where the 
Gavilan-Saxton bout was to have been held. Braintrusters settled 
for a live bout at noon, the day of the telecast. It was strictly 


ulcer inviting from then on out. 


were matched at 12:30 p.m. It 


Bobby Bell and Ike Chestnut 
was decided Philly was still the 


likely place, because facilities were all arranged, but the bout 
had to be moved from the Stadium to the Met auditorium, where 
somebody fortunately forgot to pull down the ring from an earlier 


fight. 


Everybody thought things were moving along smoothly 


until Pennsylvania boxing commissioner Frank Weiner refused 


to okay the match. 


He was finally convinced that both fighters 


were in shape for the event. Then somebody got the bright idea 
to schedule two six round fights, instead of one 10-rounder. George 
Justine and Elwood Davis were to start with the Bell-Chestnut 


match as a closer. 


There was a last-minute rush for promotion via WCAU-TV, 


Philly’s CBS affiligte, and at 10 
Warwick-Legler, 


the show went on. 


abst, CBS-TV and all involved have been pat- 


ting themselves on the back for a ticklish job well done, but 
nobody yet knows what the gate at the Met was like. 





—— 





—But Same Time, Same Station 





Wherein GE’s McNutley Goes Out the Window, 


Reappears 





Back some 70 years ago when the 
Rungeling family was breaking into 
show biz in the midwest, a newspa- 
perman who never got to the head 
of his class in spelling enshrined 
himself in a story wherein a fa- 
mous circus name was born. The 
fourthestater’s miscue came out 
“Ringling” and naturally that stuck 
both on its euphony and connota- 
tion of tankbark via “Ring.” 

Last season, probably the most 
misspelled title in tv was the char- 
acter part of “Meet Mr. McNutley,” 
the Ray Milland CBS show for 
General Electric. This season Mc- 
Nutley goes out the window and 
title becomes “Ray Milland Show.” 
But the character’s tag has been 
altered to McNulty (with some 
scribes no doubt continuing to re- 
fer to McNutley in their output). 
It's recalled there was another Mc- 
Nulty in show biz—Dorothy Mc- 
Nulty, who made a rep as a Broad- 
Way dancer and went to the Coast 
as Penny Singleton, the Blondie of 


radio and comic strip series of that 
name. 


Daytime Radio 
Again, Winnah 


For the second consecutive time 
the lowest ranking of the top 10 
daytime radio shows outpulled the 
best of the top 10 nighttime, prov- 
ing the occurrence was no freak. 
Latest Nielsen puts 10th 
‘Perry Mason” via CBS ahead of 
after dark winner “People Are 
Funny,” via same web. Former 
hit 2,006,000 against “Funny’s” 
1,773,000 homes, 





Topping all shows was CBS’ day- | 


timer “Helen Trent” with 2,286,000 | 
homes. - Behind “Funny” at night | 
Was “Dragnet” on NBC with 1,726.,- 
YOU. Detective show starring Jack 
Webb was highest in tv ratings for 
'‘wo-week measurement period 


' Aug. 7, thus achieving a 
©-'woO punch in tv and radio re- 
pectively, 


_Marge & Jeff” Axed 


‘large and Jeff,” the 15-minute 
» comedy strip, ends its Du- 
tenancy on Sept. 24. Ousted 
the 7:15 spot which Miles 
takes over on Sept. 27 with 

"san Beatty and the News,” 

comedy 


oOo? 





(6:45 p.m. and then 4 p.m. net- 
umes, But packager Ernest 
> ON the basis that “M&J” 
family comedy,” rejected the 
ed times, 


Was for a time a chance 


I&J" would become a half- 

‘ DuMont, but talks are 

ent bogged down over con- 
* Gitnculties, 


+ 


place | 


Was subsequently of- | 


as McNulty 


Cassini Back to WNBT 


Igor Cassini is making a return 
to New York video. The Cholly 
Knickerbocker of Hearst Publica- 
cations had his Sunday 11:20 to 
midnight package withdrawn sud- 





was a remote from El Morocco and 
Cassini still has his eye on that 
poshy cuisine as the base of his 
Sunday night operations. 

Program gets back on the NBC 
flagship Oct. 3 with Chock Full 
O’Nuts and  Buitoni Spaghetti 
aboard. 


DuM Fall Season 
Takes Shape; 15th 








-DuMont’s network sponsorship 
picture is taking clear shape. Not 


counting regional deals or co-op | 


programs, there’ll be 14 stanzas that 
|} are all or partly sponsored on a 
national hookup, and a decision on 
|}a 15th program should be forth- 
coming shortly. 

Starting on Tuesday, a key day 
at DuMont, there’s Bishop Sheen's 
“Life Is Worth Living” at 8 p.m. 
|for Admiral sometime in Oct.; at 
| 8:30 it could or could not be “‘The 
| Goldbergs” for Vitamin Corp. of 
America. This is the show upon 
| which the sponsor has not reached 
|a decision whether to continue past 
October. Another Tuesday show 
| is Heinz’s vidpix series “Studio 57” 
at 9 p.m. on an estimated 19 or 20 
| DuMont stations. 

Thursday shapes up fairly well 
also. First, in the early evening 
Walter Johnson Candy has begun 
on Thursday-only segment of “Cap- 
tain Video,” with other four in the 
15-minute strip still to be sold; 
from 8-9 Consolidated Cosmetics 
bankrolls “They Stand Accused,” 
| preeming tomorrow (Thurs.) from 
a Chi homebase; at 9 it’s “What's 
| the Story?” for DuMont telesets on 
a limited network hookup. 

Of the remaining three week- 
nights open, only Friday is carry- 
ing commercial time. This is not 
counting sponsored strip segments 
There’s “Chance of a Lifetime” at 
10 p.m. for Old Gold and Lentheric 
alternating. An hour earlier at 9 
“One Minute, Please” replaces “The 
Stranger” for Serutan on Sept. 24 

Strip programming consists of 
“Morgan Beatty and the News” at 
7:15 p.m. on four network station 
for Miles Labs. Vitamin Corp. has a 
15-minute segment of the hourlong 
afternoon “Paul Dixon Show.” On 
weekends, around pro football is 

(Continued on page 34) 
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denly on WNBT early in July. It) 


Sponsor On Tap 


SARNOFF VS, CBS 
TANTON'S VIEW 


NBC-RCA board chairman David 
Sarnoff’s last-minute revised text 
in addressing the NBC-TV affil- 





passed practically every facet of 
broadcasting-electronics, spanning 
some crystal-balling into the future 
(“I venture to say that within a 
decade from now almost every- 
thing that excites us today will be 
obsolete”); the future of network 
radio, color tv and its potentiali- 
ties, the upcoming Sen. Bricker in- 
vestigation of the webs, and the 
right of a network to editorialize. 

On the latter subject, Sarnoff 
told the affiliates that, while the 
networks should have the right to 
editorialize, ‘‘whether they should 
exercise that right — and under 
what circumstances — calls for 
clearer definition than Dr. Frank 
Stanton (CBS president) has given 
in his statement on the air.” 

“So far as NBC is concerned,” 
| Sarnoff declared, “‘we have not en- 
gaged in editorializing since we 
have been in ae busi- 
ness. And we are not ready to 
| abandon our policy. 
| “If a network is to editorialize 





| only when its own interests are in- | 


| volved, then I think the special cir- 
peewee of the case must be 

considered. It is not speaking in its 
| own interests only when it raises 
| its voice in protection of the free- 
dom of broadcasting. It is serving 
| the public’s interest as well. But 





CBS’ Position 
Chicago, Sept. 7. 

CBS's new veepee in charge 
of news and public affairs Sig 
Mickelson, in answer to que- 
ries by affiliates here last 
week about the web's future 
ventures into the editorializing 
arena, made it plain that the 
network will do so only after 
top management debate and 
that the stations will be noti- 
fied in advance so they will 
have an opportunity to duck 
out if they chose. That was 
the procedure followed for 
CBS prexy Frank Stanton’s on- 
the-air arguments two weeks 
| ago in behalf of radio-tv’s right 
| of access into such “public 
hearings” as the current sena- 
torial investigation of Sen. Joe 
McCarthy. 











if it is ec*torializing on other pub- 
lic questions or on partisan or po- 
litical subjects, it is quite a differ- 
ent matter. It is not enough to say 
that it will give ‘the other side’ an 
opportunity to answer because the 
question is, what is the other side? 
How many other sides are there 
to an important controversy? My 
word, when I have an argument 
with my wife, I think there can 
be only one side to that argument. 
But when she answers me _ she 
seems to have many sides to her 
reply and some I never thought 
about before! There isn’t any such 


thing as just one side or one an- | 


swer to a controversy. And who is 
to select the exponent of the other 
side? And how often will that right 
to editorialize be exercised by a 
network? Will it be a daily edi- 
torial as in a newspaper? And if 
so, is it practical to give ‘the other 
side’ an equal opportunity to an- 
swer daily? 
Political Repercussions 
“Now if the right to editorialize 
is not confined to the interest of 
the network itself or the interests 
of the radio art and industry, in 
which the network or its owner 
(Continued on page 42) 


Poof! There Goes ities 


It's now official (by his own ad- 
mission) that Steve Allen is leaving 
as one of the quartet of panelists 
on CBS-TV’s “What's My Line,’ 
sponsored by  Stopette “There 


Goes Perspiration”) and Remington 
Shavers 


Jack Carter moves in for Allen. 





E FOR EDI 


TORIALS' 





iates in Chicago last week encom- | 





ABC-TV's $1,000,000 Ad Campaign 


| Bonanza For Dailies; Even Ferries 





Gobel’s Gang 


Production and script credits 
have been set for the upcoming 
,NBC-TV George Gobel _ show. 
| Writer-stager of the Saturday 
night is Hal Kanter, and joining 
him on the material side are Jimmy 
| Allardyce 
i/land show), Jack Douglas and 
| Harry Wynkler. Bud Yorkin and 
| Ed Sobol will produce, with former 
_doubling as technical director. 
David P. O’Malley, the comic’s 
| personal manager, is exec pro- 
ducer. 


Internal Revenue 


Sifting Asked On 
Hunt's Tax Status 


Washington, Sept. 7. * 
Rep. Wayne L. Hays (D-O.), a 
member of the Special House Com- 











| Foundations, last week called for 
| a reexamination by the Bureau of 
Internal Revenue of the tax status 
|! of Texas millionaire H. L. Hunt’s 
| “Facts Forum” as an “educational” 
| organization. 

Hays said, in connection with a 


| study of the program carried in| 


|the Congressional Record, that 
many radio and tv stations are giv- 
ing it free time because it claims 
to be nonpartisan. “Far from being 
impartial,” he asserted, “it con- 
sistently and aggressively expounds 





are included simply to camouflage 
its bias. 


| to present whatever opinion it de- 
| sires, if it pays for the time as 
everyone else is required to do. 


| ‘Facts Forum’ to describe itself as 


a foundation, thereby securing tax | 
exemption and the privilege of free | 


| air time. I strongly urge the proper 
| authorities to reexamine this whole 
| matter.” 

Hays has been having a running 


fight with Rep. B. Carroll Reece 
| (R.-Tenn.), chairman of the Com- 
| mittee, over the status of “Facts 


Forum.” Hays wanted the program 
investigated but the Committee 


closed its hearings in July without | 


going into it. 

Hays report says that newspa- 
pers and Congressmen received a 
“flood” of mail from listeners “in 
support of the side which Facts 
Forum supports, such as the Brick- 
er amendment and Sen. McCarthy.” 
The program, it declares, “insidi- 
ously ppurs venom into the. un- 
suspeci.ng listener’s ear.” 

Technique used by the program, 
according to the study, is to pre- 
sent two contrasting viewpoints on 
an issue, “‘and then, almost in every 

(Continued on page 40) 


KROLICK TO NBC AS 
GARROWAY PRODUCER 


Richard Krolick, ex-tv director 


of Life mag. has joined NBC's par- | 


ticipation programs unit and will 


'produce “Sunday With Garroway,” | 


replacing Jim Fleming. Radio 
stanza, currently 8 to 10 p.m., goes 
to 6-8 starting Sept. 26, with same 


editor 


staff consisting of feature 
Mike Zeamer, associate produce 
tEvelyn Lischultz and news editor 
Bill Ryan 

As a Life staffer, Krolick maste1 
minded “Inside Our Schools,” a 
13-citv sizeup done with NBC co 
op, served the mag on the "52 “We 
the People” tv’er when show was 
focussed on the Presidential ele 
tion year, worked on March oft 
Time” and did a number ot “cits ; 
stanzas (Detroit. New York, etc.) 


with web's affiliates. 


(who’s left the Ray Mil-| 


mittee to Investigate Tax-Exempt | 


one point of view. Other opinions | 


“I do not question the right of | 
Facts Forum, or any other group, | 


What I do question is the right of | 





* Largest advertising campaign in 


| ABC history, totalling over $1,000,- 
000 in print media, on-the-air -pro- 
motion and station promotion ex- 
|penditures for a three-month 
period, will be launched by the net- 


|; work's tv web Sept. 17. Campaign 


| will consist of newspaper ads in 
| ABC-TV o&o cities, a car-card 
i drive in N. Y., an outdoor billboard 
| Campaign in Los Angeles, and sta- 

tion promotion material involving 
'ad mats, slides and promotional 
| films, which will cost $535,000, and 
| On-the-air ,. promotion totalling 
| $775,000 of air time. 

Entire campaign will for the first 
time push block programming in- 
stead of concentrating on specific 
shews. In past years, the net- 
work’s top shops were isolated to 
the point where it was impossible 
to plug a specific night of the week. 
This year, with a near-SRO status 
on the web’s nighttime schedule, 
the emphasis will be on the lineup 
for a particular night, instead of 
|a specific program. 
| Newspaper campaign will com- 
| prise some 47 separate ads to be 
| run in 15 newspapers in the five 
| ABC-TV cities—N. Y., L. A., Chi- 
|cago, San Francisco and Detroit, 
| with the papers having a combined 





| circulation of over 8,200,000. Cam- 
|paign will run from Sept. 17 
through the end of November, with 
a few ads over the weekend to pro- 
mote Walter Winchell, who _ re- 
turned to the air Sunday (5). En- 
tire campaign will measure 20,000 
lines and will cost $375,000 in 
space and $60,000 in production, 
according to ABC-TV advertising- 
| promotion director Mitch DeGroot, 
who gave the details of the cam- 
paign at a press conference yes- 
i} terday (Tues.). 

On Sept. 20, the web launches a 
;car card campaign in N. Y., em- 
bracing all subways and commuter 

(Continued on page 34) 


NBC Names Bilby 
Pub Relations V.P. 


Kenneth W. Bilby was designated 
|veepee in charge of public rela- 
| tions for NBC at last Friday’s (3) 
| board of directors meeting in N.Y, 
| Bilby had been on loan to the net- 
work from the Carl Byoir pubre- 
lations outfit, which has an NBC- 


RCA consultancy status. 
Named along with Bilby as vee- 
|pees were Davidson Taylor, in 


charge of the public affairs (he’s 


Richard 


an ex-v.p. of CBS), and 
A. R. Pinkham, who is in charge 
of participating programs (‘“To- 
day,” “Home,” “Tonight”). 
Reporting to Bilby will be Sid 
Eiges, veepee in charge of press- 
publicity; Jacob A. Evans, director 
of national advertising and _ pro- 


motion, and Hugh M. Beville, Jr., 
director of research and planning. 

Eiges meanwhile is undertaking 
an expansion of his press division, 
moving into largescale institutional 
| publicity, with Mike Horton desig- 
nated to oversee that phase of the 
operation, embracing color, the 
magazine concept, etc 


BOB SMITH STRICKEN 
WITH HEART ATTACK 


NBC star Bob Smith suffered a 
heart attack at his New Rochelle, 
N. Y., home Monday (6), and while 
“doing as well as can be expect- 
ed,” according to the medics, will 
be out of the “Howds Doody” 
show and his own cross-board radio 
and tele daytimers for an indefinite 
period 

Skiteh Hend on and Ed Her- 
lihy pinchhit for Smith yesterday 
(Tues on the radio and tv day 
timers, but the web hasn't set plans 
yet for a regular replace nt 
Kagran Corp. and NBC-TV had pre- 
recorded enough ‘“‘Howd;: inserts 
to carry them through tomorrow 

Thurs.), but plans beyond that 


itime are not set. 
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AWESOME FOURSOME... 


Jack Benny, Liberace, Amos ’n’ Andy -- they’!l all be on hand next 
Monday night to open THE AMOS ’N’ ANDY MUSIC HALL. 
And Monday’s big radio show is only the beginning, for Amos 'n’ Andy 
will take time every weekday night (9:30 to 9:55 EpsrT) te give 
- America the best in entertainment and music... 
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...AND THEN SOME) 


To name just a few of the stars who'll be visiting The Amos ’n’ Andy 
Music Hall: Tony Curtis, Doris Day, Judy Garland, Jackie Gleason, 
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NY Arthur Godfrey, Bob Hope, Kay Kyser, Janet Leigh, Ted Lewis, 

Xi we | Gordon MacRae, Tony Martin, Donald O’Connor, Frank Sinatra, 

i \ Jimmy Stewart and Sophie Tucker. THE CBS RADIO NETWORK 
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UALITY GROUP ALL SET TO SPREAD 


AM AS HEDGE AGAINST WEB PULLOUT 


FARRELL DAVISSON 


Chicago, Sept. 7. 
Quality Radio Group Inc., 


By 


of the nation’s AM powerhouses 
banded together in a co-op sales 
and programming venture in an at- 
tempt to project some new life into | 
nighttime radio, already has the | 
first order “in the house.” It’s 
been learned that the Avco Manu- 
facturing firm, whose’ Crosley | 
broadcasting adjunct is one of the} 
pivots of the new group, is com- 
mitted to a slice of the new taped 
spread. 

On the eve of the outfit’s incor- 
poration last Friday (3), 24 major 
market stations were enrolled as 
charter members, with at least a 
half dozen more on the verge. And 
every one is also a primary af- 
filiate with one or the other of the 
four national networks. The roster 
already pretty well blankets the 
country with the bulk made up of 
50,000 watters. The additional sta- 
tions to be brought in will fill in 
the gaps so that a sponsor buying 
into the package will get four- 
corner exposure. 

This means that QRG’s sales arm 
will be competing directly with the | 
webs for national biz with either 
the new group activating additional 
nighttime radio advertisers or 
scrambling for a chunk of the to- 
date shrinking AM ad kitty. A be- 
tween the lines reading by some 
observers also sees QRG’s forma- 
tion as a hedge against the pos- 
sibility that one or more of the 
networks may pull out: of the AM 
picture. 

15 NBC Outlets 

In view of RCA board chairman | 
David Sarnoft’s bearish, remarks 
about the future of network radio 
tossed out last week at the NBC- 
TV affiliates’ meet, some signifi- 
cance is attached to the fact that 
out of QRG’s charter 24-station en- 
roliment, 15 of them are longtime 
NBC outlets. There are five CBS |. 
affiliates already in, and two each 
from ABC and Mutual, including 
WOR, New York. Connection. is 
also drawn between the crystaila- 


tion of the Quality group and the| 


sudden formation of a‘special NBC 
affiliates committee sparkplugged 
by Robert Swezey to study the 
changing economic patterns of net- 
work radio. Three members of the 
Swezey group—Wayne Coy, KOB, 
Albuquerque; Ralph Evans, WHO, 
Des Moines, and Leonard Reinsch, 
WSB, Atlanta—are also signed 
aboard QRG. Edwin K. Wheeler, 
WWJ, Detroit; another member of 
the new study committee, was 


(Continued on page 42) 


Sealy Mattress’ 





Big WABC-TV'er 


What's believed to be the largest 
local television campaign ever 
staged by a national advertiser. has | 
been set by the New York and New | 
Jersey plants of the Sealy Mattress | 
Co. Sealy has signed with WABC- 
TV, the ABC N. Y., flagship for a 
half- hour filmed. dramatic series to | 
run five nights a week, Tuesdays- | 
through-Saturdays, at 11 p.m. 

Deal, set with the station via the 
Getschal Co. agency, 
week period and involves double 
the firm’s previous 
(Barry Gray on WABD). Although 
the series kicks off Sept. 14, films 
for the show haven't been set. 
Getschal is negotiating for various | 
dramatic anthology series. . Show | 
will be called the “Sealy TV Play- 
house” and Ken Roberts will host. 


NBC’s 1st Colorkine 


NBC is with its | 
first on-tv Web will 
showcase the kinnie of _ its! 
“Combat TV" military razzle-daz- | 
zie done in Fort Meade, Md., sev- 
eral weeks ago. Show was origi- 
mally produced as a rainbow pres- 
entation, but . this would be the 
initial homescreen: treatment as a 
reprise against the day when NBC 
ean come through with a “hot 
kinnie” in.tint for the Coast. 

Stanza is slotted 5:30 to 6 p.m. 
Bext Sunday 112), 





breaking out 
colorkine. 


newly- | 
formed lineup comprised of many | 


is for a 13-| 


expenditures | 





McCray On a Bicycle 


Los Angeles, Sept. 7. 

Thomas C. McCray has been put 
iin charge of NBC’s pair of Coast 
stations, KNBH here and KNBC 
in San Francisco, and will con- 
itinue as general manager of the 
|L.A. outlet. George Graves, g.m. 
,of KNBC, will report to McCray. 
| New operation was lined up 
by Charles Denny, the web’s v.p. 
lover owned-operation stations, on 
lvisit to the Coast. 


Lotsa New ABC 
Radio Clients 








new contracts. Latest deal is with 
Vick Chemical, which will sponsor 
half of the Monday, Wednesday and 
Friday segments of the “Modern 
Romances” strip, effective Oct. 4. 
With Junket expanding its spon- 
sorship of the other half to a 
| eross-board basis on Sept. 20, the 
| Vieks buy leaves only two half- 
| segments open on the show. 
Network also tapped Seeman 
Bros. to sponsor Hollywood col- 
umnist Sheilah Graham in two five- 
| minute segments weekly, Tuesdays 
and Thursdays at 2:30. With its 
weekend news package, previously 
restricted to the summer, now a 
year-round package, ABC inked 
Vitamin Corp. of America to a sev- 
| en-week deal on the 22 five-minute 
| news segments, leaving it only four 
| weeks short of a 52-week SRO. And 
it signed Reynolds Metals to bank- 
roll the pickup of the Little Brown 
Jug trotting classic from Delaware, 
O., the night of Sept. 23, at 8 p.m. 








Scripts From Crewcuts 
As College Students Find 
Way Into Comm’! TY 


“Between rah-rahs and_ infinite 
calculus, some college students 


pare making hay.via conimercial 
video. So if there’s a shortage of: 


writing talent, the campus set 
might fill the breach before long. 
During its three-day convention 
blast week at Michigan State Col- 
lege ‘in East’ Lansing, the Ameri- 
can Educational Theatre: Assn. re- 
ported completion of a commer- 
Gial deal as set forth by Jack Mor- 
rison, of the UCLA drama depart- 
ment. Scripts involved are ‘The 
Curiosity Seekers,” by Jack Brand- 
wein, and “A Mirror in the Mor- 
gue”. by _William’' Putch. These 
were peddled by Bob Longnecker 
to “Four Star Playhouse’. for its 
telepix series, 

A spokesman for the AETA said 
the project was set up under its | 
aegis. to find a market for the stu- 
dent writer. Scripts were cleared 
through the association and then 
went to University’ Productions, 
Inc.; and channeled from there to 
the Longnecker agency, which put | 
them on the market. An accom- 
| panving statement said that “these 
sales may hypo interest among col- 
; lege writers who can see in the 
| transaction a goal for their efforts. 
| Hitherto student scribes were 
pounding out plays purely on spec 
with little hope for commercial ac- 
| ceptance. Now, however, classroom 
projects have a chance since, ac- 
cording to the Longnecker agency, 
producers are crying for more 
seripts from  crewcut sources. 
Need for closer tie-in between 
commercial video and college 
trainees seems proved in this sale, 
|}and with the widespread talent | 
pool available to tv, 
have a good chance to 

| shortage problem.” 


| Bill Mayer’s Cleve. Grind 


Cleveland, Aug. 31. 





lick the 





Bill Mayer was signed by WTAM | 


vesterday ‘Mon.) to a one-year 
NBC eontract starting Sept. 16, 
with daily disk-rolling series, 12:15 
to 3:30 p.m, 

He'll also handle station's new 
| twe-hour live musical radio show, | 
| 5:30-7:30 p.m., beginning Sept. 20, | 
| backed by nine-piece orch under | 
‘Henry (Hot Lips) Levine. 


ABC Radio continues to pile up| 


producers | 

















MARTIN ASHE 


Just Returned 
From Stock Season 


At bHliteh’s, 
Reopened for 
LE 2- 


TvB on Prowl For 


Top Salaried Exec, 
Sets Committees 


Chicago, Sept. 7. 
First order of business for the 
now formally incorporated Televi- 
sion Bureau of Advertising (TvB) 
will be to select a top-salaried exec 
to head up the tv industry’s own 
promotion arm. And while a com- 
mittee is going ahead on that task, 
another committee will be hud- 
dling with the networks on their 
participation. in the bureau. 
TvB board of directors held its 
post-incorporated session. here last 
week.at which the various com- 
mittees were named. Also worked 
out was the dues structure for 
member. stations. Their monthly 
tap will be their highest non-net- 
work. quarter-hour rate. Besides 
the station and network: memher- 
ship, an associate membership cate- 
gory has beén approved to include 
station reps. 
It. was decided to hold plans for 
a full dress membership meeting 
in abeyance, until the several com- 
mittees have a chance to progress 
further with: their assignments. 
The .committee members are all 
members of the FvB board co- 
chaired by Clair McCollough, of 
the Steinman Stations and Richard 
LA. Moore, KTTV, Los Angeles. 
‘Secretary is W. D. (Dub) Rogers, 
|KDUB, Lubbock, Tex., 
jurer’ iss Lawrence (Bud) Rogers, 
WSAX-TV, Huntington, W. Va. 
Other board members are: Canip- 
bell Arnoux, WTAR-TV, Norfolk; 
Ken Carter, WAAM-TV, Baltimore; 
| Merle Jones, CBS-TV; Roger Clipp, 
| WEIL- TV, Philadelphia, Henry 
| Slavick, WMCT-TV, Memphis, and 
George B. Storer, Storer Broad- 
casting. 


Whiskey Breathes Down 
Closed-Circuit Tele 
Via Distillers Confab 


Whiskey firms which under FCC 
|Communications Commission reg- 
ulations cannot use radio or tv 
for advertising purposes will make 
the grade via closed-circuit tele- 
cast, Theatre Network Television 


Denver 
Business 
1100 























ae : : : 
| will earry a closed-circuit meeting 


|for Frankfort Distillers on Sept. 
|\23 to more than 
members. Scheduled 
|'EDT, the session will -be. telecast 
| simultaneously to 27 theatres lo- 
‘cated in 20 cities across the coun- 
iry. 

} 


for 2 p.m, 


Large-screen showing. will be 
first presentation.of its kind for 
| distilled spirits industry Frank 


fort is employing: the med ium to} 
‘reveal its retail decade program, 


and treas- 


20,000 industry | 


Paul Dixon's 


network agreement expires. 


Miss, Camp stays till Sept. 27. 


Sternberg and Miss Rippey are 


ticipation show realized $24,000 


Cincy Hassle 


Cincinnati, Sept. 7. 


Opposed to a format change for his show, Paul Dixon was offered 
a release from his two-year contract with WCPO-TV by v.p.-general 
manager Mort Watters after December when the show’s DuMont 


Sis Camp, mimic, director Al Sternberg and Sue Rippey, secre- 
tary to Dixon, have resigned from the show over the controversy. 


Sternberg moves into a new job 


with WT VN-TV, Columbus, and has been replaced by Sandy Semel. 


engaged to marry in October. 


Watters said the Dixon show’s business. is at 52% of its volume 
a year ago and stated that ona recent charity drive, Dixon raised 
$19,000 in two and one-half hours while a WLW-TV awualience par- 


in a half-hour. 











Lift Godfrey Flying Ban 


Washington, Sept, 7. 

Arthur Godfrey will be per- 
mitted to fly again after Sept. 16 
if he passes the necessary physical 
and flight tests required by the 
Civil Aeronautics Administration, 
an agency spokesman said last 
week. The examinations are rou- 
tine following suspension actions 
against pilots. 

Godfrey was temporarily de- 
prived of his license to- fly his 
DC-3 plane last Marth when a 
CAA examiner held that he “de- 
liberately” flew his plane close to 
the Teterboro, N.J., airport tower 
after being refused permission to 
| use a runway he desired. The 
| comie had claimed he was forced 
| by a gust of wind to buzz the tower. 


They re Off On Nag 
Network Sept. 28 


Louisville, Sept. 7. 

Thoroughbred Broadcasting Sys- 
tem prez Clem McCarthy has re- 
leased statement that the net which 
he heads as chief wil begin opera- 
tions on Sept. 28 on a six-times- 
per-week basis instead of tri-week- 
ly as originally, planned. Reason, 
McCarthy says, is that many sta- 
tions asked for six airings per 
week, so the new net will accom- 
modate them. 

Falent charge to radio stations 
for’the feature horse race presen- 
tations is not to be increased, ac- 
cording to McCarthy.: Stations will 
get six airings 2» week for the same 
charge they .would have paid for 
three, under a revised method of 
operation. 

Another ehange in the network’s 
setup resulted in the election of 
Brent Hart, of Louisville, as chair- 
man of the board of directors. Hart 
also serves on the board of Church- 
ill: Downs. 


Canada Expects 707, 
Video Saturation By 
End of '54, Sez CBC 


Ottawa, Sept. 7. 

Reviewing Canadian television's 
first two years of existence, 
Canadian. Broadcasting Corp. de- 
clares, ‘By the end of 1954 mere 
than 70° of all Canadians are: ex- 
pected to be receiving national tv 
programs.” CBC lists 800,000 re- 
ceivers in operation in Canada, 
compared to -the 146,000 when it 
uceen video operations in Sept., 

Ja, 














a is a farm series set for 
fall. 

CBC claims in its review-report 
that: its Toronto and ‘Montreal 
studios produce more live program 
hours than any other center “with 
{the exception of New York and 
| possibly Hollywood,” in a program 
schedule slightly exceeding 30 
hours a, week. 

Other figures: in its past fiscal 
(Marech-to-March) year, CBC claims 
it spent $1,500,000 on Canadian tal- 
ent for live Canadian shows, in- 
‘cluding $181,000 for 
play copyrights and $38,000. for 
music and copying. .Same year, 
says CBC, it used 400 musicians, 
270 singers, 500 actors, 50 specialty 
acts, of which move than 300 terp- 
sers -and chanters vere new. to 
| CBC tv. 





The only upcoming new show | 


writers and| 


Politz’s Revolutionary War 


‘Don’t Shoot Until You Sei the Whites Of Their 
Eyes’ on 24-Sheets 


+ 


Alfred  Politz, the research 
sleuth, was off and running last 
week on a “revolutionary tech- 
nique” of ad medium measurement 
that, were it capable of being 
translated to radio and tv, would 
put all the rating services out of 
business. As is, it adds another 
channel of measurement to the in- 
dustry’s “Rate "Em and Weep” op- 
erations. If, as noted in a pre- 
vious issue of VARIETY, ratings are 
for the birds (meaning a tv looker- 
inner measurement by figuring the 
number of parakeet owners calling 
up a program for word on their 
stray feathered ones as set against 
the total number of lost parakeets 
per day), the Politz innovation is 
for the birdies. 

‘Watch the Birdie’ 

Under the flag of Alfred Politz 
Research, Inec., the héad man un- 
furted his “watch the birdie” wal- 
loper—that is, by having cameras 
counting noses of auto passengers 
giving 24-sheets a gander. They 
rate ‘em by their eyelashes al- 
though the research outfit prefers 
to use other terminology such as 
“count the eyes. and: divide by 
two.” 

Politz developed the measure- 
ment .for Outdoor Advertising, 
Inc., major sales group represent- 
ing owners of poster locations 
throughout the country. What the 
service sells is: not precisely the 
rating—which is the result—but 
the gimmick, which is.a sort of 
“Perch on the Birch” that works 
along these lines: 

Based on the. principle that ‘“‘peo- 
ple who can see the poster are 
those: that the poster. can: see,” 
system brings into play electronie 


motion sampling” or. a “duration- 
sampling” method.. Measurement 
delivers the number of people 
who see an outdoor display over a 
period of time, accomplished by 
still pictures which stop the mo- 
tion of traffic between photos at 
the beginning and ending of a short 
duration of time. According to Po- 
litz, the proper interval of time 
bounded and recorded by the pho- 
toes should be three seconds for city 
locations. and ‘five for rural areas. 
“In this manner,” Politz asserted, 


(Continued on page 32) 


Tolchin Touch 
In WMGM Bow 


To counteract any possible un- 
settling effect caused by the de- 
parture of Bert Lebhar Jr. as sta- 
tion topper, the new boss, Art Tol- 
chin, took grip of matters at 
WMGM, N. Y., ‘and named an: ex- 
| ecutive committee comprised of 
three of the station’s veterans. 

Tolchin established his brain- 
trust at the Loew's outlet, with 
Frank Roehrenbeck as associate di- 
rector in charge of station man- 
agement. This is the No. 2 admin- 
istrative post at the station. Ray 
Katz has been named associate di- 
rector in charge of programming, 
and Sam Faust is now associate di- 
rector at the head of the sales op- 
eration, the spot formerly filled by 
Tolchin. 

Tolechin is a liane of 17 years 
at the station. Tolchin wasted no 
time in making program decisions 
since his takeover, First, he pact- 
ed nutrition expert Carlton Fred- 
ericks for another five years at the 
station, and second he wrapped up 
the final negotioations with Guild 
| for unique strip use of -the half- 
‘hour Liberace radio series. 
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DRAMA 
ON | 
TELEVISION 








TV demonstration dramatizes strength and safety of All- 
Nylon Cord Super-Cushion Tire by Goodyear, shows that 
pressure that bends steel wheel leaves tire undamaged. 





TV demonstration dramatizes the closer, more comfortable TV demonstration dramatizes the unique adhesiveness of 

shave of the Remington Electric Shaver by shaving the Band-Aid Plastic Strips with Super-Stick. Just touched 

fuzz from a peach without nicking or cutting the skin. to an egg, they stick instantly, securely enough to lift it. 
* _ 


Dramatic demonstration tells the product’s selling story visually and believably. 
To find how to demonstrate takes a lot of thought, a special ability, and a really thorough 


understanding of what television can do and can’t do. 
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No Soft Soaping Those Daytime 
Operas; John's Other Wife Jail Bait 


in¢ 


Television’s soap operas, 
marked contrast to the troubled 
domesticity approach of the radio 
weepers, are on a distinct blood- 
and-thunder kick. Instead of ‘“‘who- 
was-John’s-other-wife-out-with- last 
night?” it’s become a matter of 
“when’s-John’s-other - wife - getting- 
out-of-jail?” 

Virtually every major video soap- 
er has as a running story at this 
moment a character in or about 
to enter jail, or a character on 
trial for murder, or a principal in- 
volved in one racket or another. 
Going down the list, “Valiant 
Lady” has a juve character in jail; 


the heroine’s sister in “Love of 
Life” is involved in a gambling 
ring; the principal plot situation 


current in “Search for Tomorrow” 
concerns a murder and a dope ring; 
and in “Guiding Light,” someone 
got 20 years in jail for murder. 

Portia in ‘‘Portia Faces Life” has 
been defending an indicted gam- 
bler on a murder rap (with her 
husband’s partner’s wife involved 
with the gambler); and on “Secret 
Storm” the heroine’s son is cur- 
rently enjoying a prison term. 

What’s responsible for the mal- 
evolence - and- mayhem _ doctrine? 
Some scripters and producers feel 
they’re simply reflecting the tem- 
per of the times, especially as it 
concerns’ juvenile delinquency. 
Others privately feel that the old 
domesticity kick is outworn, that 
the only way to go is onward-and- 
upward with sin. Whatever the rea- 
sons, what ever became of “Young 
Dr. Malone?” 


WTAM's Whopping | 
Live Daytime Yen 


Cleveland, Sept. 7. 

A radical change in late after- 
noon-evening radio programming 
was inaugurated last week by 
WTAM with a two-hour segment 
highlighting a nine-piece band, an 
emcee and a featured singer. 

The 5:30 to 7:30 p.m. segment is 
patterned after WTAM’s highly 
successful “Morning Bandwagon” 
that enters the fall season with a 
virtual “SRO” tag on participation 
spot availabilities. 

The only breaks in the evening 
stint are a 10-minute Sohio news- 
cast with Rili Tompkins at 6:15, 
followed by Tom Manning’s spon- 
sored five-minute sportscast, and 
the 6:45 NBC Ray Henley news- 
show. 

As yet there is no name for the 
new program—listeners will be 
asked to submit suggestions—and 
Johnny Andrews, the Bandwagon 
emcee, will do similar chores for 
the first two weeks of the evening 
period. Andrews, a former Man- 
hattan  patter-pianist-singer, has 
soared to one of the top positions 
in Northeastern Ohio’s emcee cir- 
cles during the two years he has 
been here. He has just been inked 




















Now, Equal Rates 
Washington, Sept. 7. 

FCC amended its rules to- 
day (Tues.) to prevent radio 
and tv stations from over- 
charging candidates for politi- 
cal office for air time. Com- 
mission ruled that stations 
must charge candidates no 
more than ‘they would charge 
if the candidates were com- 
mercial advertisers, and ruled 
that charges for candidates for 
the same office should be uni- 
form. Candidates will get 
same discount privileges af- 
forded commercial clients. 

FCC also banned rebates “by 
any means, direct or indirect,” 
to candidates by stations. Rules 
change proposal was submitted 
last June, and the Commission 
invited comment before okay- 
ing it. Republican National 
Committee expressed satisfac- 
tion that the amendment had 
been okayed. 


SERUTAN-GER70L’S 
‘PLEASE’ BUY ON DuM 


Serutan-Geritol has expanded 
its television realm by stepping 
in on Sept. 24 as bankroller of | 


DuMont’s ‘‘One Minute, Please” as 
well as returning to “Life Begins 








at 80” the following Sunday. 
“Please”? purchase for the sponsor 


by Edward Kletter agency brings | 
its total number of video offerings 
to four for the winter session. 


“Please” moves from its current 
Tuesday at 8:30 p.m. to Friday at 
9. This is the spot originally desig- 
nated for the same sponsor’s “Life” 
show, which instead shifts to Sun- 
day at 9:30 p.m. in place of Du- 
Mont’s sustainer ‘Plainsclothes- 
man.” Serutan has “The Stranger” 
in at 9 on Fridays. Its fate is un- 
known. 

Other Serutan shows are the 
Friday segment of the 7:30 Doug 
Edwards newscast via CBS-TV, and 
“One Man’s Family,” the 3 p.m. 
strip via NBC-TV. Kletter plans to 
ankle the CBS “Two In Love” half 
hour after Saturday (11). 





DALY’S NEW OIL COIN 
Tide Water Associated Oil, which 


| prexy of TWA, Ben Starr, 





a couple of weeks back picked up 
two nights a week of John Daly’s | 
cross-the-board 7:15 newscast on | 
ABC-TV, last week bought another 
segment. Oil outfit now sponsors | 
Monday, Wednesday and Friday. 
Buchanan & Co. age nted. i 








Pact Helen Hayes For 
Selznick ‘Light Jubilee’ 


Helen Hayes is the initial star 
to be pacted by David O. Selznick 
for his “Light’s Diamond Jubilee” 
on four telewebs as a two-hour 
Oct. 24 display. 

Miss Hayes is due on the Coast 
shortly to tune up for “What 
Every Woman Knows’ legiter 
opening in Hollywood Sept. 27. 
Not known, however, what Selz- 
nick has in store as her dramatic 
vehicle for “Jubilee.” 


CBS Continuity 


Dept. Dangling 
In TWA’s Fold 


Because Television Writers of 
America has dissolved, the fate of 
the CBS continuity department is 
up in the air. ‘The 10-man shop in 
New York was the only network 
unit under TWA control. 

The scribbler shop is currently 
searching around for a substitute 
for TWA. There are other unions 
to which the CBS department could 
pledge its allegiance besides the 
newly-formed Writers Guild of 
America, one of the writers said, 
but he would not disclose their 
names. However, he believed a de- 
cision as to who will have jurisdic- 
tion over the continuity depart- 





ment could be reached within the | 


next two or three weeks. 

On the Coast, western’ region | 
last 
week delivered the union’s “obitu- 
ary” to members. A referendum 
held on both coasts resulted in a 
decision to fold. 

Though he felt that TWA could 
win another NLRB election for 
jurisdiction over live video writers, 
he said, “It is no good; writers can- 
not obtain a good contract unless 
they are united within one strong, 
democratic union.” 

In his “obituary,” Starr 
“TWA took a forthright stand 
against biacklisting and, unlike 
other unions who gave only lip 
service to this very important 
blight on our industry, we included 
pertinent clauses in our constitu- 
tion, our contract demands, and 
took a firm stand in one much pub- 
licized instance involving a TWA 
employee.” 


said 


He conceded that TWA had made ‘turn to television after a layoff of | are waiting 


mistakes but vowed the union was 
responsible for reorganization of 
writers. He was referring to WGA 
West, 
scribblers. 

NLRB hearing on WGA-W’s pe- 
tition for decertification is slated 
in New York this week. 





Show Biz Hepsters Rib Ribicoff 
(Running for Gov.) In TV Takeoff 


Westport, Conn., Sept. 
Although acoustically at -ctb| on| 


for a new NBC contract with | 

WTAM-WNBK. occasion with its favorite guber- 
Henry Levine, of Bandwagon natorial candidate, Abe Ribicoff, 

and “Lower Basin Street” fame, |the Westport Town Committee’s | 

wing musblans (rrough's repertoire |“<eoNd_ annual jamboree “proved 

of pop and Dixieland, polkas, etc. that tasteful political satire, deftly 

Vocalist will be ystaffer Jay Milt- | managed, can be entertaining while | 


ner, who also has a two-hour Sat- 
urday morning teenage disk stanza. | 
Producer-Director is Jim Rowe. 
It’s expected that Bill Mayer, 
WGAR disker, will be signed to do 
the emcee chores in the new show. 
Mayer and the ‘Morning Band- 
wagon” have been fractions of a 
Pulsepoint apart, with the former 
keeping a split-point advantage. 
In announcing the new format, 
Lioyd E. Yoder, general manager 


of NBC, emphasized “radio is | 
neither dead nor moribund. Just 
as the morning audience is a radio- 


audience, so, too, is the late after- 
noon-early evening listening pe- 
riod a natural for radio.” 


Fred Allen’s TV Sketches 


Fred Allen has been 
Talent Associates and 
Ralph Nelson to star 
strong Circle Theatre 
of “Sketchbook.” It comprises a 
series of three sketches which 
Alien will act in as well as narrate. 

Show is tentativély pencilled in 
for Oct. 12. 


signed by 
producer 
in the “Arm- 
” production 


| Edward A. 
| “Wonderful 
| Marx Loeb, radio-tv, 


making its point. | 
Peopled mostly by amateurs, but | 
with professional fibers knitting it | 


all together at the Green Farms | 
School, the jamboree’s three. 45- 
minute shows, spaced an hour 


apart to accommodate 2,500 view- | 
ers, utilized the parodies of popular 
tunes and tv programs to lampoon | 
Repub incumbents. 

Productions were a blend of writ- | 
ing, acting and directing skills, | 
given gratis, of radio-tv leading 
lights, all residents of the artists 
colony. Show was pleasantly em- 
ceed by Ian Martin, of radio-tv 
and Broadway, and produced by 
Byron, (“Mr. D. A.’’, 
John Acton,” ete.). 
assisted in the | 


direction with Isabel Brodie the 
stager. Fifi starr of video acted 
in the skits. | 


Throughout one performance the |! 
voice of candidate Ribicoff, speak- 
ing from an auction block out-of- | 
doors following introduction by | 
auctioneer Win Elliott, seeped into | 
the school auditorium in discord | 


| Westport 


(depicting Sen. 


jof Fire 


| incumbents 


| ducted in his behalf. 

Highlight was a 
“Three Coins In The Fountain.” 
|Tabbed “Three Men In A _ Row- 
| boat,” it joshed Clark Crossman, 
first selectman; Gov. 


parody of 


John Lodge and President Ike, as | 


the shipmates. 


Mag writer Parke Cummings pre- 
sented a hilarious satire in the 
form of a lecture with slides. Best 
of the, sketches—which were writ- 
ten by 
Auerbach, Robert J. Shaw, Robert 
Quiley and Adrian Spies— was one 
McCaithy’s plans 
to investigate Westport, ‘“‘a suburb 
Island.” Contained such 
conversational bits as Texan’ Clint 
Murchison’s request to extend tide- 
lands 2,000 miles, “or all the way 
to Portugal,” and his reciprocal 
gifting of Sen. 





Big laugh was 


placement, in the person of Chris 
Byron, the producer’s son, aged 9, 
and in Cub Scout uniform, 


Actor Martin portrayed “Edward 


Ralph” in a “This Is Your Life” 
takeoff — with a local dentist | 
playing Veep Nixon—and _ enter- 


tained crisply with jokes and pat- 
ter between scene changes, GOP 
mingled with the 
crowd, which included Ribicoff and 
|Congressional candidate Joseph 
| Lyford Mrs. Jeanette Egan, com- 
mittee vice chairman, bossed the 


‘with the onstage didoes being con-' affair, held a week ago Saturday. 


embracing pix, tv and radio! 


radio-tv scripters Arnold | 


McCarthy with the | 
'city of Fort Worth. 
the introduction of Roy Cohn’s re- | 


Memorandum from Dr. 


directors: 


mals on our programs. 


Please Do Not Feed Humans 


Bernard J. Handler, 
NBC Safety Committee, transmitted to the web’s producers and 


chairman of the 


“During the past several months NBC employees have become 
involved in a series of accidents resulting from contact with ani- 
In most cases it was established that these 


accidents would not have taken place if adequate precautions had 


been taken to assure proper 
on NBC premises. It is the 
director and unit manager to 
ing that competent handlers 
times, 


These regulations, 
location, state in part: 


forwarded to the General 


requirements in connection with 
premises. Is there any reason 
comply with this regulation?” 


care of the animals while they are 
responsibility of a show’s producer, 
prevent such accidents by ascertain- 
are present with the animals at all 
that animals remain under 
these handlers except where the script may make this impossible 
for limited periods, and that good judgment is exercised in de- 
termining how animals are to be used on the show in order that 
contact between the animals and employees can be minimized. 
“One of the important responsibilities outlined in the ‘Studio 
and Theatre Fire and Safety Regulations’ 


direct, continuous control of 


is not being followed. 


which are posted in each studio and theatre 
‘animals shall not be permitted in the 
studio (or theatre) until a release signed by the owner has been 
Service Department.’ 
are not being forwarded. The need for such releases in terms of 
protecting the company’s position is obvious. 
serve to prepare the General Service Department for any unusual 


These releases 


The releases also 
the entrance of animals into our 
why our unit managers cannot 











Hagh Kemp To Canada 


Ottawa, Sept. 7. 





|in New York, has been appointed 
script: supervisor for Canadian 
Broadcasting Corp. 
vision. Kemp will return to Can- 
ada where he was freelance writer | 
and playwright before joining NBC 
six years ago. 

CBS has appointed Jackie Rae | 
and Andrew Allan, w.k. radio pro- 
ducers in Canada, to supervisory 
posts. 
comedy airer, “Wayne and Shuster | 
Show,” becomes supervisor of vari- 
ety. Allan, producer of the CBS 
“Stage” air drama series since it 
began 10 years ago, is to be super- 
visor of drama. All three will han- 
dle both radio and viedo chores. 


LaRosa Set for ABC 


‘Let’s Dance’ TY Preem. 


Julius LaRosa will mark his re- 











| sever ral months by guesting on the 
premiere of ABC-TV’s “Let’s 
Sept. 18. He'll be joined 
on the show, which will originate 
both from N. Y. and Chicago, by 
June Valli, 
stint was on 


| Dance” 


“Hit Parade” a year | 
back. 
Show, which will fill the 8-9 p.m. 


Saturday slot, will originate from 
the Terrace Room of the Hotel New 
Yorker and the Aragon Ballroom 
in Chi. Ralph Flanagan orch will | 
work out of the New Yorker for | 
a 13-week period, while Art | 
Mooney holds forth from Chi for 
the first four weeks. Other acts on 





| the premiere show are Bud & Cece | 


| Robinson, Los Gatos and Key Lar- 
go. LaRosa wil telecast from N.Y., 
Miss Valli from Chi. 


Program, incidentally, is being | 
|jointly produced by ABC-TV and | 
General Artists Corp., with the 


| latter doing the band and act book- 
|ing. GAC’s Harry Anger is pro-| 
| ducer, 


ithe N. Y. end while Richie Victor 
is megger in Chi. 





b ] e . 
Hageman’s Cincy Exit 
Cincinnati, Sept. 7. 
Hageman, commercial 
takes leave from WLW-TV 
30 for a whirl at 


Dick 
spieler, 
Sept. 


from 
way 
lease. 
WKRC-TV, where Hageman built 
early local popularity, let him out 
| Of an agreement a couple of years 
| ago to join the rival station for a 
| reported better offer. Now WLW-T 
officials say the tall pitchman is 


the Crosley fold 
he entered—a 


the same 
contract re- 


| leaving under the best possible cir- | 


cumstances, 





Birmingham — Don Campbell, 
general manager of WILD, has 
purchased an interest in radio sta- 
tion KXXL, Monterey, Calif., and 
has resigned his job here. George 
lL. Sutherland will replace Camp- 
} bell, 





Hugh Kemp, executive producer | 
|and editor of script division at NBC | 


radio and tele- | 


who’s last regular tv | 


( with Alan Dinehart produc- | 
ing in Chi. SheJley Hull will direct | 


; freelance | 
| barking in New York. He is exiting | 


Sen. Schoeppel Carries Torch For 
Pronto Subscription TV Service 


+ Washingion, Sept. 7. 


Sen. Andrew ¥. Schoeppel (R.- 
Kan.), member of tne Senate In- 
terstate Commerce Committee, 
| wants the FCC to start proceedings 
looking to authorization of sub- 
scription tv. In a statement which 
| appeared last week in the Congres- 
| sional Record, Sen. Schoeppel said 
he could see ‘‘no apparent reason” 
| Why the Commission should not ex- 
plore the feasibility of authoriz- 
| ing the service while Congress is 
| in recess, 


| As a member of the Potter sub- 


committee which recently held 
cee on UHF problems, Sen. 
said he has become 

“more persuaded than ever” that 
| the potential of pay-tv should be 
| thoroughly looked into. In view of 
| “the economic drought that is slow- 
| ing down television growth, ” he 
| declared, the time seems ripe “to 
| provide tv with a ‘subscriber’ 
source of revenue so as to broaden 
|its economic base and also its 
| revenues,” 


Since the FCC has the authority 
yto explore and authorize new tv 
' services, Schoeppel asked: ‘What 
for? In some re- 
cent weeks permits to build new 
| tv stations have been returned to 
| the FCC unused at a greater rate 
| than new ones have deen issued. 
| The reason offered in nearly every 
case is the same—not enough Fev- 
| enue prospects from advertising in 
| | the given area to justify the rising 
| costs of a tv station. 

“Yet many of these disappointed 
broadcasters recognize that the ad- 

(Continued on page 32) 


“Brochure on Film 
To Solve the ‘Sell 


The first knells in the death of 
the good old sales presentation 
| have been sounded. It would seem 
| that for any tele station that can 
afford it, a film demonstration of 
live programming is a_ better 
“salesman” than a fancy-covered 
brochure, because KABC-TV, ABC 
flag in L.A., did one, and now the 
three DuMont o&o’s are planning 
a similar pie project. 

Last week (Thurs.), KABC-TV 
unveiled to N. Y. time buyers and 
tradesmen generally its half-hour 
| film made expressly to sell the sta- 
tion to national spot advertisers. 
Next-day, although the plan was 
probably in the offing for some 
|time, DuMont o&o’s decided at 
their N, Y. meeting that they 
would do a similar film job to ex- 
pose the kind of live programming 
they have available. How the 
three stations (WABD, N. Y3 
WTTG, Washington, and WDTV, 
Pittsburgh) will combine their re- 
spective shows into one celluloid 
package is not yet resolved. 

KABC-TV’s pic is emceed by Art 
Baker, of ABC-TV’s “You Asked 
for It,” and features station’s per- 
sonality roster at work. KABC 
salesmen admitted the film cost 
considerably more than originally 
planned, but felt they were writ- 
ing more biz because of it. 
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Whenever Lanny Ross sings... wherever he goes... delighted 
audiences ask for more. And now, after time out for a smash- 
hit concert tour, he’s stage-center once again in a bright new 
show of song,* easy conversation and favorite disks, every 
afternoon (Monday through Friday) on WCBS Radio. “The 
result is,” according to Variety (August 11), ‘‘a soothing half- 
hour of good music. His taste in pop disks ranks with the best 
..- He’s easy on the between-the-disks patter, and his voice is as 


vibrant as ever... A pleasing entry to the housefrau audience!” 


Such comment comes as no surprise. Lanny’s been pleasing 
housefraus and everybody else ever since the day when, as an 
apple-cheeked choir,boy, he sang his first anthem inthe St. John’s 
Cathedral choir. He’s sung his way to top-rank stardom (and 
into the hearts of the American public) in almost every field 
of entertainment — night clubs, movies, radio, television, 


stage, concert hall—and his list of sponsors has read like a 








_‘Who’s Who in Advertising” : 
i Maxwell House (Showboat) 
(«+ Lucky Strike (Hit Parade) 
. Packard (MardiGras) 
Esemcore! ... Camel (Caravan) 
... Franco-American 
...- Procter & Gamble 


... swift... Gulf Oil 













Now, located melodically between Galen Drake and John Henry 
Faulk in WCBS Radio’s afternoon parade of stars, Lanny Ross” 
is singing and selling for Coca Cola, General Foods, McCormick 
& Company, Hunt Foods and Nescafe. If you'd like to join this 
distinguished list of advertisers, Lanny will be happy to accom- 


modate you. Call Henry Untermeyer at WCBS Radio (PLaza 





: f 
1-2345), or the nearest CBS Radio Spot Sales office, for details. a 
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Fellows Takes Radio-TV Ban Fight - 
To Legion; Gets McCarthy Assist 


Washington, Sept. 7. 

With an unexpected assist from 
Sen. Joseph McCarthy, Harold E. 
Fellows, prexy of the National 
Assn. of Radio and TV Broadcast- 
ers, carried the fight against the 
Senate Censure Committee ban on 
radio-tv coverage of its hearings 
to the American Legion convention 
here last week. 

Following up on the CBS net- 
work editorial attack on the ban, 
Fellows told the Legionnaires that 
the Senate action is evidence of “a 
creeping bondage which is over- 
taking the most powerful truth-tell- 
ing media in the world today.” 

Pointing out that one state has 
prohibited the broadcast media 
from courtrooms and that rules 
against radio-tv coverage of public 
proceédings are being adopted at 
various government levels, Fellows 
asserted: “This is not a matter 
that alone concerns the private in- 
terests of broadcasters. On the 
contrary, broadcasting can easily 
schedule programs contrived to 
captivate greater numbers of view- 
ers and listeners than those who 
will be enticed to the receiver by 
open legislative hearings or court 
proceedings. More significantly, 
this issue goes directly to the pub- 
lic interest of every citizen.” 

Warning that broadcasting, if 
controlled by government, ‘“‘can be 
employed insidiously to whip a na- 
tion’s people into a fervor of hate,” 
Fellows said that “unfettered, this 
medium takes its rightful place 
with a free press as the people’s 
lie-detector—a circumstance much 
to be desired in these days of silent 
witnesses and iron curtains.” 

Almost at the very hour that 
Fellows addressed the Legion on 
Thursday (2), Sen. McCarthy ap- 
peared before tv cameras to lash 
out at newspaper coverage of the 
Censure hearings. Charging that 
the Washington Evening Star mis- 
represented in its headlines his 
questioning of the impartiality of 
committee member Edwin C. John- 
son, McCarthy asserted: “I think 
this indicates the possible lack of 
wisdom in barring radio and tv 
from the hearing room.” ‘Such 
completely false reporting,’ he 
added, “wouldn’t be pessible” if 
the hearings had been open to 
radio and tv. 

Aside from the “equal access” 
principle involved, reporters cov- 
ering the hearings were extremely 
doubtful the proceedings would at- 
tract a radio or television audi- 
ence. The sessions so far have 
been productive of little dramatics 
and on the whole dull. 


a Subscription TV 


= Continued from page 30 Qe 














dition of subscription service to 
the advertising programming that 
could be*done in many market 
areas might well make the differ- 
ence between a profitable and ef- 


fective local station and no station | 


at. all. As a result, a group of 


UHF broadcasters have themselves | 


urged the FCC to authorize sub- 
scription tv. I would go further 
and conclude that if such an ex- 
pansion of tv service is good for 
UHF it ought to help all tv sta- 
tions, large or small, VHF or UHF. 

“There are a number of reason- 


able prospects as to why this 
should be so. For one thing, I am 
told on good authority that the 


gadgetry necessary to equip regu- 
lar broadcast stations and regular 
tv receivers, both old and new, to 
receive the special subscription 
programs has been highly per- 
fected. Various fie!d tests of it 


have already been held under FCC | 


temporary authorizations. There 
seems to be no technical reason 
why this service could not be added 
to tv right along with the advent 
of colo’ 

Sen. Schoeppel 


said pay tv 


would obviously involve “competi- | 


tive adjustments” in the entertain- 
ment field. “This new use of tv,” 
he added, “would probably reauire 
some new rules of the game among 
broadcasters and perhans in al- 
lied industries like the movies .. 


However, I believe that after these | 
new services had been established | 


and adjusted, the broadcasting in- 
dustry and the overall economy 
would greatly gain from the ex- 


pansign of public service thus to | 


be derived from the modern mir- 
acie of television,” 


_ 





TV Ban a Blessing 


From the N.Y. Times’ Wash- 
ington bureau chief James 
Reston (Aug. 31 dateline? on 
“Point of Order Becomes Out 
of Order”: 

“The luckiest man at today’s 
hearings was Dr. Frank Stan- 
ton, president of the Columbia 
Broadcasting System. Next 
luckiest was the television audi- 
ence that wasn’t there. 

“Dr. Stanton went on the air 
the other night and protested 
mightily about the TV ban on 
the hearings. He didn’t know 
what he was missing. As a tele- 
vision show this one would be 
approximately as exciting as a 
recitation from the.New York 
telephone directory. Chairman 
Watkins promised to take the 
circus out of Congressional 
hearings, and he_ succeeded. 
After an hour of legalities and 
reading old letters into the rec- 
ord, it was obvious that decor- 
um was triumphant. The Wat- 
kins committee may not cen- 
sure Senator McCarthy, but it 
may very well bore him to 
death.” ‘ 


Brit. TV Goes 








London, Sept. 7. 
Impending introduction of com- 
mercial video into Britain is pre- 
senting a major problem of organi- 
zation for all leading ad agencies. 





Those with American affiliations 
| are receiving advice and guidance 
from persons with experience in 
the medium, but the others are 
having to start from scratch in the 
creation of new departments. 

Already more than 70 agencies 
have made some of their top de- 
partmental appointments, and a 
substantial number have fullscale 
staffs in office planning their tele- 
advertising campaigns, and pro- 
ducing trial programs and ccm- 
mercials. 

During the past few weeks more 
than 100 sample commercials have 
been lensed by the agencies and 
these are now being screened to 
give advertisers an indication of 
the potentialities of the medium. 
The majority have been live ac- 
tioners lensed at Highbury Stu- 
dios by High Definition Films in 
the electronic process developed 
by Norman Collins.’ A number of 


cartoon commercials have also 
been produced, 
Among recent appointments, 


Barry Barron has been named tv 
exec for McCann-Erickson. He 
was formerly an assistant director 
with Paramount and Warner Bros. 
in Hollywood. Lawrence Knight, 
formerly with the Rank Organiza- 
tion, has joined the W. S. Crawford 
agency to take charge of the crea- 
tive side of the radio, tv and film 
dept. 





) 
| 


'Lecal, Regional Radio 
| Upbeat Cited by Unger 


| Upswing in regional and local 
radio advertising is the biggest in 
| years, according to Frederic W. Ziv 
Co. sales veep Alvin E. Unger. 
| First four weeks of sales on the 
radio version of “Mr. District At- 
| torney” have surpassed dramatic 
|; shows in the transcription firm’s 
history, Unger said last week. 

Comparing “D.A.’s” 201 markets 
sold in the first four weeks with 
past Ziv dramatic shows, Unger 
pointed out that it’s surpassed the 
record of the Tyrone Power-star- 
ring “Freedom U.S.A.” by 32%; 
| the Humphrey Bogart-Lauren Ba- 
call “Bold Venture” by 23.4%; the 
Irene Dunne- Fred 
“Bright Star” by 10% and “I Was 
|} a Communist for the FBI” by 6.5%. 
One reason for the show’s success, 
Unger said, was the fact that it has 
a network identity in the minds of 
stations and advertisers. 








| Albany — UHF set circulation 
j}reached the 101,000 mark in the 
| Albany-Schenectady-Troy market 
during August, 
| latest sales reports which television 
‘distributors submitted to WTRIL. 


Madison Ave. 


MacMurray | 


according to the | 


WCAU’S 19TH YEAR 
FOR U. OF P. GRID 


Philadelphia, Aug. 31. 

WCAU Radio will broadcast the 
entire football schedule of the U. 
of Pennsylvania for the 19th con- 
secutive year. Pro football games 
of the Philadelphia Fegles_ will 
also be aired over WCAU, 
fourth straight season. 

Bill Campbell, WCAU sports di- 
rector, and Byron Saam will do 
the play-by-play for nine-game 
Penn schedule, which opens Sept. 
25 against Duke at Franklin Field. 
The 12-game season for the Eagles 
opens here Sept. 26, against visit- 
ing Cleveland Browns. 

Saam will do the play-by-play 
and Claude Haring the color on all 
six of the Eagles’ home games. 
Haring and Chuck Thompson will 
share the play-by-play on the pro 
team’s away games. WCAU is also 
broadcasting four exhibition games 
of the Eagles, starting Sept. 1. 


‘People’s Playhouse’ In 
Charlotte WBT Preem 


Greensboro, N. C., Sept. 7. 

Bob White is developer and pro- 
ducer of a new radio show that has 
just made a debut over WBT, Char- 
lotte. 

The show, called “People’s Play- 
house,” is broadcast on Thursday 
nights at 8 o’clock. As the only 
dramatic amateur hour on the air, 
it will attempt to encourage non- 
professional talent drawn from the 
public at large to present brief, 
meaningful dramas based on real- 
life incidents suggested by listen- 
ers. 

White is program development 
supervisor for WBT. 


Politz 
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| “no viewer ean escape the field of 
vision, yet no unnecessary photos 
are taken. The photos are en- 
larged and only the number of per- 
sons actually facing the sign dur- 
ing the duration are counted.” 
Infra-Red Tactics 

Testing ground for Politz’s snap- 
pers in the stratosphere with their 
infra-red guerrilla tactics was at 
Poughkeepsie, N. Y., last March, 
using numerous posters in the city 
and environs. The Politz posse 
mounted the big boards and took 
several thousand still photos and 
substantial motion picture footage 
while engaged in the procedure. 
System uses a battery variation of 
the Beattie Varitron employed by 
the U.S. Air Force, “with modifica- 
tions effected by members of the 
Politz technical staff.” Problem 
of lighted panels was solved by us- 
ing infra-red light which was in- 
| visible to observers, for night pho- 
| tography. “Research indicated,” 
| Politz said, ‘‘that it was even easier 
|to count the number of people 
| coming into view in the night pho- 
| tos than in those taken during day- 
| light hours.” 
| A Politz communique noted that 
| the system is “superior in signifi- 
| cance and reliability to any other 
|/media measurement, and even 
|more accurate and meaningful than 
the ABC (Audit Bureau of Circu- 
lations) figures for print media.” 











Hutton Vs. Zanuck 


aaa Continued from page 1 =e 


approximate $65,000, or less than 
|a fourth of the Liebman cost. 
That’s high for “Toast” but not 
;}too excessive in terms of hour 
shows. While it’s readily conceded 
that Miss Hutton, in her initia) tv 
splash, can’t help but garner a 
major rating, nonetheless anything 
approximating it from the Sulli- 
van entry (which CBS-TV is con- 
fident will happen) will unques- 
tionably be interpreted as a blow 
to the coin-no-object spec formula, 
since basically the latter is de- 
signed to grab off every possible 
viewer in sight. 

One thing is certain—nerves will 
be running high Sunday at pre- 
preem time. 

















WPTZ NAMES WALLIS 
Philadelphia, Sept. 7. 
Edward Wallis, veteran WIP pro- 
motion and »ublicity head, has 
been named manager of sales pro- 
motion and publicity for Westing- 





house Television Station WPTZ, 
effective early next month. 

Wallis sueceeds John J. “Chick” | 
| Kelly, who is being transferred to 


|W esltinghouse New York offices, 


for | 


!and family 
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From the Production Centres 


PHEESPEEESEESEEEEEEEEEEEEEEEE ETS 
IN NEW YORK CITY... 


WCBSojourners: Jim Brown, director of Lanny Ross’ “Showtime” 
and Herman Hickman show, in Hollis, L.I. Pablicity chief Milton Rich 
in Peekskill. Sales mgr. Henry Untermeyer back from 
Nantucket and gen. mgr. Carl Ward ditto from midwest Milt 
Schwartz and Joe Feagins collabing on music for NBC employees 
musical planned for late fall... Thrush Sandy Stewart fortnighting 
it in Atlantic City . .. Jim Coy’s guest on his WNBC show today 
(Wed.) is Gary Crosby ... WCBS’ John Henry Faulk to serve as in- 
stalling officers at ceremonies of Cunningham Women’s League for 
Handicapped Children in Hollis Hills Jewish Center, Sept. 21. Faulk, 
Galen Drake and Lanny Ross will appear at opening of new Smilen 
Bros. market in Flushing, Sept. 16... News and special events director 
Bill Berns will host a trailer on WNBC’s “Coming Attractionsg’ Sept. 13 
. .. Joan Harshman new secr’y for Steve White, WNBC program mer. 

New Art Ford deal at WNEW, calling for three new shows daily, 
means a 30% boost in salary for the gabber on a new four-year con- 
tract . . . WINS’ 24-hour day started with the “Birdland Show” on 
the air for the first time yesterday (Tues.). Deejay is Bob Garrity ... 
Martha Deane, WOR femme gabber, has launched a juve delinquency 
campaign to run for the remainder of the week on her 40-minute 
strip . . . WWRL has added a half-hour to the opening side of its 
nighttime “Dr. Jive” strip. Show will run two and a half hours from 
10:30 . . . Walter Kaner, publicist for WWRL, off to Havana and Miami 
for 10 days ... Singer Jon Tavel in from the Coast for series of air- 
ings . . . Fulton Lewis Jr. has no intention of letting Boston’s Old 
North Church steeple remain a memory. He’s started a_ campaign 
via his Mutual news strip for coin to restore it ... Opening week 
guests on the return of “Luncheon at Sardi’s” starting on WOR next 
Monday (13), will include Eartha Kitt, MacDonald Carey, Denise Darcel, 
Victor Jory, Chester Morris, Lloyd Bridges, Lew Bedell, Donald Woods, 
Jackie Cooper ... Jerry Danford in as an account exec at BAB... 
John Scott, WOR newsman, off on a month’s junket through Europe. 


IN CHICAGO ... 


WGN chief Frank Schreiber back at the helm after a month’s vaca- 
tion . . . William Wyatt new Nielsen veepee handling eastern sales for 
the Nielsen station index . . 
Jack Eigen on his nightly WMAQ Chez show last week when Eigen 


was called to New York because of his mother’s illness . . . Mutual 
salesman Bill Thompson new member of the Civitan Club of Chicago 
... WLS National Barn Dance cast members logged in over 185 per- 
sonal appearances throughout the midwest this past summer... Jack 
Brickhouse and Saxie Dowell to emcee the stage show Oct. 1 in con- 
junction with WGN’s annual corn picking bee at Bloomington, Ill. ... 
Myrtle Goulet, Mutual traffic manager, recovering from surgery .. . 
Harry Simmons transferred from NBC radio spot sales to WNBQ’s 
local sales staff . . . Keystone Broadcasting added 13 new affiliates 
to its hookup ... WAIT bought Ziv’s ‘Mr. District Attorney’ for late 
aftérnoon airings . . . Mutual sales service manager Dorothy Reynolds 
on a two-week auto trip through Minnesota and Colorado. 


IN PHILADELPHIA ... 


Francis J. Haney, research engineer on classified projects at Langley 
Field, Va., returns to WCAU Sept. 13, as general engineer to handle 
color tv... Bill Duncan, Philadelphia Inquirer staffer who conducts 


“TV Grandstand Manager,” interview sesh on Sunday baseball tele- 
casts, is subbing for ailing Ken Loeffler, on WPTZ nightly “Sports 
Page” ... Joe Grady and Ed Hurst, WPEN’s “950 Clubbers” (matinee 
disk show) are epeni * a second music shop in Norristown, Pa. Other 
is in midtown Philly . Because of commitment to “Waterfront” 
series, WCAU-TV bypass: | initial network telecast of “You Are There,” 
but begins with kinescope series, the following Sunday (12) at 4:30 p.m. 

. WPEN’s Bernie London, late night commentator and deejay, is 
featured in singing spot at Carroll’s, West Philly nitery ... Bud Brees, 
singing disk jock at same station, headlined at 344 Club, Somerdale, 
N.J., over Labor Day weekend . . Jerry Williams, of WIP’s “Gag- 
busters” duo, is leading combo at Cadillac Tavern .. . Program Man- 
ager Gordon Davis and newsman PauJ Taylor fiew to Dayton to repre- 
sent KYW at the Dayton Air Show. Harry Smith, of WIP’s “Gage 
tcl flew out to Dayton Air Show, also as a guest of the Air 
orces, 


IN BOSTON ... 


Colby Lewis, formerly program exec of WTMJ-TV, takes over as 
director of production for WGBH-TV, Hub’s educational outlet Sept. 
13... Tv sets installed in Hub area has reached 1,198,860, according 
to the latest survey conducted by WBZ-TV and WNAC-TV. This is 
an increase of 7,650 over the previous survey ... Lee Eagan, WBZ 
sportscaster, has instigated a nationwide campaign to keep Ted Williams 
in baseball for at least another year. Eagan is also responsible for 
the annual “Ted Williams Trophy,” which is presented each season 
to the outstanding Red Sox player. Jim Piersall won it last year and 
indications are that Jackie Jensen will cop it this season . . . Frederic 
S. Bailey has been appointed station manager of WBMS by director 
Norman Furman. Bailey has been general manager for WTAO and 
WTAO-TYV for the past three years and was previously associated with 
WORL .. . Raymond Wilding-White, WGBH-FM Yreusic producer, has 
been awarded the Wechsler Commission for 1954. He has been com- 
missioned to write a work for chorus and wind instruments 


—— Johnson, formerly with WBET, has joined the WMEX announcing 
staff. ; 








IN MINNEAPOLIS .. . 


Twin Cities’ tv and radio stations gave Minnesota State Fair usual 
extensive coverage. KSTP and WCCO maintained booths and pre- 
sented many programs from grounds. They also had their personalities 
on hand to greet the public in person. Some of the other stations, 
too, originate programs at the Fair... As of Aug. 31 number of Twin 
Cities area tv sets had climbed to 477,000, according to KSTP-TV 
compilation ... Two Duluth, Minn., stations, WDSM-TV and KDAL-TV, 
last week launched national network tv. Former is carrying CBS and 
DuMont programs; the latter, NBC and ABC. A radio-relay system 
brings the programs to Duluth from the Twin Cities ... Clifford J. 
Rian, who under the name of John Ford was for many years an out- 
standing radio and tv personality here and who recently resigned from 
WTCN-TV and forsook the airways entirely, has joined Phil Bradley’s 
local advertising agency as a partner... Kenn Barry, KSTP-TV pro- 
ducer, author of a book for the use of political candidates planning 
tv appearances. It contains information and suggestions regarding 
how to dress for tv and hints on camera technique, speech, etc. ... 
Bob Ryan, KSTP-TV personality, emceeing this week’s Hadassah, Jew- 
ish philanthropie organization, luncheon . . . Dean Montgomery, one 
of WCCO radio’s ace disk jockies, recovering from a flu attack which 


j has incapacitated him for a week. 


. Dorothy and-Tony Weitzel subbed for, 
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HOT 








Danny Thomas named TV’s funniest 
new star...starts second year 
with new laughs, old sponsors 


The hot news for the fall is that American Tobacco and Dodge have 
renewed Danny Thomas’s “Make Room for Daddy,” on ABC. When 
Danny won the “Emmy” award for ‘‘the outstanding new program of 
the season,” it only confirmed what everybody knew. Here was the 
comedy sensation of the year, the golden boy who added a 24K touch to 
situation’ comedy. Danny was Aof this year and he’ll be even Aoffer next 
season, with a rating that will rocket right out of sight. It couldn’t 
happen to a funnier—or nicer guy. 


You're in smart company on ABC-TV 


AMERICAN BROADCASTING COMPANY 
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Watta Steve Allen Buildup! 





—_ 





At a Wednesday (1) press confer- 
ence, Allen extended these _ re- 
marks in a five-page transcript in 
which he said he had “ad libbed” 
some of the material, particularly 
as to the “promise.” He said that 
“the decision to delete the name 
was mine and mine alone. I had 
reason to believe that the station 
would go along with me, but I was 
afraid, however, of a postponement 


(because of pressure from phone} 


ealls) and since I’m going on the 


network soon and won’t be able to} 


do a show of this type and am go- 


ing on vacation, I was afraid that | 
a postponement would cancel the | 


opportunity to do the show at all. 
I had received phone calls all day, 


no threats, most of them in forms | 
all the way from jovial to impas- | 


sioned pleas, pointing out that I 
would be harming innocent people, 
such as relatives.” 
There were 25 
¢opies made of the script and 
eopies were sent out “to people 
on the show. It could have been 
anybody who had access to it.” 
Allen also asserted that “‘no one 
would expect a comedian to put 
on a show of that type. My idea 
was to do a show on what angered 
me when I read the newspapers, 
just as they angered other people 


mimeographed 


‘non-comedians), etc. People are 
more interested in what the 
-, id 


Readings Vs. Pix 

With Steve Allen’s upcom- 
ing “Tonight” on NBC-TV 
going to 1 a.m., the web’s N.Y. 
fiagship, WNBT, will keep the 
home fires burning for the 
segueing half-hour by slotting 
“Readings to Read By” to 1:30. 
Selections will be made by the 
Dept. of Literature of Rutgers 
U. and will consist of inspira- 
tional text, some of it to be 
“blown up” for readability on 
the homescreens (with the 
audio shut off at these inter- 
vals). Boris Karloff or station’s 
Tex Antoine are among those 
being considered for the read- 
ings. 

“Readings” represents 
WNBT'’s try at denting the rat- 
ings of WCBS-TV’s “Late Late 
Show” filmery, with Allen go- 
ing after the solidly entrenched 
“Late Show” on the Columbia 


flagship. Incidentally, the 
Hooperating for August 


‘Hooper’s is the only service 
measuring late-late night view- 
ing in N. Y.) showed ‘Late 
Late” with a 3, hitting a high 
of 5 on Saturday of the meas- 
ured week (Aug. 3-9). The 3 
score is as high as any WNBT 
dayvtimer (local or from the 
web) except for kid shows, and 
higher than most of the other 
programs. Highest score for 
any adult daytimer on WNBT 
(local or web) was also 3. 





_ 





Dodgers did 
Costello did.” 

\leantime, the district attorney’s 
office announced that it saw no 
“basis for action” in the reports 
ot Allen having been “pressured” 
into dropping the name. 

On his Wednesday show, Allen 
explained that his sponsor, Rup- 
pert Knickerbocker Beer, was com- 
ing in for unfavorable attention 
that was unwarranted since the 
beer outfit was not in on the Tues- 
day stanza, which rides as a sus- 
tainer that day. In fact, the Tues- 
day slotting was made because of 
the sustaining factor. 

“The very idea of 
against wholly innocent people 
(Ruppert) in connection with last 
night’s broadcast is, of course, dis- 
tasteful and ugly,” Allen said. He 
declared the program was present- 
ed by him in cooperation with the 
N. Y. Anti-Crime Committee and 
WNBT. Station put-out a statement 
that the script was written by Allen 
in conjunction with the commit- 
tee, that Allen has “made a study 
of crime as an avocation” and that 
the script was approved by NBC 
attorneys before airing. ‘We should 


than what (Frank) 


retaliation 


like to state categorically,” the 
WNBT release said, “that this sta- 
tion has not been and will not be 


successfully ‘pressured’ by any per- 
son or group.” 

The comedian-emcee left .for a 
Hollywood vacation but is return- 
ing to wind up his local show (ex- 
cept for a quarterhour precede to 
“Tonight”’) on Sept. 24. Scheduled 
is a backstage bash of the “wishing 


<< 


Continued from page 23 








| well” variety, but some of it will | 


| be onscreen as a buildup. for “To- 
| night,” which will be launched 
| Sept. 27 with Gene Rayburn as the 
| first-aide backstop to Allen and 
| John Wingate as newscaster. Ray- 
_burn will also replace ‘Faye & 
| Skitch” on their quarter-hour strip 
| on WNBT starting mid-October. 

On the other end of the tv clock, 
Herb Sheldon, surrendering radio 
completely, will open WNBT oper- 
ations at 6:45 a.m: with “Kids To- 
day” to precede rival CBS’ “Morn- 
ing Show” to the waker-upper post. 
It’s due to kick off Sept. 27, co- 
inciding with Allen’s preemer that 
night. Sheldon retains his mid- 
morning show with Josie Mc- 
Carthy. 








Boston TV Party 


Continued from page 23 








married Shelkan when he was a 
DP after his liberation from a Nazi 
concentration camp. 

Outstanding clergymen from the 
Boston area will join the celebra- 


tion, including Catholic Archbishop 
Cushing, Protestant Bishop Nor- 
man B. Nash and Rabbi Israel 


Kazis of Boston’s Temple Mishkan 
Tefila. Prominent labor leaders 
and others, including the com- 
manders and color guards of the 
Boston chapters of the American 


Legion, U. S. Spanish-American 
War Veterans, U. S. Jewish War 
Veterans, Catholic War Veterans, 


| Disabled American Veterans, Vet- 
erans of Foreign Wars and Marine 
Corps League. 

Shelkan’s story was first shown 
on “This Is Your Life” in Febru- 
ary, 1953. In it, Edwards re-cre- 
| ated the life of a man who sur- 
| vived the invasion of his native 
Latvia by both Nazi and Commun- 
| ist forces, his earlier life of music 
study, during which he supported 
| himself as a watchmaker, his sub- 
| sequent five years of imprisonment 
in Nazi Germany and his eventual 


liberation by the Allied forces. Ap- | 


pearing on the program were Shel- 
kan’s wife, two children, a 


 ABG-TV Ad Coin 


man | 


‘whose life he had saved in Latvia, | 
a friend from the concentration 
camp, his former music teacher, a 
boyhood friend and his two sisters | 

| from Israel, whom he had not seen | 
in 24 years. 

When Edwards reunited Cantor 
Shelkan with his two sisters, the. 
iatter declared, ‘This could only 
happen in America.” Tomorrow 
night, a postscript will be added 
to the comment: “Only in America 
would people remember and do it 
over again.” , 








————_ (Continued from page 25 Gans 


— m | 
services including the — Staten 
Island ferry. Coincidental to the! 


car-card campaign, which will cost 


1 $50,000, the web will launch an 
outdoor poster campaign in Los 
| Angeles, which will cost some 


$20,000. These will be backed by 


promotional films for on-the-air 
use by the network’s top stars, 
calling attention to the ad cam- 


paigns themselves. 

Finally, the web is sending out 
large scale promotion kits, includ- 
ing ad mats for every major show. 
Mats will come in two forms, one 
a straight pictorial ad and the 
other using an identifying “A” (for 
ABC). These mats will be accom- 
panied by duplicates in the form of 
slides for use as on-the-air promo- | 
tion. Moreover, the network will 
furnish key affiliates with the 
same newspaper material it’s using | 
in its o&o0 markets for use by the | 
stations. Underlying layout theme 
of the o&o ads is a big “7” (for 
Channel 7), but in the affiliate 
campaigns a tailormade approach | 
will be taken by furnishing them | 
with plates with numbers ranging | 
from 1 to 13, from which they’ll 
select their channel number. 

Principal theme of the advertis- 
ing wiil be the night’s program- 
ming. with chief stress to be laid 
on Wednesday (““Disneyland”’), | 
Tuesday ‘Danny Thomas and U. S. 


Steel) and Friday (Ozzie & Har- 
riet, Ray Bolger, and “Dollar a 
| Second”). Ads will picture the, 


star of one of the shows on top of a | 
figure 7, with stars of the other | 
| shows clustered around its foot. 
Copy will list each show. 





Television Chatter 





New York 


Robert H. Harris, of “The Gold- 


bergs”’ cast, tossing a big masquer- | 


ade party Sept. 9 in which guests 
| will come dressed as the title of a 
tv show 
{her quarter-hour Sunday musical 
on WABC-TV from 9:15 p.m. back 
to its regular 6:30 slot next Sunday 
/(12)... Gertrude Berg did a guest 
column last week for vacationing 
Drew Pearson... Sy Fisher, N. Y. 
chief of Frank Cooper Associates, 
negotiating with Parker Bros. toy 
company for rights to package an 
audience-participation show based 
on their Monopoly game ... Paul 
Whiteman will be guest conductor 
at UN secretary-general Dag Ham- 
merskjold’s annual reception for 
UN diplomats Friday (10). 

Steve Allen off for a week's va- 
cation in L. A., with Faye Emerson 
& Skitch Henderson and Peter 
Donald taking turns as_ subs 
for the WNBT host and upcoming 
“Tonight”’-er on the NBC teleweb 

WCBS-TV g.m. Sam Cook 
Digges accepted the city’s citation 
of station for its Civil Defense pro- 
gramming headed by “Ground 
Zero” . .. Culinary authority Jo- 
sephine Cook vacationing at plan- 
tation in Coconut Grove, Fla. is 
Berenice Weiler returned from six 
weeks’ vacation in the southwest 
and joined production staff of Sid 
Caesar show ... Patsy Walker, first 
graduate of “Juvenile Jury” and 
currently with “Tex & Jinx’ pro- 
duction staff, penning mag article 
on radio-tv careers... Alice Clem- 
ents, founder of “Children’s Hour,’ 
planning 25th anni program 
Charity Bailey doesn’t look any- 
where near it, but the WNBT sing- 


er just passed her 50th birthday 

Gilbert Green resuming his 
role as the doctor on DuMont’s 
“The Goldbergs” . Joseph C. 
Cook named supervisor of NBC- 


TV on-the-air promotion in nation- 
al audience promotion dept. under 
Clyde Clem. Author of ‘My Friend 
Mike,” Cook was formerly sales 
promotion mgr. of KSTP, radio-tv 
affiliates of web in Minneapolis- 
St. Paul. 

Phil Stumbo, a 
WABC-TV accounting department. 
fulfills a lifelong ambition and 
moves over to the other side of the 


member of the 


. . Jane Pickens moves | 


show biz fence Sunday night (12) | 
when he appears in the role of a/| 
clown with Jazzbo & Hobo at Star 
Night, the benefit for the North | 
Shore (Long Island) Hospital fund 
|at Roosevelt Raceway .. . Miss | 
America pageant producer Vinton 
Freedley commissioned songwriter 
| Bernie Wayne to write a number 
| called “Miss America,” to be intro- 
| duced on the ABC-TV coverage of 
jthe contest on Saturday (11)... 
| Exec committee of the U. S. Na- 
| tional Student Assn. requested that 
| ABC-TV change the name of its 
|“Junior Press Conference” to ‘“‘Col- 
lege Press Conference” . . Guy 
LeBow signed for ‘Touchdown,’ a 
new WABC-TV football quizzer to 
eer the NCAA games on ABC- 
TV. 


Chicago 

| TV set installations in the Chi 
area increased 14,216 during July, 
bringing the total to 1,696,519, ac- 
cording to the latest Electric Assn. 
survey... Herb Futran to produce 
the Chicago Sun-Times morning 
half-hour show which bows on 
WBKB Monday (13) with Ruth 
Crowley as hostess ... John Miller 
upped to eastern manager of Jules 
Power’s packaging firm, supervis- 
ing sales and production activity 
in the New York office. Dan Wil- 
son, ex-Schwimmer & Scott, has 
also been assigned to the N. Y. 
shop and Jack Trindl, ex-WGN- 
TV. has been added to the Chi} 
staff... June Valli and Howard! 
Miller return to their “Close-Up” 
WNBQ strip Monday (13) after a 
summer hiatus Janet Brace 
is replacing Lurlean Hunter as 
femme vocalist on the upcoming 
WBKB Tom Duggan daytimer.. . 
Alan Beaumont, producer-director 
of NBC-TV’s “Time to Live,” did 
a quick switch as an actor when 
Jack Lester took sick last week... 
Dick Von Albrecht will handle the 
production on “They Stand Ac- 
cused” which returns to DuMont 
tomorrow night (Thurs.) for 
Consolidated Cosmetics ... Bill | 
Healion and his Saturday after- 
noon hobby show resumes. this 
week on WNBQ for its third sea- 
son Bob McKenna _ joined 
Kling’s TV sales staff, 


| grams 


| acting on a hunch, ordered all per- 


Inside Stuf—Radio-TV 


The Four Lads, Columbia Records singing group, ran into a preblem 
of protocol the other day when they were barred from appearing on 
Maggi McNellis’ WABC, N.Y. radio show because they showed up at 
the studio not wearing ties. 

Somebody offered to lend them a tie so that one of them could 
appear on the show, but the four Canadian ex-choir boys refused to 
appear individually. They finally solved the problem by cutting the 
tie into four pieces and improvising shapeless but acceptable bow ties, 


A blast was recently aimed at two Canadian Broadcasting Corp. execs 
by Toronto Star radio-tv columnist Gordon Sinclair. He wrote: “To- 


| ronto’s Crew Cuts, who couldn’t even win an audition on CBC, are 


now listed as number one on all entertainment polls below the border.” 


| Article appeared the day of the vocal group’s appearance on the Perry 


Como video stanza on WBEN-TV, Buffalo. 


“Are you listening. Drew Crossan or Don Hudson?” continued Sin- 
clair, referring to a CBC producer and to its musical production super- 
visor. “Didn’t these kids plead with you for just one’ teeny little break, 
just an audition? You, Drew Crossan, who are prowling across the 
country looking for talent in such places as Saskatoon and Sydney. 
Didn’t Dave Bossin (Crew Cuts’ agent) call you 10 times in a month 
to plead that you catch these lads at the Casino? And didn’t you find 
it inconvenient or undesirable to walk the quarter-mile? For all 
of you chaps the Crew Cuts could have dropped dead.” 

Larry Wolters, Chicago Tribune radio-tv editor who is generally 
rated one of the most respected and influential writers on things 
electronic in the midwest, tossed a surprise luncheon in Chi 
last Friday (3) by his working staff colleagues and pressagent friends 
in honor off his quarter-of-a-century hitch in the biz. With the excep- 
tion of comic George Gobel who dropped in to pay his respects, it 
was Strictly a non-brass, non-celeb gathering which, incidentally, 
brought out Wolters’ three femme competitors from the other Windy 
City papers as a testimonial to the guy’s ability to make friends and 
keep ’em. 


Was 


Ten-city Trendex for Aug. 31 in behalf of Armstrong’s “Circle 
Theatre” (NBC-TV) rated 17.5 against 14.1 for “Danger” (in its new 
9:30 time on CBS) and 10.5 for ABC’s “U.S. Steel” dramatics. Scores 


|for previous week (24) were 14.2 for “Top Plays” (summer pinchhitting 


for “Circle’), 13.7 for “Suspense” (cancelled) and 12.1 for “Steel.” 
Aug. 31 marked entry of Talent Associates as packagers of “Circle.” 


American Research Bureau will bring out its fifth report on UHF 
conversion progress at the end of the month. Report will cover in 
detail 26 UHF markets, and will cull conversion information from 
22 other markets covered by its regular October survey. 


Of the 26 U markets covered, 11 of them will be reported for the 
first time. 





Proctor & Gamble is going to award prizes to young thesps, and 
the whole deal is hinged on that firm’s NBC-TV soaper “Concerning 
Miss Marlowe.” Actors of both sexes, between the ages of 17 and 
25, will participate in preliminary auditions Oct. 5 and in finals on 
Oct. 11. Best male and female win $500 each and appear on the video 
stanza. 


Contestants are only being accepted by application. 


When Humphrey Bogart and Lauren Bacall were booked for Ed 
Murrow’s CBS-TV “Person to Person” telecast, three film companies 
started a behind-the-scenes battle for picture plugs. The final choice 
was ieft to Bogart, since only one film could be mentioned. He picked 
United Artists “The Barefoot Contessa,” in which he stars with Ava 
Gardner. This meant bypassing his “Sabrina,” “Desperate Hour” and 
“We're No Angels” for Paramount and Miss Bacall’s ““‘Woman’s World” 
for 20th-Fox. 

Bogart also mentioned “The Man Who Would Be King” as a “project” 
he’s discussing with John Huston, explaining it’s called a project in 
Hollywood “when we haven't raised the money.” 


NBC has put out a slick 12-page program in color for Max Liebman’s 
and Betty Hutton’s specola preem this Sunday (12) in “Satins and 
Spurs.” In addition to credits, there are several articles, and back 
cover has a photo of Ann Sothern with data on her “Lady in the 
Dark” show for Liebman on Sept. 25, plus facts on “Tonight at 8:30” 
under the Leland Hayward banner on Oct. 18. 











Hurricane Carol 


= Continued from page 24 











a 





to do so until the new 
completed in October. 


tower is| to Boston and was joined here by 


Westinghouse Radio Stations Chris 


_WJAR-TV’s_ troubles stemmed J. Witting, exec v.p. Joseph E. 
from loss of power throughout) Baudino and engineering manager 
Rhode Island, with even the sta- 


Ralph N. Harmon, along with other 
Westinghouse execs. 

Radio arms of both WJAR and 
WBZ supplied disaster news -dur- 
ing the hurricane, with the latter 
supplying WJAR with news bulle- 
tins when wire service lines went 
out. WJAR-TV, though off the air, 
sent out 20 teams of newsmen and 
cameramen to record the disaster 
scenes. It will play them as a doc- 
umentary in a few days. 


tion’s radio arm going off the air 
for two hours. Station’s emergency 
power unit was pressed into use, 
and the outlet went back on the 
air, but the tv side didn’t go back 
into service until Wednesday night, 
when partial power was returned 
to the Providence area. Station 
also had the Caterpillar Co. drive 
in its mobile electric set from Day- 
ton, where it was on exhibition at 
the National Air Show, to provide 
it with 315 kw power on a 





round- —— 
the-clock basis. At that, the sta- 


tion wasn’t able to air local pro- Dull Fall Season 


until the weekend, confin- | 
ing itself to network shows because | Continued from page 25 = 
its studios are located in downtown 
Providence, which had to undergo 
complete fire inspection before the 
state, under martial law, would al- 
low power to be used. 

Nobody was hurt in the WBZ-TV 
tower collapse due to the fact that 
WBZ general manager Paul Mills, 








the General Tire vidpixer starring 
Harry Wismer, spotted on over 100 
stations. Of course, there are the 
games themselves, sponsored in 
part by Shick. 

As for the rest of the Sabbath 
picture, there’s American Chicle’s 
half bankrolling of “Rocky King” at 
9 p.m. And last, there’s “Opera 
Cameos” returning in Oct. at 7:30 
p.m. for Uddo & Taormina on a 
limited network. 

Latest move, along with Ed Klet- 
ter’s buy for Serutan of “One Min- 
ute, Please,” is the Sundays at 9:30 


sonnel out of the second floor 
the building only a few 
before the crash. 
a radio continuity writer, was 
trapped when she returned for a\ 
schedule book, but was evacuated 
with only a few bruises. WBZ-TV 


of | 
minutes | 
Joyce Johnson, 


general manager W. C. Swartley,| “Life Begins at 80” for same spon- 
at the NBC-TV affiliates meet in sor. It replaces the ‘Plainclothes- 
Chi at the time, flew immediately | man.” 
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Ozzie and Harriet in 3rd _ consecutive 
year on ABC... Listerine and Hotpoint 


continue with top family show 


Friday night is family night on ABC—the Nelson family, that is— 
OZZIE, HARRIET, and their two boys, pavip and rickey. Warm, human, 
true-to-life, ozzIE AND HARRIET is the best-known situation comedy 

on the air, with ten years in radio and now renewed by Listerine and 
Hotpoint for its third top-rated year gn television. Followed by 

the Ray Bolger Show and Jan Murray's “Dollar A Second” 

to make a solid comedy line-up on ABC, o0zz1E AND HARRIET 

is one family affair to which everybody is invited. 


You're in smart company on ABC- l \ 


AMERICAN BROADCASTING COMPANY 
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PERSON TO PERSON 


With Edward R. Murrow; Hum- 


phrey Bogart, Lauren Bacall, 
Mr. & Mrs. Alec Templeton, | 
guests 


Producers: John A. Aaron, Jesse 
Zousmer, Murrow 
Directors: Franklin Schaffner, 
Charles N. Hill, Robert Sammon 
30 Mins., Fri., 10:30 p.m. 
Participating 
CBS-TV, from N.. Y. 
“Person To Person” got away to 
a boff start last Friday (3) on its 
return from a summer hiatus. Host 
Edward R. Murrow had two un- 
usual duos for guests; the 
viewing and interchange kept to a 
high, bright’ level, and the half- 
hour resulted in a top “Person” 
program. 
First quarter-hour saw Murrow, 


from N.Y., interviewing Humphrey | 


Bogart and his wife. Lauren Bacali, 
“live” in their Hollywood home. 
Second segment brought in Alec 
Templeton and his wife from Con- 
necticut 


The Bogarts sequence moved 
fast, deftly and amusingly. It was 


a good switch on tough-guy Bogie 
to see him relaxed at home with 
wife and two charming kids, al- 
though he stayed in character with 
his down-to-earth, terse but friend- 
ly rejoinders. Actor was himself, 
natural, while Miss Bacall, a little 
stagey, hammed it up a bit. 

Informal note was set at the 
start by Bogey telling Murrow he 
had seen their mutual friend, Ben 
Lyon, recently, and that Lyon 
was sending Murrow his regards 
through Bogart. The Bogarts, a 
literate, witty, engaging couple, 
indulged in entertaining chitchat 
about themselves, films and the 
theatre, with some amusing criss- 
crosses of conflicting opinions on 
acting and living. 

On the serious side, Bogey said 
he liked it in Hollywood, had lost 
his appetite for the N. Y. theatre 
(where he got his start), and that 
such adventure belonged to youth. 
He thought that typecasting helped 


an actor. “It makes stars outa 
people,” he remarked. 
The Templeton sequence had 


more sentimental appeal, perhaps, 
as the audience watched the blind 
pianist (never identified as being 
sightless) grope his oddly-sure may 
about his home, displaying his 


trinkets. his collection of music- 


boxes, the grandfather’s clock in| 
Sequence | 
Templeton | 


its unusual key, ete. 
opened smartly with 
playing Murrow “‘a_ bonnie 
come” on a set of bagpipes. Later, 


at the piano briefly, Templeton did | 
a comic vocal-keyboard takeoff on | 
Wagnerian operas, followed by a} 
| KUKLA, FRAN & OLLIE 


. “vi | With Burr Tillstrom, Fran Allison, | 
cussed Bach, composition, and his | ; 


short musical portrait he had just 
composed — of Murrow. He dis- 


persanal tastes, while the gracious 
Mrs. Templeton, though 
in the background, also made an 
excellent impression. 

Murrow’s handling of the two 
couples was also a model in self- 


effacing hosting, while leading the | 


conversation deftly to a variety of 
entertaining, light and_ bright 
topics. 


Bron. 





CREATIVE COOKERY 
With Francois, Frank & Bob Pope 
Producer: Pat Banks 
Director: Grover J. Allen 
55 Mins.; Mon.-thru-Fri., 
Participating 
ABC-TV, from Chicago 
A Windy City fixture for over 
three years, this culinary class- 
room made its New York entrance 
Monday, 


10 a.m. 


Aug. 30, via WABC-TV, 
and goes out along the ABC-TV 


line this week as a Co-op offering. 
Package represents a  $200.000 
ABC-TV investment as the price 
paid packager Ivan HiJl for the 
rights to the show which had been 
running the past year on NBC- 
TV’s WNBQ. 

While it may take a few sessions 
for this all-business and no-frills 
kitchen layout to catch on with the 
N.Y. pot and pan set, its Chi track 
record bodes well for its acceptance 
elsewhere. Although they’re stick- 


ing to the show’s traditional no 
product identification during the 
actual cooking lessons, it’s still a 


highly compatible vehicle for food 
and allied merchandise advertisers. 
Format is simple with culinary 


expert Francois Pope, assisted by 
sons Frank and Bob, assembling a 
variety of dishes. Emphasis is on 
the fancier stuff on the premise 
that it’s appealing to the gal’s cre- 
ative urges. Trio is completely at 
home around the range and pack 
a lot of info into the 55 minutes 
Initialer featured Pope pere and 
Bob, who has gained considerable 
poise. Spotlight this time was on 
such specialties as tomato tulip 
hors d'oeuvres, liver pate and 
French fried shrimp. 

Not the least important ingre- 
dient was some excellent camera 
work by Grover J. Allen’s crew, 


featuring lots of tight closeups al- 
ternating with tricky overheac 
angling. Dave. 


inter- | 


wel- | 


: Producer: Beulah Zachary 
keeping | 


}and his puppet family 
| Allison made their 
| WBKB back 


|NAME THAT TUNE 


With Bill Cullen, emcee; Harry 
Salter Orch, Vicki Mills, Bob 
Kennedy 

| Producer: Salter 

Director: Perry Lafferty 

30 Mins.; Thurs., 10:30 p.m. 

‘CARTER PRODUCTS, AMERI- 


| CAN HOME PRODUCTS 
| CBS-TV, from New York 

| (SSC&B) 
| In one of those _ intra-agency 


jockeyings, “Name That Tune,” 
long an NBC-TV Monday-at-8 fix- 
ture for Speidel, has landed across 
the alleyways on CBS-TV for an- 
other SSC&B client, Carter Prod- 
ucts. With Speidel willing to re- 
linquish the show, Carter picked it 
up as a replacement for the now- 


departed “Place the Face” and 
brought in still another SSC&B ac- 
count, American Home Products, 


as an alternate-weeker. Show 
moved across intact except for the 
emcee, with Bill Cullen coming 
from “Face” to replace Red Ben- 
son. 

All of which would appear 
by way of saying that you 
keep a good show off the air. But 
appearances are deceiving, for 
“Tune” shapes in its return as just 
another of those tired quiz games 
that have very little to recommend 
them (‘except the heavy parade of 
sponsors who seem to love ’em). 

At any rate, the show is a com- 
ibination of three different quiz 
gimmicks. Primary one is where 
two contestants race from chairs 
to ring a bell as soon as they 
recognize the tune being played. 
Then the winner plays against the 
clock to name as many tunes in a 
given time and build up his win- 
nings. Finale is a jackpotter with 
all contestants vying to name three 
tunes played at once. 

Only bright spot on the opener 
were the antics of guest con- 
testants Leo Durocher and Willie 
Mays. Former has been around | 
the broadcasting circuit, but Mays 
showed himself to be a natural- 
born comedian. Emcee Bill Cullen, 
the nervous crewcut, seems to 
have a knack of winding up on 
shows like this, and his valiant at- 
tempts to lend humor to the show 
went for naught. One other point 
—about the most ludicrous picture 
to come along this season is the 
sight of vocalist Vicki Mills sing- 
|ing American pops in Estonian and 


to be 
can’t 


other foreign languages. Packager 
| Harry Salter’s orch did an okay 
| job on the music. Chan. 


|'WALTER WINCHELL 


Director: Marshall Diskin 


115 Mins., Sun., 9 p.m. : 
GRUEN, AMERICAN SAFETY 
RAZOR 


‘ABC-TV, from New York 


(McCann-Erickson) 


maaan aaaad 





John Harris, producer of “Ice 


Walter Winchell is back for his |Capades” gave away a generous 


23d radio-telecast year, 


and _ his| slice of extravaganza on the Ed 


second season under the simulcast | Sullivan show on CBS-TV, Sunday 


technique, 


again alternating r 
Safety Razor Co. As a VARIETY 
review, mark it stet. 

The N. Y. Daily 


Hearst-syndicated columnist 
makes Sunday-at-9 a 


riod, one of the rarities in today’s 


scheme of AM-TVcasts to compel | 


such listener-lookership. 

Per usual Winchell runs 
gamut of politics, news-of-the-day, 
current events, market tips, 
biz, and a Virginia 
contestant (on camera) among the 
ingredients, and per custom makes 
even the stock news off the ticker 


sound exciting, a tribute to the 
hoofer-turned-newspaperman’s in- 
nate showmanship. 

The “editorial” dwelt on the 


abortive EDC; his most aggressive 
pitch was a “debunking-the-bunk” 


sequence; he flitted around the in-! 


ternational datelines—with Gruen 
timepieces to match, always an 
effective continuing identification 
commercial—and concluded 
his trademarked “tips to the news- 
papers.” 

On the glam stuff, the explicit 


timetable on Marilyn Monroe’s | 
street scene shooting on New| 
York’s East 57th Street of a 


“Seven-Year Itch” scene, and Gina 


Lollobrigida’s Savoy-Plaza (N. Y.) 
Hotel advent—‘‘14th floor; four 
private detectives’—all sounded 


like terrific straight lines for the 
pressagents and the riot squads 
they hope to invite. For the hix 
in the stix it must be great stuff. 
There are two middle commercials. 


PS—Winchell looked like the,a classical medley, and Sonny | 
summer rest did right by him. Howard, heralded _as being from | 
Abel. |the Copacabana, N.Y., ‘not in the 


VAUGHN MONROE SHOW 

With The Satisfiers, McCaffrey & 
Susan, Richard Hayman Orch 

Preducer: Bill Stuart 

Director: Craig Allen 

15 Mins.; Tues., Thurs., 7:30 p.m. 

Sustaining 

NBC-TV, from N. Y. 


again for Gruen and | (5). 
with American! minutes of that layout on “Toast 


Mirror and, will tour major arenas. — 
still| this will affect the boxoffice when 
“must” pe-|the frappe frolic tours is still to 


beauty prize} 


with | 


| 


There were approximately 40 


of the Town” encompassing some 
| of the highlights of the show that 


|be determined. It’s especially sig- 


licer advertises “not televised” in 


the | its newspaper space. 


Unfortunately, the cameras 


show | couldn’t capture the inherent spec- 


tacle of the ice show. There had 
‘to be a predominance of longshots 
in order to keep track of the move- 
ment even when Donna Atwood 


glided. These !ong views couldn't | 


do justice to any personality that 
she would show. It’s a difficult 
matter to capture the spirit of a 
| blades show on the tele cameras, 
but the finale with the intricate 
formations came closest. There 
was enough color in that sequence 
to give some indication of what po- 
tential customers would see in 
person. 

The lack of top comedy was an- 
other item that marred the final 
result. The “Doggie in the Win- 
|dow” number was cute, but that 
was the closest approach. 
| Sullivan buttressed the refrig- 
erated revue with some personal- 


ities that he brought down to Con- | 


vention Hall, Atlantic City. Top- 
per was Roberta Peters, who got 
the first really good closeup of the 
show, with her coloraturing of 
“Una voce poco fa.”’ A major bright 
spot in the program. - 


The Harmonicaires (2) put over 


current show) did fairly well with 
impressions, but he had to work 
extra hard to get by. 

The ice show cast included a 
pair of acrobats, one of the more 


{melodic sequences, “An American 


in Paris,’ by Miss Atwood and 
Bobby Specht with choreography 
too ambitious to be captured on the 
camera, and a male comic in ballet 


Vaughn Monroe, who has upped skirt whose work was aia mild. 
| ose. 
| 


his marquee rating considerably in 
the last few weeks via his RCA 
Victor “Doing the Mambo” click, 


;sion on NBC-TV for five weeks in 


| place 


Carolyn Gilbert 


Director: Lewis Gomavitz 


| 15 Mins.; Mon.-thru-Fri., 6 p.m. 


CDT 
GORDON BAKING 
WBKB, Chicago, WABC-TV, N. Y. 

(D’Arcy) 

There were lot of “this is where 
we came in” angles to the return of 
Burr Tillstrom and his “Kukla, | 
Fran and Ollie’ hookup. Tillstrom 
and Fran 
tele debut on 
in the mid-40’s and 
subsequently. became figures of na- 
tional prominence via their nightly 


;} dinner hour NBC-TV tidbits. The 
NBC association petered out last 
spring after two seasons of at-! 


tempting to confine the Kuklapoli- 
tan highjinks to a weekly Sunday 
half-hour. So now the gang are} 
back on WKBK again across-the- 
board with a plan to offer it to 
ABC affiliates on a program syndi- 
cation basis as a property too valu- 
able to be limited to the two out- 
lets bought by Gordon Baking. 
Tillstrom’s determination to get 
the show back in the everyday rou- 
tine where the freewheeling antics 


'of Kukla, Oliver J. Dragon, Buelah 


Witch et al can again become a 
daily habit a la Pogo or Lil’ Abner | 
seems well founded. KFO trade- 
marks—unforced humor and velvet | 
glove satire—have long 
-proved their durability. 

For the curtain hoister (6) on the 
new stations, with probability of 
an uninitiated crop of viewers, Till- 
srom made something of an error 
in judgment by too-narrowly con- 
stricting Kukla and Ollie’s chitchat 
to strictly intra-trade “hello’s,” to 
the new WKBK bosses and spoof- 


since | 


ing nods to NBC ex-employers. Per 
tradition, the first was a Kukla, 
Ollie and Miss Allison showcase 
with the other characters kept in 
the trunk. But enough of the old 
sparkle broke through when the 
three tried “Hello Cutie” to allay 
any doubts that there’s still a big 


tv future ahead of these pioneers. | 

Only change in the personnel has 
Carolyn Gilbert at the piano rather 
than Jack Fascinato, longtime KFO|} 
musical director, who has moved 
to the Coast. 


Silvercup Bread was given cute 
but effective sell by Kukla 
Dave. 


| dialer, 


| traffic 


of the vacationing 
Shore. Although Monroe’s voice 
and style may not appeal to every 
this show runs off with a 
smooth, easy pace that’s character- 
istic of the better musical stanzas 
on video. 

The baritone is getting fine sup- 
port from Richard Hayman and his 
orch and a mixed vocal combo, The 
Satisfiers. On Thursday’s (2) show, 
Monroe delivered his ~ theme, 
“Racing With the Moon,” “Tender- 
ly,” “Shine on Your Shoes” and 
“Young-at-Heart” in good form 
and against simple, but effective 
settings. 
snappy 


harmonica solo and the 


choral unit dished up a bright ver-“ dialog was hoary and the produc- | 


sion of “The Happy Shoemaker,” 

to accompany some okay ballet 
hoofing by McCaffrey & Susan. 

It’s a big musical spread for a 

15-minute layout, but the show ran 
off quickly and unpretentiously. 
Herm. 


GOT A QUESTION 
With Don Riley, others 
Producer-director: Bill Garin 
15 Mins.: Fri., 6:15 p.m. 
Sustaining 
KSTP-TV, Minneapolis 

KSTP-TV’s contribution to the 
worthy cause of traffic safety pro- 
motion, “Got a Question,” takes a 
somewhat different track and per- 
forms a commendable public serv- 
ice. In a day when nearly every- 


{body is a motorist and when the 


problem of bringing auto driving 
under better control to stem the 
increasing highway toll 
large, the show should enlist a 
large audience, help lessen acci- 
dents and win respect and favor 
for the station. 

Viewers are invited to submit 
questions pertaining to safety and 
traffic laws. These are put by per- 
sonable staffer Don Riley to a panel 
comprising representatives 
the Minneapolis and St. Paul 
lice departments and 
offices and the state highway pa- 
trol. The panel answers them suc- 
cintly and joins with Riley in an 
interesting and informative discus- 
sion of some of their phases. 

In addition to helping to solve 
problems, the show also 
publicizes a state traffic code pam- 
phlet which is distributed gratis 
and which dialers are urged to ob- 
tain so that they can better famil- 
iarize themselves with regulations 

Rees. 


po- 


Vic! : ) | “Lux Video Theatre,” 
|is fronting a pleasant musical ses- | 


Dinah 


after 
auspicious premiere the week be- 
fore, floundered into an abysmally 
amateur and slipshod production 
on its second time out last Thurs- 
day (2) with a creaky adaptation of 
Par’s “Welcome Stranger” featur- 
ing J. M. Kerrigan, Bill Goodwin, 
Martha Hyers and Eliabeth Patter- 


|son. Stacked up against the initial 


Hayman contributed one | 


| better 


“Te Each His Own” Lux perform- 
ance, or for that matter against 
most of the qualitative hour-long 
dramatic entries to which tv view- 
ers have now become accustomed, 
“Welcome Stranger” was embar- 
rassingly second-rate. Practically 
everything about it had the aura 
of the late night pix oldies on tv 
Aside from the antiquated clap- 
trap that passed as a script, the 


tion was reminiscent of tv drama 
in its earliest stages. If Lux and 
its Coast impresarios have any de- 
signs on wrestling creative produc- 
tivity away from New York, they 
rally their forces pronto. 


| Not only was it a “‘no competition” 
| contest in the east vs. west claims 


for tv program laurels, ‘but it 
didn’t help the film industry 
| either. Rose. 


Dorothy Lamour and her South 
Sea company provided an insipid 
ending to an undistinguished sea- 
son of the “Summer Colgate Com- 
edy Hour.’ Miss Lamour may have 
been a fine motion picture comedy 
foil, and her figure wrapped around 
a Technicolor sarong might have 


provided something of a b.o. incen-! 


| tive, but as a television solo head- 


liner, she’s no great shakes. Her 


| voice is passable, but no more; her 


looms | 


from | 


sheriff's | 


dancing n.s.h.; and she’s got little 
in the way of charm and warmth 
that projects onto the home screen. 
Only spot in which she clicked and 
when some _ personality came 
through was in a quartet with 
three Hawaiian  instrumenalists. 
Otherwise, the South Sea stuff was 
standard. 

Show’s saver, if there was one, 
was Larry Storch, who through the 
plot device of a shipboard show, 


was enabled to skim through the | 
routine. | 


highlights of his nitery 
Storch’s entry last summer as a re- 
placement for Jackie Gleason fell 
|apart largely because of strain on 
material and because he decided 
to do sketches a la Gleason. But in 
this guest shot, with his standup 
repertory, he was solid all the way, 


| socking across his mute umpire bit, | 
his Russian and Japanese baseball | 


announcers the (Japanese doing an 
j}American-type beer commercial 





Whether | 


nificant in view of the fact that the | 


an | 


ate 





Tele Follow-Up Comment 


4444444444 


ought to become a classic), ang 
some French and English bits. 


Nat (King) Cole’s appearance 
was somewhat brief, with the sing. 
er stringing together three num.- 
bers and then retiring until the 
finale for a company bow. He sent 
jacross “Make Her Mine,” “It’s 
Crazy, But I’m in Love” and 
“Smile” in typically smooth fash- 
ion. Gene Sheldon wandered in 
and out of the plot with his tramp 
panto business, sometimes scoring 
and sometimes not but coming out 
on the plus side of the ledger over- 
all. Honey Bros. did nicely with 
| their acro-comedy stint, and Vic 
|Schoen orch provided good hacking 
throughout. Chan. 





CBS-TV’s superlative documen- 
tary series, “You Are There,’ was 
really swinging on Sunday (5) in 
its historical closeup of the origins 
of jazz in the U.S. Flashing back 
to 1917 when the ragtime beat be- 
gan to break out of its New Or- 
leans boundaries, the video show 
brushed lightly over the historical 
details and let the jazz music and 
the jazzmen speak for themselves. 

Such modern jazzmen as Louis 
Armstrong, Bobby Hackett, Billy 
Taylor and Cozy Cole personified 
the pioneer jazz personalities and 
combos such as King Oliver, Jelly 
Roll Morton and the Original 
Dixieland Jazz Band. Armstrong, 
in the role of Oliver, could have 
been spotlighted more, especially 
since Satchmo is an_ excellent 
thesper as well. Taylor was out- 
standing in his moody recreation of 
Morton and the rest of the cast 
was equally effective in projecting 
the beginnings of the music most 
typically U.S.A. 

Shew was frank in its pinpoint- 
ing of the “red light” district of 
New Orleans, Storeyville, where 
the first Negro jazz units played. 
The sinfulness of jazz, from the 
viewpoint of the moral guardians 
of the 1917 era, played a big part 
in the script and could have been 
meant as a parallel to the current 
uproar over the deleterious effects 
of some current video shows. The 
analogy, however, was not spelled 
out. Walter Cronkite gave his 
usual authoritative commentary 
with an assist from several CBS 
reporters “who were ie? 

erm. 


Last Friday (3) marked the third 
anni of “Sports of the Night” on 
|WCBS-TV, the N. Y. key of CBS. 
Late-night capsuler—11:25 on the 
‘even days, to allow for the web’s 
11 o’clock ‘“Chronoscope,” and 
)11:10 on the three odd days, se- 
|gueing from the local’s “News of 
"the Night’ with Robert Trout as 
the ,.callman—has had Bill Hickey 
|pitching the athletic statistics since 
jlast May in a takeover from Jim 
|McKay. Latter is doing the sta- 
ition’s six-day “Six O’Clock Re- 
port” and web’s “Youth Takes a 
Stand” moderation after having 
ankled the nocturnal roundup for 
a similar chore on Columbia's 
“Morning Show.” Ironically, that 
|/waker-upper has dropped the Mc- 
Kay segment along with other 
components upon Jack Paar’s 
entry. 

“Sports of Night” is a snappy 
show. The conferencier must al- 
ways be jumpin’ to ride over the 
scores and such plus pitching the 
plugs on vestpocket stanzas; but 
Hickey carries all chores off niftily 
|(with General Cigar’s Robert Burns 
‘smokes and Piel’s Beer rotating 
over the six-day course) with a 
twinkle in his eye and a part in 
ithe middle of his noggin as con- 
trasted with crewcut McKay's ef- 
fective deadpan style. Trau. 

An offbeat theme provided a 
touch of the unusual on the Philco 
TV Playhouse over NBC-TV Sun- 
day (5) but unfortunately lacked 
the strength to bring its characters 
to life and it didn’t provide them 
| with sufficient motivation to make 
the story ring true. 

This was the first Playhouse un- 
|der the Gordon Duff production 
|banner and it offered proof that 
prior high standards of the pro- 
gram would be preserved. Sunday's 
show, “Run Like a Thief,” had 
much of the quality that makes for 
good tv; it had good performances 
and created a good deal of sus- 
pense. 

The only trouble was that script- 
er Sam Hall predicated his entire 
story on an act which just wasn't 
‘compatible with the personality 
that committed it. Yarn told about 
a waiter, a man who takes great 
| pride in his profession and his ap- 
preciated for his skill, and his 
wife who wants to settle down. He 
finds a bracelet belonging to the 
owner of the hotel, and keeps i! 
\ (Continued on page 40) 








rea et 














— ~~ 


= 


ne 
as 
in 
ns 


e- 
T= 
Ww 
al 


rd 
on 
S. 
he 
D's 
nd 
se- 
of 
as 
ey 
ce 
im 
la- 
le- 


ng 
or 
a’s 
lat 
[c- 
er 
r’s 


py 
ale 
he 
he 
yut 
ily 
ns 
ng 


ne 


ef- 


In- 
ed 
ors 


ity 


1p- 
his 
He 
he 


























H 


bi 


Wednesday, September 8, 1954 


VARIETY 


TELEVISION REVIEWS 37 








The Medina Touch 


Appearance of Judge Harold R. Medina, of the U.S. Court of 
Appeals, on CBS-TV last Thursday (2) night in rebuttal to CBS 
prexy Frank Stanton’s “editorial” protesting the radio-tv ban on 
covering the Senate’s censure probe of Joe McCarthy, was some- 
thing of a revelation. Not so much for what he said (although 
within the 15-minute framework of his talk he encompassed as 
convincing and forceful truisms as the “other side” could possibly 
champion) but rather for the way in which he said it. He revealed 
himself as one of-the most interesting and arresting personalities 
to front the cameras in a long time; as natural and calm as they 
come, yet persuasive and packing an aura of sincerity that, in 
itself, could probably clinch any argument he was propounding. 
Should he ever decide to switch from the judicial to the thespic 
robe, Judge Medina would be a natural for tv. 

Suecinctly and concisely, Judge Medina wrapped up at the outset 
his concept of the fundamental question in dispute, to wit: “What 
I sav is this; whemever there is a proceeding the object of which 
is to ascertain the truth, from conflicting testimony of witnesses 
and other proofs, where it be in a courtroom or at a legislative 
hearing, or before the Baseball Commissioner, or a meeting of a 
Board of Directors or anywhere else, the questioning of the wit- 
nesses before television apparatus, radio and the like furnishes 
such an impediment and handicap that the ascertainment of the 
true facts becomes well nigh impossible.” 

Judge Medina said that other arguments (lights, noise, heat, 
desire for personal publicity, etc.) merely confuse the central issue 
and could be brushed aside, for the real question, first and last, 
is whether television and radio interfere with ascertaining the 
truth. “When the judge, the witnesses and the lawyers, or their 
counterparts, perform their functions before the microphones and 
batteries of floodlights, knowing that perhaps 10,000,000 people 
or more are listening and watching their every move, the tempta- 
tion to put on an act becomes almost irresistible. And that is 
what they do. You have all seen it again and again in the recent 
proceedings which must still be fresh in the minds of everyone. 
Amidst all this confusion, with witnesses and interrogators making 
speeches, interrupting one another, tossing in asides, with or 
without looks of astonishment, surprise, dismay or what not, how 
is one to find that submerged but precious kernel of truth?” 

“The reason our courts are open to the public,” Judge Medina 
continued, “is not to provide recreation or instruction on the 
ways of government, but to prevent the possibility of star chamber 
proceedings, where everything is secret and corruption or flagrant 
judicial abuses might flourish unseen and be impossible of detec- 
tion and exposure. 

“It is just and right,” he added, “that the people should see 
the wheels of justice in motion and that the press should have 
free access to every court from the lowest to the highest. But 
the comings and goings of the members of the press are orderly 
and easily controlled. They present no such psychological barrier 
to the ascertainment of the truth as do radio and television.” 

Rose. 


ARMSTRONG CIRCLE THEATRE) 

(The Beautiful Wife) | 

With Janet Blair, Tony Randall, | 
Bert Thorne, Maxine Stuart, | 
Robert Fortier, Kevin Soughlin, 
Temmy Gray 

Producer: Ralph Nelson 

Director: William Corrigan 


Writer: David Shaw | 
30 Mins., Tues., 9:30 p.m. 

ARMSTRONG CORK CO. | 
NBC-TYV, from New York | 


(BBD&O) 

The live half-hour dramatic “an- 
thology” series is almost a thing of 
the past, both for economic and) 
artistic reasons. The ‘“different- 
play-every-week” concept, because | 
of the absence of any central and 
continuing theme or characters, | 
has become a natural for filming 
because of the quick availability-of 
|residual monies. Correlative to 
that residual bonanza is the fact 
that a filmed stanza costs the spon- 
sor less, since for the sake of those 











ETHEL AND ALBERT | LORETTA YOUNG SHOW 
With Peg Lynch, Alan Bunce, Mort | 


Froducer: Tom Loeb 
Director: Walter Hart 
Writer: Peg Lynch 

30 Mins., Sat., 7:30 p.m. 
SUNBEAM CORP. | 
NBC-TV, 


With High O'Brian, Earl 
Stevens, John Craven, Winne | 
Gibson, Kathryn Gill, Cal! James Fiavin, Phil Toad 
Thomas, Cele McLoughlin, Alan | Producer: Tom Lewis 
MacAteer Director: Justus Addis 


30 Mins., Sun., 10 p.m. 
PROCTER & GAMBLE 

| NBC-TV, from Hollywood (film) 
(Benton & Bowles) 
from New York 


Roby, | 
Frank Kumagai, Lumsden Hare,| 


( Perrin-Paus ) 
It was a year and four months 
eso that Peg Lynch and Alan 





as a half-hour network entry on 
NBC-TV, after some 10 years in 
radio and some warmup spots on 
the erstwhile Kate Smith daytimer | 
on NBC-TV. Show has proved 
itself as much of a charmer in tele 
as it ever was in radio, and should 
be around for many years to come. 
_At the time of its network preem, 
the one point made by the skeptics 
Was that Miss Lynch might have 
trouble scripting for a_ half-hour | 


format after so many years in a} 
quarter-hour. pattern. Fortunately, | 
Miss Lynch has proved herself on 
this point too, and the program 
experienced clear _ sailing all 
through last season. 

That seripting problem isn’t 
likely to come up this year, judging 
by the preem. If anything, the 
kickoffer was overwritten, with 
about five separate incidents com- | 
bined into the one half-hour. There 
Was certainly no lack of situation 
in a script that saw the Arbuckles, | 
On vacation, being .forced to put 
up for the night at a fleabitten 
hotel, meet up with a group of 
touring actors, get into a hassle 


41 
} 


1 a hayseed sheriff and finally, 
home, give a neighbor a gift 
; hich she had originally given 
_ The principal charm of the show 
ha always been its ability to 
portray the commonplace annoy- 
ances in ribticklingly human vein. 
But there’s a thin line between the 
nonplace and the hackneyed, 
at Miss Lynch’s opening script 
epped over it occasionally with 
employment of some overdone 


Piol situations. At the same time, | 


however, she worked in some 
ht bits of business that kept 
show fresh and up to par. 
‘ample was her fumbling with a 
road and digging in her bag for a 
“me at a toll booth, at the same 
holding up a line of cars, 
to Bunce’s annoyance. Or 
easily recognizable argument 
hen to get motel accom- 
Cations, at 5 in the afternoon 
en there are plenty of vacancies 
ite at night, when so much 
Sround has been covered. 
usual, Miss Lynch’s and 
acting was_ excellent. 
thoroughly — professional, 


i 
fe 


they live their parts, making 
tire excursion into domestici- | 


-a 


Stocked will all the shock ingre- 
dients of high drama and gripping 
suspense, Loretta Young raised the 
barrier on another telepix season 
with a strong entry that gives 
bright promise of capturing its 


| Share of the Sunday nighty audi- 


ence and holding it. From a well 
molded teleplay by Jack and Luci 
Natteford that took certain literary 
liberties to dovetail the diverse 
elements that ventured far beyond 
our own border, Miss Young 
turned on her dramatic voltage to 
give the piece, “Guest in the 
Night,’”’ both power and believabil- 


|ity. It was potent with clutch ma- 


terial that allowed full scope to 
her undoubted talents. 

Story picks up with Miss Young 
and her husband, Hugh O'Brian, 
a paroled con on the lam with a 
hot necklace, holing up at a 
friend’s lodge in the mountains. 
Lost in a 
youngster and his dog, who take 


refuge in the cabin. The kid is) 
|running a high fever and verging 
on pneumonia but O’Brian resents | 


Miss Young’s ministrations. He 
balks her attempts to call in a doc- 
tor and. in an unguarded moment 
he is locked in a storeroom. 
While he’s imprisoned she fran- 


tically turns to a two-way short-| 


wave set in the lodge to summon 
aid. Her first call contacts a ham 
operator in Hawaii, who relays her 
call to a medico in England. He 
radios her instructions for treat- 
ment of the patient and it all works 
out fine until a helicopter brings 
in a doe and a deputy. When 
O’Brian guides the plane to the 
lodge at the peril of being returned 
to prison, it sets up the closing line 
from Shakespeare for Miss Young, 
to wit, ‘“‘men at some time are mas- 
ters of their fate.” 

O'Brian low keys the con's mood 
with surly competence and _ the 
others perform with good second- 
ing at the brisk direction of Jus- 
tus Addis. John Milton Kennedy, 
who barked Lux commercials tor 
more than 10 years in radio, has 
switched to Procter & Gamble, 
proving that competitive brands 


are no bar to selling savv) 
Heln 








tv a real one for the viewers. They 
were backed by a fine supporting 
cast on the opener, and Tom 
Loeb’s accoutrements and _ direc- 
tor Walter Hart's pacing main- 
tained excellent values. Chan. 


raging blizzard is a/| 


residuals a producer will turn out 
| the series at a below-cost price to 
|the client. On the artistic side, 
|those hour-long jobs have taken 
|all the steam out of the half-hour 
| shows, which though still register- 
ing with commercial impact, 
haven't been able to overcome the 
rigidity of the 30-minute format. 


Armstrong has chosen for rea- 
sons of its own to keep its “Circle 
Theatre” live, but last season it 
found the show’s impact waning 
and consequently took it out of 
NBC’s’ production hands' and 
turned it over to the versatile Tal- 
ent Associates organization. “The 
Beautiful Wife,” this season’s 
preem, also marked TA’s first at- 
tempt at the obj, and if an opening 
show is indicative of the rest of 
the season, then Armstrong ought 
to be able to regain some lost rat- 
ing ground. 


Somebody within the TA organ- 
ization had the imagination to try 
Staging a half-hour musical, or 
rather a comedy with music. Com- 
edy was the work of David Shaw, 
with the music consisting of well- 
tested standards. Story had Janet 
Blair, tired of hearing hubby Tony 
Randall showing her off to friends 
as “the most beautiful wife in the 
world,” taking him up on it when 
he entered her in a “Mrs. Uni- 
verse” contest and to her surprise, 





ficulties here, first wanting to call 
it Mrs. America but failing to get 
an okay from the Mrs. America 


Writers: Jack and Luci Natteford| sponsoring organization and set- 


tling for Mrs. Universe). 

After winning, she refused to 
come home until Randall gets the 
point—namely, that she doesn’t 
want to be an exhibition piece and 
wants to be appreciated for her 
other qualities. Wrapped within 
the pleasantries of the script were 
opportunities for Miss 
pipe forth with some winning ren- 
ditions of standards like “Em- 
braceable You” and ‘“Dites Moi,” 
plus a socko song-and-dance duet 
with Robert Fortier to the tune of 
“When There’s a Shine on Your 
| Shoes.” Songs were well inte- 
| grated, and Miss Blair sold them 
| solidly. The song-and-dance num- 
| ber also fit quite naturally into the 
| plot. Randall, as the hubby, scored 
| in his customary manner, and For- 
‘tier was impressive as a_ screen 
star. Bert Thorne and Maxine Stu- 
|art were good in support as a 
| down-to-earth neighboring couple 
'and Kevin Coughlin and Tommy 
| Gray did nice jobs as the children. 
| TA has put director Ralph Nel- 
/son on the show in his first outing 
as a fullblown producer, and Nel- 
son tied up all phases of the show 
in a neat bundle. William Corri- 
gan’s direction was fluid and Rob- 
ert Costello, one of the TA regu- 
lars, rates a nod as associate pro- 
ducer. Live half-hour drama (and 
film too. for that matter) needs the 
freshness of approach given the 
show by Talent Associates. 

Chan. 








CAVALCADE OF SPORTS 
(Cesar Brion vs. Charlie Norkus) 
With Jimmy Powers 
Producer: Bill Garden 
Directors: Jack Dillon, Jack Mills 
10 p.m. to conclusion, Fri. 
GILLETTE 
NBC-TV, from New York 

( Ma ron) 

Gillette’s Friday fight night 
began another year via NBC-TV 
this past week (3), and for the 
first time that net’s radio half car- 
ried the sports event too, in 
moveover of blade biz from ABC 
Sponsor should be considered 
lucky from the point of view that 
no other national underwriter Is 
making a serious attempt to con- 
test it for dominance among male 
viewers at that time. Once boxing 
possessed real sports sparkle, with 
good fighters and lots of favorable 
publicity, but today, through no 
one’s fault in particular, the sport 
isn’t drawing enough of the good 
fighters to keep up interest 

On the theory that a pug is a 
pug is a pug, heavyweights Cesal 
Brion and Charlie Norkus were 


j (Continued on page 40) 


Blair to} 


HALL OF FAME 

(Alfred Nobel) 

With Wesley Addy, Osa Massen, ' 
Doris Lloyd, Walter Kingsford, 
Ray Montgomery, Robin Hughes, 
Gil Fallman, Jan Arvan, Norma | 
Varden, Rhodes Reason, Tyler | 
McVea, Nelson Leigh; music di- | 
rector, Jules Seidman 

Producer-Director: Albert Mc- 
Cleery 

Writer: Harold Callen 

60 Mins., Sun., 5 p.m, 

HALLMARK CARDS 

NBC-TV, from H’wood 

(Foote, Cone & Belding) 


Hallmark’s ‘Hall = of Fame” | 


preemed the season with the first of 
its one-for-four hourlong stanzas, 
other threesome to be 30-minuters 
in the ’54-’55 daisy chain. Show | 
led with a polished foot forward | 
scriptwise plus the continuing em- | 
ployment of the intime technique 
developed for tv by Albert (Cameo) | 
McCleery. In choosing Harold Cal- | 


len’s ‘“‘Dynamite—the Story of Al-| 
fred Nobel,” the producer-director | 


had the benefit of a legendary, 
provocative name from the inven- 


tion shelf that’s tied to the latter- | 


day atomic hot potato. 


Burning question of the 19th 
Century was the use of Nobel's 
dynamite (his practical develop- 
ment from nitroglycerin out of an 
Italian chemist’s iab), with the 
Swedish scientist suffering the 
agonies of a gentle nature as his 
precious 
into uses for warmaking while, of 
course, bringing a fabulous fortune 


to its creator. The tribulations that | 
Nobel suffered had an ideal pro-| 


tagonist in the sensitive, restrained 
performance of Wesley Addy, with 
skillful support headed by the 
sharp, sincere and lovely looking 
Osa Massen as Countess Bertha 
| Kinsky. Historians of such matters 
may question the tv details con- 
cerned with Nobel’s quiet, unre- 
warded joust for the countess’ 
love, and perhaps also the drag- 
ging in (by what seemed the heels) 
of such references as prefab homes 
and rental libraries for paintings 
in the Nobel era (along with 

| rather cutiepie and hardly ger- 


brainchild degenerated | 


SEE IT NOW 
With Edward R. Murrow 
Producers: Fred W. Friendly, Mur- 

row 
30 Mins., Tues., 10:30 p.m. 
ALUMINUM CO. OF AMERICA 
CBS-TV, from N. Y. 

(Fuller, Smith & Ross) 

Ed Murrow and “See It Now” 
returned to the CBS-TV Tuesday 
night airlanes last week, remain- 
ing under the Alcoa sponsorship 
banner, but to all intents Murrow 
was still enjoying his summer vaca- 
tion fling. Admittedly still afflicted 
with the hiatus virus (and apolo- 
getic in view of a crucial week of 
major events topped by the EDC 


| collapse), Murrow restricted the 
|opening show’s content to a kalei- 


doscopic once-over-lightly of the 
favorite European -ravel spots for 
U. S. tourists. 

In essence it approximated an 
updated tv variation (in black- 
and-white) of the old Fitzpatrick 
pictorial displays with Murrow 
|seldom if ever encroaching on the 
camera study’s dovetailing of the 
inevitable Paris-Venice-London- 
Rome tourism landmarks. It was 
| all pleasant, minor key fare geared 
to an August summer night and 
Murrow certainly can be forgiven 
the one-time lapse into innocuous 
| programming (even though an air 
|of expectancy usually attends a 
premiere showcase). 

But from here on in, it’s pre- 
sumed, it’s down to business; of 
'translating the American and 
global scene in all its deeper rami- 
fications via the unique monitored 
camera technique that has dis- 
tinguished “See It Now” 
revelation in electronic journal- 
i}ism. What is important is that 
Murrow’s back, after a season that 
| projected him into deserving na- 
| tional spotlight as America’s No. 1 
| tv crusader (with all the attendant 
encomiums). And it’s a feather in 
the Murrow-CBS cap that free 
enterprise in the guise of Alumi- 
num Co. of America again pledges 
sponsorship allegiance, come what 
|may, to one of the more vital, 
| alive contributions in the tv spec- 
trum. Rose. 


mane mention of Sigmund Freud). | 


| But, authentic or not, these were 
|mere asides that did not run 
|ecounter to an_ extra-interesting 


winning it. (TA had some title dif-| qramatic exposition of a slice of | 


the Nobel life. 
| There was an especially tender 


concluding scene (among many) of | 


| Nobel suffering a heart attack 
| and forthwith setting up his 
awards for medicine, physics, 


chemistry, literature and peace. 
The dynamic man presumably had 
singled out the countess for the 
peace award, and as_ Austrian 
Baroness von Suttner she became 
the first femme to gain that acco- 
lade—in 1905, nine years after 
Nobel’s death. 

McCleery used the closeup cam- 
eras shrewdly to punctuate the 
action and supply an illusion of 
mass and massive incidents, with 
Hal Platt’s technical direction, 


Grady Hunt's costumes and Spen- | 


cer Davies’ decor among the prize 
aides in the key accoutrements to 
the story. Trau. 


JO STAFFORD SHOW 

With The Starlighters, Paul Wes- 
ton orch 

Producers-Directors-Writers: Paul 

Harrison, Berni Gould 

15 Mins.; Tues., 7:45 p.m. 
GOLD SEAL CO. 
CBS-TV, from New York 

(Campbell-Mithun) 

In attempting to provide all the 
elements of a snazzy half-hour or 
hour variety stanza, factotums Paul 
Harrison and Berni Gould shifted 
the emphasis of the Jo Stafford 
preem (31) from her singing to 
production values and hamminess 
(intended as casualness’. The 15- 
minute showcase marked the 
thrush’s second year for Gold Seal. 

Show was kept moving along at 
a healthy pace by Harrison and 
Gould, but in the initial tune, just 
as an example, there wasn’t a 
straight note of music until the 
last few bars. It was “The Things 
We Did Last Summer” and was 
followed by “Peaceful in the Coun- 
try.” Paul Weston, star’s husband 
and stanza batoner, got into the 
act with some goofy antics that 
only interrupted further music. 

Once show got the zaniness out 
of its system, Miss Stafford got 
down to some singing. “Hey There” 
was just average, but the closing 
“Black Magic” was the neatest per- 
formance of the evening. While she 
had support from The Starlighters 
in the initial tune as well, the male 
quartet didn’t really show as a 
vocal unit until the last number. 
Here Harrison and Gould made a 
differentiation between aimless in- 
clusions and nifts production 
angles. Every one of the four sets 
u ed on the preem show was eye- 
filling, but it wasn’t until the last 
one reall that 
wasn't evident 
lighting on show were topnoten 


\ 


ostentatiousness 
Camerawork and 


|MAMA 
|\With Peggy Wood, Judson Laire, 

Dick Van Patten, Rosemary Rice, 

Robin Morgan; Ruth Gates, 

Biff McGuire, Kevin Coughlin 
Producer: Carol Irwin 
|Director: Ra!ph Nelson 
Writer: Gail Ingram 
30 Mins., Fri., 8 p.m. 

GENERAL FOODS 
|\CBS-TV, from N. Y. . 
(Benton & Bowles) 

Do you remember ‘““Mama” when 
jit was launched in 1949? Now off 
on its sixth excursion, the Frisco- 
llocaled earthquake of domestic 
{comedies is older and wiser but 
i‘hasn’t been better since, but that’s 
|only because of the laws of limita- 
jtion. How do you make a dooper 
iout of a super? 

*‘Mama,” with an undoubted as- 
sist from ABC’s “Ozzie (Nelson) 
and Harriet” (Hilliard) made 
mincemeat out of Dave Garroway’s 
show under Pontiac. Or maybe 
ithe car sales didn’t dovetail with 
the ratings. With Garroway out of 
the 8 o'clock competition, the auto- 
maker will shortly lead with Red 
|'Buttons three-for-four (with Jack 
Carson pencilled in to complete 
the quadrangle). 
| “Mama” is back with the origi- 
jnal troupe. Robin Morgan, the.Dag- 
mar, is 12, old enough to have 
played the name role in “Alice 
in Wonderland” for Kraft “TV 
Theatre” (NBC-TV edition) some 
months ago. Peggy Wood, the 
matriarchal “knows best” of the 
family Hansen. is so au naturel and 
vivid as to give the impression of 
“lib adding” the role (there’s a 
single viewer’s suspicion that she 
threw in a lulu of a line at the 
preemer to cover another char- 
acter’s apparent miscue in _ not 
being on the set pronto). Judson 
Laire the Papa, Dick Van Patten 
as Nels, and Rosemary Rice as 
Katrin, are so inextricably bound 
up with their roles as to give the 
respective album characterizations 
the old Stanislavsky try. Such run- 
ning regulars as Ruth Gates (the 
Aunt Jenny, pronounced Yenny in 
Norwegian style) and Alice Frost 
Aunt Trina with only the form- 
er repped on the opener — add 
spice to the family’s life. 

Last Friday's (3) seasonal intro- 
duction to the series revolved 
around Katrin’s infatuation tor 
sweet 3iff MecGuire—an _ actor's 
dresser posing as a visiting legit 
company’s star. It was all straight- 








ened out eventually, as per “Ma- 
ma’s” incredibly believable ap- 
proach to such young love memora- 


bilia. Leave it to producer Carol 
Irwin and stager Ralph Nelson to 
sustain the interest from stem toa 


stern anent happenings in and 
around 118 Steiner St., circa 1915. 
Gail Ingram’s script ! fire. 
For the records, General Fooas 
is pitching Maxwell House offes 
Grape-Nuts Flakes, and G ine Dog 
| Meal, Trav 


as a. 
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the Kings and Queens of Hilarity 
guaranteed to Revive, Renovate, and 
Revitalize the Sagging Spirits 
The capers of a most clever couple 


ETHEL & ALBERT 


The merry mishaps of a mighty mite 


MICKEY ROONEY 


Fabulous fun with a frantic ex-fighter 


Et) Duy 


The irresistable, impulsive, incomparable 


IMGGENE COCA 


The one, the only 


JIMMY DURANTE... 


alternating with dancing, dashing 


DONALD OCONNOR 


A great new entertainer, worthy member of this classic and unequalled retinue 


GEORGE GOBEL 


And to play, sing and dance to the favorite ballads of the nation 
FE FARE 


KARA NANA DE A NE SAE SANE NANA RA A RAS 


or 





li 


TE 
1 


Hitt 


Riu 


And as a special added attraction... 
Every fourth Saturday, 9:00 to 10:30 pm, a stupendous 90 minute 
NBC “LIVE” COLOR SPECTACULAR... “MAX LIEBMAN PRESENTS” 


WS US PRS VS PR VS VV VV VR RVR ARS 





SOLD OUT! 


Each and every booth 
is already taken and 
will be crammed full 
of wondrous wares to 
be sold during the stu- 
pendous congregation 
of the public Saturday 
nights on 


a 
NBC TELEVISION 
——@ 


A SERVICE OF 
RADIO CORPORATION OF AMERICA 
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used for the first regular bout of 
the ’54-’55 season. Musclemen, the 


brace proved spottily interesting 
in an erratic 10 rounds. They 
didn’t merit much partisan sup- 


port, so while it was interesting to 
anticipate the winner, the close 
decision finally handed down didn’t 
really get many upset because not 
many cared that much. 

NBC video coverage usually re- 
mained pretty unobstrusive, which 


is as it should be. Columnist- 
turned-commentator Jimmy Pow- 
ers had a smooth background 


delivery, but couldn’t always avoid 
editorializing. If it could be ar- 
ranged, another camera or two 
would help considerably. One lens 
became wearing after a few rounds, 
and also a lot of the could-be-excit- 
ing in-fighting was lost to the 
viewer in session caught. Gillette’s 
commercial pitches every other 
round were entertaining and diver- 
sified. Art. 


SPACE PATROL 
With Ed Kermer, Lynn Osborn, 
Kan Mayer, Gene Reynolds, 
Ted Donaldson, Virginia Hewitt 
Director: Deck Darley 
Producer: Helen Mosier 
Writer: Norman Jolly — 
NESTLE, PURINA 
ABC-TV, from Hollywood 
(Cecil & Presbrey, Gardner) 
“Space Patrol” a fiimed sclence- 
fictioner for juves when slotted in 
a morning slot or before the 
kiddies’ bedtime can be an awfully 
disturbing item for moppets. Filled 
with the disappearing spaceman 
and with villainous laughter from 
an unseen baddie, “Space Patrol’ 








tor Mitchell giving power and| 
punch to a fine script by Paul 


Woodbridge and Secretary Mitchell 
giving genial support to his uncle 
Thomas, the result was an engag- 
ing, informative 3 oor vale 
i i he | tribute to American Labor and ro 

nog ro Saee vee | of the government in improving 
However, all this 1s followed by | working conditions. The only real 
very happy commercials, which in | flaw in the production was in the 
the initial session shown over! use of film clips to bring in re- 
ABC’s N.Y. flagship, was almost | marks by labor leaders Walter P. 
caroled on behalf of Nestle’s choc- | Reuther and George Meany so 
‘e. ie een, cae: sale 
i 7 3. Hoffman, repre: - 

der nee a Ba at ary co |;ment. Poor quality of film showed 
grating into space and being taken | UP badly in this program. 5 
up by a villain who holds power| Aside from. Thomas Mitchel Ss 
on a distant planet, and who forces | participation in the show, what 
them into being slaves. The heroes | made “Labor '54” especially note- 
in trying to rescue them, are in a worthy was the contribution of 
precarious position at the close of | Under Secretary of Labor Arthur 
the cliffhanger. | Larson. A newcomer to the “little 
The acting is about on the same | cabinet” (he has been on the job 
level of most of the juvenile epics. | but five months). Larson handled 
If it weren’t for the gadgetry, this | his lines with the ease and skill of 
could be one of the early film|a polished actor. Rarely has there | 














serials. | been in public life (FDR was the | 
Jose. 
/and articulate a personality. More | Midnight tracked 
LABOR °54 'use should be made of him. 
With Thomas Mitchell, Secretary | Levy. 


of Labor James P. Mitchell, Un- 
der Secretary of Labor Arthur 
Larson, others 
Producer: Ted Ayers 
Director: Clark Pangle 
Writer: Paul Woodbridge 
30 Mins., Sun., 5:30 p.m. . 
Sustaining Producer: George Bilson 
CBS-TV, from Washington Director: D. Ross Lederman 
It isn’t every day an actor of the | Writer: Dana Slade 
calibre of Thomas Mitchell lends | 30 Mins.; Sat., 11 a.m. 
his talents to a Labor Day, program. | WANDER CO., GENERAL MILLS 
In this case, the Secretary of La- (alt.) 
bor happens to be Mitchell’s neph- | CBS-TV, from N. Y. — 
ew. Planning around this relation- | _(Tatham-Laird ) 
ship, CBS producer Ted Ayers built} “Captain Midnight” rates as a 
a show which avoids the stereo-| pretty fair half-hour adventure 
typed format of the usual “dedica-| series for juves. Produced by 


CAPTAIN MIDNIGHT 


Olan Soule, Tommy Ivo,| 
Wheaton Chambers, Peter Broc- | 
co, Harry Lauter, Henry Row-| 
land 


|venture pattern. 





tion” documentary. And with ac-! Screen Gems and being given orig- 


inal playings via national sponsor- 
ship on CBS-TV, film series on 
preem (4) looked as though it was 
going to be astute science fiction, 
but after a few feints in that di- 
rection it fell into a familiar ad- 


story line was par in stanza seen, 
the series impact on the kids still 
should be reasonably strong since 
lead and chief supporting roles 
were wisely planned and well 
acted. It was good daydream stuff. 
Richard Webb is a virile hand- 
some Captain Midnight. Sid Mel- 
ton is IKKY, the bumbling assist- 
ant, and Olan Soule, the humble 
yet brilliant scientific sidekick. 
Other supporting players acquit 
themselves in okay fashion too. 
powerfu! radioactive element. Mid- 
night, via.a A 
notified all members of his 
squadron” of the theft, and before 


long had a reply from youngster | 


Jimmy, enacted by Tommy_ Ivo, 
that spies 


waterfront. 


and thieves by 
escape. He was ultimately slugged, 


but with the help of a Navy ’copter 


With Richard Webb, Sid Melton,| managed to round up his enemies. 


This denouement was weak. 

Henry Freulich’s photography 
was topflight for vidpix, and Rob- 
ert Priestley’s sets were impres- 
sive. Art, 





Albany—Bill Hickok, who re- 
signed as a WPTR disk jockey last 
February to become a life insur- 
ance agent, after six months with 
that station and five years with the 
signed-off WXKW, is again doing 
an early morning show for C. T. 
Terry, food broker, over WOKO. 
Terry had long been one of Hick- 
ok’s sponsors. 











every four weeks. 





DOUBLE SALES IMPACT 
ON WGN-TV CHICAGO! 


QUALIFYING ADVERTISERS BUYING $450 PER WEEK FOR 13 
WEEKS IN CLASS 2 ANNOUNCEMENTS MAY CHOOSE FROM 
FOUR GREAT MERCHANDISING PLANS— 


YOU PAY NO PROGRAM CHARGES!! ALL ANNOUNCEMENTS 
INTERIOR TO PROGRAMS OR AT STATION BREAKS FROM 
SIGN-ON TO 5:00. P.M. ARE THE SAME RATE ON WGN-TV!! 


@ A & P JEWEL SUPERMARKET MERCHANDISING 
Point-of-Sale promotion in each of the A & P or JEWEL 
Chicago Area Supermarkets for one full week every 


thirteen weeks. 


@ FEATURE FOODS MERCHANDISING 
Point-of-Sale merchandising —a minimum of 350 store 


calls each 13 weeks. A minimum of 125 special 


week displays each 13 weeks. 75 days of Bargain Bar 
promotion in corporate chains and high volume super- 
Two reports each 13 weeks 


markets each 13 weeks. 
on merchandising activity. 


@ HOME ARTS GUILD MERCHANDISING 
Product demonstration five days a week to a minimum 
of 100 homemakers per day. Display of product at 
the Home Arts Guild. Guild Seal of Approval avail- 


Each day, samples or 
literature furnished by advertiser are given to home- 


able for use by advertisers. 


makers. 


A qualifying advertiser spending $850 per week for 13 weeks is entitled to two full weeks 
in A & P or JEWEL Supermarkets each 13 weeks 


per week for 13 weeks receives a full week of merchandising in A & P or JEWEL Supermarkets 


Only WGN-TV in Chicago offers such an unrestricted choice of availabilities and merchandising. 
Contact your WGN-TV representative for further details. 


WGN-TV - Channel 9 - CHICAGO, ILL. 


. and a qualifying advertiser spending $1,250 


one 


But while the. 
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In fact he gives it to his wife as a 
present. 

Eventually he returned it, but 
woven into the story was a boy who 
found out about the misdeed which 


made him loose faith in the people 
he loved. This made for some 








touching scenes, but one.never got 
the feeling of real people caught in 
la web of circumstances. Play was 


also over-dialoged. 


| Kurt Kasznar pla rai 
First story concerned theft of a} played the waiter 


| with 


warmth and _ intelligence. 


handsized transmitter, | Gusti Huber registered as the wife, 
“secret | giving a performance that seemed 


|to almost put more into the part 


| than there was to it. She was par- 
ticularly good in her. emotional 


were on San Diego| scenes and in communicating her 
After a trip in a jet| yearning for a better life. James 
| glaring exception) so personable and some contrived time keeping, | Dean as the boy, Kasznar’s protege, 

down the spies| emerged as a rather unclear figure 
Geiger counter,|e¢ven though his thesping was be- 
seconds before their long overdue | Yond reproach. 


He was the man 
| the script forgot to explain, and the 
|void made a difference. Barbara 
| O'Neill had dignity as the propriet- 
ress of the hotel. 

Jeffrey Hayden directed with a 
fine sense for movement even 
though in spots the show definitely 
lagged. Background music had 
real merit. What was wrong with 
the show was simply that a man as 
depicted by Kasznar wasn’t the 
type that would pick up a diamond 
bracelet, present it to his wife and 
then, upon her learning of its real 
origin, wouldn't immediately re- 
turn it to his owner. Maybe that 
kind of thing comes under the 
heading of dramatic license. But 
it was a hard one to swallow. 





Hift. 








 Hunt’s Tax Status 
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| case, identifying one viewpoint on 


this single question with the entire 
philosophy of government to which 
Facts Forum adheres.” 

Report asserts the program is 
also characterized by “half truths, 
distortions, generalizations and ex- 
aggerations.” 


Comparing “Facts Forum” with 


| a “truly impartial’? program such 
| as “American Forum of the Air,” 


report asserts that “listening to 


| American Forum week after week 





display 





will not give you even a hint of 
how the producer and moderator 
feel about the subjects under dis- 
cussion. . . . On the other hand, 
listeners know all too clearly where 
Facts Forum stands and what its 
political thinking is.” 

Study declares it is the “‘cumula- 
tive effect” of programs presented 
by “Facts” which “takes its toll— 
the steady hammering away of 
Facts Forum’s own isolationist and 
reactionary views, the repetitious 
identification of liberalism and in- 
ternationalism with subversion and 
Communism,” 
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FRANK SINATRA SHOW 
With Jerry Lawrence, announcer 
Director: Andy Love 
Writer: Norman Sickel 
15 Mins.; Wed., Fri., 8:15 p.m. 
TONI CO. 
NBC, from N.Y. 
(Tatham-Laird 


show. It doesn’t help him and the 
flagrant commercialism of this 
series definitely hurts radio. 
this transcribed show, Sinatra does 
a minor disk jockey stint, but his 
major casting is as a shill for the 
Toni hair-dressing and _ lipstick 


products. It’s one thing for Jerry | 


Lawrence to dish up the commer- 


cials—that’s an announcer’s job. 
But it’s another matter when 
Sinatra pitches those romantic 


lines as a buildup for a lipstick | 


brand. a 
Musically, show accents Sinatra’s 
disks and on one of last week’s 


shows. he played his platters of 
“I’m Gonna Sit Right Down and 
Write Myself a Letter,” “Half as 
Lovely,” and his theme, “Young 
at Heart.” 
will also be spotted on this series. 
Herm. 


BASIL HEATTER 
Writer: Heatter 

15 Mins.; Sat., 11:15 a.m. 
Participating 

WOR, N. Y. 

Basil Heatter, son of news com- 
mentator Gabriel Heatter, 
out on his own Saturday (4) with a 
15-minute news show which 
preemed in the 11:15 a.m. slot. For 
the initial program he threw the 
spotlight on New York’s current 
crime war. 
he’s scheduled 
“behind-the-scenes” stuff on 
Sen. McCarthy inquiry and 
also survey the European 
scene in October. 

On the basis of the maiden 
broadcast, Heatter prefers to con- 


to dish up 
the 
will 
news 


centrate upon the “news-behind- | 
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the-news” via an_ interpretative 
slant gained by personal research. 
In discoursing upon New York’s 
“dirty war fought in streets and 
back alleys,” 
rial amassed during a 
weeks’ tour with Gotham 


several 
police 





On | was a bit too flowery and dramatic, 


Disks by other artists | 


struck | 


In subsequent weeks | 
some | 





NALLE... 


_ | and detectives. 
Frank Sinatra doesn’t need this | 


Heatter’s description of hoy .and 
where the war is being fough®, al- 
though a graphic one, occasionally 


he subconsciously 
have absorbed some cliched 
from “Dragnet” or similar 
mellers. But withal it was a 
searching probe of the situation 
that laid much of the blame on too 
few courts and jails. His style is 
rather slow and deliberate and 
adds emphasis to his thoughts. 
Adult in theme, Heatter’s mate- 
rial is curiously beamed in Satur- 
day morning when lighter fare 
seems to be the audience’s cup of 
tea. An evening spot no doubt 
would gain Heatter more listeners, 
|}especially in view of the subjects 
on his upcoming agenda. He's 
worthy of a sponsor. Gilb. 


indicating may 
lines 


crime 





SOUNDS IN THE NIGHT 
Producer-Director: Jeff Scott 

25 Mins., Tues. & Fri., 9:35 p.m. 
Participating 

KYW, Philadelphia 

With a collector’s affection and 
sound taste, Jeff Scott, deejay, 
commentator and jazz afficianodo 
(with side excursions into nitery 
work) has packaged his own show, 
spinning words and disks, both off 
the beaten track. Gab is on the 
richly descriptive side, and selec- 
tions range from William Kapell’s 
“Paganini Variations” to Danny 
Kaye’s “Inchworm.” Kaye is de- 
seribed as “that usually brash and 
obstrusive character.” 

Other samplings from Scott's 
“Sounds” include Marlene _ Die- 
trich’s “Falling in Love Again,’ 
Mitch Miller’s oboe work in a 
Percy Faith waxing, and another 
with Miller conducting an ensem- 








ble including feur French horns 
and a harpsichord. For a change 
| of pace there was a matinee bit— 
'a Knute Rockne pep talk to the 
Notre Dame team in 1931. 

Scott has distinctive voice, cul-| 
|tivated and of deep timbre. His 
| session is neatly put together. 
| Choice of records should prove a 


|} welcome departure from the done- 


| to-death current pop hits that lurk | 


'at every turn of the dial. Gagh. 


| Editorials 














Continued from page 


also has an interest but is extended 
| to other public or political ques- 
| tions—that is, if the network is to 
have the same right as the news- 
paper has to editorialize—it fol- 
lows that it must have the same 
political rights. Thus a network 
could be a Republican network or 
a Democratic network, or the net- 
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LANCASTER, PENNSYLVANIA 


316,000 WATTS 








Covers 


a vast, prosperous 


territory—a rich target for 


‘ ; your advertising dollar 


Represented by 


CHICAGO 1tOS 


NEW YORK 


Steinman Station 
Clair McCollough, President 


ioe Oe Be 


ANGELES SAN FRANCISCO 





he drew upon mate-| 


| work of some other legally recog- 

nized political faith. It so happens 
| that now there are only four tv 
| networks, and it is conceivable that 
'all four networks could become 
| Republican, or all four might be- 
|'come Democratic networks. Sure- 
ly this cannot be anyone’s inten- 
‘tion, for such a condition would 
be highly undesirable. 

Therefore, if one takes the posi- 
tion that a network should editor- 
ialize as freely as a newspaper, he 

{might also do it as frequently. 
Thus, there may be a daily network 
editorial as well-as a daily news- 





paper editorial. Well, if a network | 


broadeasts one editorial a day on 
some important subject, is it going 
to give the other side or sides an 
opportunity every day to answer 
that editorial in the 
That would seem to me to be im- 
practical for many reasons. 

“And if it does not furnish such 
equal opportunity to reply, the net- 
work might fail to meet the re- 
quirements of the Federal Com- 
munications Commission. 

“Because of the complex and Se- 
rious nature of this problem, I 


same time?! 


| conclave 
| logged in for the Wednesday night 


think that while Dr. Stanton picked | 


the right issue in demanding that 
radio and television be accorded 
the same rights as the press to 
| broadcast the McCarthy hearings 
/o- any other public hearings, I 
| regret exceedingly that he has con- 
fused a specific case with a general 


principle by adding the word ‘“edi- | 


torial” on the tv screen. Whether 
a network should or should not 
editorialize raises a fundamental 
question that calls for the 
careful study and consideration. 

a . I recognize the distinction 
between a network and a broad- 
casting station. Insofar as individu- 
al stations are concerned, I believe 
they should have not only the right 
to editorialize, but that they might 
well éxercise that right in their 
local communities. 

“The circumstances surrounding 
stations are certainly’ different 
from those surrounding networks. 
For example, in» New York City 
there are more radio and television 
stations than there are newspapers. 
I can visualize an independent sta- 
tion being frankly partisan, just as 
there are newspapers which are 
frankly partisan. But, when _ it 
comes to the network imposing its 
editorial views on a public or con- 
troversial question upon its af- 
filiated stations, it is quite a differ- 
ent matter. It is not a sufficient an- 
swer for a network to say that a 
station could reject that editorial if 
| it did not share the networks’ opin- 

ion and views. There are practical 
limitations of program scheduling, 
etc., which must be taken into ac- 
count by stations as well as by net- 
works.” 
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originally prepared script out the 


ous talk to taking CBS over the 
coals on the color tv issue and on 
the question of editorializing. It 
| wasn’t long before CBS got in its 
| retaliatory licks, with the Columbia 
brass-affiliate delegation express- 
|} ing its own vehement displeasure 
over Sarnoff’s comments anent net- 
work radio, culminating in CBS 
prexy Frank Stanton’s heated re- 
tort to the effect that those who no 
longer have any faith in the future 
of network radio ought to “get to 
hell out of the medium.” Both the 
tone and the content of the Sarnoff 
and Stanton remarks left no doubt 
as to the bitterness and no-love- 
lost tempo of the two-network 
rivalry. 

At one point 
radio summation Sarnoff com- 
mented: “I don’t say that radio 
networks must die. Every effort is 

| being made and will continue to be 
made to find new patterns, new 

selling arrangements and new 
types of programs that may arrest 
the declining revenues. It may yet 
be possible to eke out a proper ex- 
istence for radio networks, but I 
| don’t know.” In contrast, Stan- 
| ton’s future outlook was definitely 
| on the upbeat side, to a degree that 


in his network 


“Since I arrived in Chicago last 
night, I saw a piece of boilerplate 


{heartened the affiliate member- 
| Ship. 

Sarnoff on Color 

| Sarnoff on the color issue: 

' 


handed out by a competitor in 
Which the theme song is: ‘Aren’t 


you glad you waited for CBS color?’ 


I must confess that that took me 
{a little bit by surprise. What is 
CBS color? Is it the ill-fated in- 


icompatible color system of recent 


window and devoting a good por-| 
tion of his 80-minute extemporanes | 


| Thursday 
|; mitt that he and his cohorts were} 
most | 


| before. 


| bers are: 


memory? We all know that one be- 
longs to history. 


“We welcome CBS into the re- 
spectable society of compatible 
color broadcasters, and we are glad 
that they finally decided to come 
in. I have every expectation that 
they will do a first-class job in 
that area where they have op- 
erated. But, for CBS to claim cred- 
it for having brought color broad- 
casting to its present stage reflects 
a degree of shyness, modesty and 
self-effacement I wish I had.” 


CBS Radio 


Continued from page 24 




















when it negotiated the rate cut last | 
May. : | 

Some 150 stations were repped 
at the joint management-promotion 
with over 400 persons 





(1) CBS talent jamboree 
by Robert Q. Lewis. 
Stanton’s Case For Radio | 
Stanton arrived here last week | 
to state his case for network radio 
at the web’s affiliates convention 
and ran smack into the echoes of 
a statement made just two days 
previous by RCA-NBC board chair- 
man David Sarnoff which was 
widely interpreted as a_ bearish 
view of the same subject. 
Early in his speech at the clos-, 
ing luncheon of the CBS group 
(2), Stanton tipped his 


emceed | 





plenty burned over Sarnoff’s com- 
ments on web radio given at the} 
NBC-TV affiliate’s session two days 
In an opening aside, Stan- | 
ton said he’d heard that “at another | 
meeting, in another hotel in this | 
same city, someone else had some- | 
thing to say on the same subject.” 

He was referring to the RCA 
chieftain’s remark, given in the 
context of underscoring network 
radio’s importance in the field of 
news and information, especially 
in times of national emergencies, 
that “It may be possible for net- 
work radio to eke out a poor ex- 
istence for another few years, but | 
I don’t know.” 

And there was no mistaking 
Stanton’s grim reference when he 
asserted: “This is a business you 
must believe in. If others don’t | 
believe in it, I think they ought to 
make way for people who do, | 
rather than to undercut the vitality 
of the medium.” He wound up his! 
“let’s look at the record” recital of | 
facts and figures as to radio and | 
CBS radio’s postwar growth with | 
the toplevel assurance that the radio} 
arm will continue to get “top atten- | 
tion, top budgets for programs and | 
promotion to maintain its leader- | 
ship.” And he pledged the affili- 
ates than the health of the radio! 
family will remain one of his chief 
concerns, 














Quality Group 


Continued from page 28 





originally in with the co-op bunch 
but dropped out. | 

The Quality boys profess to see, 
no conflict between their web con- 
tracts and their bid for national 
nighttime sales on the grounds that 
there are sufficient sustaining 
holes in network prime time to 
permit the berthing of their hoped- 
for clients. 

Using either taped shows pro- 
duced by member stations, agency 
or syndicated packages, the Qual- 
ity group will be sold as a single 
package based on the individual 
outlet’s current card rate, with 
maximum discounts up to 25% for 
52-week orders. Smallest segments 
to be offered will be quarter-hours. 
First year dues will be figured at 
20 times the station’s daytime hour 
rate with the hope the operation 
will be self-sustaining after its first 
year. All coin earned, less 5% for 
overhead, will be split by the 
group. 

QRG’s board of directors is the 
best indication of the list of prime 
stations involved. Ward Quall, of 
the Crosley stations, is due to get 
the nod as prexy, and Chris Whit- 
ting of the Westinghouse bundle 
is on the board, Other board mem- 
Charles T. Lucy, WRVA, 
Richmond; John DeWitt, 
Nashville; Ralph Evans, WHO, Des 


Moines; Howard Summerville, 
WWL, New Orleans; Frank 
Schreiber, WGN, Chicago: James 


Gaines, WOAT, San Antonio: Frank 


Fogarty, wow, Omaha; Don 
Thornburg, WCAU, Phila., and 
Charles Crutchfield, WBT, Char- 
lotte, N.C. j 


| a contract with 


WSM, |= 


Charles Irving to Yo.. 
For ‘Portia’ Assignment 


Charles Irving has joined Young 
& Rubicam’s radio-tv production 
sector as reiner on “Portia Faceg 
Life,” General Foods’ CBS-TV day. 
timer. Under the arrangement 
Irving will also supply his services 
to the ad agency via his Hollis 
Productions, specifically on P&G's 
“Search for 


Tomorrow” which 
he’ll direct alternately with Haj 
Cooper. “Portia” scripter Mona 


Kent has exited to concentrate on 
her “Woman With a Past” (ex. 
CBS-TV), with Charles Gussman 
replacing her. 

Irving, producer - director of 
“Search” since 1952, has been in 
the suds opera field for almost 20 


| years in a P&G status that has em- 


braced acting, announcing, etc. He 
latched on to the staging of radio 
serials in 1947 with “Nora Drake.” 


Walbridge To Houston 


Houston, Sept. 7. 
Willard E. Walbridge has been 
appointed general manager of 
Channel 13, according to an an- 
nouncement made here by John 
T. Jones, prez of the Houston Con- 
solidated Television Co. Walbridge 
will assume his duties on Sept. 15. 
Walbridge most recently 





has 


| been executive veepee and general 


manager of WJIM, Ine., Lansing, 
Mich., operators of WJIM and 
WJIM-TV. Previously he was man- 
ager of WWJ-TV., Detroit. 





WIN-T TO BOW 
Fort Wayne, Sept. 7 

First television station to serve 
Fort Wayne directly will be WIN-T, 
Waterloo, Ind., which plans to be- 
gin regular daily telecasts on Sept 
26. 

Station will have its business of- 
fices in Fort Wagne. It has signed 
CBS-TV and wiil 
broadcast on UHF Channel 15 





San Antonio—Wayne Crockett 


has been named assistant to the 
promotion and publicity depart- 
ment pf WOAI, AM-TV. He re- 
places Mary Catherine Kilday, 


daughter of Rep. Paul -Kilday of 
Texas, who has been working the 
post during her summer vacation. 








ZOOMING UP! 
WORLD'S TALLEST 
MAN-MADE STRUCTURE 


KWTV 


1572 ft. TOWER 


_ Soon To Be Completed 


“ The Industry's Most 
Talked-About Tower 


CBS Channel.9 
OKLAHOMA CITY 


EDGAR T. BELL, Exec. Vice-President 

















Gagwriters and Comedians 
attend 


The Comedy Workshop 


now in its 10th Year 


Meeting Every Wednesday Night 
at Malin Studios; 225 W. 46th St., New 
York, for 44 weeks, 8 to 11 p.m. (be 
ginning Sept. 15). Top lecturers, camp 


shows; material. 
For details—visit Malin Studios, ot 
Write: George Lewis. 


COMEDY WORKSHOP 


Box 835, Grand Central Sta., NYC 17 
Phone SPring 7-6210 

Have you subscribed to ‘Comedy 

World”’—the trade journal of the 





humor field. 














BROOKS 


COSTUMES 


3 West Gist St., N.Y.C.+Tel. PL. 7-5800 





EVERY DAY 
ON EVERY CHANNEL 

















WANTED 


TV AND COMMERCIAL 
SHORT FILMS 
BRITISH NEWS-REELS LIMITED 
147 Wardour St., London, Eng. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. 


film shows listed in each case, and their competition shown opposite. 


Cities will be rotated each week, with the 10 top-rated 


All 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a guthering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time — day and 


time 
time 





factors, since sets-in-use and audience composition vary according to 
slot, i.e., a Saturday afternoon children’s show, with a low rating, may 


have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), 
women’s. 
tion’ 


mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta- 
s channel: all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national spot sponsor for whom the film is aired. 























TOP 10 PROGRAMS ———" mat “tm ¥ sers IN rmosRAM weer RATING 
AND TYPE STATION DISTRIB. TIME RATING ° 
DETROIT {[pprox. Set Count—1,150,000 Stations—WJBK (2), WWJ (4), WXYZ (7) 
1. Badge 714 (Myst)... Www i || CS ie Sun. 10:00-10:30 ....... hy eR eR See ete aia Sata ee eae 6 + rr yx f 
2. City Detective (Myst) Wet, Osco An. PUCAIE SG ie ats: 6 sO %sie wus Si PYA2 Piso. 6 tes i er eer 37.4 | Zane Grey Theatre......... WEG S406 6% se 
3. I Led Three Lives (Dr) SRS fice os + Sah MERE ers ate g-che eae! 0: 8 3h Thurs. 9:30-10:00 ......- i eee er Bi athe ote pia | er ee a ‘ s Pre pall <bre-ob. ob Ap 
istri le 30-10: swale BiG. <a sonic ae eee 50. ue Ribbon Bouts.........WJBK ....... A. 
4. Mr. District Attorney (Myst)..WWJ........... AR ye Wed. 9:30-10:00 2 oe. thsuiats Mie) oe eae aa 
5. Racket Squad (Adv).......... WES Tivits ia eae NDE ds alge 'e-ls lesen oe Tues, 9:90-20:00 2%. 3s. EY. Hdep etre WS stocae ee “49.2|Name’s the Same.......... WXYZ oceee. 17.9 
Famous Playhouse (Dr)....... WANE. biwetin- Oy, as 2 nea Wed. 10:30-11:00 ....... (| 2 See rae 22.6| Sports; Safety Eye......... Ware Saaee oe 3.2 
Barety “Ege «02a cs os 4 Sts Wine «cesses 2.6 
7. Foreign Intrigue (Dr)......... ere Sheldon Reynolds ..Tues. 8:00-8:30 oy a ks 45.6 | Make Room for Daddy ..... St tS 15.6 
8. Old Star Playhouse (Dr) ee ae Screen Gems Sun. 10:30-11:00 ....... SS Saeae Geese a 25:61 Place the Faces sty... ve. WJBK ....... 6.8 
9. Cisco Kid (W) . Bos 8). ie ZIV ak. 1636-11-08 =. iri cs es is ka 28.0| Musical Knowledge ........ Ue 9.2 
10. Liberace (Mus) .. WWI Guild . Thurs. 9:30-10:00 . Ree ce 6 Se RS sins OSs 48.1|1 Led Three Lives.. +: I 24.7 
MINNEAPOLIS-ST. PAUL Approx. Set Count—415,000 Stations—WCCO (4), KSTP (5), WMIN (11), WTCN (11) 
1. I Led Three Lives (Dr).......KSTP JS. Ee CRE Tues. 6:30-9:00 ........ 26.2... 49 53:61. Name's the Sathe.<.. ....-%4. WIN ...... 143 
2. Racket Squad (Adv).......... . & 9 i ae I. sa hawendeeeeun Mon. 10:00-10:30 ....... ee a ae Os arenes 39.6 | Today’s PIGRGUSO: 64 vce eee 4 S -  eeee 20.8 
Weather: Sports |... 0.20653 oh VD Ne aie 10.6 
3. City Detective (Myst)......... WOOO. 6 vdakes jay a ee Mon. 9:00-9:30 ......... . By rr Ei S63 Waterfront... .....s..00cuek- Bete «sence 14.7 
4. Mr. District Attorney (Myst)..KSTP.......... PN has ce h siete at Thurs. O:30-10:00 .....3. : 3 ee ee ee eee ee VERQRCORLL hos rc obs Saws RE AS. % nee 16.2 
ey ee | ees <<. i rr PPR 4 oo oye e ee Mon. 8:30-9:00 ......... Bs oe be Wa ee 39.8|Summer Theatre ...... oS A er. 14.7 
6. Kent Theatre (Dr)... ./....... Ly a ) SC ener Wed. 8:20-0:06. < 2.2". ..:6. so os acre 28 ctor 50.4! Blue Ribbon Bouts... Wee cone 30.2 
| Bouts; Fight Follow-Up ...WCCO ...... 27.2 
7; wererivront Gir) «. 600.0 0% OS) re 1 EP «cic ar Paie eeu Mon. 9:00-0:30 <........- OS, Se ee Ss De 46.8; City Detective eee: SS ey 21.7 
8. Abbott & Costello (Com).....WCCO.......... MICA, 3 cccseceess at. 9:30-10:00 (a.m.) POs Seats BR eves We Sias 17.7} Big Picture een oh rts WTCN ° » ie § 
momatone Cassidy (W)........ WCCO... ..ceac- EME «Gace ae els, o68 Sat. 8:00-8:30 . >}. ar ae 31.1|Saturday Night Revue Co oe 14.6 
10. Liberace (Mus) . Oe a aed ER ae ere eee Sun. 8:30-9:00 166 46k x. - Sere 36 | Foreign Intrigue Bere sein 7.1 
KANSAS CITY Approx. Set Count—360,000 Stations—WDAF (4), KCMO (5,) KMBC (9) 
1. Mr. District Attorney (Myst)..KCMO.......... MN es picts eran Tues. 9:00-9:30 — | a. 8 «eres 35.8! News; Sports WOAD nhc es 3.6 
Weather: Sports -o5...6 bs 60 0:2 BMBC .ocmees 1.8 
S Crsoe. Hie Ce is. oe ck ces MTR os case's weed WN ss onan sataseia kee Sun, 4:30-5:00 eee BO. ose cce Gee) Dalent Patel 22 -.o.c KOMO vce one 3.3 
| ss! 2), oe NS ere Gh Sats avg ack ty Thurs. 9:30-10:00 os ME sy 0's. Sta agate peas 28.4 | Stories of the Century...... KMBC (23 cece 7.6 
4. I Led Three Lives (Dr)....... MROAT . o k6.ei0 9028 Eh chas araliisilg orig atest Wed. 8:30-9:00 ......... (eee , Sere 48.7| Blue Ribbon Bouts......... NG vce 00 17.5 
WORE 6-65 6 feed ite awed BREMO . .ssee- 17.5 
5. Cowboy G-Men (W).......... it |) Flamingo.......-.. Sun. 2:30-3:00 ........ ee Oe cehicw tates an. | Zoo Parade ...f . oc sscc% 0 oo a 10.0 
6. Annie Oakley (W)............ 1 iS ee re a Se eo. oo re RS aeeee 28.4 Crost ‘Thostre..... 2 eae TAA 9.7 
7. Front Page Detective (Myst). KMBC..........Consolidated....... Tues. 9:30-10:00 Pree ee 26.3| News: Weather ............ 9) SE ae 8.7 
SMOFtS GUND Gs. ioc adnwee cnt eee en seks 3.3 
Racket Squad (Myst) oe <3) > A errs tS Es ne er - Thurs. 8:30-5:00 ie) Ra ae Mec Ste Ghat 37.8: Place the Waee..«..:.2..... 4) pl 11.6 
9. Twin Sycamore Theatre (Dr)..KCMO......... NOE 53 te ata tk av ata x aa ave Fri. 9:00-9:30 BOARS i sieia'e atte fo rarer 24.4| News; Weather; Sports...... TEU 2 couse 49 
10. Liberace (Mus) ye: Co!’ 6 Se eS) A err Mon. 10:00-10:30 St ee Se AA 21.1| Weather; This Is the City...WDAF ...... 44 
Dis 3s Che Clty. oa. Dees ok iY a rae ye 








COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. City Detective (Myst)... Be. 1 0) EP Sa ee Fri. 9:00-9:30 ee ik) es 45.4| Chance of a Lifetime : aE we Sap e 10.4 
2. Boston Blackie (Myst). . SAE cli Gain 3 as 2 CS A ar eae Tues, 9:30-10;00 .......: Se ae 53.2 | Name’s the Same.......... ge et. re 20.8 
3. Mr. District Attorney (Myst)..WLW-C......... EW, cass he taatcle wna Wed. 9:30-10:00 ........ "i i A Ns 5 widens 55.4) Blue Ribbon Bouts vids ME EEEEED. pnaeles 17.6 

| Bouts; Sport Spot.......... Ct 16.4 

4. I Led Three Lives (Dr)....... MIS os ac an eee .. Tues. 8:30-9:00 .. BOs chica we ei as ae 52.6 | U. S. Steel Hour... es 3! Baeweree 13.6 

5. Death Valley Days (W).......WBNS.......... McCann ":ickson Sun. 8:30-9:00 5 RNS aia 'a aise te Serre y:+ 43.0 | Television Playhouse ...... WLW-C ..... 11.4 

6. Badge 714 (Myst). . o RAE © Fi ee Oe NBC . Mon. 9:30-10;00 .....-.. er es 48.4|Summer Theatre .......... WBNS. ..cccos: 17.8 

Ze COUPON CAGW) oe. ck sche eee MOINS: fies nels NBC Sun, B0G-880 «. ..6cas 0 RA Re 42.6) Break the Bank............ WTVWN ...cee- 11.2 

8. Eversharp Theatre (Dr)......WLW-C........ ZIV Sat. 10:00-10:30 ........ On Ra, | al iene 35.2 | Duffy’s Tavern ............ WEEE ceecces 10.4 

All Star Theatre (Dr) reer WLW-C .....- Screen Gems PU, SiagOON ices ewes ik ae Ae | egress 37.8 | Marathon Theatre ......... WBNS ..ccee- 17.4 

10. Superman (Adv) eee: (.) eee Wed. 6:00-6:30 ......... 4 ra Taree. 21.2} Theatre; News—Donaldson..WTVN .......- 2.8 
‘News—John Daly ......... io) eee 2.8 





LITTLE ROCK-PINE BLUFF-HOT SPRINGS, ARK. 


Stations—KARK (4), Litthe Rock; KATV (7), Pine Bluff 





1. Mr. District Attorney (Myst). KATV 
2. Badge 714 (Myst) mT ee 
3. Amos ’n’ Andy (Com) .. KATV 
4. Liberace (Mus) me Se ey 
5. Death Valley Days (W) . KATV 
6. Cisco Kid (W) . KATV 
7. Range Rider (W) .KATV 
8. I Led Three Lives (Dr) KATV 
®. Annie Oakley (W)... KARK 
10. Kit Carson (W).............. KARK 


Approx. Set Count—75,000 
ZIV Sun. 8:30-9:00 

Pee oe NBC Wed. 9:30-10:090 

RAN EA CBS Mon. 6:30-7:00 

bseas ba Guild.. .» Um, 0:00-0:30 .....ccce 

Piatra eee McCann-Erickson.. .Fri. 7:30-8:00 .......... 
SR ee A Srey ge ee 
Se re + er ee ae 
Be ea SAY vale seenat crates en, S00500 

ates wlateta CBS..............-Thurs. 6:30-7:00 

ee re ee MCA... .csccceees- Thurs. 7:00-7:30 eee 


-47.2......... 93......... 50.9 | Political eee re EF. on a 3.4 
< | epee ra 49.4|Colonel Flack ............. TARE cscs cce 4.4 
> Cone ee 47.9| Voice of Firestone.... | rae 6.6 
ae Ree 50.5 | Bank on the Stars......... 4 | Se 13.6 
Bc Sewase eee 30-8 Gnerts. Time <5 ik. cles ses KARK ....0+- 5.6 
iBi@ Plavhaek” .....< 65 decker MARE occ cece 44 

Pe ee esi i iy 34.6| Channel 4 Theatre......... 6 ar 5.0 
26.6 ee 31.0|The Ruggles ........ Oe oy tse 44 
25.9 eee es 30.9| Cheer TV Theatre 2) ae 5.0 
ae ee 37.9|Four Star Playhouse Me. .wennki 13.8 
“Slog Pe 58. 37.5'Slim Rhodes ..............KATV ....... 15.3 
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WHAT MAKES SAMMY RERUN 


Guild Files for $1,000,000 Stock — 
Issue; $1,085,182 7-Month Gross 





Guild Films is preparing 
Jaunch a $1,000,000 stock issue 
which will place 250,000 shares of 
the firm’s 700,000 shares on the 
market as a public issue. — Issue 
has been filed with the Securities & 
Exchange Commission and_ the 
New York brokerage firm of Van 
Alstyne, Noel & Co. has arranged 
to handle the issue. 

Coin will be used primarily to 
wipe out the company’s indebted- 
ness to factors and its principal 
stockholders. With four series, 
“Liberace,” “Life with Elizabeth,” 
“Florian Zabach Show” and 
“Frankie Laine Show,” currently 
in production, the firm had secured 
private financing for the films. New 
issue will wipe all but $210,265 in 
bank notes off the books and will 
enable Guild to finance future pro- 
duction largely out of operating 
revenues. Firm will pay off a total 
of $483,994 in loans with the issue, 
consisting of $25,000 in bank notes, 
$283,944 in loans from factors, and 
$175,000 in stockholders’ loans. 

Shares will be offered in 15 to 
20 days at a price of about $4 each 
on an over-the-counter basis. Par 


value will be 10c, providing for ay 


balance-sheet capitalization of $70,- 
000. but the firm will have a capi- 
tal surplus of $1,600,000. Guild 
prexy Reub Kaufman and his as- 
sociates, a group of Denver busi- 
nessmen, will continue to retain 
control, holding 500,000 shares, or 
about 64% of the outstanding 
stock. 

Preliminary prospectus prepared 
by the brokers reveals some inter- 
esting figures on the firm’s opera- 
tion, hitherto unrevealed. For the 
seven-month period from last Dec. 
1 to this June 30, it earned after 
interest and taxes a net of $69,295, 
on a total distribution income of 
$1,085,182. Profit before interest 
and taxes was $234,716. Prospectus 
indicated that prexy Reub Kauf- 
man is pulling down an annual sal- 
ary of $40,000 (raised by the direc- 
tors in June from $25,000). 

Prospectus also revealed that 
Barney Goldman, firm’s former 
sales manager, has filed a breach 
of contract suit alleging wrongful 
dismissal and asking $250,000 dam- 
ages. Guild has filed a counter- 
claim for $2,000 in improper ex- 
penses submitted by Goldman 
while with the firm. Suit is in N.Y. 
Supreme Court. 


That's My Boy's’ 
Live-To-Celluloid 


Hollywood, Sept. 7. 

That’s My Boy,” currently live | 
on CBS-TV, is going to film, with | 
three vidpix rolling this week, as | 
the web seeks to get the celluloid 
on the air soon as possible. 

Cy Howard-produced show just 
received a 13-week renewal, which 
takes it through January, and he 
renewed options of director Bob 
Finkel and writers Bob Weiskopf 
and Bob Shiller. 

George Burns’ 
ductions§ is 








McCadden Pro- 
shooting the Eddie | 
Mayehoff starrer. McCadden this 
week put 200 more on the payroll, 
the company lensing its Burns and 
Allen show; “Boy,” Jack Benny, 
in color, tests for Robert Cum- 
Mings series, and 41 teleblurbs. 


From FBI To Flamingo 


mt Hamilton, one of the key 





to+ 


Guild’s Air Patrol 


The telefilm business being 
what it is, two Guild Films 
salesmen have acquired air- 
planes with which to cover 
their territories. They’re Bob 
DeVinney, who covers. the 
Great Lakes area out of Chi, 

“and Bill Pomeroy, who works 
out of Detroit . 

They'll use the planes for 
quick station and agency visits 
and will stock them with pro- 
jectors, screens and audition 
prints of all Guild shows. 
Both served in the Air Force 
during World War II. 


Interstate TV's 
Big Tintpix Stake; 
Ups Sales Staff 


Interstate Television took a big 
step in the direction of color tv 
within the past few weeks. Three 
tint series have already been pur- 
chased, and firm prexy G. Ralph 
Branton is “reaching for’ multi- 
ehrome feature pix to use via 
video. 

Major buy at Interstate consists 
of 78 15-minute “Popular Science” 
pix, formerly handled for theatri- 
cal distribution by Paramount. 
Branton said that all of them have 
been updated to avoid scientific 
anachronisms. A new series cf 26 
Wally Tabor “Big Game Hunter” 
films were also bought in color. 
And last a skein labeled “‘Beyond 
the Yukon,’ narrated by Ken 
Niles, was stocked for tint tv. All 
the buys are of 15-minute proper- 
ties, and Branton disclosed that 
first syndicated sales were made 
in black-white prints last week. 

Branton, in N.Y. prior to Labor 
Day to confab with his sales chief, 
Lloyd Lind, announced that his 
company is after color features. 
He said that they “will have great 
value for television.” 

Branton said he knew of many 
sources for color features which 
he hoped to tap for tv use. The 
official said that “tthe process any 
color feature is made on will be 
found compatable” for tv. He was 
referring to the problems faced by 
tv technicians and color film ex- 
perts in accurately reproducing 
any company’s tints, whether it be 
those of Technicolor, Eastman or 
Cinecolor. 








Interstate meanwhile is out to 
bolster sales through increased 
profit-sharing by pitchmen and 


through general expansion of the | 


office and sales forces. Expansion 
of the sales staff gets underway 
immediately, that being one of the 
major reasons Branton was in N.Y. 
last week. 

Lind disclosed that his staff of 
seven will be upped to 20 shortly. 
Branton chimed in that “salesmen 
will have a substantial share in 
their sales efforts.”’ He said that 


commissions will be increased un- | 


der the new setup. 





“ANGELS AUDITIONS’ 


TO ROLL NEXT WEEK 


Broadway Angels puts the first 


film starting next Wednesday (15) 


at the Telson Studios in Long 
Island. First play for the series 1s 
the upcoming Jeanette Patten- 





tion — involved in the solu- 
ee ad 1@ F loral Park, L. I. bank 
eta are” 2 has resigned from_ the 
» ~4 to join Flamingo Films’ 
Cor, ales Staff. He'll cover the 
cy.) , a8encies and act as gen- 
' “Istant to topper Sy Wein- 
+, , Jtaub, incidentally, planed 

Coast Monday (6) for a| 
ofc... of the firm’s new Coast 
a for production and sales | 


‘nN Hollywood. 


’ which is slated to 


and 


| All 
| star 
| ford. 


Together,’ 
Fay Bainter 


Series of 39 films will be super- | 


vised by L. P. Dudley, a British 
| stereoscopic photography expert, 
| who is due in from England today 
| (Wed.). 

3-D process. 

ard Field are 


Series will be 
Tom Legate and How- 
producing the series, 


with Paula Stone as emcee, 





TELEPIX TEMPS 
REATES GHALS 


By DAVE KAUFMAN 


Hollywood, Sept. 7. 

Telefilm industry is beset with 
chaos trying to keep up with re- 
run payments due the various Hol- 
lywood talent guilds, the franken- 
stein created because the industry 
is growing at a tempo far beyond 
expectations. 

Producers, especially of anthol- 
ogy series, are complaining the 
problem has created a monstrous 
bookkeeping job, and that the 
methods of reruns and distribution 
are so complex it’s virtually im- 








they can pay the various residuals. 


Problem is a continually increas- 
ing migraine, and producers are 
trying to come up with a solution. 
Illustrative of the financial burden 
on producers is the fact that sev- 
eral years ago “Fireside Theatre” 
producer Frank Wisbar spent $1,- 
200 one year to learn he owed 
screen writers $600 in _ residual 
payments. The nut was for book- 
keeping entailing extra clerical 
help, attorneys, and CPA checks. 
Since that time the situation has 
worsened considerably, with so 
many telefilms being rerun it’s 
more difficult than ever to keep 
check on the maze. 

Obviously the problem is much 
simpler with those series having 
stet casts and creative help. But 
for the anthology producer, who 
has a different cast, writer and 
director on every picture, it’s be- 
come a “craziness,” as Wisbar puts 
it.” Echoing Wisbar’s complaint, 
others contend the producer is pri- 
marily concerned with the making 
of vidfilms, that he can’t afford a 
longrange bookkeeping plan. 

Guilds themselves have admit- 
ted from time to time that policing 
such a complex system is extreme- 
ly difficult, and while they have 
such machinery in motion, its ef- 
fectiveness has been questioned by 
many guild members. 

‘Guilds Missed Boat’ 

Wisbar contends the guilds 
missed the boat in their thinking 
when they first negotiated the tv 
pix pacts, that not realizing the 
complexities of vidfilm distribu- 
tion, they were thinking in terms 
of motion picture distribution, a 
comparatively simple method. ‘‘For 
example, I turn my pictures over to 


(Continued on page 48) 





‘Danny Dee’ in Dough 
Even Prior to Preem; 


2506 Ist Year Gross 


Danny Dee Enterprises, the Ir- 





of its “Angels Auditions” shows on | 


Theodore Hirsh work, “Put Them | 


Kay Med- | 


shot in a| 


win Rosee-topped outfit turning 
| out the Roy Doty starrer, “The Ad- 
|ventures of Danny Dee” is in the 
| black with the kjdpix series prior 
to its air date. Show will preem 
as a film entry (after 16 months as 
1a live local show on WABD, N. Y.) 


Sept. 17 on WBZ-TV in Boston, 
|WFIL-TV in Philadelphia and 


| WGN-TV in Chicago under spon- 
sorship of Pez comedy. 


ready lined the 
minor markets and is dickering 
with DuMont for WDTV in Pitts- 
burgh and WTTG in Washington. 
All of which means a projected 


WABD live show, which continues 
as a strip. Films are ‘being pro- 
|duced both as a half-hour once-a- 
weeker (which Pez is using) or as a 


| cross-the-board quarter-hour strip. | 


Danny Dee is also tying in a 
merchandising campaign employ- 
ing Doty’s commercial art and his 
|sketches for the program itself, 
There’s Danny Dee soap, with 
characters from the show engraved 
on castile soap, a_ pre-sketched 
panel with paints and brush and a 


visual imagination contest for 
viewers. In the works are a series 
of 25c books to be published by 


Grosset & Dunlap. 





ed the 
} Ekberg’s 


possible to keep tab on them so | 


a distributor. Often he will make | 


Besides the Pez sale, firm has al- | 
show up in 10| 


gross on the series of $250,000 for | 
| the year, not including the WDTV | 
|and WTTG deals but including the | 


Hyman’s 3d-Year Rheingold Deal On 
Fairbanks Vidpix Paces 55 Agenda 


+ 
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Ist Tele Suspension 
Hollywood, Sept. 7. 

To Anita Ekberg goes the 
dubious distinction of being 
the first telepix pactee placed 
under suspension. 

Miss Ekberg failed to show 
for a role in “Sheena,” femme 
Tarzan-type series, being pro- 
duced by Four Star Produc- 
tions for the Nassour brothers. 
Irish McCulla had been hand- 
lead because of Miss 

repeated failure to 
report for the series, but a 


smaller role had been pen- 
cilled in for the missing 
pactee. 


Miss Ekberg was originally 
ordered to report last May 1 
for rehearsal on the “Sheena” 
pilot, to have been lensed May 
3, and when she failed to 
show company launched a tal- 
ent hunt, coming up with Miss 
McCulla. However, additional 
notices were sent Miss Ekberg, 
but they were all ignored, a 
company rep said. 


30 Feature Films 


Keystone Bill'ngs 
Hike at WOR-TV 


Roster of advertisers in WOR- 
TV’s (N.Y.) 30 feature film lineup 
stands at six. After Liggett & 
Myers broke the ice, with Piels 
right on its heels, Rival Dog Food, 
Pellex Dipilatory Cream, Sterling 
Drug and Vick Chemical have 
joined up. 

Signing of sponsors for the fea- 
tures themselves, each at an esti- 
mated $4,175 weekly, is only part 
of the coin influx. Directly attribu- 











on a 16-a-week basis later this 
month are most of the 10 new spot 
advertisers in camp. And Schaefer 
Brewing has firmed for the ‘“Favor- 
ite Story” repeats on Wednesdays 
at 9 p.m., between showings of the 
features. 

WOR-TV is going to about $36,- 
000 for promotion and advertising 
the feature films for the first 
month of their run, through Oct. 
15. Chief outlay will be for daily 
ads in all met area dailies. More- 
over, imitation banknotes for “Mil- 
lion Dollar Movie” (running title 
for features) will be distributed 
through N.Y. merchandisers. 

The upbeat biz has caused the 
Gordon Gray-led video operation 
to lay hold of 151 


house” dramas from MCA 39 
“Cowboy G-Men” episodes {rom 
Flamingo, and a package of 165 


animated cartoons from the same 
distrib outfit. More shews are be- 
ing mulled by Mil Fenster, station 


slotted around or between the fea- 
tures. 


Industrial Telefilms 
No Longer a 1-Shot 








| 
Advantage of the 13-week series | 


over the one-shot in the industrial 
telepix field is demonstrated by 
the announcement by Association 
Films, the industrial distribution 
outfit, that it has seven 13-week 
quarter-hour series enjoying heavy 
istation playdates throughout the 
country. Firm is also preparing the 
|release of an eighth series, ‘First 
Semester,” a 26-week group. 
Association has ‘Made in the 
U.S.A.” on 108 stations; “Films for 


lthe Family” on 70 stations; “A 
Stacked Deck” on 78 stations; 
“Boy’s Railroad Club” on 82 out- 


lets and ‘“‘Sur-prize Package’ on 69 
outlets Two new series, “TV 
Travel-log” and “Italian Rainbow,” 
have just begun making rounds and 
{are showing heavy demand, 


utable to the start of the features | 


“Famous Play- | 


film buyer. Most of them will be | 


Eliot Hyman, head of the newly- 
reorganized Associated Artists, last 
week completed the financing and 
sale to Rheingold Beer of the third 
year’s production on “Douglas Fair- 
banks Presents.”’ Deal involves re- 
gional sponsorship of the 1955 
series, not yet in production, by 
Rheingold, and gives Associated 
Artists distribution rights in non- 
Rheingold markets. 

Hyman is also in the process of 
wrapping up negotiations to take 
over distribution rights on_ this 
| year’s Fairbanks series from In- 
iterstate TV, the Allied Aritsts tele- 
pix subsid which has been distrib- 
bing in non-Rheingold markets 
|pursuant to the deal made when 
| Rheingold renewed and NBC Film 
| Division stepped out of its dis- 
| tribution deal after the first year. 
| Rheingold in 1955 will sponsor the 
iseries in N.Y., Atlantic City, Bing- 
hamton, New Haven and all of 
| California, with Associated Artists 
|syndicating in the rest of the 
| country. 
| AA, now in the process of adding 
|product to its catalog, has also 
| picked up 13 new features for 16m 
theatrical and television release; 
has secured syndication rights on 
Kagran Productions’ “Johnny Jupi- 
jter,” which ran national spot for 
|M & M Candy last season; has 
{bought the 12 “Sherlock Holmes” 
|features from Motion Pictures for 
|Television; picked up the Alan 
|Funt “Candid Camera” series, 13 
lother features, 37 westerns and 
| three serias, one of which is “Rin 
Tin Tin.” 

Hyman, who is a partner in Mou- 
lin Productions, has been active in 
financing vidpix but has not been 








in distribution since he sold As- 
sociated Artists in 1951 to the 
Lansing Foundation which later 


was integrated into Motion Pictures 
for Television. He remained with 
MPTYV, a large proportion of whose 
features catalog came from the 
Associated library, as a consultant. 
Associated Artists is the second 
outfit associated with MPTV to re- 
establish itself. Flamingo Films, 
owned by the Harris Group, split 
away from MPTV and set itself up 
earlier this year. 





Own Telefilm Co. 


Hollywood, Sept. 7. 

A telefilm production partner- 
ship has been formed by Milton 
Berle and Mickey Rooney, who are 
planning to lens a couple of series 
in the near future. 
| Neither Berle nor Rooney will 
| be in the projected properties, first 
|of which is “Daniel Boone,” with 
ithe pilot rolling in November. An 
adventure series starring Sabu is 
'set, pilot to go in January. 
Nancy Walker has been signed 
| by Berle as the regular comedienne 
l'on his show. Ruth ‘‘Max” Gilbert 
| will only be in two or three shows 
few season due to impending 





motherhood. Rooney guests on the 


|initial Berle show Sept. 21. 





| Vitapix’s Grid Series 


Vitapix, the station-owned dis- 
tribution outfit, has picked up a 
series of 26 quarter-hour football 
series for fall sales. Package is 
split into two groups, “Pro Grid 
Classics” and “College Grid Clas- 
sics” and is being produced by Ray 
Gordon Productions 


| 
} 
| 
| 


Narrated by Mariy Glickman 
both series show clips of great 
plays and players in addition to 
new film. College series includes 
clips showing Red Grange, Tommy 
Harmon, Blanchard & Davi Albie 
Booth and others Pros include 
Sid Luckman, Sammy Baugh, Otto 
Graham and Steve Van Buren. Its 
the second sports series tor Vita- 
pix, which acquired a wit thing 


' package earlier this year. 
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PASSPORT TO DANGER! 


This show combines a big box-office star and a sure-fire subject: intrigue and espionagé 
in cities all over the world. As a globe-trotting diplomatic courier, Cesar Romero gets 11 
and out of trouble like you and I get in and out of the bath tub. The films are the work of 
Hal Roach, Jr., and what’s more they’re brand-new . . . never before shown in ay 
market. Romero is available to add excitement to your commercials. Want more facts? 
Call: 


In NEW YORK: Don L. Kearney, 7 West 66th St., SUsquehanna 7-5000 
in CHICAGO: John Burns, 20 North Wacker Dr., ANdover 3-0800 
In HOLLYWOOD: Bill Clark, 1539 North Vine St., HOllywoed 2-3141 
in DALLAS: Howard Anderson, 3123 McKinney St., RAndolph 6302 
In ATLANTA: Joseph Porter, 66 Eleventh St., ATwapd 3885 


TWO. MORE .HI.T.S. F.R.OM- 


$ 





R| MANDRAKE THE MAGICIAN 


onage 
ets in 
ork of 
» any 


facts? 
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A brand-new series with — PRESTO! — a ready-made audience of 50 million fans, most 
of them adults, who follow the famous magician in comic strips. Here’s adventure, 
mystery ... plus all the surprise and excitement of legerdemain at its best. Coe Norton, 
a top TV actor and skilled magician, plays “Mandrake.” How can you go wrong with a 


Selling force like this? 


In NEW YORK: Don L. Kearney, 7 West 66th St., SUsquehanna 7-5000 
In CHICAGO: John Burns, 20 North Wacker Dr., ANdover 3-0800 
In HOLLYWOOD: Bill Clark, 1539 North Vine St., HOllywood 2-3141 
In DALLAS: Howard Anderson, 3123 McKinney St., RAndolph 6302 
In ATLANTA: Joseph Porter, 66 Eleventh St., ATwood 3885 


ABC FILM. SYNDICATION, 








INC. 





ABC Film 
Syndication, Inc. 
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Merchandising a Big Bust For Vidpix, 
Yet There's No Escape From It 


Accent on merchandising of syn-+ 


ted telepix shows is beginning 
to assume the form of a double- 
edged sword for some distributors. 
What began as a minor service has 
now become a selling “must,” and 
vet at the same time, it’s become 
a ball-and-chain around the neck 
of economy-minded syndicators. 
Fact of the matter is that while 
many clients won’t consider buying 
a svndicated show unless it’s got 
a pre-packaged merchandising- 


dica 


promotion campaign to go along 
with it. few of them use the cam- 


paien afier they've purchased the 
show. Result is a wasted expendi 
ture in display material and pre- 
miums and giveaways by the dis- 
trib They can’t sell without it, 


yet once they have sold, it becomes 
a white elephant. 

\n additional headache the 
fact that the merchandising cam- 
paign is beginning to be used as a 
pricecutting device in the already 
cutthroat market. Some syndicators 


is 


are offering a complete package | 
at no or little cost to go along 
with a reduced price, the entire 


show thus going for less than other 


cutrate properties. In a market 
where pricecutting is the practice, 
this represents a new “under-the- 
table’ metod of undercuiting the 
competition. 
Exceptions 

There have been some 
exceptions to the general failure 
of merchandising as an industry 
device. Fortune Merchandising has 
staged some socko campaigns, and 
Guild Films’ Liberace record pro- 
motion has done fabulous jobs for 
its sponsors. But Liberace is a 
phenomenon in itself, and Fortune 


notable 


is a fulltime merchandising serv- 
ice with widespread research, de- 


velopment and field facilities that 
virtually insure success. When For- 
tune takes on a job, it’s got men 
in the field to insure its success. 
This one of the keys to the 
general merchandising failure in 
the syndication business. While 
syndicaters devote large sums to 
materials, they devote little to man- 


is 











adventures of 


ELLERY 
QUEEN 


starring 


Hugh Marlowe 


same basic 
1 made ELLERY QUEEN 
of the outstanding 
t-sellers of our time, 
the top-qualits 
which 

this 
re already 


appe 


p )- 
duction distin- 


Puisnes new S¢ 


rses 


reflected in 


current ratings 

In Detroit, for example, 
after only one telecast, 
ELLERY QUEEN Won an 
18.6 Videodex. It out- 
rated many. established, 
successful mystery  pro- 
grams 

For the full story—and re- 
maining avattabilities ..,. 


Television 
Programs of 


dmerica. Ine. 





477 Madison Avenue, New York * 


6253 Hollywood Bivd., tos Angeles 














Black Forest 


“Black Forest.” first of 26 
Princess Pictures (Burt Bala- 
ban) feature product made 


especially for tv (Vitapix dis- 
tributing), will be launched in 
New York on WCBS-TV’s 
“Late Show” tonight ‘(Wed 
preceding its theatrical ex- 
hibition. The 72-minuter, 
which stars Peggy Ann Garner 
and Akim Tamiroff, was writ- 
ten by Irve Tunick and Joe 
Liss and produced-directed by 
Gene Martel. 
“Forest” was 

VARIETY Feb. 3, 
Chan appraising it 
thoroughly 


reviewed in 
1954, with 
as having 
professional qual- 
itv’’ and “a good bet to garner 
lots of sales.” (“Forest” will 
be followed next day (Thurs.} 
by “Fire One,’ with Don 
Ameche and Ian Hunter.) 








power. Film salesmen can’t double 
as merchandising field men. It’s 
generally up to the sponsor to see 
that the merchandising campaign 
he buys is followed up in the stores 
by his own field men. Generally, 
the sponsors don't bother, although 
they insist on a campaign being 
available as a prerequisite for buy- 
ing a show. 

Result is the presence on syndi- 
cators’ storerooms and warehouses 
of large supplies of printed matter 
and giveaways. In spite of this, | 
the syndicator must come up with 
a new campagin for each show. | 
One solution currently employed | 
is for the distrib to act simply as 
a middleman by making arrange- 
ments with a supplier to sell the 
giveaways directly to the sponsor, 
to whom the distrib simply sup- 
plies a list of items and prices. But 
even here, the distrib must make 
the initial expenditure for dies and 
imprints bearing the name of the 
show and the star, and with the 
hesitancy of most sponsors to use 
a campaign, the supplier is hard- 
put to maintain the low cost-per- 
unit that makes the merchandising 
inexpensive enough to be feasible. 





Real Healthy 


Information 


Health 
non-profit educational organization 
supplying 


Service, a 
information medical 
and health progress, has secured a 
record booking of 2,006 showings 
on 324 stations of its series of six 
half-hour dramatic public relations 
films on combatting disease. Show- 
ings were achieved in the 20-month 
period since January, 1953. 


on 


| 


duced a 


| Baum 


| Norman Baer 
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Vidpix Chatter 


PEEFFFEEFFFEFFFFF4444 44 0 


New York 


David L. Quaid, w.k. color pho- 
joined Transfilm 
chief camerman, with Harry Ying- 
ling with him as- 
sistant ABC Syndi- 
cation set up two new Offices, with 
Howard Anderson, formerly with 
MPTV. heading up the Dallas 
branch and G. Joseph Porter, 
World, in charge in Atlanta 

Official Films sales v.p. Herb Jaffe 
back from a trip to the Coast 


? 
. 
+ 
¢ 
+ 


tographer, as 


moving over as 


camerman 


ex- 


Carleton Carpenter, recently de- 
parted from the Broadway cast of 
John Murray Anderson's “Alma- 
nac,” tapped by Walt Disney 
the first three ‘‘Frontierland” films 
in the “Disneyland” series ... Jay 
Bonafield, RKO-Pathe exec V.p., 
and general sales manager Sidney 
Kramer in Detroit last week for an 
industrial pic Transfilm pro- 
90-second anumated 
quence for the Commnity Chest 
and United Fund campaign this 
year . “Greatest Fights Inc. 
title reverted last week to Mannie 
Enterprises, and so 


the contusion where 


| 
| 


for | 


se- 4 


ended | 
Baum’s | 
| “Greatest Fights of the Century’ 


were in competition with another | 


series sold by Greatest Fights Inc. 

The Larks, new quartet con- 
sisting of two former members of 
the Golden Gate Boys and two 
from the King Odom group, signed 
with Studio Films for a series of 
musical shorts ...MPTV landed a 
two-page picture spread in the cur- 
rent Look on its upcoming “‘Sher- 


lock Holmes” series and star Ron- | 


ald Howard, 

Phil Frankel back in town after 
shooting commercials for Trans- 
film in Detroit Guild has 


|} opened Detroit branch office. com- 


pany’s seventh, under guidance of 
W. A. Pomeroy. 


Dave Nyren, producer of “Sol- 


dier Parade” on ABC-TV, flew to 
Atlanta to line up talent for pos- 
sible tv’er Esso inked for a 


quarter of WPIX’s 69-game sports 
package from the Garden. Station 
now has Piel’s and Robert Burns as 
well as Esso . Jerry Gross and 
are handling the 
Morey Amsterdam ‘Door to Door” 
video pilot. Teaser film has comic 
in aud participation stanza for the 


| hausfrau. 

MCA-TV has opened another 
new office for vidpix distribution 
jin St. Louis. Henry L. Luhrman, 


former Ziv will head the operation. 
In the meantime, Chuck Lewis has 


quit N.Y.’s publicity department 
for a'‘sales job with MCA-TV on 
the Coast Merriman H. Holtz 


Jr. ankles as chief of Dumont’s co- 
op programs and film sales. effec- 
tive Sept. 30. After two years with 
the web's film syndication he’s 
about to leave for Europe and is 
not scheduled to return for several 


‘months. 


LAUCK, GOFF TO EUROPE | 
FOR 3 TELEPIX PILOTS 


Hollywood, Sept. 7. 

Chet Lauck and Norris Goff left | 
for Europe last week to make three 
telepix pilots in as many locales. 
Thev will lens in Monte Carlo, 
Venice and Zagreb (Yugoslavia), 
then will return here to await 
sponsor or syndicator reaction. 

Pix are pegged on Lum 'n’ Abner 
winning a trip to Europe in a 
“Good Neighbor’ contest. James 
Kern will produce and direct from 


a script by Carl Herzinger. Series 
is being shot in association with 
indie producers, the Nassour 


Brothers 


Seattle KING-TV Pacts 
‘Bobo The Hobo’ Tintpix 


First local telecast of a syndi- 
cated series in color has been set 
by KING-TV in Seattle, which has 
booked the tinted kidpix series, 
“Bobo the Hobo,” for a 52-week 
color run. Station has already be- 
gun airing the tintpix and will show 
the series of 26 twice over the next 
vear. Films were produced in, 
N. Y. by Lorraine Lester's Fantasy 
Productions. 

KING-TV, incidentally, was one 
of the first stations to air a tinted 
syndicated film in color. It showed 
“The Empty Holster” episode from 
Ziv’s tinted “Favorite Story” as a 
one-sfot a couple of weeks ago, 
about the same time that WNBT, 
N. Y., showed the hued western, 





Jean Shawlee Stars 
In London-Made Vidpix 


London, Sept. 7. 
A new telepix series went into 
production at the Nettlefold Stu- 
dios, Walton-on-Thames  yester- 
day (Mon) with Victor Hanbury as- 
signed as producer. Series is being 


lensed by a new outfit. M. E. 
Films Ltd., with Jean Shawlee as 
star. She arrived from New York 


last week for this assignment. 
After the first two in the series 
have been lensed at Nettiefold, the 
unit will move to Highbury to try 
out the high definition system 





Doubling Into Comm’|s 
g Into Comm’! 
Guild Films has formalized what 
up to now has been a scattered 
service by making its avail- 
able for commercials ranging from 
eight seconds to a minute. Stars 
participating in the service will be 


Stars 


Liberace, brother George, Betty 
White, Joe Kirkwood, Cathy 
Downs. Florian Zabach and Con- 
nie Haines 


Art Gross, Guild’s operations di- 
rector and client relations chief. 
will be in charge of the new serv- 


"ice, 


Here Are The New Ones 


Ziv Spools It In 
Spanish on ‘Lives 


Latest Ziv telepix series to under. 
go Spanish dubbing treatment is 
“I Led Three Lives,” on which the 
firm last week cut a “pilot” sound. 
track. Edward J. Stern, Ziv Inter. 
national prexy, is preparing 








make a Latin American tou: ith 
the pilot for showings to stations 
and sponsors in Mexico, Venezye. 
la, Puerto Rico and Cuba 

Most of Ziv’s other properties 
are already on the air in S n 
versions. Firm maintains a ub. 
bing studio in Mexico City, where 
the “Three Lives” pilot was made 

Reruns 

ae -CONtinued from page 45 —_ 


a five-city deal whereby a station 
can run the pictures as often as 
they wish. On the whole distribu- 
tors are honest people, but with 
this type of deal and others simi- 
lar to it, the most honest man jin 
the world can’t keep track of all 
the reruns,” Wisbar said. 
Consequently, when Screen Writ- 
ers Guild go into resumption of 
negotiations on their pact with the 
telefilm producers this fall, Wisbar 
plans to recommend adoption of 
the royalty system as practiced in 
Europe for the past 100 years. 
Producer, who commented brisk- 
ly, “from the very beginning I have 
represented that this whole busi- 
ness is hogwash,” said he will sug- 
gest the simplest ~nethod of re- 
payment would be to keep the en- 
tire matter between two persons— 


'the producer and his writer, as is 


done in Europe. You pay your 
writer a flat sum for a certain pe- 
riod—say three or five years—and 
after that time you get together 
and if the producer decides he 
wants to keep the rights, he pays 
the writer an additional sum 

“This would eliminate this crazi- 
ness which driving people 
of their mind. I suggested this pre 
viously, but the guilds won’t list 
to an intelligent solution 
it’s simple. In this way a producer 
could pay more when .he buys a 
teleplay or story. A copyright can- 
not be sold in Europe, because ac- 
cording to the law g 
you write Original as your 
soul. But a producer can take a 
lien on it, and eventually it 
back to the writer 


1S 


en 
hecause 


i 
there somethin 
IS aS 


reverts 


“There is a stupid foundation to 


this entire residual plan, and no- 
body knows for sure how many 
times a picture has been reru: 
The distributors are so far behind 
in their bookkeeping it’s vful. 
There has been no clear thinking 
behind the initiation of this meth- 
od, and that’s evidenced by the 
situation today. 

“The guilds have no idea of how 


much this is costing the producers 


and distributors. Screen Gems is 
distributing the ‘Fireside’ reruns 
and I know they have quite a prob- 
lem trying to keep track of all the 
runs. 

“The trouble is nobody 3 
dared to admit a _ mistake as 
made, No leadership has asserted 
itself. We must mold sense out of 
all this chaos, and leadership st 

| be asserted by the heads of the t¥ 
| industry,” declared Wisbar vehe- 


. 

* This fall will see an unprecedented number cf new half-hour programs offered in the syndication 
field, with at least 22 new half-hours already being auditioned throughout the country This, of 
course, is in addition to network shows going syrdicated for the first time, or national spot product 
being made available locally for the first tme. 

While there’s no selling season for syndicated product. length of the list indicates to what 
extent the syndication business has grown. It’s especially significant in that this pring saw the launch- 
ing of nearly an equal number of new properties in the syndicated maris. Listing of the new 
properties follows 
Title Star Distrib 
COMEDY 
His Honor, Homer Bell . Gene Lockhart NBC Film Division 
Mayor of the Town Thomas Mitchell United Television Programs 
Meet Corliss Archer Ziv Television Programs 


Commando Cody 
Mandrake the Magician 
Passport to Danger 
The Whistler 
Sherlock Holmes 
Paris Precinct 
Fabian ot Scotland 
Secret File, U.S.A. 
Captain Gallant of tl 
Legion 


Yard 


1e Foreign 


Jet Jackson 
international Police 
Florian Zabach Show 
Frankie Laine Show 
Music for Everybody 
Studio 57 
Star and the Stor 
Whe! Were You 
Touchdown 
In addition, tl marks the 
form on a five-a-week basis 
distributed by Television Pro 
b: Motion Pi 


MYSTERY-ADVENTURE 


Cesar Romero 


Ronald Howard 
Louis Jordan, Claude Dauphin 


Bruce Seton 
~ Robert Alda 
Buster Crabbe 
MUSICAL 
Zabat ii 
Laine 
Dr. Sigmund Spaeth 


MISCELLANEOUS 


tures for Television 
‘a - 


; area 


Hollywood Television Service | 
ABC Syndication | 
ABC Syndication 
CBS Television Film Sales | 
Motion Pictures for Television 
Motion Pictures for Felevision 
Telefilm Enterprises 

Official Films 4 

Television Programs of America 


Screen Gems 
Flamingo Films 


Guild Films 
Guild Films 
Sterling Films 


MCA-TY\ 
Official Films 


United Television Programs 


ee MCA-TV 
first time that filmed soap operas are being offered, in quarter-hour 
) on | Bernie .Prockter’s “Family. Next .Door,’ being 
s of A lprica, and rhe Heart of Juliet Jones,” slated for.svndication 
: ; 


| WBAP-TV 


mently. 


. 





Fort Worth—There were 381,550 
sets in the Dallas-Fort Worth 
of Sept. 1, according to 
director Harold Hough 


tv 


as 





ATTENTION FILM 
PRODUCERS 


Now Available for Your New 
Seasons Production Schedules 


TELSON 
FILM 
STUDIOS 


ASTORIA, L. I. 
® Fully Equipped 35 MM Sound Stucd'e 
® 60x60 Clear Shooting Space 22 Hig" 
© 10 Minutes From’ Mid-Manhattan 








For Added Information Call 


CARL RITCHIE 


Phone RAvenswood. 8-£938 
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‘GIVE MUSIC FOR XMAS’ 


Too often editorial comment 


in these columns has been on 


the captious side, because mainly it is rare that opportunity 


for an affirmative nod presents itself. 
“Give Music For Xmas,” is one of these rarities. 


pitch, 


Edwin H. Morris & Co.’s 
As is 


detailed in the news story herewith, the idea of an individual 
music publisher sparking a gummed seal campaign, and mak- 
ing it available to all contiguous music enterprises—sheet mu- 


sic, records, folios—is the more 


laudatory. 


A sorry note is the fact that none of the trade associations 
seized upon what should be an obvious merchandising pitch. In 
actuality, the “give music” campaign, laudatory as it is, is a be- 
lated paraphrase on what the bo6k publishers have been doing 
for years, not only in combined industry advertising campaigns 


put as inexpensive bookmarks, 


imprinted with the local book- 


seller's name, to further the idea. 


Certainly “music for Xmas” 


is one of the most inexpensive 


end most durable items extant—even a pop record, at under 
$1, becomes a lasting gift, as durable as a book which may be 


read over a period of weeks. 


It’s a campaign which the disk- 


eries, the contemporary music publishers, the deejays, and cer- 


tainly the respective 


retail outlets should sieze upon. 


The Mor- 


ris outfit’s Sid Kornheiser and Phil Lang—the latter through 
his educational music department, which has been vivid in 


sparking the 
the slogan stickers in hundreds 
ply their colleagues gratis. 
_connestign ds obvious. 


“give music” idea—say that they have ordered 


of thousands lots, and will sup- 


What the trade should do in this 


Abel. 





Olman, Scopp, Friedman on Big 3 
Board in Wake of M-G Divorcement :: 


The new setup of the board of ¢ 


the Big Three Music combine 
(Robbins, Feist & Miller), in wake | 
of the completed divorcement of 
Loew's Ine. last week, gives a big- 
ger role to the musie company’s 
active management. Abe Olman, 
general manager of the Big Three, 
and Mickey Scopp, administrative 
exec in the musie firm, were ele- 
vated to the board of the Big 
Three along with Loew’s attorney, 
Irving Greenfield. 

Olman and Scopp were named 
vice-presidents and Irving Green- 
tield was named secretary with 
Charlies C. Moskowitz Loew’s vice- 
prexy, remaining as_ president. 
Under the divercement,: the pro- 
duction-distribution unit of Loew’s 
vill continue as. majority ‘stock- 
holder in the music eombine with 
20th Century holding a substan- 
tial minority interest. 


The three new board members 
replaced J. Robert Rubin, Joseph 
R. Vogel and Leopold Friedman, 
Vogel and Friedman have become 
execs in the newly organized ex- 
hibition unit, Loew’s Theatres, 
Inc. Rubin has retired from ac- 
tive participation in -his various 
business interests. (See separate 
story in Film section on--new 
Metro-Loew film and theatre. set- 
ups), 

Other Big Three board members 
who continue in that capacity are 


rage exee vice-prexy William | 
. Michel; 20th v.p. Joseph H. Mos- | 
ie and J. T. Mills, Loew's cone | 
and newly-appointed vice | 
prez. The Big Three combine is | 


troller 


jointly owned by the Loew’s and 
20th-Fox companies, 


Marks Music Now Going 
Joe Loco With New Mambo 





Kick; Pioneered Rhumba 


E. B. Marks Music, which was 
one of the key tactors in launch- 
ing the Latin-American musie 
creze in the U. S. about 25 years 
#£0 with “The Peanut Vendor” and 
other rhumbas, is now climbing 
aboard the current mambo kick 
with the inking of Joe Loco, Latin | 
bendleader, to an exclusive write | 
ing pact. Loco is on the talent 
roster of Tico Records, one of the | 
top Latin Jabels in the- business. 

Marks is currently preparing a 


feries of Loco originals plus an- | 


viher series of his arrangements 


log, such as Rodgers & 
aw anhettan,” Maria Grever's 
ard at A Difference A-Day Makes” | 
C parts of a new suite titled | 
: prey: U.S.A., cleffed. by -Leeo. 
etter incidentally, is also the title | 


* 

he 7 ee package which will | 
ur cities & 
October, starting in mid 





| 


Woody Herman Rejoins 
Capitol After 5 Years 


Hollywood, Sept. 7. 

Woody Herman launches his new 
Capitol platter pact today (Tues.) 
with a'rush session. Herman re- 
cently returned to the Coast la- 
bel’s fold after an absence of some 
five years. 

Batoneer and his “Third Herd” 


Thursday to stockpile a backlog of 
platters. Band opens at the Pal- 
Jadium here next Tuesday (14) and 
Capitol will rush the local release 
of the platters cut this week to give 
the Herd an extra exploitation 
push. 


‘Music For Xmas’ 
As Industry Plug 


Phil Lang and Sid Kornheiser, | 








sic For Xmas” sticker campaign 
which they are making available | 
to the entire trade—colleague mu- | 
sic publishers, diskeries,- music 
shops and-anything and everybody 


having to. do with music. The’! 
gummed stickers, in two sizes, bave | 
been ordered into the hundreds of | 
theusands, as part of a longrange 
; early fall campaign, starting now, 
| to plug “musie for Xmas’’-giving. 


Jobbers, dealers, deejay cards, 
| record shipments, sheet music or- 
ders — all packages are now)! 
‘adorned with the sticker, which | 
adorned with the sticker. 


JACK ROBBINS’ DISK-PUB' 
PROPOSALS TO ABC-TV. 


Vet music publisher Jack Rob- | 
ibins has been huddling with 
| Leonard H. Goldenson, prez of! 
| American Broadcasting-Paramount | 

| Theatres Inc., on a combined disk- 
‘ery and music publishing affiliation 
with the network. Robbins is hav- 








veepee Robert M. Weitman. 
| Idea is to form platter subsidiary, 
la la RCA Victor 


| Robbins headed the firm bearing 


his name, along with Feist and 
Miller Music, he’ conceived the 
i'Lion disk tabel, which is now | 


i MGM Records. 


| popular albums. 


will record today, tomorrow and| 


|of the Edwin H. Morris Music in- | 
terests, have “incepted a “Give Mu- | 


li > inui alks with ABC-TV 
o! standards in the company’s eata- | ing continuing talk 


Hart’s | 


with NBC and} 
Columbia Records with CBS. When | 


FOLSOM FORESEES 
DEMMOE OF 78 RPM 


The emergence of a two-speed 
| Standard for the disk industry, with 
the discontinuance of the 78 rpm 
platters. is envisioned by RCA 
| prexy ~rank M. Folsom as being 
_in the near future. Folsom said 
| that “eventually, the sale of all 
| 78 rpm records will be so small 
| that they will not support distribu- 
| tor or dealer inventories and they 
| will be discontinued.” 

Folsom’s predictions about the 
| disk industry’s future was made in 
a statement last week commenting 
| on the current shift from 78 rpm 











| to 45 rpm in the disk jockey field. | 


He said: “Broadcasters desirous 
of providing audiences with the 
best in popular music in the period 
ahead will, therefore, find them- 
| selves at a loss to maintain high 
| listening standards unless they 
| Join the changeover to 45 rpm re- 
| cordings.” This was taken as a 
| hint to some recalcitrant stations 


~ | to start converting their equipment 


| to 45s if they want to keep up with 
| the pop music biz in the immediate 
| years to come. 
| Folsom said, ‘The present trend 
| became markedly visiblé two years 
ago when the industry found it 
~ eng! to discontinue the manu- 
‘ture of 78 rpm classical albums. 
es year, it became necessary to 
| discontinue virtually aH 78 rpm 
This year, the 
sale of 78 popular records is drop- 
(Centinued on page 56) 


DJs and A&R Men 
Pose Challenge 
To Industry Move 


While an increasing number of 
stations. are converting to the 45 
rpm system in order to play the. 
disk jockey cuffos, most’ of the in- 
‘die outlets in: New York are re- 
fusing to toe the line and are still 
| playing the 78s. Fact that the N.Y. 
| stations are able to get the 78s is 
laid at the door of the publishers 
lias well as most of the major rec- 
\° ord companies. 

i 








While formally comitted to the 
45s for the jockeys, execs of some 
|majors have been known in re- 
| cent weeks te supply the old-style 
platters to metropolitan jockeys 
one way or another. Usually, the 
disk execs tell the jocks to call up 
| the publisher of a given tune for | 
ithe hot 78 and the publisher trans- 
| fers the platters to the right place. 

The sales and production execs 
lof the disk companies want to see 
| the -eonversion to .45s take place 
as soon as possible, but the artists 
| & repertoire chiefs want.to get 
| their releases: played ‘firstest and 
| the mostest. If.a jockey asks for a 

78, the a&r men are finding it 
tough to resist, since it means a 
plug. 
| It's expected, however, that soon- 
er or later the N.Y. stations will 
| have to give in to the 45 rpm trend. 
| Firstly, as RCA’ prexy Frank M. 
| Folsom points out (see separate 
| story), album repertory .is becom- 
ing unavailable on 78s. Secondly, 
ibe handling and storage of disks 
is greatly facilitated for the sta- 
tions on 45s. The abrupt manner in 

which the industry swung over to | 
45s, with ne advance consultation 
with the stations, is not regarded 
as the best public relations man- 
l/euvre on the part of the disk in- 
dustry but, tied the stations’ 
| pique and conservatism fades away, 
\it’s believed that 45s will become 
' universal. 





Tex. Quartet Join MGM 
Houston, Sept. 7. 

The:Four Spades, local singing | 
group, have signed a pact with 
| MGM Records. 
| The group will have to change | 
‘its mame es the record company 
had a& group by that name some 
time back. 








Talent Offices Prep 


Big Fall Push 


On Disk Name-Dance Band Packages 





The Good Old Payola 


Jack Robbins, a veteran of 
the wars, has his own views on 
payola, particularly as regards 
the a&r men at the diskeries. 

“In the old days by cutting 
in such-and-such singer, and 
this-and-that bandleader, we 
had at least 100 shots at a hit, 
because these maestros and 
singers were a great plug, and 
by concentration could help 
put a song over. Now it’s just 
limited to a handful of payola 
characters at the record com- 
panies.” 


Muzak’s Test Suit 
Vs. Yonkers Cafe 


A precedental suit to block the 
unlicensed pickup of music from 
wired services via frequency modu- 
lation radio has been filed by 
Muzak Corp. against Wilskers Inc., 
a Yonkers, N.Y., restaurant. Ac- 
tion, brought in N.Y. Federal 
Court, 
that Wilskers was using Muzak 
music’ in its store without preper 
licensing or payment of royalties. 

One of the key issues in the 
Muzak suit is whether the restau- 
rant has the right to install on 
its premises a sound system con- 
taining .an electronic device . to 
eliminate commercial announce- 
ments and other verbal material. 
Muzak supplies such devices to its 
customers for this purpose and it’s 
slieged that Wilskers is using a 
similar’ contraption. 

Muzak is buttressing its claim 








with charges that restaurants play- |- 


ed three songs owned and copy- 
righted by the wired music -serv- 


ice, Three Muzak-copyrighted tunes |. 


are “Someone Dear to, You,” 
“Don’t Be So Sure” and ‘“‘Now That 
You're Here,” all written by An- 
drew M. Wiswell. Since these tunes 
are owned, copyrighted and lic- 
‘ensed by Muzak, the wired music 
sepvice is also acting as a perform- 
ance collection society and is suing 
the defendant as such. 

Muzak is asking for the mini- 
mum statutory damages of $250 
for each infringement, plus an in- 
junction and attorney costs, Davis 
& Gilbert, of N.Y., are legal reps 
tor Muzak. 


GENEVIEVE’S COLUMBIA 
ALBUM; TV, CAFE DATES 





Genevieve, French nitery song-. 


‘stress whom Barron Polan is han- 
dling, cuts her first album for Co- 





| Hutton next Sunday (12). 


lumbia ‘Records this week, prior to 
appearing on the first Max Lieb- 
man-NBC spectacular with, Betty 
the Persian 


vieve: is slated for 


Room of the Hotel Plaza, N. Y¥.,:! 


Oct. 21, following Julie Wilson who 
incepts the new season next Thurs- 
iday (16). 

* Lucien Poret, 
poser, is with her. 


accompanist-com- | 
They fly. di-| 





pent after the NBC telecast to| 


open at the Caribe-Hilton, Puerto) 
| Rico, on Tuesday (14). 
iis also being mulled for 


| Broadway legits. ‘Adele,’ 


three | 


“That's Life,” the Coast revue be- 
Pas. brought to Broadway. First two 
; ventures: depend on her perfecting 
her English. She made her North | 
| American debut last spring at the | 
[Rite-Garlion Hotel, Montreal. 


| Indie Chi Label Bows 





Chicago, Sept. 7. 

| Deed Records, indie diskery in 
Chicago, is kicking eff its first re- 
| lease this week, a pair 
| sides by Beverly Logan. 
Company prez is Ralph Conrad, 
\former handleader and theatrical 
agent. Under contract to Deed at 
present are Frank Farrell, JoAnn 
| Val and the Harmoniacs, besides 
i Miss Logen. 





involves charges by Muzek: 


Gene- | 


Genevieve | 


a musi- | 
jeal version of “7th Heaven,” and: 


of vocel | 


Chicago, Sept. 7. 

Larger booking offices this sea- 
son are stepping up the push of 
| packages in ballrooms, wherein, as 
usually practiced, a hot disk artist 
E sold with a semi-name band for 
j}about the price of a well-known 
iorch. It’s a way of getting the 
|relatively unknown bands intre- 
|duced to new territories without 
isuffering a loss in name values. 
| Additionally, the record artists are 
| provided in-the-flesh showcases for 
| personal appearances in the hinter- 
| lands where they are normally not 
| available. 
| Music Corp. of America has two 
|of its hottest disk properties 
| pegged for separate tours of one- 
'nighters in October or November. 
Crew Cuts go out with the David 
| Carrol orch on one short tour and 
| follow later with a more expensive 
Mercury package that will include 
Lola Dee and Ralph Marterie. At 
around the same time, Four Aces 
| will travel to terperies in Iowa, 
Nebraska, lIillinois, Indiana and 
other midwestern states with ter- 
ritory bands. 


has the combination attraction of 
the Gaylords, Don Cornell, and the 
Jerry Fielding orch out on niters 
in this area. And Kitty Kallen is 
being prepped for another tour, not 
unlike her recent eastern swing 
with the Larry Fotine band at the 
time when her Decca click, “Little 
Things Mean a Lot,” was souring 
in the polls. 


vocal artist performing two shows 


nightly with the band playing 
(Continued on page 57) 


RCA’s Marek to Expand 
Pop Album Operation 





George R. Marek, manager - of 
artists & repertoire at RCA Victor, 
who just returned from another of 
‘his. periodic quickie flights to .Eu- 
rope, this time to supervise some 
HMV recordings in London, is per- 
sonally taking command of the 
company’s popular album record- 
ings. It is for this reason that. he 
brought in Ed Welker from the 
field to work under him in this 
department. Latter was erroneaus- 
ly reported as an aide to Joe Carl- 
ton, who will confine himself to 
the a&r pops. 

Among the new horizons in the 
popular album business, Marek en- 
visions a greater: extension of 
standard operetta music; an exten- 
sion of the “popular” international 


and a program to “devise new ways 
of presenting good music for mass 
appeal—a sort of ‘de-intellectualiz- 
ing’ the great masterpieces so that 
| the term ‘longhair’ will not be for- 
| bidding to the mass consumption 
| market, And that, 
| what we are after.” 

On the international front, now 
| that Victor’s disk pressing piant in 





Italy is functioning, he has a “Girl, 


On The Spanish Steps” (“Piazza di 
Spagnia’’) album in work. Actually 
it’s the voice of an RIA (Rome 
radio) thrush, Katyane Ranieri, but 
Marek is figuring on the “Coins in 
the Fountain” type of merchandis- 
ing to. project what otherwise’is an 
unknown quantity in Americe. 


More Coin in Oil Than 
Band Biz—This Is News? 


Wichita, Sept. 7. 
It may be some time before ba- 
toneer Benny Strong returns to the 
| band biz, if ever. He's discovered 
there's more money in oil. 
| Strong has been here for the last 
itwo months, since disbanding his 
| crew after a date at the Coconut 
| Grove in Los Angeles. He has gone 
\into the business of buying up oil 
| leeses—and has discovered thst it's 
| more profiteble and less wearing. 





General Artists Corp. currently . 


Presentation generally has the: 


With Wider Repertory 


albums, in which Victor is Jacking; 


of course, is | 
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\Jocks, Juke 


Perro Como: “Papa Loves Mam-} 
bo’-‘The Things I Didn’t Do” (Vic- 
tor). Perry Como latches on to the | 
current mambo kick with clever | 
song that could develop into a flash | 
hit. Perry Como handles this tune | 
with a light touch while Mitch 
Ayres orch and chorus lay on the 
Latin beat. (Johnnie Ray does a} 
raucous vocal on this same num-| 
ber for Columbia and it won’t raise 
his disk stock). On the Victor flip, | 
“The Things I Didn’t Do” is a 
pleasing ballad neatly delivered by 
Como. 

Frank Sinatra: “When I Stop 
Loving You"’-“It Worries Me”’ (Cap- | 
itol). Frank Sinatra’s click 
with a class ballad is displayed 
once again on “When I Stop Lov- 
ing You.” This may not.have the 
immediate impact of a “Young At 
Heart,” but it’s a solid number 
with a potential for a long pull. 
“It Worries Me” is another pretty 


_— 





PERRY COMO 
Pte VA 0s Soaks ce eis 


FRANK SINATRA 





By HERM SCHOENFELD 


Best Bets 


s and Disks 





backing. Reverse is a slow rhythm 
number with okay chances. 

Helen Grayco: ‘Oop-Shoop’”- 
“Teach Me Tonight” (Label X). 
Helen Grayco (Mrs. Spike Jones) 
makes an impressive debut on the 
RCA subsid Label X with this 
coupling. Although ‘‘Oop-Shoop” 
is stepping out via several male 
quartet renditions, Miss Grayco 
belts this rhythm number to a fare- 
thee-well and she should garner a 
fair number of spins. (The Hamil- 
ton Sisters on Epic. Records also 
have cut this tune, but give a strict 
r&b interpretation). On the X flip, 
“Teach Me Tonight” is an excel- 


way | lent number, but those indigo over- 


tones will probably limit the jock 
spins. 

Dizzy Dean: “You Don’t Have To 
Be From The Country’’-“‘Wabash 
Cannon Ball” (Colonial). Maybe, as 
the title says, you don’t have to be 
from the country to appreciate this 


PAPA LOVES MAMBO 
..... The Things I Didn’t Ro 


WHEN I STOP LOVING YOU 








TIOEE oo. caro oe Eats Ox SE ne Reh pecan Mambo in the Moonlight 
GARY ‘Cemee 8s ah Bee Sea es GOT MY EYES ON YOU 
CRIEOUS soa eee x ee ahh ne hte eee It Worries Me 
entry tailored for the Sinatra | coupling, but it would undoubtedly | 


crooning style. 

Gary Crosby: “Got My Eyes On 
You’-““Mambo In The Moonlight” 
(Decca). The Crosby clan is shap- 
ing into one of the more important 
show biz dynasties. On his first 
solo wax flight for Decca, Bing’s 
son, Gary, registers as a savvy per- 
former who’s ready for a high spot 
on the bestselling lists. (Gary, of 
course, was already up there four 
years ago via a duet with Bing on 
the two-sided hit, “Play A Simple 
Melody” and “Sam’s Song’). On 
the rhythm & blues tune, “Got My 
Eyes On You,” the youngster dis- 
plays a tricky vocal attack and a 
piping style that's similar to his 
father’s but by no meas a carbon. 
The mambo tune on the reverse is 
likewise due for a hefty number of 
spins. 


Bing Crosby: “Count Your Bless- 
ings Instead of Sheep’’-‘‘What Can 
You Do With A General?” (Decca). 
From the Irving Berlin score of 
the Paramount pic, “‘White Christ- 
mas,” Bing Crosby, one of film’s 
stars, has come up with a pleasant 
coupling of new tunes. “Count 
Your Blessings” is a lullaby-type 
of ballad which Crosby projects 
simply and effectively. “What Can 


help. This is Dizzy Dean’s debut 


great play-by-play announcer of 
baseball games. Dean has an au- 
thentic hillbilly flavor, and it prob- 
ably doesn’t matter that he hasn’t 
much of a voice. 

The Chords: “Zippity Zum’”- 
|*Bless You” (Cat). 
combo, one of the faves in the 
r&b field, dish up some snappy 
harmonies on “Zippity Zum,” with 
a dirty sax background. This is the 
type of r&b material that could 
well spill over into the pop field. 
“Bless You” is a _ slow-tempoed 
number with doubtful chances. 


Album Reviews 


Rosemary Clooney’s new 10-inch 
LP album (CL 6297), titled “While 
We're Young,” is in the best 
young-at-heart tradition, as she un- 
reels the title song, ‘“‘Too Young,” 
“Hello, Young Lovers.” “Young At 
Heart” backed by “Younger Than 
Springtime,” “Blame It On My 
Youth,” “Young Man, Young Man” 
and “You Make Me Feel So 
Young.’ Thus she runs the gamut 
from Rodgers & Hammerstein to 
pops, and with skillful accomps by 
Paul Weston, Wally Stott, the Eng- 


| 
| 


Cap Rides 3006 NBC-TV Color Show ¥ 
With ‘Satins and Spurs’ Cast Album 


The artists’ potency in the re-jor legit versus a tv original, of 
cording business, especially on the | course, is the “sudden death” po- 
“original cast” album phase, has | tentials of the latter. This is a 
become a topic for more than |oncer, period. Once may be 


casual commentary in recent years. |enough, but if the songs and/or 





on disks and, as a singer, he’s a} 


The Chords’! 


million-dollar film productions, rid- 
ing the crest of the Hollywood im- 
pact where this or that label hap- 
pens to hold fortunate strings on 
certain stars. It has seen RCA 


its “original cast’ attempt with a 
show like Irving Berlin’s “Annie 
Get Your Gun,” despite the -com- 














show, only to find that Decca was 
withholding Ethel Merman from 
completion of the project. 

And, in the just releasing Capi- 
tol album of “Satins and Spurs,” 
the indie diskery is riding the crest 
of a $300,000 investment in the 
first Max-Liebman-NBC television 
“spectacular,” usurping a function 
'which perhaps NBC-RCA_ should 
| have snagged for obvious reasons 
lof the Liebman commitment te 
| the network—only it so happens 


LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
157th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Will Appear 
CORN PALACE 
Mitchell, So. Dakota 
19th through , Sept. 


CORAL’S INSIDE TRACK 





Sept. 25th 








‘| next Sunday (12). 
| Rushing out a 10-inch LP, giving 
it the “original cast musical com- 
edy”’ treatment, only in this case 
it’s a videomusical, the eight num- 
bers by Jay Livingston and Ray 
Evans, with “book” credit to Billy 
Friedberg and 


Hollywood, Sept. 7. 

Coral Records, Decca subsid, will 
likely enter the soundtrack album | 
market for the first time with a 
| set of ‘Carmen Jones,” which 20th | 
Century-Fox is turning into a film. | 
| Coral execs have now practically | 
sealed rights to package the sound- 7 iapman, are linked to this high- 
track. ., . |eost telemusical. 

Harry Belafonte and Pearl Bailey | prjme difference between a film 
are heading the all-Negro cast. | 





| 


It has seen diskeries cashing in on|the personality haven’t holdover 
|durability, a project like 
|and Spurs” risks plenty. 


“Satins 
Fortu- 
nately for all concerned, despite 
the uniformity of Miss Hutton’s 


| cowgirl casting—in song—the Liv- 


Victor, for example, frustrated on | 


ingston-Evans numbers hold up. 


'True, they’re considerably in the 


pany’s $250,000 investment in the | 


| Enough” 


ON 20TH’S ‘CARMEN’ cep. Tae tawr's oclediads ter ly self, not , | 
| shell” approach to a lyric, and in 


! 


producer-author | 


| 


“Annie Get Your Gun” idiom, but 
Miss Hutton has a nice. ballad in 
“Nobody Cares,” which should reg- 
ister, and her two double numbers 
wiih Earl Wrightson, “I’ve Had 
and “You’re So Right 
For Me,” are both strong. ‘Back 


Home,” the fourth of the Part 2 
quartet. of numbers, is a_ slow 
ballad, The first side com- 


prises “Whoop-Diddy-Ay,” “Wildcat 
Smathers,” the title song, and “The 
Little Rock Roll,” all sprightly and 
obviously well tied-into the plot 
about the unsophisticated cowgirl 
who becomes a glamorpuss. 


Miss Hutton is her usual spright- 
ly self, not as atomic in her “bomb- 


this respect it’s a plus for the pur- 
poses of this album. Nelson Riddle 
does a competent batoning job and 
the Textor Singers are a compe- 
tent accompanying group. Abel. 





“Jazz at the Philharmonic” 
booked in San Antonio at the 
Municipal Auditorium on Oct. 5. 





“Carmen Jones” was originally | 
presented on Broadway by Billy | 
Rose as an adaptation of the Bizet 
opera with Oscar Hammerstein 2d | 
lyrics. 





Longhair Disk Reviews 


Director, alphabetically listed. 











Verdi: La Traviata (Cetra, 3 LP; 
$17.65). Brisk, engaging version of 
the melodious opera, recorded in 
Italy. Highly-touted Maria Callas, 
though erratic at first, shows a 
warm, ringing soprano of wide 
range, and a strong, true colora- 
tura, as Violetta. Tenor Francesco 


Cara: Mis: 2... ..3 : 
Green Years : 
Happy Wanderer ....... 
Heaven Was Never Like This . 





Hey There—*‘‘Pajama Game” 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Aug. 22-Sept. 2, 1954 


Count Your Blessings—i“White Christmas” . 


Hernando’s Hideaway—*“Pajama Game” 
A ee APR ee ae Frank 





You Do With A General?” is a 
piece of special material with ly- 
rics about the fate of our military 


lish maestro, and Norman Leyden 
in the varying sequences, she un- 
{spools a popular anthology that’s 





leaders. | made to order for the market. 
Rosemary Clooney & Betty Abel. 
Clooney: “Sisters” - “Love, You 





Didn’t Do Right By Me” (Colum- 
bia). Two more tunes from ‘‘White 
Christmas” turn up on this Colum- 
bia platter. Appropriately enough, 
the Clooney sisters, who used tO) pRANK YORK ORCH (8) 
work together many years ago wih | with Peggy Taft 

Tony Pastor band, reunite on the! fotel Sherman, Chi 


“Sisters” number, a light entry ; A . 
with a cute set of Berlin lyrics. On| Frank York's sophisticated unit 


the flip, Rosemary Clooney, who’s | Came into the tony Porterhouse 


: .e with | Room of this hotel originally for 
Se eS | four weeks and has stayed nearly 
song |four years. Flexibility and good 

Same a ee ne ' taste in presentation, as befits the 
c ‘needs his 
same two tunes for Decca, using | orch’s ll dog assures the 
the dubbing technique to get the, 
duo effect on “Sisters.” 
Vaughn Monroe: ‘“Lila’’-“Julie’s 
Rainbow” (Victor). Since turning 


Band Review 








Sidemen who double on instru- 
'ments give the band unique scope. 
| = can a an ensemble of six strol- 
‘ M : ing violinists against two rhythms, 
up with “They Were Doing The| or a society dance band of the Guy 
Mambo,” Vaughn Monroe’ has|j,ombardo school comprised of 
again become a factor on pop disks. | three reeds, a trumpet, vibes 
In this release, he reverts to the | rhythms, and the maestro’s viol in 
ballad groove with two fine num-' the fore. Accordingly the strolling 
bers, “Lila” has an upbeat tempo fiddlers stroke out lilting airs at 
that gives it brighter chances.|the dinnertime tables, mount the 
Monroe projecting with lots of) handstand for a subdued listening 
zest. “Julie's Rainbow” is a slow) catalog over the post-prandial 
ballad with a good idea and pretty | brandies, and bring out the couples 


melodic line. 'for dansapation with a fine pops 


Jo Stafford: “Nearer My Love rep in the later hours. 
To Me’-‘The Temple of An Under-| Chirper Peggy Taft has a thin 
standing Ueart’ (Columbia). | voice that falls short on projec- 


“Nearer My Love” is a good bal-|tion and needs loosening on the 
lad to which Jo Stafford gives one! Latino tempos. She’s best on low- 
of her lucid expositions. The lyric | pressure, intimate ballads. 
has the tourist flavor of “Some-| While orch’s harmonies are sel- 
where Along The Way,” but with dom very intricate, it can serve up 
an original twist. Flip is an excel-|an excellent variety of musical 
lent number with literate lyrics, a} textures and never loses a pleasant 
good melody and standout projec-' sound. Showmanship too is always 
tion by Miss Stafford—but that of high order. Les. 
title perhaps makes for an un-| 
‘ ar é ° 
nSpetty, Madigan: “Always You"-| p,,MGM's Dave Denny 
“That Was My Heart You Heard" | ¢,. tat aR S Yo . y eager 
(MGM). Still riding with “Joey,” | ‘70 Upstate New York who has a 
Betty Madigan continues to show |°OUntry variety show on WPTR, 
good commercial form on_ this 7roy, N. Y., has joined MGM Rec- 
coupling. “Always You” is a big) rds’ talent roster. 
ballad which she belis attractively | His initial sides are due out at 
with choral and lush orchestral|the end of this month. 











. ; ed High And The Mighty—7“High And The Mighty” .. Witmark 
Albanese shows fine lyric quality | ; ; , , Ailton we 
and dramatic. style i Alfredo. ; sal ee You’re In Love With Me .. — 
aritone Igo avarese, despite an . I Enos ask ao ple Wb ch pet alae Mh O olahe ata eae llier 
occasional tremulo and chalky|| 1! Understand fae Tw Fou Peek oc cece cei sede Jubilee 
tone, is resolute and adequate as If I Didn’t Ne coh ac nw calls +) aemimetete oto ee Chappell 
Germont. Gabriele Santini reins a & Give My Heart To Vou ... cnc ws dvcet woes Miller 
the whole deftly. If You Love Me (Really Love Me) ..............0. Duchess 
Chopin: Concerto No. 1, E Minor | , &.. | Peete errr S ep Peer 
(RCA Victor; $5.95). Poetic yet | In The Chapel In The-Moonlight ................ Shapiro-B 
wirile version of the romantic mas-|| Joey .............., 6 Ad Lit TL eee ee Lowell 
terpiece by Artur Rubinstein, ably Little Shoemaker ......................-......., Bourne 
supported by the L.A. Philharmon- |] [Little Things Mean A Lot Feist 
ic under Alfred Wallenstein. Re-|]| yonesome a a ee Robbi 
cording is vibrant technically as| eee °-*t°*- AP Ce fe ee . -Robbins 
|well as highgrade artisticalty. Leong. - gh FADE s ace Ae See ey eee ara BVC : 
|_ Massenet: Scenes Pittoresques & | a, a r9) OT Eats ee Peer ee Harwin 
Scenes Alsaciennes (Epic; $5.95). | Stes laan ee Se ee tee eereereresorenees Shapiro-B 
Flavorsome pictorial Pieces have | an eneet~~? “Pajama Game” ooo. e sos cacccne pies Frank 
ver ant appea “ as us y la red | way Tat eae 8 ae o lp 5:@ oleae s elt 6 616 6 00 4 BO 6 6 66 Oe Peer 
here by the Lamoreux re eres | That’s What I Like—‘“Living It Up” ............ Chappell 
Jean Fournet. There Never Was A Night So Beautiful ........... Broadcast 


Bach: Goldberg Variations (Van- | 
guard; $5.95). Baah’s gay but sub-| 
stantial set of variations on a dance | 
air is charmingly played here by | 
Dutch harpsichordist Gustav Leon- | 
hardt, with style and flourish in| 
the performance as in the involved | 
but ‘inviting composition. 

Victor Herbert Serenades (Co-| 
lumbia; $4). Most of these sere- | 
nades are umfamiliar, but all are | 
fragrant, appealing if light music. | 
Morton Gould leads the Roctester | 
Pops in faithful renditions. 

Bartok: Concerto for Orchestra | 
(Mercury; $5.95). A modern clas- | 
sic, this music is stern, harsh, con- 
cise but emotionally appealing. | 
The Minneapolis Symph_ under! 
Antal Dorati has a warm, under-| 
standing approach to it. | 

Chabrier & Saint-Saens: Pieces | 
for Piano (Westminster; $5.95). | 
The Chabrier pieces are glittering, | 
impressionistic and representative; | 
the Saint-Saens more romantic amd | 
showy. Both sets call for technical | 
dexterity as well as interpretive | 
skill, which they get from Ginette | 
Doyen, a polished pianist. | 

Stephen Foster Songs (Capitol; | 
$3.70). A baker’s dozen of w.k. and | 
unfamiliar melodies, smoothly | 
sung by the well-drilled, precision- 
like Roger Wagner Chorale. Some 
lovely tunes are included, like} 
“Open Thy Lattice, Love.’’Bron, | 


Krenz’s Ragtime Album 
Bill Krenz, pianist on the ABC- 
TV “Breakfast Club” show, has! 
been inked by Coral Records. i 
He's slated for a ragtime key- 
board album. . 


648 (gases aca te < 


They Were Doing The Mambo .. Mayfair 
Three Coins In Fountain-+‘‘Fhree Coins In Fountain”. Robbins 





MEO AE as oh 4 0's @ oboe eon ae ne ee ee Mills 
Top 30 Songs on TV 
(More In Case of Ties) 

Te ge OR” Rn oe ee Bourne 
Boy Next Door (Girl Next Door) ..........cvccces Feist 
Goodnight, Sweetheart, Goodnight ............... Are 
Niles 06% & Hace ce Pano ate nts. .. Harms 
EE, PN ne eh ee eee Fox 
Heaven Was Never Like This ..........5.. 52 . Famous 
Hernando’s Hideaway—*Pajama Game” .......... Frank 
Hey There—*“Pajama Game” ................... Frank 


High And The Mighty—?“High And The Mighty” .. Witmark 
I Could Have Told You : 


2. a wearers + Pee hbeh oo United 

I Love Peris—*“Can-Can” .occcccscccccccccces .. Chappell 
Pf ff YS LR TS eee 2 Seeger t Miller 
pg OS eS a Se, aaa ee es . Peer 

In The Chapel In The Moonlight ................ Shapiro-B 
A” aR OS ei Coe ne i See Lowell 
Tattle Shoemaker ..... oc csvbsccdace<; ida Sudo .. Bourne 
ee ee ee BOD... «wes c'ociald wale oeeiedee Feist 
Lost In Loveliness—*“Girl In Pink Tights” ..... . Chappell 
Man, Man Is For The Woman Made ........... .- Garland 
en ee Ce ee at cee. eek dc eat .. Harwin 
meee IT Gime Te WOW acc ccc dccaedekns ose ++ +e. Blackstone 
UREN og oo gs o's so hats cer eRe Young 
Gb sin dita © i 00a week S tank edeeain vce «ioe H&R 
OEE EP aR ERE AP RS A SON IIE | 20 yes eeee. Shapiro-B 
PPE Pee ae eee ee errr T rc rT 
There Never Was A Night So Beautiful .......... sroadcast 
There Once Was A Man ....... sa 066 bseecek 0s 00 een 
They Were Doing The Mambo ................... Maytair 


Three Coins In Fountain-“Three Coins In Fountain”. . 
When You're In Love 


t Filmusical. 


Robbins 
vebbhototedescahenas eee 





© Legit musical. 
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VARIETY CISi§Sialsie}#/2}8 5 oie ls -|2/8/8 
Survey of retail disk best Hy 5 Ss = si3i¢i° . Lo |e Riaiziez 7 ~_1/8 1/218] e 
sellers based on reports Gb- sii,/3|e Fleleleiaelelzlels SialszizvliPls P| = : 
tained from leading stores in "I Sie ISS Sl Sigiatsiaver s/Sleigis ial? 
21 cities and showing com- AISICISIS/ Sl el4lel si Fi Sle sie lPlsls iors : 
parative sales rating for this ;;/H12)]0 ei 2 ~ aie} 2 /8iajeizigis ] s/s A 
and last week. ely leis [Jeli igiei s/s ] S17 111318 1 2) E| 2 
bielSislisiltliaels TIV(elslieleizs elie el/2\iAls| p 
2#iISISITIBISIigol@ia i FIBIT ISIS] | lis ei>/[2@ 
SIS iel eB lalTis lal isi sl eic ale Sl aili gi ° 
National a/ElselPlsa|Zisialtia SieliSizigaigigeif#isbiel 
Rating pies Ss lSZlISIELElSlelei<t ls el etsisi< |= sels] N 
This Last | é\= SIS else islelsisglizeis & si2iei8§ S| § T 
wk. wk. Artist, Label, Title ZISF ip le IRI MIS ISIFEIAIZDIOIE i#!HiBiRinvialal s 
~~ ROSEMARY CLOONEY (Columbia) 
1 2 “Bey TOTO”... orc een nneces 2 8 3 1 2 $ 2 10 1 2 2 4 2 3 1 6 1 150 
CREW CUTS (Mercury) 
2 1 MME 5 os:i & 5 Xa 313 i Kw slo bs 9 8 1 2 10 1 6 1 1 2 6 1 6 2 7 1 8 1 _5 136 
GAYLORDS (Mercury) 
3 3 “Little Shoemaker”.............. 3 a. 3.4 9 3 : Ace : &. 8 £ 2 fs oe 
RALPH MARTERIE (Mercury) 
4 7 “Geebdaan”. ... 2... ec ce ee evevens 3 4 § 3 3 o:' 3. - 10 70 
KITTY KALLEN ‘Decca) 
5 4 “Little Things Mean a Lot”....... 8 a 3 6 2 ee 6 rj 5 6 7 4 64 
VICTOR YOUNG (Decca) - ca 
6 5 “High and the Mighty”........... ” a ae 4.3 4 & 9 3 4 56 
KITTY KALLEN (Decea) os 
7 6 “Chapel in the Moonlight”........ § § 6 IO: +003 5 ee ri, a ae 8 51 
ROSEMARY CLOONEY (Columbia) od 
8 13 “Pte Ge THOU” . go. 5 eka e eee 5 é 1 10 » 
McGUIRE SISTERS (Coral) . ts ne 
9 11 “Goodnight, Sweetheart”......... 10 7 8 8 5 8 4 10 S .3i 
LeROY HOLMES (M-G-M) 
10 8 “High and the Mighty”........... 5 3 8 Ss 9 ‘ 9 28 
FRANK WEIR (London) - 
11 12 “Geane Waren’... .....3 24+. Ss 9 S....%...:3 2 
ARCHIE BLEYER (Cadence) 4 
12 9 “Hernando’s Hideaway”.......... ce” Melee ey 7 : hag eee G 9 4 7 20 
DON CORNELL (Coral) % 
13A i | gd 10 ¥ i 9 1 10 . 18 
SAMMY DAVIS, JR. (Decca) 
i, ae Me hg SD ee ee ee 3 or 18 
PAUL-FORD (Capitol) 
15A 24 “Pm a Fool ENED «5 oss eelaue. Aes 9 6 4 9 10 17 
DORIS DAY (Columbia) 
15B “If I Give My Heart to You”...... vbw Oi 4 8 7 17 
VAUGHN MONROE (Victor) 
15C “They Were Doing th: Mambo”... .._ 8 .. 5 8 6 17 
LES BAXTER (Capitol) 
15D 10 “High and the Mighty”........... 3 2 a7 
CHORDS (Cat) 
15E ES Eg be . 2 3 17 
FOUR LADS (Columbia) 
20 : ORS 1 16 
PATTI PAGE (Mercury) 
21 22 “What a Dream”................. 2 6 14 
DEAN MARTIN (Capitol) 
22A aah EAS NR a Se Ee a 10 6 4 13 
EDDIE FISHER (Victor) 
228 15 - “I Need You New”............... 3 6 18 
DENISE LOR (Majar) 
24-20 ~=— “If 1 Give My Heart to You”...... Ste EO © 2 : 11 
DRIFTERS ‘Atlantic) 
oe oo. =k ree 6 . 39 
1 2 3 4% 5 6 
SIX TOP STUDENT PRINCE PAJAMA GAME | MUSIC, MARTINAS GLENN MILLER MUSIC FOR SEVEN BRIDES FOR 
; 4 ae AND MEMORIES STORY LOVERS ONLY SEVEN BROTHERS 
AL ee ee Jackie Gleason Film Soundtrack Jackie Gleason Film Soundtrack 
BUM S Victor Columbia Capitol Decca Capitol M-G-M 
LM 1837 ML 4840 W 509 DL 5519 H 352 E 244 




















| London. 
| (British) Records, whose U. S. label 
jis called London Records. 


; ten, 


, Wancerer,” 
| the like. 


| song creator. 
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Bing Crosby Pitching 
To Teenage Market Via 
High School Promotion 


Hollywood, Sept. 7. 
Plans for a series of “Bing’s Day | 
Dedication Dances” at high schools 
in this area have been developed 
by Nelkane Benton, recently hired 
as Crosby’s record. promotion gal 
in this area, to launch a new drive | 


to make the teenage set more con- | 


“0Ous of the Groaner. Scheme in- | 

volves a three and one-half hour 

“Now to be presented in high 
hoo] auditoriums at a nominal ad- 

Nission price with proceeds going | 
the school’s dence fund. 


Preliminary arrangements — 


been made with school] authorities 


énd a complete program has been | 


prepped by Verne Vang. Idea is 
use a small combo to play the 
and dance sets, a male and a 
Ne 
worked with Crosby as a guest 
“ker, A local deejay would 
ce 


'ofram format involves concen- 


®n only on tunes’Crosby has 

rded over the’ years, no prob- 

' Since there are about 2,000 

em. Between sets, selections 

* the “Bing” autobiographic- 

—— will be played to give the 
Sut a 100° Crosby motif. 


I litial 


8) “Dedication Dance” 


prob- 





| business to publish a 
| niver sary” 


vocalist and someone who | 


Will be held early next month , 


if all details can be finalized. A 
highlight will be the presentation 
of a record player or possibly the 
“Bing” album, to the student body. 
Crosby office would handle the 


itotal cost of the promotion. 





Robbins & 0’Keefe Double 
To Ballyhoo Song Folio 


Jack Robins and his partner in 
the Words & Music pubbery, F. C. 
(Cork) O’Keefe, are combining 
their 25 years’ each in the music 
“solden an- 
song book, “50 Years— 
50 Hits.” 
size, the 50 numbers to 
| $1.50. 


Because of the calendar 


sell for | 


event, 


Robbins & O’Keefe have effected | 


special dealer tieups. 





Conley Named Ad Mer. 
Of RCA Radio-Phono Div. 


Camden, N. J., Sept. 7 
Russell E. Conley has been 
named advertising and sales 
motion manager of the RCA Victor 
Radio and Victrola division. Betore 


joining RCA, Conley was gener al n 
| advertising manage! 


of the R. M. 
Hollingshead Corp., 
ufacturer of packaged 
products. 

He is a past president of the 
tomotive Advertiser’ Council. 


chemical 


Au- 





Each will be sheet music | 


Best British Sheet Sellers 


(Week ending Aug. 14) 
London, Aug. 17. 


Things Mean a Lot...Robbins 
Care BAe. cs sur eeens Robbins 
Coins in Fountain a dates Feist 
Little Shoemaker ..... Bourne 
Happy Wanderer .Bosworth 
Wanted .... Harms- Connelly 
Gilly Ossenfeffer . Spier 
Never Land. ‘Keith Prowse 
My Friend.......«: Chappell 
Story of Tina....Macmelodies 
Idle Gossip .. ... Bron 
Secret Love. Harms- Connelly 
Second 12 

Gitta... . cau carota .. Bourne 
Heart of My Heart ..F.D.&H. 
Friends, Neighbors Reine 
Young at Heart . Victoria 
I Get So Lonely .. Maddox 
West of Zanzibar... .Bluebird 
Don’t Laugh At Me... Toff 
Sky Blue Shirt Wright 
Black Hills. ..Harms-Connelly 
The Book Kassner 
D’dw'd Stage.. ‘Harms- Connelly 
Someone Else’s Roses. . Fields 





Col’s ‘Painless’ Longhair 
Kidisks for Fall Markets 
Expanding its educational cata- 
| log for children, Columbia Records 
| will package a series of disks this 
fall designed to introduce young- 
i sters to the classics painlessly. 
| Diskery has made extracts of com- 
|} plete movements and arias from a 
| half-dozen of the more popular 


| 
| 
| 
| 
| 


|longhair works for its initial six | 
|releases on 78 rpm and 45 rpm 
| platters. Selections were taken 
{from Columbia’s regular Master- 


works catalog and will be released 
ifor the kiddie field with special 
covers. 

Market for juve-slanted longhair 
works has grown steadily since the 


end of the war when “Peter And 
The Wolf” became a popular item 
with cu!lture-minded parents. Cap- 


itol Records released four longhair 
with story and music, for the 
kids, and RCA Victor came up 
with “The Little Ballerina,” which 
combined interest in both the 


sets, 





pro- | 


Dixie Band Ciicks in Dixie 


dance and good music. A couple 
of years ago, Columbia released its 


Birmingham, Sept. 4 “Story of Music” series, also with 
Beverly Club here has booked Words and music. The newest Col 


Jerald Scott’s dixieland band five 
ights a week due to the popular- 


juve disks will have only music. 


Col, meantime, is standarding 


its jacket for its juve line for more 


ity of the five-piece group which j 
Camden. man-| began playing one night a week. ready, identification on the coun- 
Scott’s band was in Nashville last , ¢'s. Upcoming kiddie product 
weekend to disk for Columbia will also include sides -by Rose- 
Records, their first recording ses- | 4!) Clooney and Jose Ferrer, Art 
‘sion | Carney and Robin Morgan. 


Dash Dashes To 


Europe For Decca 


(London) Tieups 


Irwin Dash, head of Lendon Rec- 


| ords’ two American music publish- 
|ing subsidiaries, Burlington Music 


and Felsted Music, is en route to 


| England and the Continent en fur- 


He 
(Ted) Lewis back to 
Lewis is head of Decca 


ther music publishing tieups. 
follows E. R. 


In Zurich Dash is particularly 
huddling with Maurice Rosengar- 
Decca’s rep in Switzerland, 
from where he covers the Conti- 
nent. Dash will enlist Rosengar- 
ten’s organization to scout Conti- 
nental seng material a la “Happy 
“O Mein Papa,” and 


In the U. S., Dash operates Bur- 


{lington as the ASCAP firm and 
| Felsted as the BMI affiliate. 
| sted. 
, Lewis’ 
| Overseas, of course, there is no dis- 


(Fel- 
is named after 
country home in England). 


incidentally, 


| tinction between the two Ameri- 
|can performing rigltts societies, so 


| Dash will channel his European 
| copyrights through the Burlington 
|firm. Incidentally, the London- 


| Decca hookup with songs and song- 


writers, through the subsidiary mu- 
sic publishing outfits, is the frank- 
est tie-in between a diskery and a 
On the premise that 
“getting a record” is today’s most 
potent exploitation outlet, instead 
of becoming involved with any pay- 


| ola and kindred sub rosa charges, 


Dash is wooing song material for 
his two firms on the frank pitch 
that top London recording artists 
will be given priority opportunities 
to wax the material. 

Dash is an American but long- 
time resident in England. He 


| stayed there throughout the Lon- 


don blitz. He headed his own Dash- 
Connelly and Irwin Dash “Musie 
companies when he was affiliated 
with Reg ‘Campbell-) Connelly, but 
is now operating again in N. Y. 


Columbia Gambles 86 
In Cutting Liberace At 
Live Hollywood Concert 


Hollywood, Sept. 7. 
Columbia took an_ expensive 
gamble Saturday (4) for an “on- 
the-spot” taping of Liberace’s Hol- 





| lywood Bowl concert, but it will be 


another few days before the plat- 
tery knows how much of the ma- 
terial is marketable. Concert lasted 
almost three hours. 

Under AFM Local 47 recording 
regulations, plattery’s gamble will 
be in the neighborhood of $8,000, 
even if nothing is used. Liberace 
was backed by 106 men—the L. A. 
Philharmonic Orchestra and an ade 
ditional 10 sidemen of his own. 


| Sidemen must get $38.50 each for 


the date, whether Columbia subse- 
quently markets the recordings or 
discards them, and the plattery had 
about another $4,000 investment in 
the technical preparations for the 
date. A special Telefunken mike 
was used and the telephone com- 
pany ran a special 15,000 cycle line 
to the Hollywood Bow! to facilitate 
carrying of the program back toa 
Radio Recorders where four tape 
recorders capttred the program. 

Decision on how much, if any, 
of the program will be used for a 
Liberace album, will determine the 
final cost. Under AFM regulations, 
the $38.50 cost applies to a 2-hour 
session from which 40 minutes of 
music can be obtained. Overtime 
rate is figured at $9.63 per half- 
hour. 





Columbia Shuffles 
Field Sales Staffers 


In a recent reshuffling of Colum- 
bia Records’ sales personnel in the 
field, Joseph Broderick has been 
assigned the Syracuse territory in 
addition to his Boston beat srod- 


erick will report to Bill Gal- 
lagher. division manager headquar- 
tering in Philadeiphia 

Other realignments around the 
country were Walter Hayum to St 
Louis; Merle Weiss to Pittsburgh; 
Ken Glancy to Chicago and Mil- 
waukee, operating out of Detroit, 
and Jack Devaney to Seattle and 


| Spokane. 
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Inside Stuff--Music | 


Gordon V. Thompson, Ltd., Canadian firm making Gavotte records, | 
continues to specialize in LP platters featuring former outstanding | 
phono artists. Few months ago Gavotte issued disk of song recital | 
waxed by late Reinald Werrenrath, Met baritone, four months before | 
his death. Latest offering is eight-song LP by Charles Harrison, who | 
ranked as topnotch tenor for 20 years beginning in 1911. Critics who | 
have heard plattering say fresh, vibrant quality of Harrison's voice | 
is virtually unimpaired. Understood, Gavotte’s recording director, Ed 
Manning, means to take another tape recorder to New York and catch 
the voices of more surviving artists of acoustic recording era. 





Warner Bros. film, “Strange Lady in Town,” has its own mood 
musie in the title tune which producer-director Mervyn LeRoy is 
utilizing during the actual filming. LeRoy plays the tune, written by | 
Dimitri Tiomkin and Ned Washington, during the shooting of the | 
non-dialog scenes. These are the scenes in which the tune will be | 
heard in the finished film. LeRoy believes that utilizing a special | 
recording of the number on the set helps put Greer Garson and 
Dana Andrews in the proper mood for the scenes in question. 





Columbia Records is using the personal touch on its cover for a 
new Mitch Miller album of longhair selections played with, the Daniel 
Saidenburg Orchestra. Longplay platter has been packaged with a 
picture of the longhair oboist, who’s pop a&r chief, together with | 
his nine-year-old daughter, Margy. Picture was taken for a mag lay- | 
out a couple of years ago when Miller's succession of pop clicks for | 
Columbia made him a hot story property. 





Big success of recent “Doggie in the Window” led Ray Walker to 
hope there might be a revival of interest in “Fido is a Hot Dog Now,” 
whose music he wrote in 1914 to words by Charles McCarron and 
Tom Gray. Feist Music publishers agreed to put some promotion 
behind “Fido.” Couple of weeks ago Walker got his royalty statement 
from “revival.” Two copies had been sold, so he got a check for 2c. 





Jazz pianist Joe Bushkin and director Garson Kanin have become 
a new songwriting team and one of their first efforts, “Boy Wanted.” | 
has been cut by June Valli for RCA Victor, among others. It’s Kanin’s | 
debut as a songsmith, although Bushkin has several numbers to his 
credit. To date, they have written 13 tunes in collaboration. “Boy 
Wanted” is being published through Bregman, Vocco & Conn. 





Columbia Records’ promotion department has come up with a “how | 
to win friends” disk package designed for disk jockeys and station | 
librarians. Diskery has compiled about a dozen of its recent top 
releases into a 12-inch longplay platter and is distributing them to 
radio station personnel with a notation that the LP is not meant as 
an addition to the station library, but for home censumption. 





“Madalena,” recent “Carnival in Rio” tune click, has racked up its 
30th wax workover. RCA Victor alone has cut the tune seven times. 
Latest Victor workover of ‘““Madalena” is by Fafa Lemos for his “Dinner 
in Rio’’longplay platter. Tune is published by Rex Music. 





Bernie Wayne has penned the official tune for the Miss America 
Pageant. Song, tagged ‘‘Miss America,” was picked up by Vinton 
Freedley, pageant’s producer. It'll be preemed at Convention Hall, | 
Atlantic City, Sept. 11. 
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|stores approximately one week be- 
‘fore the world premiere of the 


| track stemmed from the plattery’s | 
| contract with Judy Garland, who | 
stars in the Warner Bros. produc- WELK PULLS 51,000 | 
| tion. 

}cameras and production took al- 


|most a year to complete. 
|that time, the plattery kept almost 


Billy Shaw to Tour 


| concert package has been set for 
| Shaw which will| Sas . 

| kick off at Carnegie Hall, N. y,, Francis, Day Gets Rights 
| Oct. 22, features Joe Loco and his | To Two New Slade Hits 


OLAY | 
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4H 4444444449464 
+ WOU Gules. ce ecto ees Mercury 
+ 1. SH-BOOM (8) ; Chords ee taal . .Cat 
+ ‘ . 
z { Rosemary Clooney ....Colwmbia 
; i. PE SEES REP co Screw ere aie weak Ree he 6.652 CN eS eae eee ) Sammy Davis, Jr. ........ Decca 
+ Johnny Desmond ....... Coral 
z - Boe | reRoy Holmes ........- M-G-M 
~ 3. HIGH AND THE MIGHTY (4) .............00eeeeeeeeeees | Victor te ee tralia 
z Les Baxter see... Capitol 
z | Pour Lads x... ores ss Columbia 
= / Bulawayo Band....... Columbia 
(eS re eT errr te eee \ Titers... |. Mocued 
f YRay Anthony ......+-68. Capitol 
Be. er ae Te Mercury ¢ 
3 5. LARTER SRUSRABES (9) ‘ ) Hugo Winterhalter ...... Victor 3 
ee ee OE, ee eran ee Rosemary Clooney ....Columbia z 
: 7. LITTLE THINGS MEAN A LOT (19) ee ee Pete MIMEINOTE Ch onan sc ates Decca : 
> 8. IN THE CHAPEL IN THE MOGNLIGET (8) ...5.0005: Pee FCALION. 5 wwtces owe Decca 4 
4 We MR 6 ha a ee eee eee ne ee Eddie Fisher ........,; Victor > 
* " { McGuire Sisters ........ Coral * 
Be 19. GOODNIGHT, SWEETHEART, GOODNIGHT (3) .......... ) Sunny Gale ......-+.«:. Victor 2 
Second Group : 
WHAT A DREAM TL ee | ere erT Mercury 2 
Ce ot SO SS ee ee rr ea ere Les Paul-Mary Ford ....Capitol 4 
3 THEY WERE DOING THE MAMBO ......................505: Vaughn Monroe ......... Victor + 
: Trem Gee Ee , POPOINTAIN (oe cele ee gee eceasee bg ee | rn Decca ¢ 
z Re Oe I NO EE EN os ev ee Rei ese Hoe ews weee Piers Bile ©.) a ee a Columbia 3 
Te OR. Ms Ae Be a, ee eee eer ra OOTP. 6 ke eS has Capitol 4 
; I CRIED ...... Si ad) SE A a aE re Patti Page ........ . Mercury + 
D PORTUME WH DREAMS .g. . 5.15 oe cee se decree eee ees Kay Starr ...2........ Capitol $ 
- £ UNDERSTAND JUST BOW TOU VEEL... cecsccccdsscdccscse poe fanes 635 25. 5a. Jubilee 4 
: DREAM Pe MR ae Oy ae SOE eS Pe Pee ee ee | en See Decca z 
z (Figures in parentheses indicate number of weeks song has been in the Top 10] z 
a aaa aed eaea eA DDDDDDDDDDDDDDOa DADA 





COL RUSHES ‘STAR’ PIC | Decca Preps Paris Trio 
ALBUM TO BEAT PREEM| —‘For Andrews Sis Niche 


Hollywood, Sept. 7. Holiywood, Sept. 7. 
Eighteen months after the| There’s apparently no longer any | 
initial work was begun, the “Star | prospect that the Andrews Sisters | 
initia Werk Was Begun, tie | will ever work together again, so | 
Is Born” soundtrack album was | Decca has come up with a new sis- | 
completed here over the weekend | ter trio it hopes will step into the | 


‘and the tapes airmailed to Colum- | Andrews’ niche. Plattery is so op- | 


| timistic that it has even turned the | 
|initial recording session tonight | 
York. Covers for the package | (Tues.) over to Vic Schoen, whose | 
have already been printed and | packing launched the Andrews Sis- | 
pressing will get underway this |ters before the war and who con- 
week. 
the 


bia Records headquarters in New 


Columbia expects to have | qucted for them on many of their | 
albums available for local | peak records. 
New trio is the Paris Sisters. | 


+ |They come from Oakland, Calif., | 
Sent — Pantages Theatre here | \nere they've done radio and tele- 


Patent: aN ie te dial | Vision work for the last few years. 





Plans for the album were 
launched more than six months 
before the picture went before the 


PAYEES IN COAST DATE 


Hollywood, Sept. 7. | 
Alltime record attendance for a| 
| one-night dance is claimed for the | 
: | Lawrence Welk appearance last | 
abreast of the changes in the | week as headliner of the Marines’ | 


score, editing and eliminating | Emergency Polio Fund Dance at| 
where necessary. Coast recording | santa Ana 


director Paul Weston worked with 51,090 at $1 kg I data hit | 
studio’s music chief Ray Heindorf| \ a ae: 

to cut the soundtrack of the 3-| Dance was held in a blimp hang- 
hour fine down te Miek siee. ar at the Santa Ana Marine Air 
Facility Base—a site so large 49 
loud speakers were used to carry | 
the music to all dancers. Promoters | 
used two and one half tons of corn 


‘Mambo, USA’ Package danceavie “Semen for, 


“Mambo USA,” a new Latino| , Welk got a glad $1,500 for the 


During 








an eight-week tour by 
Agency. Bash, 


the Billy | 


Quintet, Machito’s orch, singer 

Carlos Ramirez, the Facundo Ri-| Francis, Day Lendos., Aug. Si. 

vera Quintet, Tun-Tun, Horatio & | pubbery, has acquired rights to the 

Lana, Mambo Aces, and Barry & | music of two new West End hits, 

Tubee. Other acts are being set. | “Salad Days” and “The Duenna.” 
Show is being produced by Irv-| Scores for both productions were 

ing Schacht and George Goldner, | written by Julian Slade. 


Tico Records’ préxy. Norman| “Salad Days” is a Bristol Old Vic 
Granz, producer of “Jazz At the} production, and Slade coauthored 
Philharmonic,” will promote the) the book and lyrics with Dorothy 


concert in about 15 cities. Mercury | 
Artists Corp. is Setting the talent 
for the package. 


Reynolds as well as writing the 
score. “The Duenna” is Sheridan’s 
18th-century comic opera. 











Doris Day Song Pic Victor’s Wanda Merrill | 


oye A new thrush, Wanda Merrill, 
Set for British TV | will debut on wax via RCA Victor 
London, Sept. 7. | which pacted her last week. 

A 40-minute film, compiled from | Her first session has been set 
some of the songs made famous|for tomorrow (Thurs.) in 
by Doris Day in Warner Bros.| York. 
| filmusicals, is to be aired by BBC-| 





New | 


10 Best Sellers on Coin-Mat 


es ee | 


Interlochen Interdites 


Jet Noise From Air Base 
Detroit, Sept. 7. 
Dr. Joseph F. Maddy, president 
of the National Music Camp at 
Interlochen, Mich., has been as- 
sured by an Air.Force inspection 
team that a proposed $9,000,000 
jet airplane base near the music 
camp will not interfere with it. 
Last year, Maddy won a batile 
with the state by forcing it to 
abandon plans to build a prison 


;camp near his music camp which 


attracts young musicians from all 


| parts of the nation each summer. 











To Milton Deutsch: 


Dear Milt: 
Thanks for the word that we 


are now booked solid ‘til 
Sept. 6th, 1955. Please con- 
vey our thanks to Mike 


DePeano for his confidence 
in holding us over at the 
NEW GOLDEN HOTEL in 
Reno. 


Regards, 


WILL OSBORNE 


P.S.: Again, you forgot our 
2 weeks vacation! 


MGT. Milton Deutsch Agency 























M. WITMARK: 
& SONS 














FOR SALE 


1945 Flexible Bus, 29 Passengers, Re- 
clining Seats, Baggage Compartment, 
G@ Engine, Fully Reconditioned, Ex- 
cellent Shape, Good Buy. Palmeri’s 
Service Station, Olinville 5-9610. 
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TV next Tuesday (14). This will be | 
the third BBC program of the kind, | 
the others having been “Hollywood 
Hit Parade,” and “Rita Hayworth,” | 
and will be followed by a Bing} 
Crosby feature end of the year. 
Among the films featured in next 
week's telecast will be “Tea for} 
Two,” “Lullaby of Broadway,’ | 
|“*April in Paris,” “I'll See You In| 
|My Dreams” and “Lucky Me.” 
Latter is scheduled for general | 
} release a fortnight after the airing. 


-America’s: Fastest 


= Selling Records! 
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Laurie Loman 


‘Whither Thou Goest’ 


Century Records 
HO-106 


The Version With Heart 
COPYRIGHT 


KAVELIN MUSIC CORP. 


BRENNER MUSIC, INC. 


Direction: 


® GENERAL ARTISTS CORPORATION 


NEW YORK ® CHICAGO ® BEVERLY HILLS 
CINCINNATI @ DALLAS ® LONDON 
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X, Burgundy - 
In Carlyle Row 


Label X, RCA’s subsid label, is 
currently in the middle of a hassle 
between bandleader Russ Carlyle 
and Burgundy Records, indie disk- 
ery headquartering in Detroit. 
Label X’s artists & repertoire chief 
Jimmy Hilliard bought the master 
of Carlyle’s “In A Little Spanish 
Town” from the bandleader, but 
Burgundy’s general manager claims 
to own the original master of this 
disk and 27 other tunes. 

Carlyle contends that he has no 
deal of any kind with Burgundy 
and claims that he paid for and 
owns all the masters’ made by* his 
band, 


Queen Liz’s Irish Guards 
To Kick Off RPI Season 


Of Concerts, Legiters 
Troy, N. Y., Sept. 7 

Band of the Irish Guards, 
ing America for the first time un- 
der the baton of Capt. C. H. 
Jaeger, will raise the curtain on 
the 1954-55 season at the Rens- 
selaer Polytechnic Institute Field 
House here with two performances 
Sept. 25. The bandsmen are mem- 
bers of Queen Elizabeth’s 
Brigade of Guards, whose function 





tour- | 


elite | 


is to protect the sovereign at home 


and England in battle, 

The Concertbegouw 
of Amsterdam, 
Amsterdam, Holland, also in 
premiere tour of this country, 
be the second Field House attrac- 
tion Oct. 15. Rafael Kubelik will 
conduct. “Caine Mutiny Court 
Martial,” starring Paul Douglas, 
Wendell Corey and Steve Brodie, 
will cne-night, Nov. 
lege arena. 


its 


Orchestra 
Holland, also in its. 


will | 


3, at the col- 


The Boston Pops Orchestra, big | 
grossers here the past two seasons, | 


will reappear Feb. 4 under Arthur 
Fiedlers’ baton. 
harmonic, with 
waengler as conductor, 
the special-attractions schedule 
Mar. 23. The orchestra, too, is 
making its first American swing. 


Does or leat 
Ness For Me? 


William 
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“The finest sound on record” 


7s 


The Berlin Phil-} 
Furt- | 
will close | 








Coin Machines 





| 


arrived at under 


with VARIETY. 





VARIETY Scoreboard | 
‘TOP TALENT AND TUNES 





Retail Disks 


Caakaed from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue | 
| 


$$$ 














TALENT 


NOTE: The current ‘comparative sales strength of the Artists and Tunes 
a statistical system comprising eech of the three major sales outlets enu- 
meiated above. These findings are correlated wiht data from wider sources, which are exclusive 
The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored two ways in the case of talent (disks coin machines) 


and three ways in the case of tunes (disks coin machines sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
> , . {Hey There 
9 7 ; 
1 2 ROSEMARY CLOONEY (Columbia) ....... )This Ole House 
{Sh-Boom 
2 1 CREW CUTS (Mercury) .<. .. 20. ssseesseke. }Crazy ’Bout You, Baby 
|Oop, Shoop 
, . (Little Things Mean a Lot 
3 4 Tae TALAEN CED sev icascve cecal yChapel in the Moonlight 
4 3 GAVEADS (Mercury) ©. 0. cc cvieveccses Little Shoemaker 
5 9 RALPH MARTERIE (Mercury)............ Skokiaan 
6 bs) oo Be) Sa ern hae High and the Mighty 
7 10 McGUIRE SISTERS (Coral)............... Goodnight, Sweetheart 
: {What A Dream 
8 PATTI PAGE (Mercury)... eee es ene rcesegs )I Cried 
9 6 LE ROY HOLMES (M-G-M)............... High and the Mighty 


listed hereunder ts 

















10 seas EDDIE FISHER (Victor) .:........... ‘ .. I Need You Now | 
TUNES | 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 3 Pn SE. sss da 6 6S so Ae 0s Mk Ch dt He LLY eae Frank 
2 2 EE "5 cea} 0 non. bo obin Oe UE ee ee oe ee ad os Bess Hill & Range ff) 
3 1 es See Tee ETE OE. Sig ainsi Rieee Wie oe cs « ving sb cb ee o or ... Witmark 
4 A ee SE S's sg Sa a Weare dg) A a a els Add Ha cee taeeas Bourne || 
5 7 RR Ridin cn AS ot ea a Ural Met gee ieee ee rene ea a ne Shapiro-B 
6 5  ‘*LITTLE THINGS MEAN ALOT ........... Feist | 
7 6 *IN THE CHAPEL IN THE MOONLIGHT.................... Shapiro-B 
6: l.: F OLR I no ce i nh eee Hamblen || 
See Se yf! | RR nea Miller || 
10 9 +tGOODNIGHT, SWEETHEART, GOODNIGHT....................6. Are 
Buddy Robbins Music-Pic , fo oo ee ae pes stay. 
° 64 See ie erpery has installed a 45 rpm! 
Plugging UA s Contessa | 2-Speed Standard player in its control booth and | 
r —, Robbins has eR aga Continued from page 49 = | tunes from the disks provide the | 
g music exploitation on 
is yg oles bros » and| Ping at such a rate, and 45s are| |music between sets of the name! 
ie “ aga pte te es aw | increasing so fast in public esteem | band attractions. 
agai J tg hap preeae wt that we now foresee the end of| Manager Sterling Way decided | 
ing the 1954-55 season. He'll work | pecords of the old speed.” to utilize 45s because their size 


' cently 


under Francis M. Winikus, UA 
pub-ad chief and will act as liaison 
rep to the music publishers han- | 
dling the various film scores. 
Robbins, son of vet music pub- 
lisher Jack Robbins, has more re- 
been in business for him- 


self, 

















CHARLIE TEAGARDEN 
JAY ST. JOHN 


JACK TEAGARDEN 


and his FAMOUS DIXIELAND BAND 


featuring 


RAY BADUC 


Just Concluded 
COLONIAL TAVERN, TORONTO 
THREE DOLLS, MILWAUKEE 


Currently 


BASIN STREET, New York 





NORMA TEAGARDEN 
KAS MALONE 


| 


' 


| 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


745 Sth Ave. PL. 9-4600 |: 203 





Chicago 


Hollywood 


No. Wabash 8619 Sunset Blvd 


\ 


| geared to play 
| tomers are buying, what 


Warning to Broadcasters 


Commenting on the switch to 
cuffo. deejay “copies, 
that “it is recognized that the fur- 
nishing of records to stations is of 
tremendous mutual benefit to the 


| stations and the recording compa- 


nies. Looking forward to the time 
when 78 rpm records are no longer 
available, it is clearly evident that 
we will both lose if stations are 
unprepared to play the new mi- 
crogroove records. ‘Folsom as- 
serted that “the most popular rec- 
ord merchandise for all companies 
in dealers stores throughout the 


| country at the present time is the 
| 45 rpm ‘extended play’ 
| many cases, 


albums. In 
these selections are 
not available in any other speed. 


| The only way to get them to radio 
| stations is on the 45 rpm speed.” 


Folsom warned “that the prob- 
lem of providing radio stations 
with good programming material 
will get more and more acute in 
the future for stations that are not 
what record Cus- 
dealers 
are stocking, and what the indus- 
try is recording.” 

Palladium Switches 
Hollywood, Sept. 7. 


The Palladium Ballroom feels 


Folsom stated | 
i only 





made it possible to have a: large 
| library of tunes in a small space. 
Palladium is believed to be the 
ballroom in the country so 
equipped. 





Sammy Davis Jr. hitting the road | 
this week for a deejay tour of the 
midwest in ‘behalf of his Decca re- 
lease of “Hey There.” | 


| WWJ here, 
| tor 
| Michigan Federal Court last week, 
: alleging that the diskery used his 
| voice on an album without author- 
| ity. 
| the Bands,” 


Epic's 10% Deduct 
Deal in Sept-Oct. 


Epic Records, Columbia Records 
subsid, has come up with a fall 
deal under which its distribs and 
retailers will get an extra 10% dis- 
count on all packaged goods or- 


| dered during September and Octo- 


ber. Offer covers both and 
catalog material. 

Since its formation a couple of 
years ago, Epic has compiled a 
catalog of 80 classical long-play 
platters, 80 EP platters, 20 10-inch 


new 


' pop LP platters and two 12-inch 


LP pops. Most of Epic’s classical 
repertory is European-originated 
from thé Philips Co. of Holland 


with which Columbia has a recip- 
rocal distribution deal for U. §&. 
and England. 





RCA Victor Used His 


Voice in Album, Detroit 
Deejay Bob Maxwell Sues 


Detroit, Sept. 7. 
Maxwell, disk jockey on 
has slapped RCA Vic- 
filed in 


Bob 


with a $50,000 suit, 


Album involved is “Battle of 
a set featuring the 
Ralph Flanagan and Buddy Mor- 
row bands at a live concert in De- 
troit last year. 

Maxwell emceed the concert and 
his comments are included in the 
concert. Victor had not paid him 
for the stint and he’s claiming that 
the use of -his voice was an arbi- 


| trary invasion of his property right, 


COLUMBIA EXPANDS 





ITS HILLBILLY ROSTER 


Columbia Records is prepping a 
buildup of its hillbilly roster. Last 
diskery added the Jacoby Bros. 
and Frankie Miller to its alfalfa 
stable. 

The Jacoby Bros. previously 
etched for T.N.T. Records, while 
Miller had waxed for the indie, 


| Four Star label. 








A Solid Ballad Hit! 


INC 


LEO FEIST, 























THE PERFECT 
AFTER-VACATION SONG 
FOR YOUR PROGRAM 
Styne and Cahn's 


“THE THINGS WE 
DID LAST SUMMER” 


Styne and’Cahn Music Co., Inc. 
































T 
eal Hat 
"TT 





| 


t 











SHAKE, RATTLE, AND ROLL 


RECORDS 
BILL HALEY ¢ HIS COMETS 


Published by 
PROGRESSIVE MUSIC PUBLISHING CoO. 
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| 
On The Upbeat a RETAIL SHEET BEST SELLERS 
‘ | - | ca 
week for four frames... Art VARIETY | s | Ree SF 
New York : ‘ Mooney set to play four weeks at ARI. x | s rae ei¢i2 S 
George Shearing pencilled into| Aragon Ballroom, Chi, beginning Survey of retail sheet music | 2a \°e =|2|le| 3 
the Last Frontier, Las Vegas, Oct.| Sept. 14. . . Teddy Phillips play- best sellers based on reports ; E & | ee ao. a] S | 
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a&r man .. . Bill Johnson’s first 
variety date here in at the Hip- 
podrome Coventry this week. 


Scotland 


Frankie Laine set for one-niter 
at Cairo Hall, Dundee, Oct. 8. He 
plays Empire Theatre, Edinburgh, 
week of Sept. 27 . . The Four 
Aces’ waxing on Brunswick of 
“Three Coins in the Fountain” 
tonning list of bestselling disks, 
with Kitty Kallen’s “Little Things 
Mean a Lot” on same label a ciose 
second ... Bill Paterson’s Clyd& 
River Jazz Band inked for six-week 
tour of U.S. Service camps in Ger- 
many... Kenny Baker, U.K. trurn- 
peter, topping at Empire, Glasgow 

. Teddy Johnson, English singer, 
to Glasgow to emcee and sing in 
“Songsheet” radio program, and 
due at Empire with chirper Pearl 
Carr, Sept. 13. 


Chicago 

Dick Contino etched four new 
sides for Mercury last week for re- 
lease shortly ... Dan Belloc open- 
ing new Mardi Gras ballroom in 
Chi Friday (10) and starting series 
of. Friday night dances following 
week at Holiday Club . George 
Shearing set for Blue Note Sept. 
15, with Duke Ellington orch 
pegged to follow Sept. 29 for fort- 
night ... Neil Golden orch open- 
ing Leland, Hotel, Aurora, tonight 
(Wed.) indefinitely ... Harmoni- 
cats set for two weeks at Down- 
beat Room, San Francisco, Sept. 
21... Russ Carlyle playing string 
of one-niters in this territory cur- 
rently ... Gay Claridge set for 
Schroeder Hotel, Milwaukee, Sept. 
14-26 . . . Eddy Howard playing 
niters through September and Oc- 
tober with newly organized 14- 
piece orch . . . Pee Wee Hunt to 


Crest Hotel, Detroit, opening this 





| 





versity Club .. . Lillian Roth will | 
be ribbon-cutter for Dallas Ath- 
letic Club’s name policy, opening | 
| a fortnight there on Sept. 16. 


Kansas City 
Anita O’Day held over at the 
Mayfair Club through Labor Day 
before moving east for a club date | 


Charlie Ventura Orch moved | 


into Mayfair Sept. 10 for a fort- 
night and will be followed by Chet 
Baker Quartet ... Crew Cuts due 


in at Eddys Restaurant Sept. 17) 


for two weeks on a booking signed 
weeks ago... Karhl Wayne and 
Joanne & Stanley Kayne due to 
spend time in Omaha for 
Hammond? following their two-| 
week stint at Eddys’. Wayne also/| 
set for the Esquire Club, Wichita, | 
in October. 





ASCAP EXPANDING 
SALES TERRITORIES 


American Society of Composers, 
Authors & Publishers has-set up a 
new eastern sales division to cover 


New York, Newark and Philadel- 
phia. Clarence Rubin, N.Y. district 
manager and an 18-year vet with 
ASCAP, has been upped to divi- 
sion manager of the territory and 
will work under Jules M. Collins, 
ASCAP sales chief. 


In the central part of the coun- 
try, George Kopp, division man- 
ager of the Chicago and Minne- 
apolis districts, has now been | 
given the Detroit office to super- 
vise as well. Sam Feldman, as- 
sistant ASCAP sales manager, will 
take over 
nati, Pittsburgh 
areas. 


and Baltimore 


Don, 


the Cleveland, Cincin-~ 


SANBORN ADDS CINCY TO|Set New Policy For Vet 


CLEVE. DISTRIB OF MGM 


Sanborn Music, distributor of 
| MGM Records 
area, has taken over the diskery’s 
distribution in Cincinnati also. 


| Marvin Townsend has_ been} 


office. 








Talent Offices 


Continued from page 49 








dansapation in between. Certain 
ballrooms show signs of going one 
step further, setting up seats for 
concert and doing away with danc- 
ing entirely for the one night. As- 
sociated Booking Corp. has a jazz 
concert of this sort in the works at 
present. 

Past experience bears out that 
vaude attractions have hypoed ball- 
room biz in slump times when the 
coupling of disk vocalist and dance 
band were well promoted. In re- 
cent months, Tony Bennett toured 
with Percy Faith orch in a Willard 
Alexander bundle, Joni James with 
Buddy Morrow, and the Ames Bros. 
with Johnny Long. Earlier this year, 
Aragon Ballroom in Chi brought in 
Mel Torme for a short time as an 
added attraction to the Paul Neigh- 
bors orch. 

Packaging of vocal artists for 
| ballrooms is nothing new in the 
| Negro field, where huge blues pro- 
| grams were nothing uncommon 

years ago. Trianon Ballroom in Chi 
recently assembled a near dozen 
| blues artists and did turnaway biz 
|}for the one-nighters. 








‘in the Cleveland | 
| will be completely renovated, 


named sales manager of the Ciney | 


|there Sept. 13, 
| club's new policy. 


NEGRO, WHITE TOOTERS 





Oakland Dance Spot 


San Francisco, Sept. 7 

Linn’s Ballroom, longtime Oak- 
land dance spot and occasional 
booker of name bands, is changing 
its policy this month. The spot 
re- 
|named and operated as a fulltime 
dance hall with a hard liquor li- 
cense and no pitches for the teen- 
age trade, according to manager 


| Tony Martin. 


Russ Morgan plays a one-nighter 
kicking off the 





PREP SEATTLE MERGER 


Seattle, Sept. 7. 
Long proposed merger of Negro 
AFM musicians union Local 493, 
with white Local 76 is likely to go 
through, here with meetings un- 
derway to solve numerous prob- 

lems presented by the merger. 
Another meeting of the commit- 
tees from each local is set for to- 
day (Tuesday). Committee from 
493 includes Robert Marshall, 
Frank Walton and Myrtle M. Fran- 
cois; from 76, Powell Barnett, 
George Bovington and _ Percy 
Johnson. Presidents of locals— 
Harry Reed, of 76, and Emmett 


| Vaughan, Charlie Parker, 


Top U. S. Jazz Package 


Launches 0’seas Tour 
With Air Force Concert 


London, Sept. 7. 

On Oct. 18 at the U.S. Air Force 
base at Sculthorpe, Lincolnshire, 
a top jazz package show that Brit- 
ish fans would give their eye-teeth 
to hear will appear strictly for 
American airmen and their friends. 
The package will include Sarah 
and Il- 
linois Jacquet plus Ronnie Scott 
and his British jazz combo. 

The Americans are due to arrive 
in London on Sept. 28 on their way 
to Frankfurt in Germany, where 
their tour commences throughout 
Europe on the following day. They 
are part of the Harold Davison 
package show which has become a 
regular event for Continental fans. 
Davison is the British band booker 
who has already organized the Stan 
Kenton and Woody Herman tours 
around the Continent. 


There is a strong possibility thai 


|Miss Vaughan will appear on Oct. 


24 at the Royal Albert Hall, which 


| she filled twice in a fortnighi on 


Lewis, of 493, are also sitting in 


on the discussions. 

Matters to be _ settled before 
merger can go through are chiefly 
financial, which also affect mem- 
bership tenure, death benefits, 
etc. Both Reed and Lewis, how- 
ever, expect no great problems in 
achieving amalgamation of 
two locals. 


the | 


| 
} 
| 


'(Wed.) for 


| 


her visit here last year. 





Blasco To Coast 
Hollywood, Sept. 7. 

Frank Blasco arrives tomorrow 
several recording ses- 
| sions for his Cardinal label. Kan- 
| sas City waxery chief will use the 
|custom facilities at Capitol’s Mel- 
rose studios. 

Blasco will cut some sides with 


ithe Muleays during his visit here. 
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AGVA Execs on Hot Seat in Firing 
Dick Jones; Bigger Hassles Looming 


Dick Jones has been fired as? 


‘Royal Command Vauder 


eastern regional director of the 


American Guild of Varety Artists | 


following a referendum of the na- 
tional board, which according to 
AGVA spokesman, stated that a 
majority of the board were in favor 
of dismissing him because of his | 
stirring up a revolt in Philadelphia 
against the present administration. 

Dismissal of Jones is expected to 
start a wave of resignations of 
members including at least 
member of the board from Phila- 
delphia, Frank Richardson. It’s also 
expected to start a great deal of 
agitation on virtually every facet 
of the AGVA administrations with 
repeated demands for investiga- 
tion of all kinds. 

However, 


ministration, headed by Jack 


Irving, national administrative sec- 
retary, and _ president Jackie 
Bright, are expected to hold tight 


and fight it out at the meeting of 
the entire national board when it 
convenes next month in New York. 


Jones’ move is regarded as a 


one 


the present AGVA ad- 





strong bid for the top spot in the | 


union. He had tried to move in at 
the recent convention in Montreal, 
but his demands 


to demonstrate | 


his strength were rebuffed by the | 


delegates. It’s also 
(Continued on page 60) 
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reported that | 


| Hit 
| girls. 





At Palladium Nov. 1 


London, Sept. 7. 
This year’s royal command vaude 





'gala is to be held at the London } 


{Palladium Nov. 1. It will 
25th in the series in 
Variety Artists Benevolent Fund 
and the sixth since the war to be 
staged by Val Parnell. 

A fortnight later, on Nov. 15, 
the royal film gala is to be held 
at the Empire, Leicester Square. 
Entries have to be submitted to 
the selection committee by this 
weekend (10) and the chosen pic 
will be announced a few days later. 





Reading Fair Reverts 
To Names; Inks Ross, 


Fontane Sisters, Bates 


Reading, Sept. 7. 
The Reading Fair belatedly 
signed the Fontane Sisters, Lanny | 
Ross and “Peg Leg” Bates for the 
inaugural state show Sunday (12). 
The fair dropped its big name pol- | 
icy last year in favor of its own 


sponsored beauty contest and were | Jimmy Vernon is with the Desert 


going to go along on that basis 
this year. 

The Fontanes and Ross will ap- 
pear only on Sunday, while Bates 
will work Sunday and Monday 
nights. Jack Kochman Hell Drivers 
will appear 
open the fair. Acts listed for after- 
noon shows during the week are: 
The Great Frederico, Vidbel’s El- 
ephants, Two Brockways, Spiller’s 
Seals, The Virginians, and Capt. 
Heyer and Starless Night, man and | 
horse act. At the night shows on 
the grandstand will be: 
Chimpanzees, Diving Sensations, 
Ben Dova, The Chords, The Col- 
bergs, Jackie, The Lavernes, and | 
Parade Revue, 20 dancing | 

















“Comic Bobby Monahan, new to 
theatres and also to Chicago, went 
over in fine style with the house. His 


humor is light, clean and heavily de- 


pendent on situation of jokes and 
props. His imitation of a man and a 
wife, as each one sees the other, is 
hilarious His fat man routine, and 
he is fat, had the kids chuckling 
thruout Also cut short in time, he 
had to cut much of his regular mate- 
rial for the first day, but even so, 
was called back for encores His 
closing bit was a sharp imitation of 


Charles Laughton as the Hunchback 
of Notre Dame.” Billboard 








Bobby Monahan 


(Mr. Five by Five) 


Just concluded two weeks CHICAGO THEATRE 


Thanks to HERB KESSLER and FOUR ACES 
Direction—MCA 





* .. convulsed the audi- 


ence.. 


LARIETY 
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. . fine casual comic 
excellent acting ability... 
warm personality.” 

Dale Stevens 

Daily News, Dayton 
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Hilton Chain Assumes 


Big Shamrock Mortgage 


Houston, Sept. 7. 

The Hilton Hotel chain is as- 
suming the $18,300,000 mortgage 
on the Shamrock Hotel, here, which 
is now being held by the Equitable 
Life Assurance Society. Chain’s 
head, Conrad Hilton, is expected in 
town this week .o complete the 
deal. Hilton took over the inn sev- 
eral weeks ago. 

Some changes are expected to 
be made in the administration of 
the Shamrock’s entertainment 
policy. 








, Herman Hover had terminated his 





Martinique, N. Y., 
Reopens for Biz 


La Martinique, N. Y., which was 
operated as the Celebrity Club for 
the past few years, will resume un 
der its original label Sept. 29. | 
Chandra Kaly Dancers have been | 
set and a name comic <and singer | 
are under negotiation. Mike | 
Rainey, of Cafe Society Downtown, | 
will front the spot. 


La Martinique was long famed 2¢ ! 
a cradle of names, having spawned, | 
among others, Danny Kaye and 
| Danny Thomas. Original bonifaces, 
Dario and Jimmy Vernon, were at 
the helm at that time. Dario is 
now bonifacing at Caacmneeie, | 
Mexico, but is reportedky anxious | 
'to resume in the U. S., while 


Inn, Las Vegas. 
Alan Gale operated the spot as 


| Harry Adler and Nat Dunn took it | 


Sunday afternoon to} 


| 


Watkins | 





| take a fairly leisurely trip Down 


| He’ll 
| Quarter May 15 for 


| while 


| told the court that Jones was 


over last season. Gale, this year, 
will be at the Capitol Hotel’s Car- | 


allied with him, having bowed out 
of the Carousel, Pittsburgh. 


JOHNNIE RAY TO RACE 
THROUGH DOWN UNDER 


Johnnie Ray is going to do a lot | 
| of traveling. Crier has been booked 
|for a quick trip to Australia, and 
because of a last minute pacting of | 
a spot for him on the NBC-TV | 
“Colgate Comedy Hour” on Sept. | 
26, will telescope his Australian 
tour into a little more than one 
week. 





plays his first Aussie date in| 
for three days 


on Sept. 17, a repeat in Sydney 
and then he takes off for the U. S 
Sept. 18 from that city. 


play a one-nighter. 


Ray, who originally intended to | 
Under, was signed to appear -< 
the Latin Quarter Revue segmen 
of the Colgate show. Look’s Al | 
American baseball team will also | 
be unveiled on that display. 
Johnnie Ray’s dates at the Latin | 
Quarters in New York and Miami 
Beach have been switched around 
to permit the weeper to take a 
stand at the Desert Inn, Las Vegas. | 
New alignment puts Ray in the 
New York spot starting Jan. 2 for 
two weeks, thence to Vegas for 
four cantos starting Jan. 18 and 
follows with Florida on 
return to the N. Y. Latin 
three weeks. 


Allan Jones Centre Of 
Aussie Legal Battle 


Sydney, Aug. 31. 

Allan Jones, U. S. singer, cur- 
rently playing the Tivoli vaude-re- 
vue circuit for David N. Martin, is 
the center of a legal battle with 
Harry Wren’s Celebrity circuit, the 
opposition to Martin here. Cele- 
brity has applied for a writ of ca re, 
authorizing Jones’ arrest if he at- 
tempted to leave New South Wales 
its $20,000 court action 
against him (for alleged breach of 
contract) is pending. 

Harry Wren, managing director 
of evidence, said that Jones had 
agreed to appear at the Palladium 
here for $1,200 per week, or 124%2% 
of theatre’s gross for four weeks. 
Jones has denied breach of con- 





tract. He is due to play Melbourne 
Brisbane and other key cities for 
Martin. 


Ken Asprey, attorney for Jones, 


“the 


unfortunate victim of two warring 
| Australian theatrical interests.” 


Minnesota State Fair Hitting 
$946 500 Gross for 10-Day Stand 





Hover on 256 Salary 
With Frontier in L. Y. 


Las Vegas, Sept. 7. 
Despite recent indications that 


deal as entertainment director of 
the Last Frontier Hotel in Las 
Vegas, he’s still on salary at $25,- 
000 per year, according to reports 
out of the gambling center over | 





| the weekend in connection with the | 


|of its new Michigan, Ave. under- ! 
t ! ground garage, 
the Celebrity for one season, and dling 


: ) ; | five-hour 
nival Room. Jackie Heller will be | nates the traffic harrassment that 


| film and legit theatres and night- 


lhe 


belt here. 
|ing themselves the Greater North 
| Michigan Ave. Assn., 


|ing service, 


win as, who started out on Monday | centre in the Windy City. 
) 

| Sydney starting | affected by 

Sept. 10, following with three days | Black Orchid, Blue Angel, Cloister 

in Melbourne, one day in Brisbane | Inn, and a host of cocktail lounges 


and clubs. 
Enroute, lent in the sector if traffic incon- 
he makes a stopoff in Honolulu to | yeniences 
with entertainment -investments, 


‘US. IN NITERY BIZ 


| bon St. 


Feb. 20. | 


| spot. 





to engage in joint promotion that 


lawsuit filed by Belden Katieman. 

Latter charged officers of the | 
hotei with gross mismanagement 
and misappropriation of $1,000,000. 
In connection with the suit he 
charged that Hover had been made 
a secret partner. Hotel prexy Jake 
Kozloff denied the charge, saying 
Hover, owner of Ciro’s, Hollywood, | 
was a Salaried employe of-the Las 
Vegas hotel. 





World’s Biggest Garage 
Due to Hypo Chicago 


Downtown Show Biz 
Chicago, Sept. 7. 

Terrific hypo toe all Loop enter- 

tainments is expected to develop 

from the city’s unveiling last week 





capable of han- 
2,359 cars and called the 
| world’s largest auto depository. | 
| Two-decker subway lot, allowing 
parking for $1, elimi- 


long has discouraged patronage of 


clubs. 
Trying to overcome a like prob- 


m, a committee of local boni- 
|'faces met last week to discuss 
— improvements along Rush 

Street, a major eatery and nitery 


Section’s operators, call- 


are pooling 
resources to facilitate better park- 
reduce traffic conges- 
tion, improve street lighting, and 
| would establish the section as the 
| biggest out-of-Loop entertainment 


Niteries that would be directly 
these changes are 
It’s presumed too that 


more spots would take on live tal- 


ceased playing havoc 





VIA N.0. SEIZURE 


New Orleans, Sept. 7. 

The U.S. took over operation of 
the Club Slipper on fabulous Bour- 
in the French Quarter here 
recently. The hot spot was seized 
by the U. S. Marshal to execute a 
judgment issued earlier in the day 
by a Federal District Court through 
its chief deputy, Herman W. 
Niehues. 

The judgment was issued against 
Joseph Conforto, as owner of the 
Charles Williams, Navy sea- 
man, brought suit against Con- 
forto and the latter’s son-in-law, 
Frank Canella, for damages for a 
beating they allegedly gave him at 
another place they owned on July 
6, 1948. 


The suit was filed in 1949 and | 


judgment for $3,000 against Con- 
forto and Canella was entered in 
U. S. District Court in 1951. The 
marshal didn’t close the club. It 


By LEES REES 


Minneapolis, Sept. 7. 

Minnesota State Fair here has 
demonstrated again that this sort 
of annual amusement enterprise 
dwarfs everything else in the 
American entertainment firmament 
in luring shekels. Also, like many 
other once-a-year around attrac- 
tions it continues to remain im- 
mune'to tv competition and, in 
stead, finds video an asset. 

With the four biggest of the 10 
days hit by rain, the Fair’s earlier 
| perfect weather’ and tv boosted 
promotion, had attracted 553,771 
through the gates, or 52,420 more 
than for the same period of the 
pervious best year, 1950. A total 
10-day attendance of 950,000 to 1,- 
000,000 seemed a certainty. 

It’s estimated that the total gross 
from gate and grandstand and 


| horse shows admissions would hit 


$700,000, compared to last year’s 
$681,205, an all-time high. More- 
over, the Royal American Midway 
was well ahead of its record-break- 
ing 1950 when it grossed $286,000, 
and there was hope that $300,000 
would be reached for the 10 days. 

This would mean a total 10-day 
take of $946,500 from the front 
gates, the Midway shows and the 
afternoon and evening grandstand 
and horse show performances. Add 
to the aforegoing the additional 
heavy coin raked in by the hun- 


(Continued on page 62) 
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Thanks To: 


LEON LEONIDOFF 
JOE FLAUM and 
MILES INGALLS 


For a pleasant 
engagement at 
RADIO CITY MUSIC HALL 


NEW YORK 
Just Completed 


LARRY GRISWOLD 


1812 Second Ave., Cedar Rapids, lowa 














Management 


HESS MAYER 
420 MADISON AVE, & 
New York PL 5-4564 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 


First 13 Files $6.00—All 35 issues $25 











went on operating and will be per- 


mitted to do so though technically | 
marshal | 


seizure. The 
“keeper” to check the 


it is under 
deputized a 
till. 





Christine Clicking 


On European Tour 
Stockholm, Sept. 7. 

Christine Jorgensen has been 
held over for a second week at the 
Nojfellest Stadium, here. First 
week’s attendance drew more than 
40,000. 

Miss Jorgensen is currently on a 
tour of one-niters with only one 
full-week, a stand at Manchester, 
Eng., on her itinerary, 








Singly; $1.05 per script. 





3 Bks. PARODIES, per book..$10 @ 
ryt > LO (ewes $25 @ 

BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, ae Werth 9 over a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 














When in Buffalo Stop at the 
* ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 
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at the EMBERS” 









says DOROTHY KILGALLEN 


(THE VOICE OF BROADWAY) 


4 


’. .. George Shearing is magnificent at 
the Embers. The giant spellbinder is his 
lengthy arrangement of ‘My Funny Valentine’, 
which should make Richard Rodgers the happiest 


composer in town.” 


AFTER 10 MAGNIFICENT 
WEEKS AT THE EMBERS 
IN NEW YORK: 


¢ BLUE NOTE 


CHICAGO 
: LAS VEGAS 
_ y 
oe: & 
HOLLYWOOD 
Press Relations: TISTS CORPORATION 
TOBIAS & HEGNER SHAW AR BILLY SHAW, President Personal Management: 
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Roy Rogers’ Troupe Cracks CNE B.0. 


Record With 2006 Gross For Week 


Toronto, Sept. 7. {troupe appearance. 
compelled to await developments 


Breaking every record on 
tendance, Roy Rogers proved the 
most spectacular draw in the ‘76 


consecutive years’ history of the 
annual two-weeks’ Canadian Na- 
tional Exhibition here, with the 
24,000-seater grandstand in the 


first week grossing some $200,000, 
though the second day rained out, 

On attendance, this tops Roy 
Rogers’ Madison Square Garden 
figures in his seven years’ seasonal 
engagements there, but not on 
gross, where the scale is $6 top. 
CNE has a $2.50 top. CNE attend- 
ance figures have soared. The Sat- 
urday (4) turnstiles clicked 296,500 
payees for the biggest crowd in 
CNE history, plus the setting of 
-three other record days over pre- 


i rears. eS indications, |1.-.~°.-3: J 
vious years. On present indications, |}; . "riding and patter, Rogers works 
Satin a 
for | 


the CNE should reach a record- 
breaking 3,006,000 customers 
the fortnight. 

On lengthy AFM-AGWA battle, 
which saw the last-minute drop- 
ping of the traditional CNE grand- 
stand spectacle and the substitu- 
tion of a straight vaude_ show, 
there was CNE managerial trepida- 
tion. Jack Arthur, grandstand pro- 
ducer, would have used a line of 
some 100 Canadian dancers and a 


at- | 


| show 


Arthur 


in the union batt'e, and then hur- 
riedly had to whip a grandstand 
together, 


Four AGVA acts he had origi- 


nally booked some months ago are | 


worked into the evening perform- 
ance only; Pat Henning, Nita & 


Pepi Estelle Sloan and The Mathu- | 
|rins; with a special AFM dispen- | 
orchestra | 
directed by Howard Cable; and to | 


sation to a_  60-piece 
Scotty Wilson’s 30-piece band for 
the matinees. Arthur has_ also 
routined both shows and 
vised the lighting for the evening 


| perfermances. 


mixed chorus of some 48 Canadian | 


singers, plus a spectacular Western 
setting built around the Rogers’ 




















| eset 3 Bic. ae SS 
JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 





Sept. 8-12—Augusta, Ga., Home Show 
17-23—Kansas State Fair, 
Hutchinson, Kansas. 
Publicity—J. BRANDON 

430 W. 24th Street New York 


For the youngsters, however. 
Rogers is the highlight. Apart from 
liberty palominos (8) in the 
down-front ring for yrecision, 
wheel-within-wheel t iations and 
waltzes; with Dale Evans, in white 


cowgirl costume, making an’ en-| 
trance on her white horse for 


medley of Western songs and her 
“Don’t Ever Fall in Love with a 
Cowboy,” plus the Sons of the Pio- 
neers for their “Tumbleweed” and 
“Cool Water,’ followed by Pat 
Brady 
rousingly backed by the kids. 


was | 


this divorced of | 
production values and consisting of | 
| vaude acts only. 


super- | 


a | 


for a community singsong, | 


While the Westerners are taking | 


an interpolating breather, The 
Rudells (3) are alternately funny 
and dramatic in their comedy tram- 
polin act; The Mathurins, dressed 


as two sailors, are hefty on clever 
rubber-legs acrobatics, table slides 
}and knockabout chair misses; Es- 





telie Sloan is nifty in tap dancing 
but too far away to be appreciated 
for her good looks; Al Dault and 
Millicent do a terrific drunk act 
perched on a pyramid of four ta- 
bles, complete with neck-rolls and 


head stands; The Four Bagdadis, 
first time from Egypt, trail for 
swift tumbling; and Pat Henning, 
comedian, is a bright light for 
more sophisticated adults in his 
impersonations and chatter. 
McStay. 
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MYLES 
BELL 


TOURING ENGLAND 
Hippodrome, Manchester, Aug. 16th 





Myles Bell, 


Manchester 





MANCHESTER HIPPODROME 

Variety 
puts on 
and competent a comedy turn as 
has seen for 


a smooth 


months. 








Empire, 


Yates Agency, Inc. 


New York, U.S.A. 








A first-class artist this. 
P.J.B. 
Glasgow ....... + Sept. 6 
Empire, Liverpool ....... . Sept.13 
Hippodrome, Birmingham .. . « Sept. 20 
Gus and Andys......++-+-. Oct. 5 


FOSTER AGENCY, LTD. 
London, England 
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Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 7. 

Murray Weiss, Variety Clubs- 
| Will Rogers executive, in from Bos- 
ton for monthly inspection tour of 
ithe institution. 

Earl Taylor, 20th-Fox Washing- 
ton staffer, back from General 
after mastering a major operation 
and recuperating at the Will 
Rogers. 

Johnny Garwood, deejay of 
| WNBZ, visited the Will Rogers and 
handed a bedside chat to many of 
ithe can't-get-out-of-bed gang. 

Ria Cloos, theatrical designer 
and artist, in from Gotham to cele- 
brate the extraordinary progress of 
her sister, Norma Cloos, yester- 
year’s toast of Broadway whose g 
home o.k. is a certainty. 








| 


0- | he 


Funeral services for Forrest (Big | Charges 
Slim) Glenn, who died here last|4 ropped, 
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AGVA Fires Jones 





——— 





Jones had attempted to deal with 
James C. Petrillo, American Fed- 
eration of Musicians prexy who is 
feuding with AGVA, but deal that 
he came up with was the one that 
AGVA could have gotten at any 
time, namely, the renewal of the 
1950 agreement defining jurisdic- 
tion over acts playing musical in- 
struments, and the dropping of all 


court tests by the performer union. | 


Jones in his bid for leadership 
sent a telegram to Paul Dulzell, 
ad of the Associated Actors and 
calling for 

AFM be 


Artistes of America, 
against the 
an 


week, delayed pending arrival of | AGVA, and the taking over of that 


an oversize coffin (he 
feet, two inches tall). 
Birthday greetings to Isaac Hope, 


was 


production manager; William O. 
|Stamps, theatrical designer, 
|Muriel (4 Eddy Sisters) Danzi. 


Their progress is of note. 
Joe St. Thomas, chief concession- 


aire wiih Wometco theatre circuit, | "€” 


Miami, in for a bedside chat with 


seven | 


| 


| 


| 


| 


union until the investigation 
completed. Copies of the wire were 
sent to AFL prexy George Meany 
and, although not marked on the 


and | wire, a copy was sent to Petrillo. 


Although Jones has been fired 


|and severance pay sent to him, it 


1ains to be seen whether the 


| firing will stick. This is the second 


his old coworker, William Stamps,| time that Jones has been ousted. 


whose progress is excellent. 


Lane Theatre, Philly, in for 


and bedside chats with 
John Gurba who is taking the cure, 
Write to those who are ill. 





New Las Vegas Hotel, 
With Showboat Format, 
Bows in Off-Strin Locale 


Las Vegas, Sept. 7. 
Las “Vegas’ newest hotel, the 


Showboat, was completed in time 


to meet the Labor Day weekend 
biz; The -official ceremonies and 
opening took place Friday (3) 


after a big struggle to get in un- 
der the wire for the final big 
summer holiday, as preparations 


were made to take care of 50,000 
visitors during the long weekend. 
The casino play on the big holiday 
could get the latest hotel enter- 
prise off to a flying start. 


Edith Gurba, cashier at Warner’s | 
a| time he caused an investigation of | 
week’s stay at the Betters Camps | AGVA by former Representative | 
husband | Fred 





| 


The imposing hostelry is not lo- | 


cated on the Strip wherein lie the 
seven big hotels that have made 


world. It is on a_ stretch of 
Boulder Highway, about 
from downtown. 
exterior feature 
is the reproduction of a 
showboat steaming full blast into 
the swimming pool which adjoins 
the highway. The boat-hotel is au- 
thentic to a Mississippi boat in 
respect and the interior is 
artfully contrived two-storied 
bar and cocktail lounge. 
Principal owner of the hotel is 
Hotel El Cortez execu- 
A combine of Desert Inn 
execs control the casino and shows 
be presented by Frank 
The first offering cur- 
trodding the boards is 
Minsky’s Follies of 1955.” 
Appropriate christening 


The out- 


standing of the 


Sennes. 


cere- 


|monies included the pouring of 10 
| gallons of Mississippi River water | 
Showboat ‘is | 


into the pool. The 


10 min- | 


expected to bring a surge of busi- | 


ness to the Boulder Highway 


|region which has hitherto been a | 
business | 


comparatively sparse 
One hundred rooms make 


up the domicilliary part of the 


|/novel enterprise reared at a cost 
| of $2,000,000. 


Rather 
will they tend towards package 
presentations, with times of per- 
formance staggered so that tour- 
ists can see the shows as well as 
those on the Strip. 


Vaude, Cafe Dates 
| New York 








Las Vegas the show capital of the | 


was fired 
At that 


The last time he 
6érganizer in Philadelphia. 


Hartley, co-author of the 
Taft-Hartley act. He had taken the 
union into court and at one time 
got a settlement of around $13,000 
from AGVA. Following all this, he 
was taken back into the AGVA 
fold. 


Canadian Rep Squawks 
Montreal, Sept. 7. 
Local AGVA execs are burning 


here following a letter to Armand | 


Marion, union rep, from Jack Irving 
stating that the entire exec board 
of AGVA voted for dismissal of 
Dick Jones as of Sept. I. 
ing to Marion, local national mem- 


ber Leo Rivet wrote Irving saying | 
pass judgement on | 


he would not 
Jones till there was a full investi- 
gation. Marion also doubts that 
Richardson, of Philly, and Daniel, 
of Baltimore, requested the instant 
firing of Jones. Entire proceedings 
are weakening the AGVA case here 


in Montreal and unless a full ex-| 


planation comes from 
AGVA is faced with more deser- 
tions by Canadian members who 
are already drifting to the AFM 


New York, 


| each day. 


Jones Marks Time 
Philadelphia, Sept. 7. 

Insurgent elements in the Amer- 
ican Guild of Variety Artists 
marked time here, while Dick 
Jones, leader of the revolt, and the 
union’s eastern regional director, 
went “through channels” with his 
charges of “betrayal” and “anti- 
union” leadership against president 


Jack Bright and Jack Irving, 
AGVA’s national administrative | 
secretary. 


Jones refused to announce fu- 
ture moves not wishing to show 
his hand; but it became evident 
that the dispute has widened into 
an attack on the whole structural 
set-up of the Four A’s (Associated 
Actors and Artists of America), 
parent body of AGVA. Another of 
the insurgent leaders, Frankie 
Richardson, national board mem- 


ber from Philly, was planning to | 


call for a loyalty oath investiga- 
tion of executives of both AGVA 


| and the 4A’s, 
The shows will not be geared for | 


|Strip hotel competition, and will | 


|not feature top names. | nels,” 


| Charlotte Rae starts at the Blue | 
Angel, N. Y., tomorrow (Thurs.)... | 


Jack Pearl to play a nitery date at 


| the El Rancho, Las Vegas, starting | 


today ... Julius LaRosa working 


| 


at the Supper Club, Atlanta, Oct. | 


ae 
Latin Quarter, N. Y., Oct. 22 on a 
| deal set by Larry Gengo.. 
Greco tapped for Ciro’s, Holly- 
wood, Sept. 24... Ben Blue goes 
| into the Flamingo, Las Vegas, Oct. 


21... Joyce Bryant tapped for the 
| Celebrity Club, Providence, Oct. 4 
|... Helene Francoise, sister of 


| Denise Darcel, to be billed here- 
|after as Helene Darcel . Dori 
|Brooks to preem at Blinstrub’s, 
| Boston, Sept. 13. 


. Chiquita & Johnson to the | 


. Jose | 





“We are playing it according to 
the rules and going through chan- 
Jones said. “But we don’t 
intend to wait forever.” 

Jones has carried his charges 


Continued from page 58 


investigation of | 


is | 


as an | 


Accord- | 








against the Four A’s to George 
| Meany, president of the American 
| Federation of Labor. Meany re- 
| ceived a copy of the insurgents’ 
| original blast to Paul Dulzell, pres- 
| ident of Four A’s. The AFL chief 
| sent an answering wire, sloughing 
| the whole dispute as an “internal 
| matter” not within scope of the 
AFL. 

After a number of fruitless at- 
tempts to reach Meany by tele- 
phone, Jones asked the National 
AFL. office if he had to go to court 
to talk to Meany. The query 
brought prompt results and Jones 
| and Meany had a telephone con- 
| ference, the content of which, how- 
ever, was not disclosed. 





Seven Frisco Spots 


Tabbed Out-of-Bounds 


San Francisco, Sept. 7. 

Seven local night spots have 
been placed off-limits for the mili- 
tary by the Armed Forces Disci- 
plinary Control Board. 

Included in the group is the Dia- 
mond Knee, Mason street club, 
| where Harry James, Les Brown, 
| Gene Krupa, Woody Herman and 
| other jazz acts appeared earlier 
| this year. One investigator charged 
| that “solicitiation is going on on a 

grand seale” and that soldiers have 
been solicitated for drinks by wom- 
en. The Diamond Knee also has 
lately been under fire for employ- 
ing a minor and allowing her to 
| drink on the premises. 

















AT LAST! 


PUPPET BLACKOUT 


For Adults ; 
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NICOLE and PHILIP 


KNIGHT 


THANKS SKINNY 
for a quick (current) return 
500 CLUB 
ATLANTIC CITY 


Thanks, too, Dick Henry 
1733 Broadway, N. Y. 19 


KUMAR 


of India 


* * 


| September 18-26 


| WASHINGTON FAIR 
| Puyallup, Wash. 


Management: ROBBINS BROS. 
67 West 44th Street 
New York, N. Y. 
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WILLIAM MORRIS AGENCY, Inc. 





“Sensational is the act presented by 
Page and Bray ... A couple of dancers 


who are tops." 
“Arlequin" 
MOULIN ROUGE 


LONDON 


“Page and Bray demonstrate how to 


stop the show." 
"Show Business" 


LONDON CASINO 


NEW YORK 


COPACABANA 


“Page and Bray, one of the smoothest 
dance teams to hit this area... Full 
two-armed lift and mad spin makes for 


sensational finish." 
“Bill Smith" 


BILLBOARD 


LAS VEGAS 


SANDS HOTEL, Las Vegas 
“Page and Bray does the most exciting 
routines we've ever seen since Veloz and 
Yolanda..." 


“Mike Connolly" 
HOLLYWOOD REPORTER 


FOSTERS AGENCY -London 
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New 


Acts. 











ANN BLYTH 


Songs 
35 Mins. 
Top’s, San Diego 
Of all the fiim stars who have 


ventured into the after-dark field, 
Ann Blyth is among the most 
gifted. She has a beautiful soprano 
voice, a fairy-tale princess look and 
a fragile kind of wholesomeness 
that never. grows, cloying. 

There’s little patter in her act. 
only a moderate bit of self-spoof- 
ing in the songalog from her Met- 
ro films, “Rose Marie” and “Stu- 
dent Prince.” It’s gentle ribbing. 
handled neatly, although ithe 
~French accent for “Rose Marie” 
could stand strengthening. 

A medley of love’ songs opens 
the well-paced act. Top mitting 
goes to “When You Are in Love.” 
An Irish hillbilly tus follows for 
a too-abrupt char*cter change. 
More zestful approach would make 


this one a solid winner. As it 
stands, the song is p!easant wag- 
gery about a= four-star Irisher 


named Hennessey from Tennessee. 
“Swing Low Sweet Chariot,” with 
the second chorus uptempo, follows 
the songs from her pix. 


A fresh way of gaining contrast | 


comes in a “hit parade” from 


January to December, with a song | 


pegged for each month. This is 
socko stuff, starting with January’s 
“I’ve Got My Love to Keep Me 
Warm” and around the calendar 
to “Silent Night” and “Auld Lang 


Syne” amid pindrop silence. In- 
between high spots include the 
bellringing “Funny Valentine.” 
“April in Paris,” “MacNamara’s 
Band” and “September Song.” 
“May the Good Lord Bless and 


Keep You” is a good closer. 

Although a silght case of nerves 
Was apparent, Miss Blyth has a 
knack for ~vir’ ~g an audience. 
She’s a looker » a rose-covered, 
wide-skirted go and her smile 
is warm and wide. The flexible 
voice is showcased by Charles 
Henderson into an appealing act 
that blends nostalgia, dignity and 
fun. And she never oversells the 
sisterly kind of sweetness. 

With violins added, the Billy 
Britt house band “handles show- 
backing chores in fine fashion un- 
der Henderson's direction. Don. 


MAMBO ACES (2) 
Dance 
7 Mins. 
Chicago Theatre, Chi 
| This youthful sepia pair has a 
ibrand of snappy terp that is an 
up-to-date countervart ol the 
lstandard flash tap. Boys are doing 
ithe mambo—and doing it w vi rea 
gusto—at the peak of time when 
everyone’s digging that jazzed-up 
Latin beat. It’s whirlwind, rubber- 
legged stuff the way they do it, 
and they’ve got it timed perfectiy 
in synch. 

Mambo Aces, sharply dressed, 
open to a mambo-maniacal speed 
beat, 


| 
| 


solid click. 


| her. Audience gives it sock mitting. 


| floor with mike. 


ithe intimateries and okay too for 


slow the pace slightly wi.h | 


“Tea For Two” in the same idiom, | 
and shift back into high on ‘‘Cum- | 


bachero” closer. Fancy solo work, 


one lad at a time, brezks the repe- | 


tition of synehronization and 
volves something resembling leg 
acrobatics. Can’t miss as an open- 


ing act on any vaude bill where 
flash is needed. Les. 
DONNA GRESCOE 

Violin 

9 Mins. 


Palace, N. Y. 
Donna Griscoe, a looker who 
‘does well on the fiddle, trots out 


digital dexterity. -She keeps the 
customers . interested not only 
through her selections, but her 


a repertoire that calls for a lot of | 


in- | 


“Sorrento,” ‘“Yiddishe Momme,” | 
“Roamin’ in Gloamin’” and “Dan- 
ny Boy.” The rhythm numbers, 
“Smoke Gets in Your Eyes,” ‘“Mil- 
lion Dollar Baby,’ his own “ ‘Allo, | 
Baby” and “I Love Paris,’ are a 


Example of ad lib vocalizing: is 
his deftly done plea via “Oh Prom- 
ise Me” to a gal who was about to 
leave after being feted at’a going- 
away-to-college party, to stay until 
he had had a promised dance with 


Voice is big and clear, with good 
range. He accompanies self expert- | 
ly on piano, but also likes to travel | 
On the short side, | 
he’s good-looking and has a pleas- | 
ing, relaxed manner. Excellent for 





general vaude situations. Tew. 











Minnesota Fair 


Continued from page 58 








dreds of food and other conces- 
sionaires on the grounds and some 
idea may be gleaned of the extent 
to which the public’s pocketbook 
is tapped. 
30,000 An Afternoon 
Afternoon grandstand auto races 


and thrill programs at $2 top have | 


been pulling crowds of up to 30,- 
000. The non-name Barnes & Car- 


ruthers revue, at a similar scale, | 
Carl | 
Sedlmayr’s Royal American Expo- | 


has been averaging 15,000. 


sition, which has had the Fair's 


| Midway privilege fer the past 33 
| years, has been built up from a 


| shoestring to a $1,500,000 outfit 


ALFRED VIDBEL’S 
PHANTS (3) 

10 Mins. 

Palace, N. Y. 
Alfred Vidbel, in this turn, which 


BABY ELE- 


should do well on the outdoor 
circuits, puts three elephants 
through interesting formations. 


Although billed as Baby Elephants, 
they look quite adult. Vidbel, 
assisted by a looker plus a green 


| has put some pace into the turn. 


It’s virtually impossible to speed | 


|up action with these packyderms | 


but the tricks 
follow in fairly 


and formations | 
rapid succession. | 


| The femme adds interest by having | 


|}a formation of the beasts on top 


technique, which calls for simul-| 
taneous bowing and pizzicato, in-| 


terests the customers in this non- 
classical house. 


She scores well in her three 
numbers, but her finale, an ar- 
rangement of excerpts from 
“Carmen,” has her. usual 


pyrotechnics along with the added| ing game, and on basis of this 
| original 


advantage of familiar melodies. 
. Jose. 


AMBY HUGHES 
Songs 
20 Mins. 
Sid’s, Detroit 
‘Runaway rhythm” features this 
youngster’s individualistic stylings 
which are further spiced with self- 
composed numbers and some well- 
done impromptu lyricalizing to fit 
special occasions. 
He does nicely 
tour’ medley of 


with a ‘world 
“J’Attendrai,” 














Currently BLACK 


and film versions of “New 


to it for peak impact. 


offbeat tunes. 


to worm a from 
choice for 


situations. 


laugh 
smart 


an 








JUNE CARROLL 


VARIETY New Act Review: 


This attractive warbler, whose name was spread via stage 


conceived nitery act here that intermingles specialty songs 
and recitations with her ballad identities from the musical 
revue. She has a good grasp of her idiom and wisely sticks 


Voice, which is strong and throaty, needs no mike in a 
small bistro and has an agreeable way of shifting to soft 
tones on ballads like “My Love Is a Wanderer.” Miss Carroll 
tees off with lively “Things Are Going Well Today,” changes 
mood with melancholy “Spring Is Here,” 
in a ludicrous monolog otf a gypsy fortune teller with Bronx 
inflections. Rest of her yield includes “Guess Who I Saw 
Today” and “Penny Candy” from ‘‘New Faces” and a couple 


As her experience on the legit shelf has taught, 


Carroll has poise, a relaxed stage manner, and the canniness 


rooms and 


Recently Concluded: 

“New Faces’’—Both Legit and CinemaScape Versions 
Lead in “Call Me Madame” and Julie in Showboat’ 
Highland Park Music Theatre 


ORCHID, Chicago 


Faces,” is unveiling a. well- 


and then indulges 


Miss 


She's 
too tor 


innuendo 
okay 


an excellent 
general vaude 
Les. 


Direction: GAC 


|of her, and she’s lifted precari- 
|} ously by one of the animals. It’s 
|.a good turn that should find a 
profitable outlet in the outdoor | 
fields. Also, OK for tv. Jose. 
DAVE KING 
Comedy 
10 Mins. 
Empire, Glasgow 

Young English comedian _ has 


! 


digital }quiet approach to the laff-produc- 





twist looks like having | 


|some promise if he can only get 


|hold of some slicker material. 


After undistinguished opening 


| patter, he mimes a man entering a 
|}cinema in the darkness and fum- 
| bling for his seat to embarrassment 


| subtitles in English) and war films. 
| Segueg into travesties of the gait 








‘graceful one-arm swings. 


of the film customers. Then he im- 
personates various. types of film 
sequences, such as an American 
Pacific drama, a French love film 
(in which he ‘tilts cleverly at the 


of John Wayne, Bob Hope and| 
Robert Mitchum, the Hope and} 
Mitchum impressions being par- | 
ticularly good. Winds in unoriginal | 
fashion by singing tunes associated | 
with such as Crosby, Jolson and | 


| Billy Daniels. 


Comedian with a possible future, 
he should deviate from well-| 
trodden paths of film travesties} 
and seek some different impres- | 
sion subjects among the new Holly- | 
wood personalities. Young man | 
has talent, and his calm, authori- 
tative approach is a prime asset. 

Gord. 


SANDOW SISTERS (2) 

Aerialists 

8 Mins. 

Empire, Glasgow 
Blonde and brunet sisters, the! 

blonde bearing the heavier half of 

the chores, offer a solid aerial act | 

in best traditions of vaude and! 


circus. | 
is opened by the blonde, | 


en 


Act 


shapely and. yet sturdy, swinging | 


in acro routine from the high 
trapeze. She follows this with | 
Partner | 
then teams up for double routine | 
on trapeze, and~ the twosome} 
engage in unexpected forward | 
thrust which has section of the 
customers gasping. The fair-hair- 
ed distaffer next hangs up the 
brunet in two circular rings and, 
herself suspended from trapeze, 
swings her thus attached. Final 
gimmick is a forward thrust with 
rope when one of the girls again 
appears to be thrown forward 
towards the outfronters. 

Okay for vaude circuits in U. K. | 
and Commonwealth. Gord, 








Martha Raye Collapses 
In 500 Club, A. C., Stand’ 


Atlantic City, Sept. 7. 

Martha Raye, playing an engage- 
ment at the 500 Club here, col- 
lapsed Sunday night (5), but was | 
discharged after a brief treatment 
at the Atlantic City Hosp. Miss | 
Raye has been under a medico’s | 
care since her arrival at this re- | 
sort to work this stand. 

Collapse was attributed to a/| 
sinus condition aggravated by a 
heavy schedule and emotional up- 
sets. | 








Mira Gilbert, folksinger, will | 
make her Town Hall, N. Y., debut | 
Sept. 22. Her repertoire is sung | 


‘to her own guitar accompaniment. ! 


with 26 rides and 18 shows and that | 


also includes many other 
tant state and other fairs 
itineraries. 

Such stars as Gypsy Rose Lee, 


impor- 
in 


Sally Rand and Bonnie Baker have | 


topped its “Moulin Rouge” girl 
show, but names were eliminated 
three years ago. Current show 
comprises line of 12 girls, vocal 
group of two boys and a girl; Ross 
Wyse, Jr., and his feminine part- 
ner, long a standard 


a featured exotic dancer, Christine. 


Producer Leon Miller, who was for | 
|Many years with the 


late A. B. 


Marcus Shows and who also is a}! 


burlesque veteran, doubles as a 
performer, doing some dancing. 

Hour long performance follows 
familiar burlesque and revue for- 
mat. A pianist and drummer pro- 
vide the music. Several flash pro- 
duction numbers are gaudily cos- 
tumed and the setting and lighting 
rate passable. Bite for entering 
the tent and watching the show 
from hard benclr seats is a $1 at 
night and 50c in the afternoon. 
Number of performances depends 
upon patronage—there can be as 
many as 14.in a day. 

The Midway 

Other Midway flesh show is the 

“Harlem in Havana” Negro revue 


with the same scale and schedule. | 


It’s the only Midway attraction 
with its own band, an eight-piece 
outfit in front of which the per- 
formers work. The comic is Al 
(Fats) Jackson, who like Wyse, is 
only on for a brief turn. The line 
of eight gals dance much better 
than those in “Moulin Rouge” and 
there also are two boys and a fea- 
tured femme. Flash _ production 
numbers run to the exotic 
mambo and are inclined “to be 
arty and show the Katherine Dun- 
ham influence. Producer is Leon 
Claxton, — 

A new attraction this year is 
“Dancing Waters,” the novelty 
brought over from Europe and pre- 


sented at Radio City Music Hall in | 
Given extra advertis- | 
ing and exploitation, it’s proving | 


New York. 


along with the two girl shows and 
the sideshows the Midway’s best 
boxoffice. bet next to the rides 
which include the largest portable 
roller coaster, a double Ferris 
wheel and many of the other de- 
vices 
parks. . 

Sedimayr says tv hasn’t changed 
the public’s amusement tastes as 
far as the Midway is concerned. 
Year after year they go for the 
same sort of entertainment fare 
and they’re buying it now even bet- 
ter, if anything, than they did be- 
fore video, he asserts. He believes 
that 80%. of the people attending 
the Fair visit the Midway. 

Income is being helped this year 
because the Federal tax on grand- 
stand admissions was lowered from 


20% to 10% with no cut in the. 


prices. The Federal admission on 
the front gate and-horse show ad- 
missions were eliminated last year, 
and in this instance, too, the sav- 
ings were retained ‘by the Fair. 





o 
Spike Jones To San Antonio 
San Antonio, Sept. 7. 

“Musical Insanities of 1954” is 
skedded tobe presented here at 
the Municipal Auditorium on Sept. 
26, headlining Spike Jones and his 
wife Helen Grayco., 

The Express-News Athletic Asso- 
ciation will sponsor the event.” 


mates wanes 
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Willow Grove Park, 
Philly Amus. Center, 
Sold for $1,905,000 





its | 


vaudeville | 
turn, furnishing the comedy, with | 


and | 


in evidence .at amusement 





HOTEL SAHARA 


CALLOWAY 


Philadelphia, Sept. 7. 


Willow Grove Park, one of the 
oldest amusement parks in Amer- 
| ica which came into prominence at 
the turn of the century with con- 
certs featuring such bandsmen as 
| John Philip Sousa, Walter Dam- 
rosch and Victor Herbert, has been 
sold for $1,905,000 by its owners, 
the Philadelphia Transportation Co. 


For years because of its location 
14 miles from the center of the 
city, Willow Grove Park was con- 
sidered a natural for the transit 
firm as a ride-promoting agency. 
Growth of automobile transporta- 
tion has cut this phase of the park’s 
value_and was the determinant in 
| bringing on the sale. By. a coinci- 
dence two of the three purchasers, 
Harry S. Jacobs and Morton Mich- 
elson, are former new and used car 
dealers. 

Willow Grove Park was built in 
1895 by the Union Traction Co. 
and has been owned continuously 
| by Philadelphia transit companies, 
except for a 10-year period starting 
in 1936, when it was leased to 
Bandleader Meyer Davis. 

Charles E. Ebert, president of 
| PTC, said Willow Grove has drawn 
approximately 1,000,000 persons a 
year and has averaged for the com- 
pany a profit of $100,000 a year. 
Sale of the 107-acre tract consti- 
tuted the largest real estate trans- 
action since the PTC’s reorgani- 
zation in 1940, Ebert said. 

Louis J. Goffman, well known ia 
local film circles as counsel for 
| the Stanley Warner Co., represent- 
| ed the purchasers. Goffman said a 
| portion of the park will be devel- 
oped as a shopping center. 





| Charlotte McLeod, latest product 
| of Danish conversion to femininity, 
, opened Monday (6) at the Casino 


Royal, Washington. 


Opening Sept. 11 
TOWN 
CASINO 
BUFFALO 
Booked by 
Dick Henry 






























VIRGINIA 
PARKER 


THE GIRL WITH 1000 FINGERS 
The Neptune Rooni 








WASHINGTON, D. C. 





WHEN IN BOSTON 
it's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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Arena Managers Assn. Dicker For 
‘Arabian Nights’ as Touring Package 


Negotiations are now under way* 
to tour “Arabian Nights” in arenas 
affiliated with Arena Managers 
Assn. Show, now playing the 
Marine Stadium at Jones Beach, 
L. I., N. Y., will be restaged fol- 
Jowing windup of next season at 
Jones Beach. New scenery will be 
built to conform to arena meas- 
urements. 

Guy Lombardo, producer of the 
show, will again be in charge un- 
der the revised AMA format, and 
Alan Zee, who directed the layout, 
will perform similar chores in the 
revised edition. William Morris 
Agency is working out the deal 
with John Hickey, booker for the 
AMA. 

The “Arabian Nights” deal is ex- 
pected to pave the way for the 
touring of musicals in AMA man- 
aged spots. There had been some 
discussion of building musicals for 
these kingsized showshops, but 
booking difficulties combined with 
reluctance by some managers to 
take on an untried property pre- 
vented at least one deal. 

AMA is starting work on the 
project very early in order to give 
various arena managements suf- 
ficient time to find playing time 
for this opus. It would be vir- 
tually impossible to make room for 
this layout with less than one year’s 
notice. It’s known that “The Great 
Waltz” and “Porgy and Bess” had 
to be dropped by AMA because 
arena Managements couldn’t jug- 
gle previous bookings. 


Should this tour be successful, 
it's expected that variations of 
“Arabian Nights” will be an an- 
nual on the AMA circuit. 





Dallas Hotel Books Names 

Dallas, Sept. 7. 
Hotel Adolphus, opening its fall 
season, has dated Yma Sumac for 
a Century Room stand, Sept. 24- 
Oct. 2. Frances Langford is also 
inked for eight nights, Nov. 19-27. 
Inn also is dating Joe E. Lewis 
for his third stint here, where 

he holds the room’s b.o. record. 











Wis. State Fair Nets 
40G After Bad Start, 


Milwaukee, Sept. 7. 

After a bad _ start; Wisconsin's | 
1954 State Fair registered approxi- | 
mately $40,000 in the black. 

According to State Fair manager 
W. W. Masterson, receipts were 
$634,000, with $594,000 expense, of 
which entertainment cost $65,000. 
Profit of $40,000 compared with 
$129,000 for 1953. 


IT’S TOUGH TO MAKE 
A LIVING IN HAWAII 


Honolulu, Sept. 6. 
Operating a night club in Hawaii 
isn’t the “lush profitable thing that 
some people think,” says Spencer 





Weaver, who heads Spencecliff 
chain of Honolulu niteries. 
Weaver, addressing meeting of 


American Institute of Real Estate 
Appraisers, said location and .vol- 
ume of business are as important 
to profits in a tourist paradise as 
they are in a major city. Cost of 
entertainment at his Queen’s Surf, 
which has a semi-offbeat location, 
runs up to $6,000 a month. 


Nitery chief said one-third of 


the tourists’ dollar goes for food 
and drink giving Isle niteries 
the incentive to become more com- 
petitive than ever before in view 
of record tourist arrivals. 

Stephen Royce, vice-president of 
Matson Hotels Division, told group 


Waikiki is probably the “world’s 
most advertised piece of real 
estate,” though it hasn’t reached 
the “Coney Island” (i.e., over- 


crowded) status. 





Freddy Martin orch and Jack 
Carson headline a special show on 
Dec. 14 in Dallas for the Phillips 
66 Co. 








Lanin Agency to Book 
A. C. Pageant Layout 


Legit producer Vinton Freedley, 
who is producing the “Miss Amer- 
ica” pageant in Atlantic City, this 


year, has designated Myron Lanin 


of the Howard Lanin Agency as 
booker. 

Murphy Sisters have already 
been signed for that layout with 
_— still to be set. 


‘Morris Chalfen Buys 
5 British Ice Shows 
For Global Blade Sked 


Minneapolis, Sept. 7. 

Expanding his amusement ac- 
tivities, Morris Chalfen, local ice 
show impresario, has purchased a 
string of five British ice shows 
from Tom Arnold, leading English 
producer. Shows comprise one 
that runs throughout the season at 
Wembley Stadium, London, and 
others that tour the Moss-Empire 
Theatres in England and play ex- 
clusively at Brighton and Edin- 
burgh. 

Chalfen also will tour five “Holi- 
day on Ice” troupes throughout the 
world during the coming season, 
he says. For a second successive 
season Sonja Henie will star in 
one of the two that will be booked 
in the U. S. Another pair are be- 
ing set for Europe and one of 
these will visit the Near East and 
Japan. The fifth goes to South 
America. 

Instead of adhering to revue 
patterns, Chalfen says that all of 
his ice shows will tell stories on 
ice, the same as they do in Eng- 
land. In this connection he has 
bought the British ice rights to 
such former stage musical hits as 
“Chu Chin Chow,” “Rose Marie,” 
“Humpty Dumpty,” “Sleeping 
Beauty,’ “Robinson Crusoe,” 
“Dancing Years” and “Aladdin.” 

Chalfen plans to make another 
attempt to get one of his shows 
into Russia in exchange for a pro- 
posed tour of the U. S. by a Rus- 
sian ballet troupe. The Kremlin 





turned down his first try, but be- 
cause of the new British angle he 
thinks he may have a better chance 
for success now. 





Cocoanut Grove, Sahara to Share Acts 


With Miller Booking Both Spots 





Cavallaro Tees Off 
St. Loo Hotel Season 


St. Louis, Sept. 7. 

Carmen Cavallaro tees off the 
season at the Congress Hotel, here, 
Sept. 16 for two weeks. Tito Guizar 
follows Sept. 30 with Burl Ives and 
Mary Kaye pencilled in for dates. 

Inn is strying to line up more 
attractions in advance. 


GALE’S 5-NITE A WK. 
SKED AT CAPITOL 


The less a performer exposes 
himself, the greater chance he has 
of being around for a long time, 
according to Alan Gale. Conse- 
quently, he’s ropening the old Car- 
nival in the Capitol Hotel, N. Y., 
on a five-nights-a-week basis, start- 
ing Cct. 1. By extending the same 
theory, Gale will only offer one 
show nightly, with the exception of 
Saturdays, when he’ll dish out two 
displays. Gale says, “You'll make 
less money this way, but you'll be 
around longer.” 

Gale points out that there’s no 
vaudeville around where an act can 
take his routine on the road and 
not come back to the same place 
for a long time. In his case, he 
settled down in two cities, Miami 
Beach and New York, to the ex- 
clusion of other towns. Therefore 
with a minimum of travel, he’s con- 
serving his energies and his fresh- 
ness by exposing himself to only 
six shows weekly. He’ll be closed 
Mondays and Thursdays. 

Gale, who operated last season 
on the site of the old La Marti- 
nique which seats around 400, 
shifted to the Carnival site in the 
Capitol Hotel because of the pos- 
sibility of jamming in around 850 
per show. 

Before coming to New York he 
operated on the site of Miami’s 
Copa City with a 900-capacity, 
did very well in that spot. 








and | 


Los Angeles, Sept. 


Harassed by mounting Ri 
problems since the opening of the 
Hotel Statler two years ago. the 
Ambassador Hotel has made a deal 
with Bill Miller to handle all book- 
ing and production for the hostel- 
ry’s Cocoanut Grove. Setup gets 
underway immediately. 


Miller, former operator of the 
Riviera nitery in Fort Lee, N. J., 
now is producer for the Sahara 
Hotel in Las Vegas. It’s expected 
he’ll work out plans to channel 
some of the Sahara headliners 
toward the Ambassador. Latter, 
however, won’t be able to approach 
the usual Sahara pay scale, but 
will probably raise its regular show 
budgets to some extent. 

Since the advent of the Statler, 
the Cocoanut Grove has lost some 
of its perennial attractions to the 
new downtown hotel. Recent 
acquisition of the Statler chain by 
Hilton Hotels apparently put the 
western outpost of the Schine 
hotel circuit in an even more dif- 
ficult position, talent-wise. 

It was reliably reported over the 
weekend that Frankie Laine, whose 
local nitery appearances have been 
exclusively at the Ambassador, has 
switched to the Statler and will 
make his bow there late in the 
year. In the past, the Ambassador 
has lost such attractions as Dorothy 
Shay and Hildegarde to the 
Statler. 

Although Miller’s deal includes 
“production,” no details have been 
worked out as to the extent of this 
phase of his operations. 

Meanwhile, with the conclusion 
of the deal with Miller by Ambas- 
sador veepee and general manager 


Joseph Hoenig, the hotel has 
shelved temporarily its plans to 
refurbish the room. Cocoanut 


Grove had planned to shut down 
after New Year’s for several weeks 
while undergoing a long awaited 
face-lifting. Miller’s advent in- 
dicates a renewed emphasis upon 
talent with the result that the 
refurbishing probably will be post- 
poned for as long as a year. 
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STATE FAIRS FOR 
BARNES & CARRUTHERS 


Personal Management: LEN FISHER, 203 N. Wabash Ave., Chicago — STate 2-3660 
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Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK Da comes — Hart | Hall Norman & L 
Music Hall (i) Spaniels arry Moreny 
Marilyn Murphy Rusty Bryant Bd ped Berry WOLVERHAMPTON 
Corps de Ballet Erskine Hawkins Bd/|3 Harveys | Hippodrome (I) 6 
Larry Griswold La Verne Baker | Freddie Dexter Harry Shiels 
Glee Club Fay Adams | Geo Mitchell 4 Harry Dawson 
Rockettes Big Maybelle iL aa ae 3 Astaires 
Sym Ore | Dorothy uva Erik Leifson & C 
Milan Timotich SHICASO SOUTHAMPTON }Rema Ferri 
Palace (R) “10 Chicago (P) 10 Grand ()) 6 13 Toledos 
Harvest Moon JuneValli Jane Co ‘Paris Lovlies 
Buddy Cleyton Leo De Lyon | 
Wally Dean Jerry Vale 
Maxine Sullivan 4 Tunes | 
4 to iil Mambo Aces e in 
BROOKLYN Howie Miller Cabaret Bills 
Paramount (P) 12 MIAMI 
only Oiympia (P) 8 
Biggest Rhythm & Johnny Pineapple _— 
Blues Rev So Pacific Rev | 
Roy Hamilton 4 Evans | NEW YORK CITY 
Drifters Willy Brown | 
Basin Sf Ralph Youn 
AUSTRALIA | Jack Teagarden Orc | Piroska 4 
{ Give anae Art Waner Ore 
Charlotte ae urlowe Ore 
R COLAC ST. KILDA Martha Davis Two Guitars 
egent (T) 6 Palais (T) 6 Calvi : ahead 
° na, Jose Iturbi alvin Ponder Kostya_ Poliansky 
Vienna Boys Choir YDNEY Bart Howard Misha Usdanoft 
MELBOURNE Tivoli (T) 6 Jimmy Lyons Trio | Marusia Sava 
Tivoli (T) 6 Buck Warren Co Chateau Madrid : Versailles 
Allan Jones Warren Latona | Ciro Rimae Ore Nice To See You 
Roy Barbour Sparks | Lopacawana Fay DeWitt 
Harry Jacobs Edith Crocker Co Georgie Kaye Don Liberto 
Kerry Vaughn Dagenham Girl Ramona Lang Lou Nelson 
Margaret Brown Pipers M Durso Cre Dorothy Keller 
Julian Somers 2 Maxwells Frank Marti Ore Patti Ross 
Chadells O’Hagan & Stead No. 1 Fifth Ave | Linda Lombard 
Bouna Ron Parry Bob Downey Margy Duncan 
Max Blake G Brox & Myrna _ | Harold Fonville Paula Stewart 
David Edie Johnnie  ‘“Rubber- | Havel Webster Carol] Ohmart 
John Bluthal face” Craig Salvatore Gioe Ore 


Hotel Roosevelt Panchito Ore 


Tivoli Choir Gloria Dawn 








ancing Boys Dancing Boys Lenny Herman Ore Village Barn 
Katte ies Ballet Girls Hotel St Regis Vickie Barry 
ype ae Moore —< _ — 
Milt Shaw ale ullen 
BRITAIN Hotel Statler Joe Furst 
ASTON Rex & Bessie ore! Ta ache en 
Hippodrome (1) 6 |Richman & Jackson Vincent Lopez Ore Waldorf-Astoria 
Sandy Daw Eddie Gordon & N | catin Quarter Betty Clooney 
Marie Joy Ruddy ‘Bolly Co Joey Bishop Andrea Trio 
Vic Sanderson DER Szonys H King Orc 


Mischa Borr Ore 


8 
| Jane Morgan 
Nippodrome (S) 6 Village Vanguard 


Margaret Hayes ‘ 
Diana Decker Debonairs 


Gordon Wesbster 











i lels Tessa Smalpage | Nejula Ates + | Robert Clary — 
ete Cate David eee ney | Golden Mermaid C Williams Trio 
Marda 3 Reeds j 
Luscious Lovlies Winter & Fielding CHICAGO 

BLACKPOOL Les’ Trois Cinsano 5 

Opera House (1) 6 |H & W Mack Black Orchid Cathy & Blair 
Jimmy Edwards EAST HAM | Burl Ives Shirley Linde 
Tony Hancock Granada (1) 6 ;}June Carroll Weidemanns 
Joan Turner Toni Sparrow {Dr Arthur Ellen Polo y 
Bassi 3 Les Micheles |R Kerpays Duo twin d spon 
Lucienne Brazilianos 3 } Jimmy Caesar 
Bob & Astor Mayfairs i. Blue Angel Eileen Carroll 
Eliane & Rodolphe | Jack Simpson The Charmer Ray McIntosh 
Kathryn Moore Palace (1) 6 | Gigi B Dears & Dons 
Monte Norman Mike Hatch | Lord Templar Frankie Masters Ore 
Corps de Ballet Don Perriam jLady Eva _ Edgewater Beach 
20 Tiller Girls Johnie Mason | Louis Naylor Freddy Martin Orc 

Palace (1) 8 4 Tune Fellers | Al @’Lacy Quartet | Dave Leonard 
Joseph Locke Jacqueline McVee Biuve Note Bill Curtis 
Pan Yue Jen Tp 8 G Lawrence Girls | gryol Garner Trio Johnny Cochran 
Chris Sands FINSBURY PARK Sher Dae Martin Men 
Allen Bros & J Empire (M) 6 | Dic he Sid Krofft 

: . Dick Shawn D Hild Der 
Wolf Hansen Kenny Baker | Betty Reilly i crs 
Conway & Day Eddie Arnold Kramer Dcrs (® Palmer House 
Eddie Reindeer Johnny Lockwood cian Mievian dere Brian Farnon Ore 

Tower Circus (1) 6 | Ruby - Murray or: : Gene Sheldon 
C Cairoli & Paul Jack Anton — | Conrad Hilton Double Daters 
Knies Animals Cyclo Bros | Skating Stars Three Houcs 
August Natsch Botandos | Margie Lee Charlie Fisk Ore 
3 Craddocks Roger Came - | 10S ANGELES 
Vivian & Tassi De Vere Debs j 
Knies R Horses Bh | 
S Cmorks wee Ambassador Hotel | Dick Stabile Ore 
spenere Gautier Co Socoup Sure D Harry Belafonte Bobby Ramos Ore 

" Ramses Sirdani tex Koury Chariey Foy’s 
4 Ramse N Brandwynne Orc 
Dotiglas Kossmayer | Valento & Dorothy ’ : Skylarks 
3. Petrofts pen Bell i a | salen st Box J Black Ore 
G g Ruzsa Rex Ramer & | Billy Gray 

go sles Syd Plummer | Leo Diamond : _ Mocambo 
2 Rassos Roy Lester | Dorothy Claire Gloria De Haven 
10 Beer Barrel P GRIMSBY |Nieco & Barba Paul Hebert Orc 
Little Jimmy Palace (1) 6 Larry Green Trio Moulin Rouge 
Jimmy Scott Harry- Rowson Bar of Music Chiquita & Johnson 
W G Pavillion (1) 6 | Dickie Bird Rose Murphy Rudy Cardenas 
Terry Thomas Len Astor /Allen & BeWood DeCastro Sis (3) 
David Whitfield Fre vere a |Gene Garf Orc B Minevitch H R 
Stella Moray Maureen omfor . Tony Gentry Circus 
Freddie Frinton 10 Valentine Girls sere Mote Barbettes (a) vow 
3 Najas HACKNEY Walton & O'Rourke | Gina Genardi 
Cycling Brockways 7 empire (S) 6 t oan Rave & Naldi |Fluf Charitor 
¥ Langford Co earl Carr 7.0 “Wanacnd 4 Bob Snyder Or 
Herbart Walton Fayne & Evans Hal De ee, Ore Stati ‘al nie 
Sonnie Willis Harry Worth / ; atler Hotel 

Nat Cole Ted Lewis Ore 


12 Holidaymakers Des O’Connor 
















BOSCOMBE Indriksons 
Hippodrome (i) 6 |3 Rubies MIAMI-MIAMI BEACH 
Jack Haig Clayeon & Ward . 
Musical Elliotts LEEDS Bar of Music Eddie Snyder 
Mary ‘Haikness' Empire (M) 6 Bill Jordan Antone & Ina 
Eric Williams Carroll Levis Co Hal Fisher Sid Stanley Ore 
Earl Darnay Violet Pretty Harvey Bell 
Patricia Soleil Teen Agers Beth Challis Sans Souci Hote: 
Leslie Dowsey Jose Moreno Co 'Gina Valenta Karen Chandler 
Eddie Hart LIVERPOOL Ethel Davis Saeasas Or 
S Fisher Girls Empire (M) 6 Fred Thompson Ann Herman Ders 
BRIGHTON Bill Wareham & B Clover Ctub Anne Barnett 
Hippodrome (M) 6 Hutch Condos & Brandow Saxony Hotel 
Max Bygraves S & P Kaye Ted Lawrie | ; 
Nitwits Morton Fraser Co | Marilyn Hightower | 2¢@2 Murphy 
Joyce Golding Joan Mann — Tony Lopez Ore Gracie Barrie 
Katherine Feather Cardew Robinson Selma Marlowe Line to ad & Dee 
Nelson Bros Pharos & Marino Woody Woodlbury adhd 
Tux Lec Youngsters Five. O'Clock Mandy Campo Ore 
Virginia Vernon MANCHESTER | Belle Barth Johnny Silvers Or 
Shirley Hepburn Palace (M) 6 | Dick Hall Roney Plaza 
Donald Clive Jewel & Warriss 'Don Ostro Ore Johnny Pineapple 
BRISTOL Geraldo Ore La Vie En Rose Hawaian Rev 
Hippodrome (S) 6 | Sally Barnes Jayne Manners The Patio 
Al Martino D D Remy |Tommy Miles Ore | ¢, ow 
Bobbie Kimber Boyer & Ravel Leon & Eddie's Sammy alsh 
Dassie Co Rayros 3 | Lois De Fee Harry Rogers 
Iris Sadler Audrey Mann | Lynn Star Nelida 
Curzon 3 NEWCASTLE Rose Ann Bombay Hotel 
2 Mazurs _ Empire (M) 6 Rita Marlow Patty Lynn 
J & J Bentley Dickie Valentine | Charlotte Waters Link Andre 
CARDIFF Morgan & Manning Nautilus Hotel Peter Mack’ 
Ou a é eg nares Napoleon Reed Dorothy Vincent 
Hackford & Doyle Lowe & Ladd 
Vera Cody & G Wilson Keppel & B LAS VEGAS, NEVADA 
Syd Amoy 3 Henrys 
B & B Adams NORTHAMPTON Flamingo Lancers 
Kazan & Katz New (1!) 6 Pearl Bailey Will Jordan 
Dot & Maureen Ted Lane Russ Morgan El Cortez 
CHELSEA Valerie Joy | Silver Slipper Cooper Sisters 
Palace (I) 6 Tony Vaughn Sally Rand 
Clarkson Rose ’ NORWICH Hank Henry Ph he 
Olive Fox | Hippodrome i!) 6 The Appletons Tights ‘ 
Stewart & Mathrw | George Michel Eve Marley : Sands 
Billy Burden David Cough | Sparky Kaye . 
i t y 3 Red Buttons 
6 Clarkson R Jean Robson ; Bill Willard Fran Warren 
West End Co Roy Minting Jimmie Cavanaugh hg 
CHISWICK Ronnie Coyles eeanh. te El Rancho Vegas 
Empire (S) 6 June Carle l\Hildegarde & " Joe E Lewis 
Ivy Bensan Bd Tommy Murras Jolin ~ J Anst: Gloria De Haven 
Stubby Kaye Fred Hornby —— oe —<- Showboat 
Dickie Henderson NOTTINGHAM i ooead Minskvy’s Follies of 
Wright & Marion Empire (M) 6 ee 1995 : 
4 Riogels | Kalanag cPinairign | Thunderbird 
Vadios Bros Gloria De Voe Last Prontier Kyle MacDonnell 
Bunty St Clait 14 Lovliés Marilyn Maxwell . }Henny Youngman 
day Palmer & D j PORTSMOUTH 
_ COVENTRY | Royal (M). 6 RENO 
Hippodrome (1) 6 | Tommy Trinde: 
Bit Johnson | Wootis ‘& Jarrett Mapés Skyroom * New Golden 
Benar Colleano | Saliei Puppets Horace Heit ; Nick Lucas 
ran \Flying De Lauls ‘Donn Axden Das i Wesson Bros 





! Vince & Gloria 
Haydock 
Golden Girls 
Will Osborne Orc 
Riverside 
Vagabonds 


HAV 


Montmartre 
3enny More 
G A Guedes 
Rita Montaner 
Leopoldo Fernandez 
Mimi Cal 
Emilio Wong 
Matamoros Trio 
Nancy & Rene 
Fajardo Org 


| Olga 





Maria Neglia 
Dunhills 
Martha Bentley 


Starlets 
Bill Clifford Ore 


ANA 


Alonso Ballet 
Casino Playa Orq 
Tropicana 
Miguelito Valdes 
Quillot 
Ray Tico 
D’Ruff Quar 
Tropicana Ballet 
S de Espana Orq 
A Romeau Org 
S Suarez Org 





Unit Review 





Barnes & Carruthers 


Minneapolis, Sept. 4. 


Tulara Lee 
Asia Boys (4), 
Andre 


| Brown 


Singers (6), 
(Za); 


top. 


Once more it’s a Barnes & Car- 
1 unit, 
| providing the Minnesota State Fair 
entertainment 
averaging 


ruthers Revue, 


| grandstand 


Barnes 





|}and variety 


(2), 


& Bonnie 
Hustreis (2), 
& Rita, Naletha & 
Johnny Mack, Peterson’s Animals, 
Dorothy Hild Dancers 
Izzy Cervonne 
at Minnesota State 


as the 


night 
fare before audiences 
| around 12,000. And the show runs 
| true to the past in format and con- 
|tent, comprising mostly the famil- 
|iar cireus acts plus four flash pro- 
| duction numbers, The only appre- 
ciable difference from one vear to 
another is the performers and pro- 
duction, although a bit of novelty 
also manages to intrude. 

There can be no gainsaying that 
& Carruthers 
know-how when it comes to putting 
together a_ fast-moving, 
routined and continuously pleasing 
performance. Like its predecessors, 
| the current layout is sans names, 
but long on the sort of diversion 
the payees come to 
see. Some 12 acts and four elabo- 
rate production numbers 
good two and a half hours’ 


(3), 
La Lage, 


(24), 


No. 


have 


worth of entertainment. 


Probably 


the two best 
acts are those of Tulara Lee and 


Ming & Ling, 
Great Arturo Trio, 
Tokayers 
Chuck 
Adino, 
Hild 


Orch 
Fair, $2 


the 


skilfully 


give a 
money’s 


known 





ouse Reviews 





a innit 


Palace, N. Y. 
Wong Sisters (2), Donna Griscoe, 
Martin Bros. (2), Jackie Bright, 


Yvonne Moray, Jimmy Valentine 


& Rita. Bert Howell & Frank Rad- | she does just that, 


,is Lola Dee, 


| registers 


cliff, Alfred Vidbel’s Baby Ele. | 
|phants (3); “Down Three Dark 
| Streets” (UA), 





| The Palace show this semester | 
plots a safe course. Aside from | 
| the fact that standard acts that | 
| have made good in this house on | 
| previ ious occasions predominate, | 
they are slotted at strategic spots 
| so that the show runs a course that 
i has been tested previously. 

The opening bars of the show 
has a succession of dumb acts and 
when the silence is broken with 
Jackie Bright, he whips ‘out the 
‘kind of stuff the Palace clientele | 
enjoy. Bright’s auctioneer turn has 
the audience interested in his gab) 
and in his giveaways. Both seem 
to make a hit in this house, 


From that point on, 


up with Yvonne Moray, the lower- 
cased singer, who punches out a)! 
succession of tunes in a manner | 
that ties up the house. Miss Moray 
brightens her tunes with comedic 
touches and she gets the maximum 
out of the crowd. 

Jimmy Valentine & Rita, another 
repeater, comprises a dance team, 
male half of which is a monopode. 
He handles the girl as well as some 
of his two-legged contemporaries 
in similar acts. The tandem gets by 
on its merit. 

In the next to closing slot, Bert 
Howell & Frank Radcliff similarly 
hit a hot response. This is a union 
of two acts. Howell was formerly 
teamed with Bud Bowser, and Rad- 





Ming & Ling. Miss Lee and her} 
| Openers are the Wong Sisters, a | 


male partner have a comedy coat- 
ing for their handstand exhibition 


cliff was partnered with Bud Har- 
ris. In this union, they stress com- 
edy and some excellent harmonic 
singing. Radcliff’s falsetto com- 
bined with Howell's tenoring makes 
for some picturesque effects. Their 
comedy verbiage similarly helps 
their cause. 

Orientals. They 


pair of comely 


/and they score. The vocal mimicry | dance fairly well. but they hit their | 


| of Mi ng & Lee, the Oriental “hill- | 
again registers strongly. 

For thrills there are the aerial 
didos of La Lage, a daring young | 
Arturo Trio’s | 
the Hustrei 
The six To- 
spectacularly 


biliies,”’ 
woman; 
highwire feats 


| kavers 
the 


perform 


four Asia Boys 


the -Great 
and 
duo’s pole swaying. 


teeterboards, 
Brown & Rita contribute acrobat- 
ics on a portable rigging and the 


hand balance in 


while 


superior Japanese fashion. 


Johnny Mack's smooth tapping 
Nalatha & Aldine’s 


and 
blind barrel 


on 
Chuck 


exciting 
pumping stunts win! 


mitt pounding. Novelty and com- 





| Howard Miller Show, 


edy are supplied by Andre & Bon- | 


nie and their human mannequin in 
a unique dancing turn 
are 
Peterson’s trained } 

Dorothy Hild has staged the four | 
| flash production numbers with fi- | 
nesse, colorful costuming, 


tional laughs 


|and effects rating above par. 
24 girls are lookers and their pre- 
cision dancing excites 
Veteran Minneapolis 
Al Sheehan has superintended the 
shenanigans 
this 


grandstand 


years and on 


ete. 


to 30,000 


| staging. 


peak when combining terps and | 


|}house. The Martin Bros. have a 
good puppet act: in which they trot 
out the things that have hit in this 
house. They get off well. 

Under New Acts are Donna Gris- 
coe and Alfred Vidbel’s Baby Ele- 
phants. Jo Lombardi, per usual, 
batons excellently, and manager 
Herb Bonis has done well — the 

ose. 





Chicago. Chi 
Chicago, Sept. 
with June 
Four Tunes, Leo De Lyon, 
Lola Dee, Mambo Aces 


Valli, 
Jerry Vale, 


| 


| 


the bill | 
shows a lot of strength following | 


- 





j 


acro work. They do all right in this | 


} 
' 


fercury warbler for- 
merly known -as Lola Ameche. 
She’s a spunky performer who 
big in selling “Padre.” 
With “I’m Gonna Rock This Joint” 
the kids pick- 
ing up her nifty beat voluntarily 
with their palms. Jerry Vale. a 
youthful Columbia artist, kicks the 
show off with showmanly snap on 
a pep tune and scores just as easily 
lin baritoning a sweet ballad like 


his new etching, “Go.” 
Leo De Lyon serves up the 
comic relief and has the house 


ringing with guffaws in the course 
of his stay. Guy has an amazing 
set of vocal chords that can imi- 
'tate nearly everything, and he de- 
lights with a brace of quickie sing- 
ing . impressions, multi- register 
hoking of ballads, and spoof of a 
film travelog with sound effects in- 
terpolated. . His tidbit of simulta- 
neous whistling and humming 
amazes, as it always does, and 
stubholders don’t spare the mit- 
ting. Mambo Aces, reviewed un- 
der New Acts, are a big hit on the 
novelty side. 

Layout is wrapped up by the 
'Four Tunes, a sock colored unit 
| whose rhythms are infectious for 
foot tapping. Boys have some fine 
stage business in among their 
songs, and they’ve worked out 
some tricky harmonies that bulls- 
eye every time. “I Understand” 
has guitar-playing member thrush- 
ing the lead with rest of the boys 
chiming in the “boings” behind. 
“Sugar Lump” is a rouser, and 
“Marie” draws the curtains in a 
salvo. 

House orch is augmented for 
this show by two violins which 
soften the backing for the ape. 

es, 


Apoila. N. Y. 

Ink Spots (4), Nicholas Bros. 
(2), David Powell, Carmen McRae, 
Crackshot Hackley, Vivian Harris, 
Roscoe Dyla, Lucky Millinder Band 
(15); “Hangover Square” (20th). 


Despite, strong layouts at this 
Harlem vaudery these past weeks, 
customer. count appears at best av- 
erage. Management is banking 
now on headliners, Ink Spots and 
Nicholas Bros. for the solid hypo. 

Offerings of Charles Fuqua’s Ink 


| Spots go from tops to so-so. There’s 


an okay opener for this mainline 


act, followed by a smooth “Eyes 
| Wide Open.” “Ebbtide,” third num- 
| ber in turn, merits heavy mitting 


| and is succeeded by hyper-cCommer- 


|cialized “Melody of Love.” Pew- 
sters find cornball chatter of bass 
ludricous in that one. Other tunes, 
“Shanty Town” and “If I Didn’t 
Care” begoff, are okay. Latter 
tune, incidentally, is closely associ- 
| ated with tencr Bill Kenny’s Ink 
Spots, of which this group is an 
offshoot. Since its formation two 


|out well. 


and addi-| (2), Howard Miller, House Orch 

tossed in by | (12); “Rear Window” (Par). 
animals. 

Here is a two-week pic and 

lighting |vaude tandem that can only be} 

The | Surefire boxoffice. There’s much 

{ado locally about Howard Miller, 

admiration. | especially with teenagers, he being 


also are under his direction. 


Rees. 


for 25 
occasion he 

| tosses in the usual fireworks dis- 
| play finale along with several non- 
pro singing and marehing groups 

The afternoon auto races and | 
thrill presentations, which pull up 
people a performance, 











Stuart Schulberg 


ae Continued from 


eyes. 


Should know 


of America. 
“Columbus 


. Discovers 
winkel” is running all over 


Paal is more to blame since 
(a) he co-directed the thing 
(b) he speaks perfect German and | 
better. 
themselves, no trick edition, are re- 
sponsible for a degrading. picture | 


The 


ern Germany and Berlin.. It’s 


hit, 


formation, 


it: “Kraehwinkel’ 


of sub. rosa 
“Salt of the 
popular, 


.a boisterous welcome from the gen- 
The 
but 
propaganda. 
about 


eral public. 
apart as a‘ film, 
of clever 
j;amazing thing 


| ple. 


too, unfortunately. 
ing a distributor’s ad for 


picture—a 
Earth” 
everyday 
which has gotten a ‘lousy press but | 


kind of 


r+ 


reviews take 
not as a 
The 
this 


page 2 Game | 
and 


scenes 


Kraeh- 
West- 


I’m attach- 
your in- 
Make no mistake about 
isn’t some sort 
German 
—it is a regular 
movie 


piece 
only 
is that 
_three Americans made it all possi- 
Stuart Schulberg, 


showman, 





the most radio-tv saturated deejay 
going in these parts. And while 
most of the talent he’s packaged | 
for this bill are of the new record 
crop they too are’ familiar names 
to the top-tunes followers by way 
of Miller’s broadcast plugs. 


This show is nearly all music, 
and it’s all firstrate. Pacing is 
brilliant as the show, which has} 
| three more acts than the normal | 
formula bill here, spurts to com- 
pletion in 50 minutes, each per- 
former concentrating- apparently | 
on the high poirtts of his (or 
routine. Miller 


outfronters with that clicko per- 
| sonality that wins ’em on the air. 


the cuff, and has his wits with him 
| at all times—meaning he’s capable 


| 


| 


her) | | dr 
himself weaves in 

combines cor 
;and out as emcee and warms the| cjick use of s 


He’s natural at his. work, glib off | 


of passing off a good gag or two| 


when the occasion permits. Guy’s 
|a terrific handler of an audience 
j}and cannily gets the coke set to 
_huzza everyone he brings forth. 
For the singers, it speaks well 
that none resorts to the obvious 
tonal trickery that begs _ for 
squeals. Top name in the group is 
June Valli, Miller’s spouse, who 
looks nifty in a fyll-skirted gauze 


| challenge 


years ago, the Fuqua unit has cut 
for King Records. Kenny’s group 
continues on Decca. 

Other top act, the Nicholas Bros., 
mixing snappy precision, solo and 
hoofing routines with 
hefty song and buffoonery, make 
Smaller of two handles 
vocal chores in solid fashion, fend- 
ing his strong chords to two ditties. 
Other half clowns .up with Lucky 
Millinder Band as singing occurs. 
Despite merit, act is a shade too 
long, and could be trimmed for 
maximum impact. 

As for Millinder, he and sidemen 

make opening bid at sesh. A free 
quent returnee. to the 125th St. 
vaude, Millinder as emcee shows 
great savvy in knitting the pieces 
of a show together, and musiewise, 
he is also rewarding. Solos by side- 
men are consistently solid. 
Ofay David Powell’s novelty turn 
aws fair support. Youngster 
mmonplace terp with 
cissors and drumsticks 
to beat out accompanying rhythms. 
He handles the scissors at outset in 
place of castenets and then uses 
sticks neatly on a chair and every- 
thing else in sight. 

Thrush Carmen McRae, in the 
trey turn, does a bouncy. tunalog. 


e| She shows, style in “Took Advan- 


gown. She’s in excellent voice on a | 


group of four numbers that touch 
|off a hefty response. No. mere 
standup singer, she opens with a 
bouncy ditty and strolls with hand- 


mike for, casual interp of ‘Hey, 
There.” Her 1953 Victor. biggie, 
“Crying in the Chapel,” is deliv- 
ered in héadspot and Is still. a 


‘natural for solid getaway. 


é | Sennes,. 
Only other .distaffer on the card | 


tage of Me,” “Man That Got Away” 
and “Foggy Day.” Her pipes have 
a sweet and contralled quality and 
her modest chatter neatly ties her 
wares, 

Comedy trio of. Crasksot Hack- 
ley, .Vivian Harris & Roscoe Dyla 
do an overlong bit with, burley 
overtones in the four spot. Avt. 





Jacobs Joins Sennes _ 
Merle Jacobs, ‘former. talent 
buyer .for' the’, Hollenden Hotel, 
Cleyeland, has, been named. head 
of the Frank Sennes 
that .city.. 


Ageney .in 
Jaeobs.. sueceeds. Tony 
-who twansferred 
Coasta or 4» " . 


to . the 
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Sahara, Las Vegas 
Las Vegas, Aug. 31. 
Helen Traubel, Jose Greco & 
Co. (10), Saharem Dancers (12), | 
Cee Davidson Orch (11); no cover 
or minimum. 





The combined talents of Helen 
Traubel and Jose Greco will regale 
stubholders for the next three 
frames with one of the brightest 
offerings ever to hit the Strip. 

With all the dignity befitting a 
Wagnerian diva, Helen Traubel 
touches lightly on opera in one 
medley. The opera star, already 
established as a nitery personality 
before her loca] advent, renders 
traditional American music as no 
pop singer could deliver. The con- 
tralto must stand some distance 
from the microphone for her range 
is wide. The clarity of her tones 
match the charm of the diva’s per- 
sonality to score a rousing reaction 


package. There is no rhyme or| 
reason for this odd arrangement. 
He is g cowboy singer—straight 
and simple. There was never a) 
booking like this in such a nitery | 


before, and how he fits into the | 0f diminishing in interest. 


i . | frequent 
Pees WET GnGW IG:8 COMPILE TYP” | along with a lot of inherently good 


tery. 


Latin Quarter, N.Y. 
(FOLLOWUP) 
Lou Walfers’ longrunning opus, 
“Made in France,” shows no signs 
Fairly 


changes of headliners 


Donn Arden creates two superb } entertainment make this one of the 


routines for the show. 


The Arden. better cafe buys around. 


Walters 


line has a faculty for creating an |is also prepping one of the heavi- 
illusion of complicated dance sets | est outlays of names in this spot, 
by using arms more than legs. The | having already booked Mae West, 
chorus rearranges itself in an as-| Georgie Jessel and Johnnie Ray. 


sortment of patterns, coming out 


With this kind of name lineup, the 


of them like a football team up to| LQ boniface is probably trying to 


the line of scrimmage. Dancing, as | 


bid for a firmer monopoly of the 


such, takes up a fraction of the | Broadway cafe biz, most of which 
time. Some unusual and interest- | is now at this spot anyhow. 


ing effects occur. Mark. 
Quaglino’s. London 
London, Aug. 31. 
Lynda Gloria, Tim Clayton Orch, 


| Latest addition to this layout is 
| Joey Bishop, a pleasant comic, 
/with a line of patter that socked 
| its way into favor with the holiday 
| crowds. Bishop, working generally 
|in deadpan, has a combination of 


| Tibor Kunstler’s Gypsy Orch; $4.50 | jines sufficiently down-to-earth to 


eomic on his first trip West. Al- 
sab od uneasy at the opener play- 
ing before a bevy of Strip enter- . a 
tainers, his obvieus talents at fast | 2 ex tees nee ar , = 7 
banter emerged even over the tried lv li O a“ “¥ sha ws game 
and true jokes of yesteryear. Bob-|“/0Te!t Orch (11); no cover or 
bie Clark makes it Minsky’s with a | ¢”umum. 
clever strip routine that nets solid to taaeey 
applause for the fresh. young dane | ¢Mincomnenne (he, last seement 
cer Caroline Dale & Tony Gentile | _" S, - 
are the singing duo that renders an audience that’s been hep to him 
phe emeipeiieliged ke Ae 
ing style. year , : 
~ scores with his familiar bran 
_ The sound at the opener found | omedics in a show as pure a 
ringside tables nol vetting the ben- \driven snow and rec Sa ter 
efit of the speakers, a matter easily ithe nti famil recommended for 
adjusted. Buster Hallett fronts his | ye staee ends : 
show orch at the piano with the| A former cafe vet who's ofiy 
|erew playing from the floor to the |Pair of nitery stints since his tv 
‘right of the stage. A unique feature |@dvent have been here, a year 
is the projection booth built in a|@Part, he brings the same aet in 
corner at the rear rather than the |from last semester. His P. S. 13 
neater, mpladhing the stage with fom ty calig ects te be a ae 
spots from a constant angle. | ‘ é epartment. Re 
The show as a whole is not up to | #/8e@ brings back Rocky Kid But- 


Sands, Las Vegas 
Las Vegas, Sept. 1. 


throughout her stint. | minimum, ‘eateh the present trade, but still|the bigtime flavor or calibre of tons, the punchy fighter, for yocks 


Tas Vv 


yy FS Oe ew 


~~, owe’ we Vv ve 


me OE 


a" 


n 


The well-balanced repertoire in- 
cludes ‘“‘Vien, Vien,” a stirring “I 
Believe,” and a condensed score 
from “Song Of Norway.” Adapting 
the nitery stage to her operatic 
talents, she wanders out on the 
darkened stage te score with arias 
from “Madam _ Butterfly,” “Car- 
men,” an “Il Pagliacci.’”’ She also 
sings “No Other Love,” then 
following a sober announcement of 
a song from her native province, 
the star socks with “St. Louis 
Blues,” and her ease at handling 
the rhythm and biues along with 
the more grandiose music makes 
Miss Traubel a standout among 
the more serious singers who have 
followed the nitery trail. Special 
material goes over big in “It’s A 
Thrill When A Real Piano Piayér 
Sits Down At the Keys.” Her own 
accomper, Lou Maury, does an ex- 
cellent job. The begoff is a touch- 
ing Brahms ‘“Luilaby” without a 
mike, ’ 

A fiery personality exuding grace 
in all his moveménts, as an expo- 
nent of the Spanish dance, Jose 
Greco must be. classed in a niche 
all. his*own. Greco brings in his 
own company of 10 dancers and 
musicians (2. guitarists( to chant, 
clap hands and wield the castanets 
in a colorful array of Spanish cos- 
tumes that range from the Dons 
to the peasants. Contrasting ballet 
and gypsy numbers, move swiftly 
in the skilled footwork of the tal- 
ented company. Costume changes 


are many in the rapid unfoldment [ 


of the exciting Latin terps. Ravel's 
“Bolero” is still a top Greco offer- 
ing, bringing into sharp focus-every 
member of the .troupe in 15 
minutes of whirling, heel-stomp- 
ing, romantic dancing. ‘‘Contivo,” 
a dance of the - horsemen, is. a 
Gaucho number, featuring Greco 
wielding a whip in his mose excit- 
ing choreo. ae ee 

Lhe George Moro Saharem Dan- 
cers set the mood of the -show 
With a nicely .eostiimed Spanish 
number and the Cee Davidson orch 
renders nice support throughout. 

Bob. 





Mapes Skyroom, Rene 
Reno, Sept. 2. 
Mae West with Louise Beavers, 

Steve Ross, Don Kent, Dick Dubois 
(19); Monty Hale,’ Donn Arden 
Skylets, Eddie Fitzpatrick Orch; 
$2. minimum. : 





It was no surprise to Reno. that 
Mae West, who has been peddling 
sex in pix and. on. stage ‘for -sé 
many years, should finally discover 
a new market place. There was a 
fear, perhaps purposely contrived, 
that Las Vegas was the orily town 


on, the. face of the earth sinful} 


enough to.make the new sales pro- 
gram successful. | 

The most remarkable thing is 
that Miss West .looks. much the 
same as she did when she inspired 
the life preserver nickname. What 
could have turned into an uncom- 
fortable hour, hearing her talk sex 
between clinched teeth, turns out 
to be only what vou would expect 
from her. And what really puts a 
life vest around the whole package, 
is always her amusement with the 
fantastic legend’ she has _ built 
around her. ; 

There’s a different view of sex 
in the Mae West show. Certainly 
the male form has never come in 
for more attention or undress in a 
nitery, or anywhere else, except 
Muscle Beach. The nine he-men, 
recruited from the ranks of weight 
lifters, fall into the job well qual- 
ified. 

Net all the men in her show are 
undressed. Eight others are 
decked in tails for introducing her 
in song and dance. With all the 
men in thevact, it’s still La West 
who keeps the sex pot boiling. 
Louise Beavers, as the maid, never 
gets a chance to do anything. 
Miss West’s sougs range from 
“Frankie and Johnny” to “I’ve Got 
Something -For the - Girls—Boys, 
Boys, Boys.” . 

_ Unexplainably there is a cowboy 
singer, Monty Hale, who opens this 
show—as part ef: the Mae. West 








On her initial engagement at 
these Piccadilly niteries earlier in 
the year, Lynda Gloria impressed 
with her vivacious personality and 
her initial fortnight’s booking was 
extended by one month after her 
opening: night performance. Now, 
six months later, she has been 
brought back for a return engage- 
ment but doesn’t quite succeed in 
creating the same impact. 

Although Miss Gloria has lost 
none of her vivacity, her opening 
night act had a ragged appearance 
and didn’t take shape until she 
reached her final number. It was 
at this point with her smash ren- 
dition of “Granada,” using a pair 
of castanets to heighten the dra- 
matic effect, that she gave evi- 
dence of her real talent._Her other 
entries, such as “It Takes Two to 
Tango” and “Mademoiselle de 
Paris,” are done with a slight coy 
touch which is out of harmony 
with the chirp’s style. 

Tibor Kunstler’s gypsy orchestra 
does a neat showcasing job and 
caters for the dance sessions with 
the Tim Clayton combo. Myro. 


La Malisennette Carel, 
Mentreal 


Montreal, Aug. 25. 
Nina Dova,. Gilberto Asias; no 


cover or minimum. 





Despite the poor tourist season, 

Carol’s swank eatery manages to 
draw some of the better spenders 
with’ good cuisine and intimate 
shows. acd 
-“Current is Nina Dova making 
one of several appearances in this 
room and showing to- better ad- 
vantage this time with an improved 
repertory and tighter. ‘routining. 
Chantootsie ‘is short and dark with 
a trim: figure and a ‘set of pipes 
that register -as: better: than’ aver- 
age, Her ability to switch from 
English into .-several other, Jan- 
guages gives her ample range, but 
on show caught she stayed strictly 
on an Anglo-Gallic kick. 
\, Best of her comedic bits is a 
reprise of the “Boston Beguine” 
from “New Faces.’ She also ‘hits 
with a gay calypso, ‘with aud par- 
ticipation, called ‘Hold ''Em. Joe.” 
In .a more torchant mood, Miss 
Dova worked -in:a brace of French 
nifties rounding: out a solid group 
for a fine reception. 

Gilberto Asias now going into 
his fourth -year. at La Maisonnette, 
as house pianist. gives ,his. usual 
fine baeking to.performer and to 
general atmosphere of the. room. 

"3 ewt. 


Sans. Seuel, Miami B’ch 
Miami: Beach, Aug. 28. 
Rusty Draper,, Ann Herman 
Dancers, Sacasas. & Orch; $2.50 
minimum. ' 


: Rusty Draper should mark up 
healthy trade here during his stay, 
what with plethora of the midwest 
and southern types vacationing at 
this time who are apt to be count- 
ed among ‘his fans. That they'll 
be in attendance was ‘evidenced 
opening night’ with requests com- 
ing from all parts of the room, the 
amiable Draper taking them all on, 
to round out an entertaining: stint. 

The .blend ineludes all his re- 
cording hits as well as some better 
standards for display of virtuosity 
on the guitar. Compote has 
“Sunny Side of the Street,” “Mel- 
ancholy Baby” for change of pace, 
“Lazy River” and zingy “Guitar 
Boogie” to set them. beating the 
palms. “No Help Wanted” brings 
on the encore segment; second 
group has “High Noon,” “Beguine” 
on the guitar with an assist by 
Sacasas and his unit, and “Jamba- 
laya” for the sock bowoff. Ceuld 
have stayed on longer. - 

Dance studio op Ann Herma 
and her group displayed the new- 
est variations for the mambo- 
samba addicts to tee-off matters. 
Sacasas and his orch” grow in 
stature as a showback unit; with 
potent handling ‘of assignments 
each week ranging from anything 
from ‘hillbilly to wild: jaz. 


fim’) | 


iwith enough sophistication to 
make a bid for the hepsters. He 
succeeds in capturing both ele- 
ments. He throws in a few tradey 
lines to sew up the insiders, as 
well. His 15-minute stint hits a 
tep salvo in this room. 


Bishop, a replacement for the 
Bernard Bros., | agp a bit of 
Americana to this predominately 
Frenchy confection. Another head- 
liner is Jane Morgan, an American 
Who made good in Paris and who 
is now on an upward beat in her 
native heath. Miss Morgan is 
switching more to special material, 
and it seems to be working out 
better for her. The impact on the 
audience keeps getting better. 


The Debonairs, aperter act that 
made good abroad, is a clever 
dance turn. This male quintet 
knocks off its ballet mechanique, a 
satire on the machine age, with 
telling results, 


Another top turn, the Szonys, 
similarly impress with an excel- 
lent set of routines. Their dancing 
has several. fragile elements as 
well as ethereal qualities con- 
tained in a thoroughly commercial 
format. Their applause is fre- 
quently vocal. 

Added fillups are the terping of 
Nejla Ates, the Turkish belly 
dancer, the underwater strip by 
The Golden Mermaid, the ‘produc- 
tion singing by Ralph Young, and 
the production dancing of Piroska. 
Art Waner’s crew supports with 
‘excellent backing. - Jose. 


. Shewbeat, Las Vegas 
. . kas>Vegas, Sept.-8. 
“Minsky’s Follies of 1955” with 


enaves (2), Larry Allen, Caroline 
Dale, Tony Gentile, Bobbie Clark, 


Hallett Orch (7), ne cover or min- 
imum. ' r 





' The showboat. has-come steaming 
into Las .Vegas, docking in the 
swimming ‘pool that fronts .the 
highway. The. first glamour ~ hotel 
te be built in an area outside the 
fabuleus Strip—east of Vegas—the 
exterior ..and interior is .a- replica 
of the Mississippi River boats that 
plied the Bayou country at.the turn 
of the century. 

The ~ $2,000,000 
which will concentrate heayiest on 
local play, features: entertainment 
in a lafge square room that ‘re- 
sembles a salon on a boat. The 
decor, of the.400-capacity room in- 
cludes stained hardwood, thick car- 
styled paddie-wheeler mocred to a 
river dock. The dominant feature 
is the large stage upon which the 
thrice nightly preséentations—for 
imbibers only, no food—are ‘offered. 
|The room is used for bingo during 
the day. ' 


“Minsky’s Follies of 1955” is the 
initial offering for an. indefinite 
run. Featuring a potpourri of fast- 
moving acts’ some which have 
played the Strip spas, the dominant 
factor is the Dorothy Dorben line. 
.of gals who shine in a trio of pro- 
duction numbers, handsomely be- 
fritied. The chorines are standouts 
in looks and most of them come in 
for specialties that may lure some 
of the Strip trade. The line is more 
versatile than most lines in the 
major spots: on Highway 91, and 
from precision work to the can-can, 
it provides by far the most enter- 
taining tidbit in the show. 

Maxie Furman. & Co. (Co. being 
his spouse-straight woman) is well 
received in.a Parisian burlesque 
skit that’s climaxed with an hilari- 
ous drinking scene between the 
pair. The Villenaves are a duo of 
stunting cyclists that never fail to 
thrill. While the gal stands on the 
shoulders of her male cycling un- 
derstander, however, her head 
brushes against the low permanent 
ceiling that is over the footlight 
section of the well-draped ‘stage— 
a facter that could prove an archi- 
tectural bottleneck for this type of 
performer. ° - 





also. does a*single routine, is espe- 


Maxie Furman & Co. (2), The Vil-. 


‘Dorothy Dorben Girls (12), Buster | 


than-average dance music follow- 


caravansary,. 


pet and a stunning mural of an old- |’ 


,acts merely went on and came off 





‘| for hospitalized Garrett, showbacks 
Lerry Allen is a pleasing young! and plays for dancing. 


Strip offerings, but is pleasant fare, | 


nevertheless. Bob, | 


Club Ebony. Houston 
Houston, Aug. 29. 
Ronnie LaRoque, Nahja, Piney 
Brown, Joe Hammonds, Lock Jaw 
Seymore, Tokyo Rose, Joe Bluett, 
Joe Allen’s Orch; $1.20-$1.50 mini- 
mum. 





Club Ebony, one of the largest 
and most pretentious Negro night 
elubs in the South, has opened its 
fall season with a sparkling eight- 
act layout. 

Joe Hammonds opens with a 
pleasing voice in the Perry Como 
range. Turns in a good job on 
“Tenderly,” and follows with a 
drum number that has ‘em stamp- 
ing. Closed with “September Song” 
and encores with a medley. 

No. 2 spot is held by Lock Jaw 
Seymore, who augments some fast 


boogie-woogie and softshoe danc-! 


ing with picking up various articles 
with his teeth and eontinuing to 
dance. Tokyo Rose changes pace 
with an Afro-voodoo number. If 
an Afro-voodoo number can be 
called by the Texas standards an 
“exotic,” she accomplishes it with 
all the stops pulled out in a sizzling 
exhibition. 

Piney Brown, blues singer, reg- 
isters with a fine songalog ranging 
from deep blues to boogie; with 
plenty of special material thrown 
in for good measure. The modern 
ballet of Ronnie LaRoque, . aided 
in double numbers by. Nahja, who. 


cially well received. Especially 
noteworthy .are their elaborately | 
costumed “Dance of the Birds” 
ro \tine. It’s.a flash.act ‘that. gets 
ple.:ty of attention. . , 
The-emceeing is.capably handled | 
by. Joe Biuett. Joe Allen’s band 
plays a good show with better- 


ing. bess? 
nSvhile mixed audiences are still’ 
not acceptable in Texas, the club 
and the acts are of a calibre that 
should help the situation along in 
Texas. This show may draw more 
than the usual curious tourists be- 
fore the present four week engage- 
ment is finished. Jedo. 


Chaudiere. Otiawa 
Ottawa, Sept. 3. 
Alice Cavell, -Lolo & Lita, The 
Duponts (2) Miki Berens, Miriam 
Sage Dancers (5), Jimmy Garret 
Orch (8); $1 admission. 


For the first time’ in its two-year 
history, the posh Rose Room of the 
Chaudiere Club has worked pro- 
duetion into’ its show. Heretofore 


and customers sometimes-.weren’t 
sure if the band was bringing on 
another act or playing for dancing.. 
This week, integration has set in. 
Scripted and staged. by line chief 
Miriam Sage and emcee Miki 
Berens, 60-minute show has Tong- 
needed smoothness and with the 
okay material at hand, if adds up 
to a pleasing session. 

Top-billed Alice Cavell, with rich 
pipes and svelte looks, opens with- 
out much impact but builds to 
strong closing. Standout © songs 
include “‘Paris in Springtime,” 
“Young at Heart” and “Rainy 
Day.” 

Click acro-adagio stanza by The 
Duponts has the lissome blond 
partner, who looks like she 
couldn't lift a music stand, doing 
much of the lifting and under- 
standing. Lolo & Lita work jugg- 
ling, comedy and balloon manipula- 
tion into an okay item, enhancing 
the effect by giving remarkable 
balloen : creations. to tablesitters. 
Lolo, male member of dub, does 
¢he work while. Lita effectively 
assists. Act includes several stand- 
out juggling turms with crockery 
dishes. 

Miriam Sage Dancers intreduce: 
three impressive routines each 
show. Jimmy Garrett!band, with 
Champ Champagne subbing on 88s. 


Gorm, 





and a tear or two. Buttons, an 
eastside boy playing a svelte spot 
in a fux, is as down to earth with 
bis audiences as an Iowa farm boy. 

he warmth injected into his gags 
earns him a responsive measure 
of warmth from the packed room. 
Alan -Walker. rates a good assist 
as the-sports announcer. 


A stellar vocal assist is given 


ithe show by thrush Fran ‘Warren. 


She scores on “Would You Believe 
It,” while “Making Whopee” is de- 
livered as a slow torch song that 
clicks. She also does, “The -Man 
That Got Away,” from “A Star 
Is Born,” in which she sounds not 
unlike Judy Garland. She winds 
with a sensitive version of “Lover 
Come Back To Me.” 

Lewis & Van offer tap terps on 
miniature stairs and are interest- 
ing in a team-precision routine in 
a brief stint that pleases. The Copa 
Girls are spotted in a holdover 
production number. Bob. 





Rice Hotel, Houston 
; * Houston, Aug. 29. 
Vivian Marshall, Joe Reichman 
Orch with Dan Alexander;. no 
cover or minimum. 


The fall entertainment season 
was ushered in at a fast tempo at 
the Rice Hotel Empire Room, with 
comedienne, Vivian Marshall, giv- 
ing the popular downtown Houston 
night spot a running start. She 
sings and clowns through the reg- 
ulation 20 to 30 minute stint, but 
on opening night had to stay on 
for a full 55 minutes. 

She does a.good job.on a medley 
of .standard tunes, but hits -her 
best. pace. when: she drops inhibi- 
tions and goes into her special ma- 
terial with a comedy flare. Stand- 
out are her takeoff ‘on an asthmatic 
male singer and a slightly pixilated 
opera singer, but the ‘killer is her 
routine on.a pitchman hawking 
Paris postcards. Some of the lines 
are a bit on the risque side; but 
she tosses them off in and off-hand 
manner, |. : 

Joe Reichman, who recently re- 
turned to the band biz, proves that 
he has lest none of the old know- 
how. He is a believer in solid mu- 
sic with just, enough schmaliz to 
keep it interesting. His. piano is 
box-car. size and he plays éveryone . 
of the black and whites in ‘every 
composition. He is a fine showman 
and. generates the kind of geod 
feeling and appreciation for the 
audiences that will certainly re- 
make him into a solid band for 
many years to come. 

Band vocalist Dan Alexander, a 
19-year-old from Ft. Worth, pos- 
sesses a good voice. Although this 
is his: first pro singing job, he 
seems like a comer. ' Jedo. 


Gatineau. Ottawa 
Ottawa, Sept, 8. 
Du Droppers (4), Paul Purdy, 
Lindsay Sapphire Dancers (4) with 
Mickey & Noel, Gene Griffin, Harry 
Pozy Orch (8); $1 admission. 





Gatineau Club’s big Carnival 
Room has an agreeable, but light 
end-of-summer bill this week, 
headed by the Du _  Droppers, 
quartet of Negro boys with good 
pipes and okay staging. Backed by 
their own guitar man and the 
rhythm section of Harry Pozy 
house band, group mixes bounce 
tunes with numbers like ‘‘Septem- 
ber Song,” “Three Coins” and “St. 
Louis Blues,” closing with “Dry 
Bones” to solid palmpounding. 

Slow-paced, chuckle-raising com- 
edy of Paul Purdy also gets good 
mitting. Besides a touch of comic 
terps, Purdy’s standout is fum- 
bling putting on -shirt and vest 
while wearing jacket, cane and 
silk hat and smoking long stogie. 

Lindsay Sapphire line has 
switched gals, sliced their number 
from six to four, retained clicko 
ehanter Gene Griffin and added 
dance pair, Mickey & Noel. In 
their three appearances with line 
and separate stanza in teeoff spot, 
youthful due--exhibit fine adagio 
to good. returns. Griffin also 
emcees, Gorn. 
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Westport Season Good, But Placid; 


Another Truman 


Westport, Conn., Sept. 7. -| 
Lawrence Langner, Armina Mar-| 
shall (Mrs. Langner) and John C. | 
Wilson had a profitable but un-| 
spectacular season at the Westport 
Country Playhouse, which shut- | 
tered Saturday night (4). Finale 
was an impressive Theatre Guild 
breakin of Walter Macken’s “Home 
Is The Hero,” which opens Sept. 
22 in New York. 
General feeling locally is that 
the Westport stand, one of the 
foremost in the strawhat circuit 
because of the audiences it com- 
mands, was not particularly gala 
this year, with none of the colorful 
revivais Langner often indulges, | 
nor the presence of top stars. 
Biggest gross went to “Happy 
Birthday,” with Imogene Coca, but 
the playhouse saw little velvet be- | 
cause of big, expensive cast and | 
the tele star’s personal terms. | 
Repertory alternated between.new 
works and revivals as per custom, 
with William McCleery’s “The| 
Lady Chooses,” with Faye Emer- 
son; Justin Sturm’s “Reunion ’54,” | 
and Guild’s “Home is the Hero” | 


among the better tryouts. 


Miss Emerson wants to do “The | 


Lady Chooses” in town and Lang-| 
ner is interested in a feint pre-| 
sentation with an indie manage- | 
ment, if the author provides a new | 
third act. Siurm’s comedy is 
owned by Haila Stoddard who plans 
a December production. 

Westport theatre is owned by the 
Langners, with Wilson in on sea- 
sonable operation. Plant will bring 
added profit this year with addi- 
tion of restaurant-bar, called “Play- 
ers’ Tavern,” owned by the Lang- 


” 


ners and operated by their son, | 


Philip. 





‘Crocus’ Record 14*14G, Philly 
Philadelphia, Sept.~7. 

For the third stanza in a row, 
Philly’s municipally-operated Play- 
house in the Park, zoomed close to 
the $14,500 mark last week. It was 
the second and final week of “‘Au- 
tumn Crocus,” the Margaret Tru- 
man starrer, and just topped the 
Snow's first week’s gross becaust 
there was no press list (usually 60- 
75 pairs) for Monday night. 

“Tonight at 830,” current Play- 
house offering and last show of its 
13-week season, started off with a 
sturdy advance and promises “to 
wind up season in fine style, es- 
pecially since the regular legit 
season doesn’t open here until 
Sept. 20. 


‘Complex’ $5,900, New Hope 
New Hope, Pa., Sept. 7. 

“Champagne Complex,” Leslie 
Stevens farce playing a fortnight’s 
tryout, grossed a non-intoxicating 
$5,900 for its closing week at the 
432-seat Bucks Coutry Playhouse 
here, at a graduated scale rising 
te $3.75 top Saturday nights. That 
represented a profit for the thea- 
tre, but a loss for producer Alex- 
ander H. Cohen, who has an option 
on the script for Broadway. First 
week’s take on the play was $6,700. 

Constance Bennett, opening last 
night (Mon.) for a week’s stand in 
“Sabrina Fair,” was an advance 
sellout for the regular seven per- 
formances, and Playhouse producer 
Mike Ellis has added an extra ma- 
tinee Thursday (9), which he also 
expects to go clean. Show will not 
break the house record, however, 
as a number of patrons are using 
season. subscription - tickets, on 
which a discount is allowed. 





—_— ——_—_——. 


‘Norway’ $6,500, Ivoryton 
_  Ivoryton, Conn., Sept. 7. 

Final two weeks of the season at 
Milton Stiefel’s Ivoryton Play- 
house pulled profitable, but not 
standout, biz. Ethel Waters in 
“Mamba’s Daughters,” Sept. 23-28, 
drew $6,500. Last week’s “Song of 
Norway,” with Lucille Manners, 
grossed the same figure on a re- 
adjusted sked which played a per- 
formance Sunday (5) to compen- 
sate for a Tuesday (31) show kill- 
ed by the hurricane. 

Overall season was satisfactory, 
with “Oklahoma” and the Tallulah 
Bankhead “Dear Charles” the 
toppers. Mary Astor in 
Love” was the red ink champ at 
$4,200. 


‘Stalag’ Stormy $4,900, Hub 

Boston, Sept. 7. 
Effects of the hurricane here 
last week were reflected at the 
Boston Summer Theatre, where 
“Stalag 17” nabbed a sluggish $4,- 
900, the lowest figure for an other- 
wise satisfactory season. Big blow 
knocked out the Tuesday night (31) 
erformance and the local play 
ailed to get 
groove. 





'slow Boy.” 


} 
| 





Mark; Other Barns 


the Marblehead Summer Theatre, 
where the season finale, “Heaven 
Can Wait,” starring Steve Cochran, 
pulled a poor $4,500. 

BST season winds this weekend | 
with Basil Rathbone in “The Win- | 





‘Stalag’ Wow, Rochester 





Rochester, Sept. 7. | 

“Stalag 17,” was held over for | 
a third big week at the Arena | 
Theatre here and ended up the| 
heftiest grosser in the four-year | 
history of the year-around local | 
theatre in the round. Turnstyle | 
passed more than 3,000 for a top | 
take of $6,300 for 17 performances | 
at $2.20 top. Show closed Sun-}| 
day (5). 
The Omar K. Lerman-Dorothy | 
Chernuck spot is now shuttered | 
until the fall season starts about | 
the middle of October. 


‘Family’ $4,500, Stockbridge 
Stockbridge, Mass., Sept. 7. 

The dated old comedy ‘“‘Three’s 
a Family” was alive enough to 
draw $4,500 gross at the local Berk- 
shire Playhouse last week. Mar- 
garet Hamilton and Sheppard 
Strudwick were starred in the 
Phoebe and Henry Ephron farce 
about domesticity and maternity 
during World War II. 

The final week at barn is cur- 
rent with Muricl Kirkland in “A 
Dash of Bitters,’ by Reginald Den- 
ham and Conrad Sutton Smith. 








Ohio State’s $19,480 Season 
Columbus, Sept. 7. 

Ohio State’s arena-style summer 
Stadium Theatre racked up the 
highest take in its five-year history 
with the season’s gross topping 
$19,480. This compares with the 
1953 season gross of $17,640. 

Average attendance for the 41 
performances was 474, as com- 
pared with 451 in 1953 and 424 
in 1952. 

Stadium Theatre, a_ university- 
administrated enterprise open to 
everyone in the community, pre- 
sented eight plays in eight weeks, 
each getting five performances ex- 
cept the finale, which was given 
six times. 


‘Androcles’ $1,000, Reading 
Reading, Pa., Sept. 7. 

Berks Players had a disappoint- 
ing five-day engagement last Tues- 
day-Saturday (31-4) with Shaw’s 
“Androcles and the Lion,” at the 
Green Hills Theatre here. Only 
714 payees and a gross of under 
$1,100 was registered. 

“Guest in the House,” opening 
tonight (Tues.) for the usual run, 
is off to a healthy start with two 
performances presold to organiza- 
tions. 





Southbury Season O.K. 
Southbury, Conn., Sept. 7. 

After an early-season lull, Jack 
Quinn’s Southbury Playhouse 
caught on and built to a steady at- 
tendance that carried 1954 total 
figures about equal to the 1953 
take. 

Spot, a 350-seater, had its best 
weeks with “Kind Sir” and ‘Late 
Love.” “Nina” drew the season’s 
low gross. 





Crest Theatre, Toronto, 
Reopening With Tryout 


Toronto, Sept. 7. 

Second season of the Crest The- 
atre, first repertory house here in 
30 years, reopens Sept. 14 with a 
new play, “A Jig for the Gypsy,” 
by Robertson Davies. . 

Comedy of 19th century Wales 
will star Barbara Chilcott, who has 
just completed a summer season 
at the Stratford (Ont.) Shakespeare 


Festival, playing opposite James 
Mason in “The Taming of the 
Shrew.” Play will be directed by 


Herbert Whittaker, drama critic of 
the Toronto Globe & Mail, who 
also won the best director trophy 
in last year’s Dominion Drama 
Festival. 7 

The resident company will be 


| Virtually the same as last season’s 


| successful 
“Late | °0 r 


venture. The second 
play of the season will be Graham 
Greene’s London success, “The 
Living Room,” and _ will = star 
Frances Hylard. 

Basil Coleman will direct and 


| John Wilson will be designer. 





New Lecture Agency 
American Town Halls, Ine., has 
been chartered at Albany to con- 
duct a lecture and concert agency 
business in New York, with capital 
stock of 60 shares of preferred at 


back in the  b.o. | $100 par value, and 1,000 shares of 
It was the same story at|common at $1 par value, 





Holm’s ‘Corner’ Now Set 
For B’way Year Hence 


Saratoga, N. Y., Sept. 7. 

Broadway production of John 
Cecil Holm’s “The Southwest Cor- 
ner” is now slated for a year 
hence. Producer John Huntington, 
who tested the comedy this sum- 
mer at his Spa Summer Theatre 
here, said last week that he plans 
an extended road tour before 
bringing it to New York. Holm is 
currently rewriting the play, 
adapted from a novel by Mildred 
Walker. 

Eva LeGallienne, who starred in 
the tryout, is currently in Holly- 
wood as actress and technica: ad- 
visor for “Prince of Players” but 
will be available for the show in 
December. Margaret Webster may 
do the staging, which Holm han- 
died for the barn tryout. Hunting- 


|ton is also negotiating for a The- 


atre Guild subscription tieup. 





Canada Nearing 
One-Card Union 


For Performers 


Canada is edging towards a one- 
card performers’ union. Move in 
that direction was strengthened by 
the recent decision of Actors 
Equity to exercise its jurisdiction 
in the Dominion. 

Equity’s business in Canada is 
being handled through the Assn. 
of Canadian Television & Radio 
Artists, a subsid of the Canadian 
Council of Authors & Artists. With 
the Equity tieup, CCAA. now 
covers all Dominion performers 
except vaude and nitery entertain- 
ers and musicians. In line with 
its pact with CCAA, Equity is be- 
ing represented in Canada by Den- 
nis Sweeting, business adminis- 
trator for ACTRA, 

Besides ACTRA, the Canadian 
Council is the parent body of the 
Union des Artistes, the French- 
language organization which has 
locals in Quebec and Montreal. 
CCAA also has contracts with the 
Canadian Assn. of Advertising 
Agencies, Nationa! Film Board and 
the Assn. of Film Producers. 


A preliminary meeting to inves- 
tigate all aspects of the agreement 
between CCAA and Equity was 
heid several weeks ago in Strat- 
ford, Ont. Conclave, attended by 
60-odd actors, was called by play- 
ers connected with Shakespeare 
Festival. A regular meet is sched- 
uled for Toronto sometime during 
September, with Paul G. Jones, as- 
sistant to Equity’s exec secretary 
Angus Duncan, slated tu attend. 


Sees Children’s Theatre 
‘For Good of the Race’ 


East Lansing, Mich., Sept. 7. 

“For the good of the race,” the 
children’s theatre must counteract 
the influence of television, radio, 
pix and the comics, according to 
Sara Spencer, of Anchorage, Ky., 
president of the Children’s The- 
atre Conference. 

“It is up to the children’s the- 
atre to show American children 
that there is something better than 
Howdy Doody and Superman, and 
give them a chance to prefer Peter 
Pan before the mass mediums have 
formed their tastes,” she said at 
a meeting of the conference at 
Michigan State College. Confab 
preceded a,.convention of the 





American Educational Theatre 
Assn. 

“The children’s theatre move- 
ment,” she continued, “which 


reaches about four million each 
year, is not a mass medium. We 
are pitted against radio, television, 
films and comics in a great strug- 
gle for the minds and hearts of 
American children.” 


BACK IN CONCERT BIZ 
Kansas City, Sept. 7. 
Mrs. Jay L. Wilder, vet concert 
manager of Joplin, Mo., is back in 
business after a two-year lay-off. 
For the 1954-55 season she has a 
full schedule of dates, including 
Margaret Truman, Yma Sumac, 
Jan Smeterlin, The Columbus 
Boys’ Choir and Henry Scott. 
She is also booking concert 
dates in Springfield, Mo., as she 
has done in p years, and nearby 
towns in the Kansas-Missouri area 
near Joplin. 





| 
| 


Inside Stuff—Lesit 


A sort of drama critic’s credo was: éxpounded recently by Richard 
Watts Jr., legit reviewer of the N. Y. Post, in a Sunday column. I'd 
better confess at the outside,” he wrote in part, “that it (his assign- 
ment* for the coming season) will be chiefly reviewing, which is a 
fairly humble trade and consists of an attempt to set down an imme- 
diate personal reaction to the works opening on Broadway, and not 
criticism, which is a loftier business and strives to capture more 
austere artistic values. But I hope you'll occasionally find some of 
the latter here, too. 

“You certainly won’t encounter any effort on my part to pretend 
that I’m being objective, and that’s a matter I want to emphasize. 
The reviewer who says or implies that his reviews are objective is 
trying to deceive either you or possibly himself. All he can do is 
to’ present, as accurately as possible, what he, a fallible and highly 
opinionated fellow, with frankly personal tastes, theories, ideas and 
predelictions, happens to feel about the play or the musical comedy 
he has just seen. He is an ardent playgoer, just as I hope you are, 
and the difference is that he gets in free and is supposed to rationalize 
his verdicts in print. 

“I’ve never believed,” Watts added, “that the theatre existed in a 
pleasant little vacuum called Broadway. I’ve always felt that it was 
a very important part of a struggling, tormented and chaotic world; 
indeed, one of the few fine and civilized forces in that embattled, 
semi-barbaric universe, and, as such, deserved to be cherished and 
honored. I certainly don’t think reviewers should take themselves 
too seriously or demand only serious plays, but I do think that we 
should recall we are custodians of the subject of potential importance, 
and try to relate it to the world about us.” 

Earlier in the week, in one of his ‘Random Thoughts on the Drama” 
columns, the Post reviewer called critics “the most determined collec- 
tion of incurable romantics currently at large,” explaining that they 
“spend the best years of their lives sitting evening after evening in 
the presence of the run-of-the-mill Broadway offerings in the wistful 
hope that eventually a masterpiece will come along.” The implication 
seemed to be that a substantial salary for a soft-snap assignment is 
not a factor. 





Paul Gregory, who stepped out from the lecture department of 
Music Corp. of America to become one of the most successful legit 
producers in recent years, is ‘fed up with the theatre” and may devote 
all his time to films hereafter. In an interview with Thomas M. Pryor, 
published in the N.Y. Times last Sunday (5) under a Hollywood date- 
line, the presenter of “Don Juan in Hell,” “John Brown’s Body” and 
the current two-company “Caine Mutiny Court Martial,” who is now 
producing the “Night of the Hunter” picture, said in part, “The great 
advantage in picture making is that one’s headaches are limited. Once 
you have produced a film, it is finished work. It may be good or bad, 
but it is finished. When you produce a successful play you have to 
live with it. That’s the beginning of the headache.” 

The interview went on to quote Gregory as asserting that his 
“financial success nas not compensated for the ‘bitter experiences’ he 
has had in the three years” since producing “Don Juan in Hell.” . 

The piece added, “He complained of having been ‘kicked in the 
stomach by an actor—and you'd be surprised if I mentioned the name 
of this great artist’ during a heated discussion of money. ‘Actors do 
a lot of talking about going on the road and bringing the theatre to 
the people, but they’re always complaining about travel and hotel 
accommodations and looking for more money.’ 

“ ‘Hiring an actor for a picture is like buying a utensil you need 
for a certain job. After it’s finished you put the utensil aside. I don’t 
want to spend the rest of my life living with the ego of artists. I 
honestly say I don’t care if I never do another thing in the theatre.’” 





Virginia Card’s English adaptation of Rossini’s “Barber of Seville,” 
already staged this summer at Barter Theatre, Abingdon, Va., and 
White Barn Theatre, Westport, Conn., will be given six invitation 
performances at Malin Preview Theatre, N.Y., Sept. 17, 18, 19, 24, 25, 26. 
Twofold purpose is to showcase its young pro talent, and to stimulate 
interest in either an off-Broadway or touring production. Troupe, 
which will use costumes and pseudo sets, includes Harry Wayne, 
George Rittner, Roy Urhausen, Alfred Medinets, Virginia Shuey, 
Michael Therry, Winfield Green and Miss Card. Miss Card is staging. 
Al Fiorillo Jr. is conductor-pianist. 


Legit Bits 








Abner Klipstein is associate to 
Reuben Rabinowitz as pressagent 
for “Pajama Game” and the incom- 
ing “On Your Toes” ... Theatre 
12’s off-Broadway production of 
Jean-Paul Sartre’s ‘The Flies” sold 
out at its scheduled two-perform- 
ance run last week, so it’s reopen- 
ing tonight (Wed.) at the Cherry 
Lane, Greenwich Village, N.Y., for 
a limited run . . . Klaus Kolmar 
rejoins National Concert & Artists 
Corp. this week after his seventh 
season as resident manager and 
| gg a of John Huntington’s 

pa Summer Theatre, Saratoga, 
N.Y., Pat Crossfield (Mrs. Kolmar) 
is scenic designer for the strawhat. 


_ Sarah Churchill has acquired the 
rights to the Bernard Shaw-Ellen 
Terry letters and is having Nor- 
man Corwin adapt them for a con- 
cert-style drama .. . Edna Best and 
Brian Aherne are set to costar 
with the Lunts in “Quadrille” .. . 
Julius Fleischmann is remaining 
through September at his summer 
home at Chatham, on Cape Cod, 
taking it easy after his heart at- 
tack of last winter . .. Lew Harris, 
treasurer of the Ziegfeld Theatre, 
N. Y., back from two weeks of 
salmon fishing in Maine with com- 
pany manager Jimmy Troup. 
Harry Rigby Jr. plans to produce 
a musical version of H. Allen 
Smith’s novel, “Mister Zip,” with 
book by himself and Rogers Whit- 
taker, music by Otis Clements and 
lyrics by Sheldon Harnick .. . Wil- 
liam L. Taub announces a revue, 
“Hello Paree,” to open on Broad- 
way in mid-November .. . Billy 
Matthews and Tom Hughes plan. a 
production this season’ of “Theo- 
dore Apstein’s “The Innkeepers.” 
A committee has been formed 
under the leadership of Jacques 
Minkus, head of Gimbel’s, N, Y., 
stamp department, and with en- 
dorsement of the Council of the 
Living Theatre, to urge the U. S. 





Post Office Dept. to issue a postage 
stamp honoring the legit stage... 
Michael Goldreyer will be company 
manager, Karl Bernstein press- 
agent, Harvey Sabinson his associ- 
ate and David Kanter stace man- 
ager for “The Boy Friend.” 

After being forced out of her 
leading role again in “Solid. Gold 
Cadillac” ‘because of fracturin 
two ribs in a fall in her hote 
apartment, Josephine Hull has 
withdrawn permanently from the 
George S. Kaufman-Howard Teich- 
mann comedy, and understudy 
Ruth McDevitt has taken over reg- 
ularly, with featured billing .. . 
Gregory Ratoff, back from a film 
acting assignment in Italy to take 
over the final rehearsals of the re~ 
opening “Fifth Season,” is sporting 
plenty of added poundage and a 
bushy red beard, a la Henry VIII. 

Michael Higgins, after a summer 
season with the Group 20 Players 
at Wellesley, Mass., is now playing 
the lead, John Proctor, in “The 
Crucible,” currently in a three- 
week stanza at the Arena Stage in 
Washington. 

Playwright Alexander Reid do- 
ing pressagent chores for Inter- 
national Film Festival at Edin- 
burgh and also upcoming fall sea- 
son of Glasgow Citizens Theatre. 
He has a play coming up for preem 
at Citizens. 


New Yiddish Musical 


To Open Bronx Season 


“You're Deep in My Heart,” new 
Yiddish musical by Israel Rosen- 
berg and Phil Laskofsky, will open 
the season at the Bronx, N. Y., 
Elsmere Theatre Oct. 7. 

A series of revues will be pro- 
duced there later in the fall by 
Rosenberg and Vera Rosanko, to 
follow the opening production. 
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Lyceum, Mpls., Booking Local Stock 
In Bid to Offset Touring Dearth 


Minneapolis, Sept. 7. 
Lyceum, key legit house. here, 
will: experiment with local stock 
productions between road company 
and other bookings. Move is re- 
garded as another attempt to 


counteract the steady decline of 
the theatre in recent years, Some- 
what similar project failed to click 
last year for the Nixon, Pittsburgh. 

Old Log summer theatre, suc- 
cessful at a suburban lake resort 
for the past 15 years, opens Sept. 
i5 at the Lyceum with “Time of 
the Cuckoo.” Company will -in- 
clude several additions and has 
scheduled “Desire Under’ the 
Elms” and “Rose Tattoo” to fol- 


low “Cuckoo.” Don Stolz, regu- 
lar Old Log’ producer-director 
since its inception, will present 


and stage the stock shows at the 
Lyceum. 

“Time of the Cuckoo” and “Rose 
Tattoo,” were booked for Minne- 
apolis as part of their tours in for- 
mer seasons, but closed before 
they reached here. They've not 
been presented downtown before, 
but “Tattoo” and “Elms” were 
among the "Old Log offerings this 
season. Many years have elapsed 
since the last “Elms” road com- 
pany appearance here. 

Lyceum opened its season with 
“Pienic,” but has no other definite 
bookings yet, “The King and I” is 
tentatively set for a fortnight dur- 
ing _November and the Theatre 
Guild has premised six subscrip- 
tion shows, including “Picnic.” 

Bennie Berger, film circuit own- 
er, acquired the Lyceum from 
Jimmy Nederlander, of Detroit, 
the middle of last season. It was 
dark much of the season because 
of the scarcity of touring shows, 
but the current season outlook is 
supposed to be better. Lowell 
Kaplan, house manager, is also 
buyer-booker of the Berger circuit 
of 11 picture theatres. 


It has been 35 years since a com- 
pletely professional dramatic stock 
played here, However, several lit- 
tle theatre groups are active lo- 
cally. 


694,429 Attendance For 
St. Louis Muny Season; 
‘Okla’ Set 1-Show Mark 


St. Louis, Sept. 7. 

Total of 694,429 payees attended 
88 performances in the alfresco 
theatre in Forest Park during the 
36th season ended Aug. 29, of the 
Municipal Theatre Assn. That was 
shy 2,943 of the attendance last 
summer, when the weather wasn’t 
so hot. However, the al fresco mu- 
sical operation finished in the black 
and the 1,200 guarantors will re- 
ceive back the coin they advanced. 

The highest attendance for a 
single performance (12,137) was 
registered Saturday (28) by “Okla- 
homa,” which was also the best 
draw for a run, with 150,222 
payees for 14 performances. 
Me Madam,” opening the season 
with an 1ll-night’ stand, drew 74,- 





079. 
Other shows and _ attendances | 
are: “New. Moon,” 55,048; “Song | 


of Norway,” 52,205; 


947: “Mikado,” 50,473; “Gentle- | 
men Prefer Blondes,” 54,917; 
“Three Musketeers,” 42,962; ‘“Pan- 
ama Hattie,” 55,145; ‘“‘Where’s 


Charley?” 47,947, and “Red Mill,” 
51.484. 

Paul Beisman, manager 
project, reveals that the total at- 
tendance for 2,786 performances 
during the 36 years of the organi- 
zation’s history is 23,276,129. 





Pulpit Players Plan 


Religious Dramas, N.C. 


Greensboro, N. C., Sept. 7. 


Pulpit Players, a new local group, | 


will present religious dramas 
throughout North Carolina. 
production opening Oct. 24 at 
Chapel Hill, will be Christopher 
Fry’s “‘The Boy with a Cart.” 

John W. Parker, business man- 
ager of the Carolina Playmakers at 
North Carolina U., is in charge 
of the troupe, which plans to give 
performances at various churches 
in the state on Sunday night and 
pussibly We-inesdays. 


+ 





Putting It On 
Edinburgh, Sept. 7. 

It all adds up to Shake- 
speare’s “Midsummer Night’s 
Dream,” with Moira Shearer 
and Robert Helpmann. But 
the ads at the Festival here 
carry the following mouthful: 
“Edinburgh Festival Society, 
Ltd., in association with the 
Arts Council ef Great Britain, 
the British Council, and the 
Corporation of the City of 
Edinburgh, presents The Old 
Vie Company, by arrangement 
with the Old Vic Trust, in as- 
sociation with the Arts Coun- 
cil of Great Britain in ‘A Mid- 

summer Night’s Dream’.” 


Welles, Tierney 
Sought for ‘Arm’ 


Orson Welles is being sought to 
direct and Lawrence Tierney to 
star in “The Man with the Golden 
Arm” on Broadway this fall. Fred 
Finklehoffe, who is producing the 
Jack Kirkland dramatization of 
the Nelson Algren novel,, has lo- 
cated Welles in Spain and has sent 
him the script. He plans to meet 
Welles in Paris soon to discuss the 
project. 

Finklehoffe is convinced that 
film actor Tierney who has gotten 
himself straightened out after his 
recent personal difficulties, would 
be a natural for the title role of 
the card dealer in a Chicago 
gambling house. 


Ratcliffe Eyeing Buy 
Of Sea Cliff (L. 1.) Barn, 
Plus Inn, Parking Lot 


Sea Cliff, N. Y., Sept. 7. 


Summer theatre may be having 
its ups and downs in other sections 
of the country, but it seems to be 
prospering in this quiet Long 
Island village. Tom’ Ratcliffe, co- 
producer for the past seven years 
of the Sea Cliff Summer Theatre, 
signed two options last week 
aimed at establishing his strawhat 
as a permanent theatre and res- 
taurant operation. 

Ratcliffe has previously leased 
the silo, a former Methodist 
tabernacle dating back to the turn 
of the century. He now has a 90- 
day call to purchase the property, 











including adjacent hotel and six 
acres of surrounding land, for) 
$85,000. Present owner of the 


property is Vincent Sorey, who 
was musical director for the early 
| John Gambling radio shows. 
Second option is on a nearby 
site suitable for a parking lot for 





“Call | 


of the | 


First | 


| 300-plus cars, thus relieving con- 
| gestion on the narrow streets. 

| As the first. step in forming a 
corporation to supervise the set- 
up, Ratcliffe has sent 


| friends offering stock in the ven-| 


|ture. With corporation approval, 
| Ratcliffe hopes to acquire both | 
properties, widen the proscenium, 


have the car-park functioning by 
;next season. Pending agreement |! 
with a concessionaire, the adjacent | 
restaurant may also be functioning | 
for meals and after-show snacks. 





‘Freedman to Return 
To B’way Bally Chores 


| 
| 
| Leo Freedman, who took a layoff | 
|from pressageacy last spring, now 
| plans to resume activity about Jan. 
|]. His wife, whose condition 


deteriorated after partial recovery 


from injuries received in an auto | 


| crash, has been improving recently 
under treatment at a New York 
hospital. 

After Mrs. Freedman’s lengthy 
hospital treatment in Ottawa 


spring, the Freedmans went. to 
|Europe during the summer, but 
Mrs. Freedman’s condition grew 


worse and the couple had to cut 
short a planned year’s vacation and 
return home. Meanwhi-e, Freed- 
man turned down two show assign- 
ments and subleased his New York 
| office. 


letters to. 


had | 


last | 


Gertie Lawrence Exhib 


An exhibit in memory of at 
late Gertrude Lawrence is bein 
held during September at the od 
Rochelle (N. Y.) Public Library. 

It has been arranged by Daniel 
| Lahey, of the Community Theatre | 


stage portraits, photos, 





|}of plays in which the actress ap- 
| peared. 





Can. Fest Eyeing 
Non-Name Policy. 


Stratford, Ont., Sept. 7. 


The Stratford Shakespease Fes- 
tival may switch to a non-name 
operation next year. No final deci- 
sion may be reached at once, how- 
ever, as it would obviously be risky 
to commit the project to such a 
policy for a full summer run, so 
the. question is being carefully 
considered. However, the Stratford 
| Festival in England got away with- 
‘out stars this year, and thereby 
earned a bigger than usual net. 

Although there-s mention of the 
possibility of Alec Guinness, who 
launched the Festival in 1953 as 


next year, it’s figured an outside 
prospect. If the no-name policy is 
adopted, it’s likely that two of 
Shakespeare’s more popular plays 
will be produced, preferably action 
dramas such as “Romeo and Juliet” 
and “Julius Caesar.” 

Under a non-star policy, Cana- 
dian actress Frances Hyland, who 
scored a personal success in the 
| Festival this summer, would be cast 
as Juliet. In any case, Tyrone 
Guthrie is set to return as director 
and Tanya Moiseiwitsch as de- 
signer. 

This year’s’ Festival, 
closed Aug. 28, grossed a total of 
$390,000 for its nine-week season 
($11,000 was lost in a burglary of 
the boxoffice). That compared with 
the $206,942 total for the six-week 
previous season. 

Receipts dropped to $22,900 for 
the final week, compared to $50,- 
500, plus $5,500 for an extra ben- 
efit matinee, for the eighth week. 
Slump was presumably due princi- 
pally to the departure of James 
Mason back to Hollywood before 
the extraweek extension. 

Total paid attendance at the 
Festival this year was 126,502, 
nearly doubling last year’s 68,600. 
Highest week’s patronage was 17,- 
325 for the eighth stanza, including 
the extra performance of “Oedipus 
Rex” for the benéfit of the Tyrone 
Guthrie Award Fund. Scale was 


| Speare work presented at the Festi- 





RESUME UNDER ALBUS 


Houston, Sept. 7. 
| With a fund drive being i 
|to save the Playhouse Theatre 
here, indications are that the arena 





| vised board of directors but with 


Joanna Albus remaining as direc- 
| torial head. House has been dark 


“Roberta, ” 59,- improve seating arrangements and | since June. 


| Feature of the campaign to raise 
money to save the operation was 
the special benefit performance 
Aug. 22 at the Playhouse by the 
| company from Margo Jones’ The- 
| atre ’54 in Dallas. Cast was flown 
here and presented its current in- 
| the- round production of “Sea 
| Change,” by William Case. Miss 
Jones herself put on an even bet- 
ter show with an ad lib plea for 
contributions. 
Miss Albus and her Playhouse 
| group have paid advance rent on 
| the theatre through October, 


by Sept. 15. Building taxes due 
next December have been paid and 
the public drive is raising funds 
| to pay off $12,000 delinquent ad- 
mission and withholding taxes. 

To satisfy the claims for back 
taxes, rent, etc., theatre’s seats, 
| lighting and sound equipment and 
other items were to have been sold 
at public auction Aug. 16. Miss 
Albus and her group reached an 
agreement with the Government, 
| however, and were able to pay off 
the back rent, so the auction was 
} called off. 


|Guild of Pelham. Exhibit includes | 
poscers, | 
playbills, personal notes and copies | 


costar with Irene Worth, returning | 


which | 


| $1 to $6 for the 1,900-seat arena- | 


style tent. 
This year’s productions were 
“Oedipus” (the only non-Shake- | 


| val thus far), “Taming of the | 
Shrew” and “Measure for Meas- 
ure.” 


HOUSTON PLAYHOUSE TO. 


stock spot will resume with a re- | 


Legit Pay Scale Set for Theatre-TV; 
—«3Bway Plays Eyed for Pickup Soon 





Jaded Rich 


Even paying out profits to 
backers can become such an 
old story that it’s boring. As 

| general manager for Maurice 
| Evans and George Schaefer, 
producers of “Teahouse of the 

August Moon,” Robert Rapport 
' has made out a good many 
| dividend™checks on the August 
Moon Co. bank account. 

Last Monday, Aug. 30, he 
was writing checks for another 
10% divvy and finished the 
entire batch before noticing 


nae penenneaanerenaensemeuaes 


that he’d absent-mindediy 
filled in the date as August 
Moon Co. 








Seek Genevieve 
For ‘Life’ Spot 


Genevieve, French singer due 
to make her U, S. debut shortly at 
the Plaza Hotel, N. Y., is being | 
sought for a featured spot in| 
“That’s Life,’’ Coast revue being | 
brought to Broadway in December | 


by Danny Dare. It would be her 
first stage appearance, since her | 


singing in Paris was limited to | 
cafes. 
Singer’s agent, Barron  Polan, | 


planed to the Coast over the week- | 
end to catch “Life” at the Las 
Palmas, Hollywood, and to see the 
Paul Streger-Berrilla Kerr play, 
“The Vacant Lot,’ trying out at 
the La Jolla (Cal.) Playhouse, as 
|; well as for confabs with several 





| clients. 


Bert Lytell, Pic Tout, 
Hopes 20th Will Spend 
$10,000,000 for Actors 


Detroit. Sept. 7, 


Bert Lytell, in town recently to 
do exploitation for “The Egyp- 
| tian,” said legit plays are so scarce 
that stage work has become only 
an avocation. 


Legit actor and onetime silent 
pic star told press reps at a lunch- 
eon arranged by David M. Idzal, 
managing director of the Fox The- 
atre, that he is tub-thumping the 
20th-Fox film for three reasons. 
First, he is impressed with the pic- 
jture, he explained, “As president 
|'emeritus of Actors Equity, I figure 
if the studio spends some $5,000,- 
000 to make a film this year, they 
might spend $10,000,000 next year 








making more jobs available for ac- | 
“Also, I get paid | 


,tors.” He added, 
for making this lecture tour.” 
Lytell] was awarded a letter of 


Mitchell, of the Army’s Recruiting 


Service for Michigan, for his work | 


+ veep of USO-Camp Shows. 


HOUSTON TO PRODUCE 





Houston, Sept. 7. 


Houston will become a center 
for production of touring plays for 
youngsters this fall as a result of 
a contract just signed with New 
York and Hollywood interests. 

Minerva Black, who operates the 
Actor’s Theatre School here, an- 
nounced that she has been en- 
gaged by Penthouse Productions, 
New York, and Reed Lawton Pro- 
ductions, Hollywood, to stage six 
juvenile companies for national 
tours this season. These 
have assumed the Clare Tree 
Major children’s theatre bookings 
in this area. 


and | 
hope to resume active operations 


Two troupes will be sent out for 
each of three plays during the sea- 
son. Plays include “Pinocchio,” 
“Hansel and Gretel” and “Toby 


Tyler.” 





‘Charley’ at Wallingford 


Wallingford, Conn., Sept. 7 

“Where’s Charley?’ took a past- 
ing last week, when _ hurricane 
Carol lopped three performances 
off the schedule at the Oakdale 
Musical Theatre here. 

Previous week’s “Call Me Mad- 
am,” with Billie Worth, drew $18 


| 000, 


hefty but below expectations. 


appreciation by Lt. Col. Marvin E. | 


JUVE SHOWS FOR TOUR: 


groups | 


+ Schedule of pay scales for actors 


| in closed-circuit telecasts of Broad- 
| wey plays has been adopted by 

Actors Equity and Box Office Tele- 
| vision, Inc. Latter firm hopes to 
| schedule three shows for pickup 
| soon. First may be “Seven Year 
| Itch,” George Axelrod comedy at 
| the Fulton, N. Y., with a second 
| company on tour. 

Agreement covering pay scales 
was reached after a year’s negotia- 
tion, and covers a series of three 
| telecasts, after which the terms are 
| Subject to renegotiation. It is the 
| first tele agreement concluded by 
| Equity. 

BOT is now trying to sell the 
| closed-circuit telecasts to film the- 
| atres in various cities. About 100 

houses are reportedly equipped for 
| presenting the shows. Previously, 
the telecasts have included sport- 
ing even’s and business meetings. 

Plan is to televise the shows as 
| nearly as possible as now played 
before legit audiences. Special 
lighting will be required, but the 
regular legit scripts, scenery and 
pe.formance will be used. Invited 
audiences will be present. 

Wage agreement includes 
| following terms: 

Minimum pay per actor wiil be 
| $342.50 or the actor’s regular 
| weekly salary, whichever is higher, 
| for a telecast to a maximum of 
| 40 theatres, 

Maximum rehearsal hours to be 

20 in 10 days, with payment of 
| $5.60 per hour or fraction over 20. 
| Extras to get $83.50 for a tele- 
cast to 40 or less theatres. 

Not more than 10 hours rehears- 
al for extras, or payment of $3.40 
per hour or fraction over 10. 

Pro-rata pay for each theatre in 
excess of 40, at a rate to be ne- 
gotiated. (This clause is waived for 
the first three telecasts.) 

Payment of $500 to the Equity 
Welfare Fund for each time (after 
| the initial three) that a telecast 
| goes to more than 40 ‘theatres. 

All members of the legit com- 

pany, including stage Managers, to 
| be engaged for the telecasts. 
No commercial or public use of 
|kinescopes or recordings permit- 
ted without specific consent of 
Equity. 

Members of the company to have 
| the same billing as in the legit 
) show, 
| Audience to be arranged so as 
to allow free movement of tele 
cameras, with due regard for ar- 
tistic results. 


the 








Financing Job of Legit 
Producer Unpredictable 
But Ex-Butler Comes In 


| The least predictable element of 
|the unpredictable field of legit 
producing is financing a new show. 
Take it from Clinton Wilder, pro- 
‘ducer of the incoming “The Ten- 
der Trap.” 
| Since he was maxing his first 
|solo producer try with the Max 
| Shulman-Robert Paul Smith com- 
with no powerhouse names as 


| edy, 
he anticipated a long, 





backer-bait, 
slow tussle to raise the coin. As 
a co-producer of several previous 
shows and a backer of about 50, 
he had compiled an extensive list 
of potential investors, however, 
and set about soliciting them by 
letter. 

First surprise and disappoint- 
ment was that not a single one of 
his close friends or former pro- 
duction associates came in on the 
show. The initial nibble was from 
Tom Ewell, star of “Seven Year 
Jich” and one of his co-investors 
in Max Gordon’s production of 
“Solid Gold Cadillac.” After mak- 

(Continued on page 69) 


Pfeiffer’s Illness May 
K.0. ‘School for Brides’ 


Jules Pfeiffer, 
duction of 





whose road pro- 
“School For Brides” was 
to have gone into rehearsal this 
week, was reportedly hospitalized 
yesterday (Tues.) in Chicago and 
the immediate fate of show was 
unknown at press time. Comedy 


was to have opened Sept. 23 at 
Dayton, with Toledo and 11 weeks 
ot road dates to follow. 
Vaude-nitery comic Jackie Kan- 
kon was to have made his legit 


debut in the production, 
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Actor, Author Terms Ruining Barns, 


Sez Strawhat 


Sea Cliff, N. Y., Sept. 7. 
Upper minimums for actors and | 


rising author royalties are forcing | 


summer theatre to the wall, accord- | 
ing to Thomas G. Ratcliffe, co-pro- 
ducer at the Sea Cliff Summer 
Theatre here. As president of the 
Stock Managers Assn., Ratcliffe | 
hopes to have facts and figures to | 
back this claim when he appears | 
at the quarterly membershir meet- | 
ing of Actors Equity this fall. 

In questionnaires sent last week 
to more than 100 silo operators, 
Ratcliffe asked for comparison 
figures on 1953 and 1954, operat- 
ing costs and. grosses. Costs are 
broken down into salaries paid to 


stars, amounts disbursed on 
Equity and Chorus Equity con- 
tracts, plus percentage increases | 


in author royalties. 


author demands are strangling 
stock and are actually hurting 
Equity by depriving the rank and 
file membership of employment. 
“As long as managers continue to 
operate theatres and other man- 
agers open new theatres to fill the 
gap created by houses that close, 
Equity and authors’ agents will 
go on the assumption that stock 
can stand the gaff,” he says. 

“But,” he continues, ‘no one 
asks the important question of 
why more theatres don’t open.” 
Material from the questionnaires, 
he hopes, will convince Equity and 
the agents that they hold the key 
to the big query. 

Strawhat operators this year 
have paid an Equity minimum of 
$75 per work-week and $40 per re- 
hearsal stint. Last year’s figures 
were pegged at $55 and $30, re- 
spectively. According to Ratcliffe, 
small house ops who wanted to do 
large cast productions this year 
were forced to seek plays with 
fewer parts or to reduce the large 
cast shows by cutting or merging 
some of the characters. Whatever 
their choice, the result was that 
fewer Equity members got jobs. 

This year’s waiving of the three- 
actor limitation on traveling star 
packages is also under fire by the 
SMA prexy. The harmful effect 
is two-fold, he argues. The 
padded package increases running 
expenses for the barn impresario, 
he says. Also, the imported sup- 
porting players take parts that 
could be bread and butter for a 


number of AEA members at the | 


various houses played. 


‘OKLA’ AT PHILA. AREN 
FOR CHARITY BENEFIT. 


Philadelphia, Sept. 7. 

John Terrell will present his 
pt (N. J.) Music Circus 
production of “Oklahoma” 
Arena here Oct. 1-2 for the bene- 
fit of the Philadelphia Inquirer 
Charities. Last year he _ staged 
“Show Boat,” at the Philly Arena, 
a stadium usually devoted to ice 





skating revues, prizefights, wres- | 
tling, basketball, ete. 
“Oklahoma” will be presented 


in-the-round at two evening per- 
formances, and at a special “stu- 
dents matinee” 
feature a discussion by w.k, the- 
atrical figures and educators. 


Margo in N. Y. to Set 
Scripts and Company 


Dallas, Sept. 7. 
Margo Jones, winding a success- 
ful first 15-week summer season at 
Theatre '54; is in New 





her ninth consecutive regular 
son here. 
company 
Nov. 8-June 5, 

A 1955 summer season of five 
plays in 15 weeks will be slated by 


sea- 
She'll also engage a new 
for the 30-week season, 


Miss Jones, also. Current at Thea- 
tre '54 is Ben Jonson’s ‘‘Volpone”’ 
in the final fortnight of the sum- 
mer season, 


St Louis Pacts MacArthur 


St. Louis, Sept. 7. 
Edwin McArthur, musical direc- 
tor of 
al fresco theatre in Forest Park for 





the past 10 years, has been signed 
for two more years. 

John Kennedy, production di- 
rector of the muny opera, will fill 


the second year of his current con- 
tract next season, 





tion, 
poor 





at the | 
New Haven Pop Series 





i\from 45,000 to 77,000, 


Oct. 2. Latter will | 
| Junior 


| replenisher of the treasury for the 
| New 
| the project has turned in tidy sums 
|to the Symphony coffers. The 1954 


| Cole 


York this | 
week to select nine new plays for | 


herly 


the Municipal Theatre Assn. | 


Producer Ratcliffe 


| 








Ft. Wayne Light Opera 
Had Mild Summer Biz 


Ft. Wayne, Sept. 7. 
Ft. Wayne Light Opera Festival | 
in Franke Park Outdoor Theatre | 
‘drew a total of 19,858 payees for | 
an aggregate gross of $25,411, rep- 
resenting a drop from the 1953 
season. Summer -series ended Aug. 
29 with the closing of ‘“‘Where’s 
Charley?” Shows played a Thurs- 

day-through-Sunday schedule. 
Disappointing attendance was 
attributed to television competi- 
industrial unemployment and | 
weather. Lou Culp, general | 
|manager, will shortly announce a 





, 





Toronto Tuners 


Have OK Season 





| Chagrin Falls, O., 
| tentative schedule fer next sum- | 


Ratcliffe believes that actor and | ™°" 


Las Palmas, L. A., Sold 


Hollywood, Sept. 7. 


Las Palmas, 400-seater currently 
playing the revue, “That’s Life,” 


has been sold by Paul P. Schreib- ; 


man to Theodore Joy -for $85,000 
! cash. 


Purchaser, a former European 
producer-director and _ reportedly 
| involved in Broadway shows sev- 


eral years ago under a pseudonym, 
‘hopes to present originals and 
Coast premieres of Broadway 
shows. 


Actor-Prod. Paul Marlin 
Arrested Near Cleve. 
On a Morals Complaint 


Cleveland, Sept. 7. 


Paul Marlin, co-producer of the 
Chagrin Falls Summer Theatre, 
was picked up by police at nearby 
last week and 
will face a Geauga county grand 
jury later this month on a morals 
charge. Marlin, 29, a New Yorker 
who has acted in stock and in N. Y. 
radio-tv circles, was arraigned un- 
der his real name of Paul M. Fink. 
Richard C. Spears, 25, of Bain- 
bridge Township, O., also was 
bound over on the same charge. 


Spears, a Negro, pleaded guilty 





| but Fink, alias Marlin, filed a plea 


Toronto, Sept. 7. | 


On some 35,000 increased at- | 
tendance, the local Melody Fair’s | 
fourth season of theatre-in-the- | 
round grossed a big $204,961 for 10 | 
weeks. Total attendance was 102,- | 
652 payees, with masked-off 5,300 | 
seats at mid-town Arena Gardens | 
scaled at $2.50 top. Best draw was | 
“Oklahoma” for $34,300, with the | 
opening “Brigadoon” and the clos- 
ing “Show Boat” runners-up. 


Cost of the fourth season, with | 
the move indoors from the former | 
tent setup, plus contract commit- 
ments and alleged incorrect house 
scaling, apparently affected the | 
net return. The backers, a syndi- | 
cate of Toronto businessmen, ac- 
cepted the mid-season resignation 
of R. S. Lampard as president, 
with Leighton K. Brill, executive | 
producer for the past four seasons, 
given the added exec duties. 

Grosses for the 10-week season | 
were “Brigadoon,” $29,260; ‘“Ro- | 
berta,” $14,500; “Great Waltz,” 
$19,500; “Pal Joey,” $17,300; “Okla- | 
homa,” $34,300; “Finian’s Rain- | 
bow,” $15,200; “‘Desert Song,” $16,- | 
200; “Anything Goes,” $16,300; | 
“Kiss Me, Kate,” $18,200, and 
“Show Boat,” $21,200. 

Staff for the season included | 
Larry McCance, general manager; 
| Bertram Yarborough, stager; Ar- 
Ros Lief, musical director; Bettina 

Rosay, choreographer and prima 
| ballerina; Duncan Noble, premier 
danseur, and Donn Fischer, decor. 
|There were five resident princi- 
| pals, 18 in the chorus, 12 dancers 
and a 14-piece pit orchestra. 





Has 72,500 Attendance | 


New Haven, Sept. 7. | 

In a 10-year history that has 
seen seasonal attendance fluctuate 
the annual 
New Haven Pop Concert Series in 


|the Yale Bowl has become one of | 


the community’s cultural assets. 
Managed by the New Haven 

Chamber of Commerce, as 

|a non-profit setup operated as a 


Haven Symphony Orchestra, 


series was no exception. 

This season's six concerts pulled 
| attendance figures as_ follows: 
Porter Night, with Jo Sulli- 
van, Louise Carlyle, James Haw- 
thorne, Andrew Gainey, Southern 
New England Telephone Chorus, 
12,100; Rise Stevens, 10,600: Mar- 
tha Wright and William Tabbert, 
15,000; Gershwin Night, with Bev- 
30wer, Calvin Marsh, Mario 
Braggiotti, 10,300; Amparo and | 
Jose Iturbi, 12,500; Roberta Peters, 
12,000; totai, 72,500. 

All concerts featured 
Haven Symphony, with baton du- 
ties divided between Harry Ber- 
man, regular conductor of the 
Bowl Pops, and Frank Brieff, con- 
ductor of the Symphony’s winter 
concerts at Woolsey Hall. 

Series encountered only one 
weather postponement, latter re- 
sulting in an extra 600 seats being 
sold on the make-good following 
night. This year’s series involved 
the highest expenditure for talent, 
due to increased: number of ace | 


the New 


j names. i 


ly 
| more 


| of Community 
/ want to cancel the contract. 


| which 


of not guilty. Latter and his part- 
ner, William Van Sleet, have pro- 
duced all-Equity. strawhat plays in 
the suburban theatre for three sea- 
| sons and frequently. acted in them. 
Current 14-week season was 
opened by Ruth St. Denis in “Mad- 
woman of Chaillot,” and chsed 
Sunday (5) with Ethel Waters’ one- 
woman show. 
Although the impresarios recent- 
signed an agreement for two 
seasons of summer stock 
here, it’s reported that the trustees 
Suburban Theatre 





Sandy Lang Learns It 
Pays (?) to Write Letters 


Editor, VARIETY: 
Re: Vanury, Sept. tf, ‘ 1954. 
| Page 81, ‘Ham ’n’ Ants on Picnic.” 


Being a natitve westerner, the 
names of a few New York produc- 
|ers were given to me to contact 
relative to possible employment for 
the coming season. To my best 
recollection there were seven or 


}eight names in all. 


Because I have locked myself 
away in my New York apartment 
for the last nine months complet- 
ing ‘Come As You Are,” a musical 
which was written upon the advice 
of our mutual good friend Joe 
Laurie Jr., and striving to com- 
plete another, “Poor Rich Bess” 
is still in the “little Car- 
bona,” I had neither the desire 
nor the time to frequent busy pro- 
ducers’ offices. 


However, I did feel a growing 
|desire to replenish the family 
larder ¢9-00000 I wrote said pro- 
ducers. Here—correction pleeze! 
There was no circularizing of the 
entire field. I merely wrote seven 
or eight producers. It was as sim- 
ple as all that, then zambo ! 
Sept. 1 dawned 


My phone, which for months had 








only rung for wrong numbers, now 


began to disturb 
apartment dwellers. 
Meanwhile 


the adjacent 


my Wednesday 
VARIETY, which I usually get 
around to reading the following 
Sunday, was still resting peace- 


fully on the newsstand. 


few phone calls received I am 





| figured that this may have caused 
confusion about the professional 


The first | 


certain were still wrong numbers | 


because I was addressed by names 
I had never answered to before— 
and was this secret society of ants 
everybody was screaming about! 
Thirty years in show biz (see in- 
dex “Honky Tonks to Palace un- 
der Sandy Lang” taught me to al- 
ways adhere to a strict code of 
showmanship, 


[ wrote those darn letters ne more 
than when you brought the ceiling 


down on my head when you re- 
wrote them in VARIETY. 

Broad shouldered (ahem) and 
forgiving soul that I am, I am not 


reluctant in forgiving VAriety for 
the item which slanted me in the 
eyes of my fellow workers. My 
question is, will this fast growing 
army of “ants” as they have seen 
fit to term themselves, grow en 
masse to eventually destroy me? 
I wonder—do you? 
Respectfully and regretfully, 
C. Manley Lang. 


| ers, 


Certainly there was | 
'no departure from said ethics when | 


| cals 
jing early 


Cleve. Strawhats Best in Years: 
2-Week Dates Pay Off for Tuners 





Seattle’s Green Lake 
3 Shows Drew $34,705 


Seattle, Sept. 7. 
Greater Seattle, Inc., local civic 
promotion organization, has appar- 
ently found the formula at last for 
successful summer musical pro- 
ductions in the Green Lake Aqua 


Theatre. This season's three pro- 
ductions, “Oklahoma,” ‘Student 
Prince” and “Carousel” each for 


only two performances, wound up 
with a total gross of $34,705 .and 
a net of $11,705. 

Cast, on a profit-sharing basis, 
will split 65% of the profit. ‘‘Okla- 
homa” drew a big $16,637; “Carou- 
sel” came next with $10,205 and 
“Student Prince” hit $7,863. 

Gustave Stern was musical di- 
rector and conductor; Ralph Rosin- 
bum, stage director, and Robert 
Joffrey, dance director. Similar 
season is planned for next summer 
under Walter Van Camp, man- 
aging director of Greater Seattle. 


L Leavi 
awson Leaving, 
Dish Will Cl 

London, Sept. 7. 

Because Wilfrid Lawson is quit- 
ting his costarring role, the Lon- 
don production of “The Wooden 
Dish” is due to fold at the end of 
this week. The play, authored by 
Edmund Morris, opened July 27 at 
the Phoenix. After a slow start it 
caught on and has been doing 
profitable business, with Joan Mil- 
ler as costar. 

Lawson gave his notice after be- 
ing signed for a prominent role in 
the upcoming West End produc- 
tion of “Bell, Book and Candle,” to 
be presented by H. M. Tennent, 
with Rex Harrison and Lilli Pal- 
mer recreating the leads they 
played in the Broadway original in 
1950-51, and Harrison doing the 
staging. 

“Dish” is under option by Ald- 
rich & Myers for Broadway, but 


plans were reportedly dependent 
on Lawson remaining as costar. 











MAD ANTHONY PLAYERS 
NEED NEW COIN IN ’55 


Toledo, Sept. 7. 

Mad Anthony Players, ending 
their third Summer here, plan to 
return next year, if financing can 
be arranged. Group has employed 
Terry Roloff as promotion man- 
ager. This Summer schedule in- 
cluded 10 plays, and was about 
2,000 payees short of breaking 


even. 
Last show of the season, ‘‘My 
Three Angels,” drew the top 


crowds of the summer, followed by 
“Streetcar Named Desire.” The 
least patronized shows Were ‘‘Tam- 
ing of the Shrew” and “Dracula.” 

This year the company moved 
from the Indoor Theatre at the To- 
ledo Zoo to the larger Doermann 
Auditorium at Toledo U. It was 


status of the troupe. 

Gregg Falls and William West, 
directors, are on the facultiés of 
the Vermont U. and Stephens Col- 
lege, respectively. Murray Stahl, 


| weather or 





business manager, is director of 
student activities at Toledo U. 
Robert W. T. Feindt, original or- 
ganizer of the Mad Anthony Play- 
was in Paris this summer, 
studying. 





TENTS STILL SPREADING; 


NOW MICH. TO GET ONE 


Tent theatre spread is continu- | 


ing, with plans already underway 


for the establishment of an under- | 


canvas~ operation 
Mich., next season. Site already 
purchased, is located about 16 
miles from Detroit and 32 miles 
from Toledo. Project will be tagged 
the Big Top Canvas Playhouse and 
will seat 1,500-1.750. A committee 
of Detroit and Toledo industrialists 
is being formed to back the opera- 
tion. 

A 


in Flat Rock, | 


musi- | 
open- 
is contemplated. | 


14-week sked of eight 
and six straight plays, 
in June, 


Cleveland, Sept. 7. 
Greater Cleveland’s strawhats 
are experiencing one of their best 


seasons in years. If the weather 
remains favorable, this may prove 
to be the best season since World 
War II. 

Newest wrinkle in the area, 
Musicarnival, under the banner of 
John L. Price, has had an attend- 
ance record for its all-musical pro- 
ductions far beyond expectations. 
Bringing in Broadway talent has 
paid off for the new tent-covered, 
theatre-in-the-round. Spot may 
play a longer season next year. At 
the same time, such veteran stands 
as Cain Park, Chagrin Falls and 
Rabbit Run also report good busi- 
ness. 

Musicarnival, started on a 10- 
week stand, has already extended 
it by increasing “Show Boat” to 
two weeks, instead of one. Ac- 
cording to Price, “We're figuring 
on a 14-to-15-week season next 
year. At the same time, we’re 
planning to utilize our grounds by 
working on a program to bring in- 
dustrial plants, fraternal and civic 
groups, etc., to picnic days and 
shows at night. "= 

Typical of the show’s strong 
beat was the $20,000 for “Annie 
Get Your Gun” for a six-night, 
one-matinee stand, and a $35,000 
gate for the two-week “Show 
Boat” run. The house is scaled 
$3 to $1.25 for Tuesday-through- 
Thursday and $3.50 top Friday- 
through-Sunday. Weak spot in the 
season has been Sunday night, but 
Price says the tent hasn’t had a 
single losing week. 

What Musicarnival discovered 
this year, Cain Park, under Mar- 
vin Kline, has been practicing 
since 1951 when it introduced its 
all-musical season. Each perform- 
ance runs two weeks. Except for a 
slow start due to bad weather, the 
season has been strong. 


Because of cool nights early in 
the summer and rain late in Au- 
gust,, the community-operated al 
fresco theatre has had difficulties. 
But with a weather break in the 
remaining run, Kline believes the 
season will be an outstanding one. 
Kline maintains that two-week 
bookings are necessary because 
some patrons are unable to attend 
the first week, either because of 
other commitments, 
but can catch the show the second 
week. Cain Park’s four produc- 
tions this year have _ included 
“Gentlemen Prefer _ Blondes,” 
“High Button Shoes,” “Wizard of 
Oz” and “Call Me Madam.” 


Greater Cleveland’s other two 
major strawhatters, Chagrin and 
Rabbit Run, being much smaller 
houses have steered away from 
musicals. At the all-Equity Chagrin 
house, producer William Van Sieet 
says the season has been better 
than a year ago. Ruth St. Denis 
in ‘“Madwoman of Chaillot” and 
the current Ethel Waters stanza 
have sparked the increased attend- 
ance. The strawhat, starting two- 
weeks ahead of schedule. 

Rabbit Run also offers straight 
plays only. Producer John Hruby 
asserts the nine-week season is 
about as successful as last year. 





Bern Hoffman Protests 


Jamaica, N.Y. 
Editor, VARIETY: 

May I call your attention to a 
grievous error in a review of “My 
Aunt Daisy” by Doul. The end of 
| the third paragraph reads, in part, 
“to escape the heavy handed atten- 
tion of a portly suitor who works 
in the Chicago and Northwestern 
roundhouse.” This refers to the 
role of Harry Callahan which I, 
Bern Hoffman, portrayed. 

The fourth paragraph reads 
|“Only Rusty Lane as the scorned 
!fat man and Winnifred Cushing— 
are notable.” In all fairness to Mr. 
Lane, he did not portray the suitor. 


Mr. Lane, a stocky and rather short 
man, played the father, Fred 
Koger, 


I am six feet two inches tall and 
weigh about 280 lbs. I think the 
error is obvious. I am hurt that the 


*Actor’s Bible’ could make such 
an error, and to some extent, cause 
me professional harm. Sir, what 


can be done to bring a righting of 
this wrong? 

Bern Hoffman 
147-35 Coolidge Ave. 
Jamaica 35, N.Y. 
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Martin $56,400 
artin 00,4, 
‘Life’ $5,200, L.A. 
e ’ 
Los Angeles, Sept. 7. 
Weekend heat wave and the tra- 
ditional pre-holiday downbeat cut 
into local legit last session. Town's 
three offerings all registered prof- 
its despite the slump, however. 
Estimates for Last Week 
Mikado, Greek Theatre (ist wk) 
(4,407; $3.60) Around $41,400; okay 
but below hopes. 


Peter Pan, Philharmonic Aud 
(3d bg (2,670; $5.50). Roaring 
4 


56,400. 

That’s Life, Las Palmas (11th 
wk) (400; $3.30). Off slightly to 
$5,200, but still showing a profit. 


a — 


‘Trap’ Financing 


=—mmes ~4CONtinued from page 67 Qaaae 


ing a number of critical comments 
about the script, the actor said 
he’d like to take a 1% share, or 
$1,500, of the $75,000 venture. 
Subsequently, he increased the 
slice progressively to 5%, or 
$7,500. 














Itching to Invest 

Apparently on Ewell’s recom- 
mendation, Robert Emhardt, fea- 
tured actor in “Itch,” bought in 
for $500, and the show’s property 
man, Robert Talbot, took a similar 
share, which he later upped te 
$1,000. Robert Wilder, the pro- 
ducer’s brother, came in for $4,500. 
The producer’s former butler, Ru- 
dolph Stanish, invested $250, and 
Lucille Frazer, another of the ex- 
butler’s ex-employers, put up a 
like amount. 

Several Broadwayites came in, 
like Irving Schneider, general 
manager for producer Irene Selz- 
nick, $250; John Fearnley, casting 
director for Rodgers & Hammer- 
stein, $250; scenic designer Jo 
Mielzier, $750; tv  writer-editor 
Therese Lewis, $1.500; actor-pro- 
duction aide Emmett Rogers, $500; 
producer James Gardiner, $500; 
Mrs. Edward Kook, wife of the 
Century Lighting head, $1,500; ac- 
tress Margalo Gillmore, $1,500; at- 
torney Lloyd Almiral, represent- 
ing actor-producer Maurice Evans, 
$2,500, and theatre manager Louis 
A. Lotito, $1,500. 

Sidney Phillips, Metro eastern 
play representative, took a $6,000 
share himself and recommended 
the script to the studio, which 
made a pre-production deal for the 
screen rights, paying $75,000 down, 
plus a percentage of the weekly 
boxoffice gross to a $150,000 ceil- 
ing. In addition, Metro account- 
ant Joseph Korsak, representing 
the company, invested $20,000. 

Also, a number of studio execu- 
tives bought in, including producer 
J. J. Cohn, $3,000; Jacob Wein- 
stein, $1,500; producer Armand S. 
Deutsch, $750; Charles Schnee, 
$750; Olin Clark, $750; Mrs. Ann 
Phillips, $750, and Tom Robinson, 
$750. Finally, Gabriel Lavine, a 
Philly legit enthusiast represent- 
ing a local syndicate, took a $1,500 
slice. 

Suddenly Wilder, who had been 
taking his time about setting a di- 
rector, cast, designer, etc.,-with the 
expectation of not being ready to 
go for many months, found him- 
self over-financed. He had to re- 
duce his own investment from 
$9,000 to $2,500 so as not to dis- 
appoint any of his backers. And 


he had to hustle to get the stager, | 


actors and other production ele- 
ments lined up. 


‘Roberts’ at Minn. U 


Minneapolis, Sept. 7. 
U. of Minnesota Theatre 
open its season Nov. 4 with what’s 
believed to be one of the first 
college productions of ‘Mister 
Roberts.” 
Season will also include a Christ- 
mas presentation of Gian-Carlo 
Menotti’s “Amahl and the Night 





Visitors,” to be followed by “Othel- | 


Jo,” “Oedipus Rex,” “Misalliance” 
and “Hedda Gabler,” along with 
such children’s offerings as “‘Marco 
Polo” and “Hiawatha.” 





Mpls. Barn Burns 


Minneapolis, Sept. 7. 

Fire that broke out in a dressing 
room several hours after the sum- 
mer season’s final performance 
destroyed the suburban Star Play- 
house over the weekend. Former 
film theatre that had been con- 
verted to dramatic stock was val- 
ued at $100,000. 

Fall and winter season was te 
have started Sept. 29. 


will | 


‘Porgy’ $13,500, Toronto; 
First Week of Repeat 


' Toronto, Sept. 7. 

Presumably too soon after its 
fortnight’s engagement here last 
April, and with the influx of pre- 
occupied visitors to the Canadian 
National Exhibition, “Porgy and 
Bess” did a bad $13,500 here last 
week. Royal Alexandra (1,525- 
seater) was scaled at $5 top for five 
night performances, with Wednes- 
day and Thursday mats at $3.50 
top and Saturday mat at $4. 

Light advance indicates that the 
current week will be no better. 
|Blevins Davis and Robert Breen 
'preduction of “Porgy and Bess” 
|plays Her Majesty’s, Montreal, next 
— and then heads for a repeat 
European tour. 
Leading roles of “Porgy” are be- 





Hutcherson, Leslie Scott and Irv- 
liams, Elizabeth Foster and Gloria 


Fuller and Joseph Attles. 


Non-Star Setup Clicks, 





Fitchburg, Mass., Sept. 7. 


With a new non-star policy, Guy 
Palmerton’s Lake Whalom Play- 


ful season that it has extended 
through next week. Except for a 
week’s engagement with Tallulah 
Bankhead, who grossed almost 
$15,000 at an upped top of $4, the 
61-year-old strawhat has offered a 
resident company and jobbed fea- 
tured players at a $2 top week 
nights and $2.40 Fridays and Sat- 
urdays. 

With the lowered operating nut 
minus stars, the season has shown 
a healthy profit. Top  non-star 
draws were “Elizabeth. Sleeps Out” 
and “Stalag 17.” “Separate Rooms” 
was the bill last week, with “‘When 
Husbands Meet” current and “The 
Whole Town’s Laughing” as next 
week’s finale. 


Featured players during the sea- 
son have included Ruth Amos, 
Frank Lyon, Edith King, Fayne 
Blackburn, Jim Field and Howard 
London. Lyon and producer Pal- 
merton shared the staging and 
London was stage manager. 

After a post-season breather and 
the usual bookkeeping session, 
Palmerton will work on a new 
script, “Something Tells Me,” by 
Pau! Kirkdeen, as a possibility for 
Broadway production. P 


_ Current Road Shows 


(Sept. 6-18) 











All Summer Long (John Kerr, 
\Ed’ Begley, June Walker) tryout) 
|—-Nationa!, Wash. (6-18) (Original 
'stock production reviewed in 
VARIETY, Jan. 21, °53). 


Caine Mutiny Court Martial 
\(Paul Douglas, Wendell Corey, 
\Steve Brodie)—Temple, Tacoma 


(7); Orpheum, Seattle (8-9); Munic. 
|Aud., Portland (10-11); Paramount, 
|Omaha, Nebr. (13); H. S. Aud., 
‘Sioux Falls, S. D. (14); H. S. Aud., 
Grand Forks, N. D. (15); Munic. 
Aud., Winnipeg (16); Concordia 
Field House, Moorhead, Minn. (17); 
|Aud., St. Paul (18-19). 
Fragile Fex (Don Taylor, Dane 
Clark) (tryout)—Parsons, Hartford 
(16-18). ° i 

Getting Gertie’s Garter—Court 
Sq., Springfield, Mass. (16-18). 


| King and I (Yul Brynner, Pa-|and 


jtricia Morison) — 


'Moines (13-18). 
Moon Is Blue—Aud., Rochester 


(6-11); Royal Alexandra, Toronto 
(13-18). 
Picnic (Ralph Meeker)—Cass, 


|Detroit (6-11); Erlanger, Chi (13-8). 
| Porgy and Bess—Royal Alexan- 
/dra, Toronto (6-11). 

Reclining Figure (tryout)—Shu- 
bert, New Haven (15-18). 

, Saint Joan (Jean Arthur)—Play- 
house, Wilmington (16-18). 

| Seven Year Itch (Eddie Bracken) 
|—-Geary, S. F. (6-18). 

South Pacific (Iva Withers, Webb 
|Tilton)—Her Majesty’s, 
\(6-11); Bushnell Aud., Hartford (13- 
\16, 18). 

Time Out for Ginger 
Dekker)—Harris, Chi 
Wonderful Town 
ning)—Shubert, Chi (6-18). 


(Albert 
(6-18). 





‘Animal’ $3,800, Olney 
Washington, Sept. 7. 
Olney Theatre in nearby Mary- 


mal,” starring John Dall. 


reviews. 


(12) with the holdover session of 
“Animal.” 





Lake Whalom Extending. 


house here has had such a success- | 


Montreal | 


(Carol Chan- | 








| 
} 


| 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Cemedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera), OP (Op- 
eretta). 








Boy Friend ‘MC)—Cy Feuer & 
Ernest’ H. Martin, prods.; Vida 
Hope, dir. 

Fanny (MC)—David Merrick- 
Joshua Logan, prods.; Legan, dir.; 
Ezio Pinza, Walter Slezak, stars. 

Fragile Fox (D)—Pau! Vreom- 
Bernard Straus, prods.; Herbert 
Swope Jr.; Dane Clark, Don Tay- 
lors, stars. 

Home Is The Hero (D)—Theatre 
Guild-Worthington Miner, prods.; 
Miner, dir.; Walter Macken, Peggy 
Ann Garner, stars. 

Mrs. Patterson (D) — Leonard 


ing alternated here by LeVern Sillman, prod.; Guthrie McClintic, 


Oklahoma (M) (Road) — Nick 


ing Barnes; “Bess” by Irene Wil- |Mayo, Phil Mathias, Jean Barrere, 


On Your Toes (MC)—George Ab- 


Davy; Sportin’ Life, by Lorenzo ott, prod.; Abbott, dir.; Vera Zo- 


rina, Bobby Van, stars. 

Reclining Figure (C) — Martin 
Gabel-Henry M. Margolis, prods.; 
Abe Burrows, dir. 

Saint Joan (D) (Road)—Produc- 
ers’ Theatre, prod.; Harold Clur- 


|man, dir.; Jean Arthur, star. 


| 











| 


| 


| Wilder, 


| the 
|field. He has just closed a deal 


Tender Trap (‘(C) - Clinton 
prod.; Michael Gordon, 
dir.; Robert Preston, Kim Hunter, 
Ronny Graham, stars. 


Coca-Town’ Big 426; 
$515,375 Season Total 
New Record for Dallas 


Dallas, Sept. 7. 

State Fair Musicals ended its 
record-breaking 13th summer sea- 
son last Sunday (5) with a hefty 
gross of $515,375 from five reviv- 
als and a variety show during the 
12-week season in the State Fair 
Auditorium. Figure topped 1952’s 
previous high of $499,300. 

Even with an upped budget of 
$485,000, or about $81,000 per show 
the season showed’ well on the plus 
side. Last year’s gross fell to 
$422,500, against a $432,000 nut. 

Closer, “Wonderful Town,” pull- 
ed $42,000 in its second stanza. 
Imogene Coca, John Tyers and 
Edith Adams headed the cast. First 
week’s seven performances drew 
$40,600. 

Record b.o. is also impressive 
from a weather angle. In its 84- 
night season, the Musicals bucked 
an all-time high heat wave, with 47 
days of over 100-degree tempera- 
ture, with no rainout. Ironically, 
Musicals were moved indoors in 





1951 due to 11 rainouts in a fort- | 


night in 1950. 


Charles R. Meeker, Jr., veepee- | 


Managing director, ended his 10th 
season as major domo, and his 
third season as producer. Staff in- 
cluded George Schaefer, stage di- 


rector; Franz Allers, musical direc- | 


tor; Gino Smart, assistant musical 
director; Edmund Balin, dance di- 
rector; Mason Johnson, stage man- 
ager, and Peter Wolf, art director 
for eight straight seasons. 

With scale upped to $3.50, season 
opened June 14, with a record 8.,- 
900 advance season ticket sale. 
While 1953’s top three b.o. bills 
had film name draws in Joan Ben- 


nett, Debbie Reynolds, Jose Fer- | 


rer and Jack Carson, the ’54’s re- 
cord season pitched radio-tv talent 
for big grosses. “Jack Benny Re- 
vue,” $104,875; “Wish You Were 
Here,” with Gale Storm, $99,800, 
closer, “Wonderful: Town,” 


Paramount, |with Imogene Coca, easily topped 
‘Omaha (6-11); KRNT Theatre, Des | 


1953’s big draws. 


Legit Bits Abroad 


Laurence Olivier is going into 
musical comedy production 





with Harry Foster for Jack Hul- 
bert and Cicely Courtneidge to star 
in a musical show, as yet untitled, 
to open out of town in November 
and then come to the West End... 
Henry Sherek’s production of “The 
Moon and the Chimney,” by Ladis- 
las Fodor, to star Joan Greenwood, 
tries out at the Theatre Royal, 
Brighton for two weeks starting 
next Jan. 17, then comes to the 
West End. 

George and Alfred Black’s “The 
Secret Tent,” by Elizabeth Addy- 
man, in which Mary Mackenzie will 
star in the same role she played 
when it was tried out by Sunday 
Repertory some months ago, will 
open at Blackpool in October prior 
to its London debut...When “Guys 
and Dolls” finishes its run at the 
London Coliseum, it starts a long 


land took in a nice $3,800 last week | provincial tour with a minimum of 
}on the first stanza of “Male Ani-/| four to six weeks in each town.. 


Summerfield 
now touring the 


Eleanor 
Robin Bailey, 





‘ITCH’ HEALTHY $23,500; 





San Francisco, Sept. 7. 
The only legit shown in town, 
| “Seven Year Itch,” dropped a bit 


| last week as the season began to! 


| feel the end of the tourist influx. 
Estimate for Last Week 
Seven Year Itch, Geary (5th wk) 


| ($3.85, 1,550) (Eddie Bracken). 
Good $23,500 (previous week, 
| $28,300). 





Time Out’ $8,300, 


Chicago, Sept. 7. 

Loop biz dipped last week, with 
the Labor Day exodus an apparent 
factor. Both current shows were 
off from the previous frame. Ad- 
vance sales for “Wonderful Town” 
for the balance of the month have 
been picking up. 

Estimates for Last Week 

Time Out for Ginger, Harris, 
(34th wk) ($4.15; 1,000) (Albert 
Dekker). Almost $8,300 (previous 
week, $11,200). 

Wonderful Town, Shubert, (9th 
wk) ($4.60; 2,100) ‘Carol Channing). 
tNearly $32,000 (previous week, 
$34,000). 


‘Okla’ With Extra Show, 
Wham 756 2d Wk., K.C; 





Kansas City, Sept. 7. 

Final rush to see Starlight Thea- 
tre’s al fresco finale, “Oklahoma” 
in its closing week, led officials to 
stage a midnight performance Sat- 
urday (4), first in the history of the 
operation. With this boost, Star- 
light wound up the season Sunday 
(5) in Swope Park with a second 
sock week of the musical and a 
rousing gross over the $75,000 
mark. 
| Coupled with a brilliant $73,000 
| for the first week, finale easily is 
the season standout and among the 
all-time socks of shows produced 
here. Terrific take from the 





ithe Starlight a good chance to 
; come out in the black for the sea- 
| son, despite some unmerciful buf- 
feting from hot weather and at 
least three weaklings among the 
10 presentations. 

Season’s receipts are expected to 
pass the $600,000 mark when final 
official count is in. Without smash 
biz from the final musical, the sea- 
,son would probably have ended in 
| the red. 

Midnight show was sold all seats 
at $2, on a first-come, first-served 
| basis, against the regular season 
| top of $3.50. Phone calls and other 
|demands for tickets forced the 
|extra show, and it was spotted in 
| Saturday midnight as the only pos- 

sible slot, according to business 
| Manager William Symon. Hopes of 
| extending the playing time could 
;not be realized, as Starlight offi- 
| Cially ended the Sunday before 
Labor Day and actors have other 
commitments thereafter. 

Show officials had a few werri- 
some moments when Jim Haw- 
'thorne, playing the role of €{urly, 
collapsed on stage in the first act 
of Wednesday’s (1) performance. 
He went on with the show after a 
few minutes rest, but was briefly 
hospitalied and treated for a stom- 





ach disturbance. He played the re- | 


mainder of the week without inci- 
dent. 


‘Picnic’ Modest $17,500 


| Debuts Detroit Season 


Detroit, Sept. 7. 
| “Picnic,” starring Ralph Meeker, 
opened the season at the 1,482-seat 
Cass with a $17,500 gross at 
| $3.85 top. The William Inge prize- 
| winner is staying a second week. 
| Advance sale indicates better biz 
|on the holdover. 

World preem of “Mrs. 





Patter- 


. | son,” with Eartha Kitt in her first 
Attend- | “No News From Father,” by Leon- | dramatic role, will be at the Cass 
ance was only slightly under the | hard Huizinger, with Bernard Bra-| three weeks beginning Sept. 22. 
best week of season, despite split | den, 


| benefit performances Sept. 19-20 


Olney closes season next Sunday | provinces, comes to the Cambridge |for the Jewish War Veterans and 


FRISCO TAPERING OFF 


Town $32,000, Chi 


Puts Season in Black 


Rodgers-Hammerstein hit also gives | 


Bway Steady Despite Pre-Holiday: 
‘Can-Can’ $50,400, Shirley $30,300, 
Fontaine $23,700, ‘Cadillac’ $20,000 


+ Grosses were generally up slight- 
ly last week on Broadway, despite 
the traditional pre-Labor Day lull. 
Apparently there was enough tour- 
ist influx to compensate for the 
exodus of holiday-bound localities, 
for receipts were pariicularly good 
Saturday night ¢4) and at shows 
playing special matinees Monday 
(6). Prospects are for further b.o. 
improvement this week. 

No Broadway openings or clos- 
ings are due this week, but the fall 
ilineup of incoming productions 
starts next week, as listed in a sep- 
arate tabulation. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross@and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 


Anniversary Waltz, Broadhurst 
(C) (22d wk; 171; $4.60; 1,160; 
$28,000) (Macdonald Carey, Kitty 
Carlisle). Almost $16,600 ‘(previous 
week, $16,500). 

By the Beautiful Sea, Majestic 
(MC) (22d wk; 172; $6.90; 1,510; 
$58,000) (Shirley Booth). About 
$30,300 (previous week, $31,200). 

Cainé Mutiny Court Martial, 
Plymouth (D) (33d wk; 260; $5.75- 
$4.60; 1,062; $33,331, ‘Lloyd Nolan, 
John Hodiak, Barry Sullivan). Sell- 
out again about $33,500. 

Can-Can, Shubert (MC) (70th 
wk; 556; $6.90; 1,361; $50,160). 
About $50,400 (previous week, 
$50,300). 

King of Hearts, Lyceum (C) (23d 
wk; 178; $5.75-$4.60; 995; $23,389) 
(Donald Cook, Jackie Cooper). 
About $12,300 (previous week, 
$13,200). 

Kismet, Ziegfeld (‘O) (40th wk; 
wk; 316; $6.90; 1,528; $57,908) 
(Alfred Drake). Over $57,900 (pre- 
vious week, $57,800). 

Oh Men, Oh Women, Miller (C) 
(38th wk; 310; $5.75-$4.60; 920; 
$23,248) (Lloyd Bridges). Almost 
$11,200 (previous week, $10,900). 

Pajama Game, St. James (MC) 





| (17th wk; 132; $6.90; 1,571; $51,- 
'717) (John Raitt, Janis Paige, 
Eddie Foy Jr.). As always, went 


clean at all performances; $51,700. 


Seven Year Itch, Fulton (C) 
(94th wk; 749; $5.75-$4.60; 1,063; 
$24,000) ‘Elliott Nugent). About 


$18,800 (previous week, $18,900). 
Solid Gold Cadillac, Music Box 

(C) (44th wk; 349; $5.75-$4.60; 

1,077; $27,811). About $20,000 (pre- 

vious week, $21,800). 

| Tea and Sympathy, 





Barrymore 


1(D) (49th wk; 389; $5.75-$4.60; 
11,060; $28,300) ‘Joan Fontaine). 
|About $23,700 ‘previous week, 
| $23,600). 


| Teahouse of the August Moon, 
| Beck (C) (47th wk; 380; $6.22-$4.60; 
| 1,214; $33,608) (David Wayne, John 
| Forsythe). Always gets the standee 
| limit; almost $34,100. 
Reopening This Week 
Fifth Season, Cort (C) ($4.60; 1,- 
056; $25,227) ‘Chester Morris, Jo- 
|seph Buloff). George Kondolf pro- 
|duction of Sylvia Regan play re- 
sumed Sunday (5) matinee with 
| two new stars succeeding Menasha 


|Skulnik and Richard Whorf; show 
| played 75 weeks (595 performances) 
before laying off last June 26; due 
ifor a short run before going on 
tour. 


‘KING’ BULGING $55,900 
WEEK’S STAND, DENVER 


Denver, Sept. 7. 

“King and I” packed the 3,281- 
seat Municipal Auditorium for a 
big $55,900 at $4.20 top for eight 
performances last week. Yul Bryn- 
l!ner and Patricia Morison were co- 
starred in the Rodgers-Hammer- 
stein musical booked here by Hazel 
M. Oberfelder, widow of the late 
limpressario Arthur M. Oberfelder. 
Show is in Omaha this week. 


Pacific Okay $32,600, 
Ist Week in Montreal 


Montreal, Sept. 7. 
“South Pacific,” with Iva Withers 
and Webb Tilton, drew nicely at 
\Her Majesty’s here last week with 











and | Actually, show will have preview | over $32,600 for the first stanza 


lof a fortnight’s run at $4.50 top. 
“Porgy and Bess” is the next 


theatre Sept. 13, replacing Tom Sept..21 for material for Israel, but |booking at the 1,700-seat house, 
with no public sale. 


Arnold’s “Murder Stery.” 


jopening next Monday (13). 
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Strawhat Reviews 


Lelita 
Abingdon, Va., Sept. 2. 


Robert Porterfield production of com- 
edy in two acts (10 scenes), by Mary 
Chase. Stars Margaret Perry, Charlotte 


} 


Nolan, Jane VanDuser. Directed by Owen | 


Phillips; setting, Mack Statham. At Barter | 


Theatre, Abingdon, Va., Aug. 
4, "54. 
eee si ES Jennie Davis 


Bill Bowknap 


Hank Fedderson aeitcauhn Robert Porterfield 


Sy AER S Fat Bob Hancock 
TE ov ePhewdeber > tobe y Ms Diane Totten 
een ee en Bradley Kolling 
pO FER ren re Charlotte Nolan 
| 3. yy BS Pe Jane VanDuser 
SOUR 2. 0s od yp eleen cee Owen Phillips 
ND >... «:tie-x'w tar chaela Margaret Per:y 

af ‘woes .-+. Tom McKeehan 
Mother Macree Benson..Dorothy Lavern 


Douglas Nelson 
Libby Glenn 
. Tommy Burrows 


Karl (as man?) 
Toni (as woman) 
Tag (as man) 


Mary Chase again uses the fan- 
tasy-reality combination to make 
thoughtful 


man relationships. In ‘Lolita,’ as 


in her previous “Mrs. MeThing,” | Se 
«iar 4 : ..:>* | the producer’s mourned wife that 

— ye with an imaginative,’ he falls in love with her on sight. | 

ight touch. |Miss' Montealgre is vital and 


The authoress knows the little 
things that peovle say and do and 
the fun they have together, and 


Lauren Farr | 





| 


| 


statements about hu-| 


| 
| 


| ity, 


she uses the knowledge to draw | 


overtones about loneliness, fear,| rifices his daughter to achieve re- | 
love and courage. She does it sim-| yenge and power, Michael Lewin | 
ply, without sentimentality, but) ;, cunning and ruthless, his show- 


with genuine warmth. 

“Lolita” sets out to give the 
audienee a good time and is suc- 
cessful in keeping ripples. of 
amusement going. Mrs. 


a harried mother, the behaviour of 
children. and of 
men. 
fun at women and their organiza- 
tions. 

The playwright shows that fun 
without the element of human 
sympathy can develop 
chief and that 
come sinister. 


into mis- 
mischief can be- 
Her understanding 
fable merges laughter and terror 
into a varn about a mother who 
loses her four children and finds 
them again. 

The elder daughter Lolita is the 
queer one, not too bright. Unlov- 
able. bellicer: nt, she finds fairytale 
escape with the little people who 
have built their magic castle in 
her back vard. The fun-loving 
Countess of the castle welcomes 
her as droll amusement and re- 
wards her with the _ fabulous 
clothes she wears. 

When the other childreg are 
drawn to the castle and the 
Countess, the mother follows in 
her search for them. In the age- 
less world of fantasy she finds the 
understanding to recover them 
and to use love to win Lolita back 
from the sinister Countess. 

The play is splendidly cast and 
is directed with delicacy and firm- 
ness by Owen Phillips. Margaret 
Perry plays the Countess with re- 
straint but comprehension. Char- 
lotte Nolan demonstrates that the 
mature can sometimes play chil- 
dren understandingly, and fortu- 
nately she looks the title part and 
projects the warmth and the con- 
fusions behind the lines. 

Jane VanDuser makes the little 
girl’s grownup friend and her club 
the play’s most amusing angle. 
She gives en imperturable per- 
formance of the author’s uncon- 
ventional and thoroughly delight- 
ful business. Supporting parts 


| 
| 


| 


| 


though neatly written, the love 


scene which opens the act is at-| 
tenuated, and the arrivals and de- | 


partures of the act’s second scene 


seem too contrived for belief. The | 


play’s era is the mid-30’s, decoying 


30-Sept. | Kraft into some easily corrected 


anachronisms. 

In the title role, David Stewart 
gives an oddly low-key perform- 
ance that is chiefly potent by con- 
trast on the occasion when he 
transposes to high. He delivers 
most of his lines as afterthoughts, 


which is surprising in the portrait | 


of a character noted for split-sec- 
ond decisions. It is a clinical char- 
acter study that loses emotional 
impact from its very objectivity. 
Featured with Stewart is Felicia 
Montealgre. It is difficult to 
imagine how the integrity of her 
performance could be bettered, as 
he plays a girl who so resembles 


amused as she resists his impetuos- 
then tenderly responsive in 
yielding to a love she cannot deny. 


As a by-passed partner who sac- | 


down scene with the producer 
crackling its way to a tragic cli- 
max. Betty Bendyk is bright and 
shining as the expendable girl, her 


Chase | -effaci i “O- 
makes kindly fun of the antics of | page 8 ee wae Bre 


being tinged with pathos. 
Playing the great man’s doctor 


Se _ unimaginative and secretary respectively, Norman 
ithout malice, she pokes | Rose and Mary James are crisp and 


efficient. Edward Cullen does a 
British scenarist with detachment, 
Howard Wierum has a showy bit as 
a victim of the Hollywood system, 
Robert Thornell is an outraged di- 
rector, and Bernard Kates plays 
the producer’s studio confidant 
whose function in the play is left 


| Vague. 





are excellently played and the in-| an : : ; 
genious sets add credibility to the | this new Louis Pelletier-Jack Finke 


shift from realism to fantasy. 


Michael Howard’s subjective di- | 


rection is responsible for a concise 
production. Robert 
signed the sets, the producer’s of- 
fice and his unfinished Malibu 
home, the latter being interestingly 
skeletonized. 

“Tycoon’s” telling dialog, pun- 
gent humor and behind-the-scenes 
insight into Hollywood high brass 
provide compelling theatre. With 
heedful refurbishing, it might have 
reasonable chances commercially. 

Geor. 





The Other Devil 


Mountainhome, Pa., Sept. 1. 
Rowena Stevens production of comedy 
in three acts (five . scenes), by Louis 
Pelletier and Jack Finke. Stars Patricia 


noit; features Joe Maross. Directed by | 


John O’Shaughnessy; scenery, Ballou; 
lights, Cameron MacMardell. At Pocono 
Playhouse, Mountainhome, Pa., Aug. 30- 
Sept. 4, ’54: $3.75 top. 

Grandma ..Cora Witherspoon 
Julie Patricia Benoit 
Daisy Bower Lois Holmes 
Walter Bower Addison Richards 
Charley Bass Jot Maross 
Lieutenant Bill Adams ..... Perry Fiske 
Gordon Sykes Brent Sargent 
S. Carrington Keller . Jackie Kelk 
Otto Rudley 
Mr. Rudley 
Ring One 
Ring Three 





-. Larry Frappier 
Walter F. Appier 
Paula Bauersmith 
Anita Webb 


It is unusual for an important 
subject to be handled between the 
lines of an American comedy, but 
“The Other Devil” does it. In that, 
and in its basic theme and pattern, 


piece is slightly reminiscent of 


“Lolita” needs some construc-| “The Male Animal.” 


tion revision, but should prove as 


in Abingdon. Ande. 


The Last Tyveoon 
Woodstock, N.Y., Sept. 2. 


On the _ surface, ‘The 
bright, honest, headstrong girl who 
blows her top. Beneath the sur- 


face and rising to the surface, 


however, is the issue of conformity. | 


To conform or not to conform is 


Woodstock Playhouse production, by ar-| the nub of this provocative play. 


rangement with 
ton Gottlieb, 
Hy Kraft, 


Albert Selden and Mor- 
of drama in three acts, by 
based on the F. Scott 


Felicia Montealgre. Directed by Michael 


| 


|; volume 


Howard; settings, Robert Jillson. At 
Woodstock (N.Y.) Playhouse, Aug. 31, ’54. 
$2.30 top. 

OES 5 6.4 tan cencts Mary James | 
res Michael Lewin 


Cecilia Brady 


Betty Bendyk 
Monroe Stahr 


David Stewart 


i and 


TEE oo ca chon a easnelcl Norman Rose 
Mr. Boxley Edward Cullen | 
Tommy Bernard Kates | 





Kathleen Moore = ad Felicia Montealgre 
Charles Buckley .... Howard Wierum 
Ridingwood 


F. Scott Fitzgerald's final novel, 
“The Last Tycoon,” has been con- 
verted by Hy Keait intg promising 
theatre. In arranging Tits Wood- 


Robert Thornell | 


stock Playhouse tryout, producers | 


Albert Selden and Morton Gott- 
lieb, who plan “Tycoon” for town, 


braved the high strawhat mortality | 


rate, but the results seem to have 
justified the risk. 

Using the late Irving Thalberg 
as model, Fitzgerald’s unfinished 
novel contained his acrid reflec- 
tions abeut Hollywood. Kraft’s 
adaptation is sparing, being de- 
voted to the last 24 hours of the 
producer's life, in which it is seen 
that his impersonality was his 
strength, his humanity his undoing. 

There are weakne.ses as the 
script stands, the static quality. of 
the second act being serious. Al- 


Patricia Benoit gives a brilliant 


Fitz- | performance as the smalltown li- 
gerald novel. Features David Stewart and | h 


rarian who allows a book on the 
shelves 
She is ordered to remove the 
in turn bossed by his wife. 

Her refusal leads to pressure on 
her father’s automobile business, 
to complications with the 


young lieutenant she is to marry. 


It also leads to some very funny | 


lines spoken by that vet actress, 
Cora Witherspoon. 


The vibrant, interesting and) 
amusing girl as played by Miss 


Benoit admits the book is cheap 
and vulgar, but she and the ulti- 


mate hero of the play stick to their | 


guns, after considerable wobbling, 
announcing that anyone 


ever lousy. 

There is not quite enough sus- 
pense in the play. The 
pretty well knows, by the end of 
the first act, what is to happen. 
Some tightening of the story line 
or more comedy will probably have 


to be provided, and the authors 
are working on it. 

Despite reservations, “Devil” 
has much to recommend it. It is 


amusing. 
The kindly old American spirit 
emanates from the girl’s father, 


illson has de- | 


Other | 
refreshing on Broadway as it does| Devil” is an amusing story of a| 


that scandalizes the town. | 


by the town boss, who is | 


1 has the | 
right to read whatever book, how- | 


audience | 


as played with grace and charm 
by Addison Richards. And Jackie 
Kelk gives an exceedingly cutting 
| portrait of a neuresthenic author 
of the “third sex.” 


John O’Shaughnessy’s direction 
| is fine. The supporting cast is good, 
| with Joe Maross providing a nice 
/portrait as the young man who 
| doesn’t seem to amount to much, 
/but whose tough individualism, in 
‘the end, equals the girl's. 

There is a fresh and endearing 
| quality about “Devil.” But the play 
lis still the thing. If the two main 
‘branches of the story can be more 
compellingly intertwined, “Devil” 
will afford an amusing and en- 
| grossing evening. 

The audience at Mountainhome 
liked it, the play is quite engaging, 
but still not right for Broadway. 
| Incidentaliy, Eunice Healey hs an 
‘option on it. Leco. 


| 
| 


The Vaeant Let 
La Jolla, Cal., Aug. 26. 


John Swope production of comedy- 
dram in three acts, by Paul Streger and 
Berrilla Kerr. Directed by Norman Lloyd; 
ecenery and lighting, Robert Corrigan. 
At La Jolla (Cal.) Playhouse, Aug. 24, ’54; 
$4.°0 top. 

Cast: Cara Harte, Brett Halsey, 
| Siiver, Cindy Robbins, Alan Dinehart III. 


| As a first work by playwrights 
Paul Streger and Berrilla Kerr, 
“Vacant Lot” is a symbolic and 
often tender play about the prob- 
lems of adolescence. Motivations 
lack clarity, however, and the sym- 
bolism is vague. Play will require 
major improvement before it’s 
rendy for Broadway. 

For all its structural weaknesses, 
“Vacant Lot” casts an* unusual 





early Tennessee Williams. This is 
partly from its mystical view of 
adolescence and from the locale, a 
dugout converted to a Hopi Indian 
“kiva” or shrine in the vacant lot 
of a southwestern town. 

Plot concerns an attractive but 
childlike teen-age girl with a 
| father complex. With her friends, 
she extends her dream world in 
the “kiva,’” which serves as an 
emotional crutch until'she can face 
reality. 

As the girl, Sara Harte does well, 
considering her tackling the role 
with two days’ rehearsal after Eliot 
Englehardt became ill. Brett Hal- 
sey is creditable and handsome as 
the youth who leads the girl to 
reality. Cindy Robbins and Jeff 
Silver give good comedy perform- 
ances and Alan Dinehart III, al- 
though a mite stiff, is acceptable. 

Norman Lloyd’s direction is clar- 
ifving, with one dance scene 
sparking an otherwise moody play. 
Robert Corrigan’s two-level dug- 
out setting is realistic. Don. 








|- Kittiwake Island 
| Philadelphia,’ Sept. 1. 


Ada Fenno & Gianni Pitale preduction 
of musical comedy in two acts, with book 
and lyrics by Arnold Sundgaard, music 
by Alec Wilder. Features Barbara Asch- 
ley, Mel Larned, G. Wood, Tom Hansen, 
Betty Low, Sylvia Shay. Directed by 
Lawrence Carra; dances and musical 
numbers staged by Bob Herget; musical 
direction, Margaret Hinkson; scenery, 
Jack Knisely; pianists, Margaret Hinkson, 
Harvey Smith. At Mill Playhouse, Pleas- 
ant Mill, N.J., Aug. 24-28, 31-Sept. 4, °54. 





Orlando Puffin ......... ; Mel Larned 
Lydia Sparrow ..csusveccs Barbara Aschley 
Hobie Merganser ..........--- G. Wood 
oe. 8 eae . Betty Low 
EARCY EQUM oo KviR Vee Claiborne Cary 
Pe OR eee Regina Gaye 
SOMNS WOR cave dene ivce Jane Plunkett 
Oe ge: CPR FATT Sylvia Shay 
Melti TORE ices cc ce eewee Tom Hansen 
Rusty Swallow .. . Russ Miller 
| Jay Byrd . Tom Ellis 





Cory Sanderling es 
Coot Johnson 


Dave Carman 
Walt Pillsbury 


No dice commercially, but with 
enough tangible assets for off- 
Broadway type of presentation. 
That sums up “Kittiwake Island,” 


atre and, as far as the Arnold 
Sundgaard book is concerned, far 
| off the beaten track. 

New tune show’s most outstand- 
ing tangible asset is Alec Wilder’s 
| far-above-average score, with sev- 
eral numbers of hit caliber. “Never 
| Try Too Hard,” a haunting ditty 
|! warbled by the femme lead, and 
“If Love’s Like the Lark,” sung by 
the male lead, are effectively re- 
prised a couple of times. There 
ave also a couple of rollicking com- 
|edy numbers and several novelties 
| that stand out now and could be 
made to do so even more. 

However, there is talent in the 
| personnel now presenting this mu- 
| sical. Some members of the small 
cast are regular resident players 
of the Mill Playhouse, others jhave 
been brought from Broadway. 
There are only three principals, 
plus five men and five girls who 
might be classed as constituting 
the show’s chorus but most of 
whom have specialties or song 
{numbers and individual speaking 

parts. 

Barbara Aschley, as the femme 
| lead, is outstanding vocally and in 
| personality, and would hold her 
;own in any surroundings. G. 
Wood, a Playhouse regular, has 
| plenty of gusto, a powerful voice 
}and a good sense of humor. All 
|the three have the qualities to 


Jeff | 


spell slightly reminiscent of the) 


an unusual show for a barn the-| 


| make the strange libretto pala- 
table. 

| Show’s locale is a lonely little 
Caribbean island upon whose ap- 
| parently deserted beach arrive a 
'lady teacher and her bevy of 
| Shakespearean girl students who 
| disturb an orinthologist’s research 
‘about a fabulous bird, believed 
|either mythical or extinct. The 
femme pedant knows the bird-man 
and has long had a yen for him. 

Scientist’s efforts are further 
hampered by the arrival of an- 
| other savant with a group of col- 
‘lege students studying oceanogra- 
| phy. Despite the ensuing con- 
fusion, the fabulous bird—naturally 
never seen by the audience— 
| finally roosts in a lunch basket and 
| is captured. Screwball nature of 
ithis yarn is redeemed by the 
; novel, witty, adult lyrics. 
| Bob Herget’s staging of .the 
|dances and musical numbers is 
skillful and several of the men in 
the “chorus” click with individual 
dance numbers. The males, by 
the way, look like brawny college 
athletes with pep &nd personality 
that help sell the show. So doa 
couple of the femmes. Most all the 
| Voices are above average and the 
| whole company enunciates clearly 
to put over the lyrics. The music 
| ranges from jive to conventional 
(and catchy) melody, 

It all adds up to an entertaining 
show, although its only tangible 
chance appears to be in the off- 
Broadway category. Waters. 


Unfinished Portrait 
Philadelphia, Aug. 25. 


Hedgerow Theatre production of drama 
in three act (five scenes), by Madeline 
Davidson. Directed by Rose Schulman; 
settings, Ronald Bishop: castumes, Jane 
Lekberg; lighting, Richard Keeler. At the 
| Hedgerow Theatre, Moylan-Rose Valley, 
| "54 


| ae, ug. 24, " 

| Marie Bashkirtselff 

| Stephanie 
| Mme. Bashkirtseft eh 











Oerez-Guerra 
Olga Thomas 


| Mme. Romanoff .. Helen Alexander 
Se eee Lynn Milgrim 
i, ft a er Jasper Deeter 
OOS ESS Mary Bryant 
| Count Pietro Antonelli......Louis Lippa 
Rodolphe Julian .......... Ronald Bishop 
RS So laters a's «ewan . Patricia Platt 
DRONE, SV oee nee candies Kathryn Middleton 
r Joan Powlen 
Nancy Hall 





Elaine Rosenthal 
Gretchen Anton-Smith 
.. Sherman Lloyd 


Zilhardt 
Lise . = tele 
Jules Bastien-Lepage... 


“Unfinished Portrait” is the first 
actual preem for Hedgerow in a 
year or more, although the spot 
had the first U. S. production of a 
Gorki drama last spring. The new 
play is an uneven, but sometimes 
engrossing play. However, it is art 
theatre material rather than pos- 
sible Broadway fodder. 

Handicapped by a slow, Cheko- 
vian first act consisting of a Rus- 
sian family talkfest, “Unfinished 
Portrait” gets down to cases in the 
second act. The central character, 
an 1870 Russian gal whose family 
is living in European exile, is fac- 
tual. In fact, her “Journal,” pub- 
lished shortly after her death at a 
very early age was a best-seller of 
its dey and considered somewhat 
on the scandalous side. 

The heroine, an early feminist, 
revolted against the stuffy conven- 
tions of her title-hunting family, 
and decided to become an artist. 
She actually did become one and 
some -of her paintings now hang in 
the Luxembourgh Museum in Paris. 
However, authoress Madeline Da- 
vidson says that “Unfinished Por- 
trait’ is not an attempt to stage 
the “Journal,” but is “an original 
drama dealing freely with some 
materials suggested by it.” 

The central character, Maria, 
who in trying to escape the caste- 
consciousness of her family, runs 
into an even more hostile snobbery 
among her fellow artists in Paris, 
|is’ interesting. The other femme 
| students resent her wealth-and po- 
|sition and, regard her as just a 
| dilletante, and the noted painter, 
| Jules Bastien-Lepage (also factual), 
whom she loves without return, has 
| the same opinion. 
| Tragic undercurrent of the play is 
| that Maria is dying of consumption, 
jand Bastien-Lepage, who finally 
confesses his love for her, is 
| doomed to an early death by can- 
| cer. Besides these two leading 
| characters there are numerous ref- 
/erences to such famous names of 
| this- brilliant period in French his- 
tory as Gambetta, Dumas, Fils, 
Zola, Empress Eugenie, ete. 
| First-line members of Hedgerow 
|do well by most of the roles, with 
| Stephanie Perez-Guerra rating spe- 
cial attention for her work in the 
| long role of Maria. Jasper Deeter, 
| head and founder of the theatre, 
| appears in full dress, white tie, 
tails, tophat and evening cloak, and 
| smokes endless cigarettes through 
'a holder, plaving the kindly family 
physician who tells Maria she 
| hasn’t long to live. 

Ronald Bishop's two settings, the 
Bashkirtseff family’s mansion and 
| the Paris art school, are represen- 
| tative of the fine scenic designs 
that now characterize all Hedgerow 
| productions, but their very com- 
| pleteness make for unwieldiness in 











the quick-changes required, and 
thus further slow up the nlay’s 
| progress, Waters. 


Strietly Freneh 


Fishkill, N. Y., Sept. 3. 

Joseph Stevens and H. A. Griswold pro- 
duction of a revue in two acts. Directed 
by Fred Stewart; scenery, Stuart Whyte; 
costumes, Jean Stolle; accompanist, Sheila 
Brazil. At Cecilwood Theatre, Fishkill, 
N.Y., Aug. 31, °S4. 

Cast: Jill Andre, Dorothy Cudner, Lou 
Frizzell, James Karen, Claudia MeNeil, 
Neal Prince, Susan Reed, Linda Soma, 
Jean Stapleton, Fred Stewart. Mary Lou 
Taylor, Harry Wilson, Chris Alexandra, 
Francine Brooks, Marion Caspary, Helen 
Hanft, Freda Holevas, Sandra Lazer, Lou 
Miller, W. G. Rave, Jean Stolle, Stuart 
Whyte, and Michael Winston. 


“Strictly French” at the Cecil- 
wood Theatre is only moderately 
diverting as summer _  entertain- 
ment, offering little for Main Stem 
consumption. Although it boasts 
some pleasant performing talents, 
the sketches are mostly ordinary, 
much of the music is borrowed 
and the choreography is tame. 

Piece’s gimmick is the French 
tour of three wide-eyed American 
girls whose peregrinations are the 
usual rounds of sidewalk cafes, 
Folies Bergere, Notre Dame, eic. 
A museum visit occasions the 
ditty, “Three Little Girls In the 
Louvre Are We,” sung by Venus, 
the Mona ‘Lisa and Whistler’s 
Mother, but this kind of concept 
proves sporadic. 


“Grand Guignol” is a macabre 
skit in the Charles Addams man- 
ner. “Cosette” is a lengthy anec- 
dote about the legendary gal of 
5,000-franc virtue. In “Dogs,” the 
sharpest sketch, a man who wakes 
up in a cemetery for canines mis- 
understands the conversation of a 
woman mourning her late pet. 


Folk singer Susan Reed gets two 
brief opportunities for her fine 
voice, once in a staging of “The 
Angelus” and again as herself. 
James Karen displays a_ keen 
comedy technic in “Dogs,” getting 
a nice assist from Mary Lou Taylor. 
Miss Taylor also appears to advan- 
tage as Katharine in the French 
lesson scene from Shakespeare’s 
“Henry V.” 


Claudia McNeil’s pleasantly 
husky voice is a virtue; “The 
Devil’s A Man” serving her best. 
Dorothy Cudner is zesty and help- 
fully vigorous, especially in het 
“Let’s Do It” routine. Jill Andre, 
Linda Soma and Jean Stapleton 
are the ingenuous tourists, Miss 
Stapleton also getting to sing a 
satirical number on Boston. 

Curiously, in this revue the seri- 
ous moments are the high spots. 
Fred Stewart's direction keeps the 
show moving at suitable speed. 
Credits for material are not pro- 
grammed, but this is immaterial 
as in “Strictly French”’ it’s definite- 
ly “mais non.” Geor. 





Pride and Joy 


Hyde Park, N. Y., Sept. 1. 
Polly Jo McCulloch and George Quick 
production of a drama in three acts, by 





John O’Hare. Stars Marjorie Gateson. 
Directed by James Maloney; setting, 
George Dembo. At Hyde Park (N.Y. 
Playhouse, Aug. 31, °54; $2.75 top. 
Amelia Hillard Eim..... Marjorie Gateson 
a SS er Spins . Gerry Jedd 
rere Michael Lewis 
I SUID. 5 v0 0.0 0. et'e 60.08 bos ale John Lehne 
ne 6 a ok wee we Ray Boyle 
=” — eae James Reese 
SS SPOS rrr Wood Romoft 
- eo RA ae pe ae Richard B. Shull 
MOOD ceesescbeeesss .. Frank Leo 
ME -ad:cencupesévepe des James Maloney 


In “Pride and Joy,” actor John 
O’Hare has written a somber trea- 
tise on the evils of momism. Star- 
ring Marjorie Gaieson as a mother 
whose obsession for her only son 
leads to alcoholism, perversion and 
murder, the play is given a careful 
production at the Hyde Park Play- 
house. 

In order to get her boy a State 
Department appointment, the moth- 
er lets her good intentions drive 
him to subterfuge, deceit and hom- 
icide. She removes normal com- 
panionship from his life, only to 
activate his latemt tendency toward 
homosexuality. Finally, she tries to 
persuade him to blame his father 
for a murder, but the boy’s second 
thoughts lead him to rebel. 

Marjorie Gateson gives an un- 
certain performance as the cloying 
mother, having understandable dif- 
ficulty making the woman human, 
|She capitulates quite early, how- 
ever, the resulting performance be- 
ing largely superficial. 

As the son, John Lehne is forces 
ful and concise, succeeding in mak- 
ing credible the surprising gulli- 
bility of an otherwise intelligent 
young man. James Reese plays the 
father whose defeat as a self-re- 
specting husband drives him to 
drink. 

As the son’s friend who indulges 
|in self-seeking machinations which 
/are considerably less than friendly, 
| Ray Boyle is sardonically extrav- 
{erted. Late in the play, welcome 
comic relief is provided by Wood 
| Romoff in a brief scene as an ulcer- 
ous detective. James Maloney is 
assured as his chief who quickly 
gets at the truth. The rest of the 
company is okay as assorted serv- 
ants and pohcemen. 

Sometinmses reminiscent of late 
Victorian melodrama, “Pride, and 


(Continued on page 71) 
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' Strawhat Reviews 


—— a continued from page 70 


Pride and Joy idea’s okay, as is the plot conflict 
Joy” brings no freshness to its inherent in having wife and mis- 
timeworm theme. O’Hare’s facility eae same man meet, un- 
for creating situation leads him to ie ig x - 
overload his play, but his major| Chief difficulty is the dialog, 
fault is that he fails to provide | Which wavers between the brittle 
variety, striking one note with | and the banal. The best of Miss 
painful regularity. Walker's sentences are those i 
Maloney, doubling as director as in wae Bas this | 
well as actor, does not alleviate aang it : Ngo i. ores 
the script’s repetitive pattern. De- | *¢ Play its best moments. 
signer George Dembo has created| Demetrios Vilan’s direction man- | 
a wealthy living room that is in| ages to maintain a steady pace, but | 
excellent. taste Geor. | most of the performances are 
“ea Bet merely average. Louise Lorimer | 
shines as a would- be- ageless | 


Faee Value femme and Ann Staunton is easy | 

Laguna, Cal., Sept. 1 to look at in the principal role. | 
Britton-Paul production of comedy in Dorothy Gulliver gets the biggest | 
three acts (five scenes), by Ernest Pagano | laugh in a curtain sight gag. As} 


and Gertrude Walker. Stars Louise Lori-| ysyual, Paul Rodgers has contrib- | 
mer, Ann Staunton, Peter Dane. Directed . K 
by Demetrios Vilan; settings, Paul | Uted two good sets. ap. 
Rodgers. At Laguna (Cal.) Summer Thea- a 

tre, Sept.-1, °54; $2.40 top. 











FRY og aon "is-8 65s othe ce Dorothy Gulliver a 

I a so ccs ce ke Werks Glenn Wells This Happy Breed 

gt ER ae er Pauline Crell - 

Helen Robinson ......... Helene Heigh East Hampton, N.Y., Aug. 27. 
Cynthia Cartwright ...... Dorothy Simon 


> Ron Rawson production of comedy- 

a. yi we ———— i!) 'M Paka Dane | Grama in three acts (nine scenes), by 

Dani a pg fee are “Whitcomb Noel Coward. Stars Martha Scott, Tom 

we »_ SAM ETS... . SROERS apt pee Helmore; features Douglas Watson, 
Esthermae Morse ........ Franelle .Kane 


‘ Valerie Cardew, Margaret Draper, Beulah 
oo kn amare reeee coon eee Garrick, Philippa Bevans, Fritz Weaver. | 
Sheila NP gall alamaiall Avidans . Carr Cullen Desmond, Robert Chapman. Di- | 
Dr. ere Ss dates. omnes Gates rected by Ruth Rawson; scenery, Arnold | 


Carl Rubin Abramson; lighting, Richard D’Anjou. At 


Senor Valdez .-..........-- : John Drew Theatre, East Hampton, N.Y., 


-. Charles Guasti 








Aug. 27, °54. 
F ‘ Mrs, Flint ....,..eeeecee Philippa Bevans 
It will take more than a plastic | Ethel RE Soe a Oy Pe ie é Marthe Scott 
+ PSV - coroseccereneeues eulia arric 
surgeon to remove the Sagging | Frank CAMOONG cesovecavss Tom Helmore 
lines from this s¢ript about distaff | Bob Mitchell .2./227... Cullen Desmond 
antics at a health and beauty farm. | Re ial; bast bse tvet eh wo Nae oe 
The idea is there, but the present | ¥j°°™™ ..".\\\\.....\' Margaret Draper 
status of “Face Value” is far from | Sam Leadbitter ........... Fritz Weaver 
encouraging and the cost of pro- | Phyllis Blake veeereee gs Judith Gilmartin 
ducing the two-set, 15-character | pily 1112222212011." "Douglas Watson 


piece make it a lightweight com- 


mercial entry in the summer Ron Rawson has scored a the- 
sweepstakes. atrical coup in obtaining the Amer- | 

Script by the late Ernest Pagano! ican preem rights to this Noel 
and Gertrude Walker has been; Coward salute to the British peo- 
kicking around for a couple of ple. Expert casting and _ skillful 
years and Miss Walker has contin- direction have made the most of 
ued to work on it from time to} Coward’s sure craftsmanship and 
time. She was still working on it'| the result is an interesting history 
at curtain time opening night and that traces the ups and downs of 
the cast was having difficulty re-| the Gibbons family between the 
membering allethe changes. | years 1919 and 1939. Film version 

Locale is a Connecticut beauty was produced in England in 1944. 
farm where specialists take off| As a@roadway prospect, “Breed” 
hips, pounds and wrinkles. They | does not compare with such family 
also provide a bit of romance for | comedy clicks as ‘‘Fourposter” and 
wives whose husbands aren’t as at- “Life With Father:’ Coward- peo- 








tentive as they might be. The ples his stage with no less than a 


dozen characters who alternately 
share the spotlight with the central 
figure. “Breed” also suffers be- 
cause it is basically a piece of 
social propaganda. Its protagonist 
is a symbol of the British middle 
class whose faith and simplicity, 
thesauthor would have us believe, 
represents the strength of the Em- 
pire. 

“Breed” was written in 1939, 
when war clouds were looming, 
and produced in 1943, when the 
bombs were falling. The closing 
monolog in which the hero tells his 
infant grandson that the British 
will never surrender their cen- 
turies-old principles of decency and 


self respect was doubtless a wel-! 


come note ‘of hope in 1939 and a 
rallying battle-cry four years later. 

Possibly up-dating the action to 
the threatening present would give 


the play the immediacy. But even | 


then the episodic effect of the 
many scenes might stand in the 
way. 

Tom Helmore scores a personal 
triumph in the lead, a meaty part 


that Coward presumably wrote for | 


himself. As the solid citizen who 


believes that the trouble with the | 


world is “too many ideals and not 


|enough ’orse sense,””’ Helmore stays 


within character, winning chuckles 
and tears with equal ease and sure 


| Skill. 


Martha Scott catches the spirit 
of the understanding but strong- 
willed wife, certainly not the best- 
defined part Coward has written. 
Beulah Garrick recreates the high- 


| strung, colorless and querulous old 


maid she played in the original 
London production and reaps a 
yock harvest. Her later transfor- 


mation to a Pollyanna-type sun- | 


shine girl under the influence of 
“divine science” maintains the 
high comedy registér of her early 
scenes. 

Philippa Bevans plays a nagging 
mother excellently, and Robert 
Chapman fits in neatly as a hot- 
headed but basically sound youth. 
Margaret Draper is winning as a 
steady and sincere daughter, and 
Valerie Cardew plays her restless, 
high-spirited sister in good style. 

Fritz Weaver makes an impres- 
sive first act appearance as a fan- 
atic young Commie, then faded 
into the background of quiet do- 
mesticity following his marriage 
into the family. Cullen Desmond 
is convincing as a war-time buddy 
and next door. neighbor and 
Douglas Watson plays his serious- 


minded son with easy competence. 
Judith Gilmartin and Barbara 
Robertson are seen briefly as the 
daughter-in-law and servant girl. 
Ruth Rawson’s direction is well- 
paced and achieves a good balance 
| between the comic and the serious 
elements. Arnold Abramson’s sin- 
| gle set, a dining room in Clapham 
}Common, mirrors the atmosphere 
| of middle class respectability. 
Hank. 


Champagne for Two 


Baltimore, Aug. 25. 
| Don Swann, Jr. production of comedy 
| in prologue and three acts, by Thomas 
| Barbour. Directed by Frederic Meyer; 


Pp. oie 
Elena Boyajian 


Charles Preston.........Earl F. Simmons 
Waiter ate a Jim Shirah | 
| Catherine Preston.....Kathleen Claypool 
Rose Pe Trudy Meyer 
Baroness Elaine Swann 


Madge Satterfield Sas 
; Capt. Von Gravenitz... 
i 


Barbara Knox 





| “Champagne For Two” is domes- 
| tic summer brew without a bubble. 


Swann’s third annual playwright- 


comedy, originality and _ likable 
| characters. 

| This is the wayward husband vs. 
Lmousy wife formula with a Wash- 
ington locale reminiscent of “Af- 
fairs Of State.” A tedius prologue, 
| shows a middle aged State Depari- 
|ment official concluding an elicit 
| weemend with a continental femme 
|fatale. In the following three acts, 
ifriends of the diplomat’s meek, 
| provincial wife adjust: matters by 
|arranging her transformation into 
‘glamorous and youngish spouse. 
Swann’s resident company han- 
}dles Barbour’s script competently. 
|Earl Simmons and Kathleen Clay- 
|pool are adequate leads, though 
neither adds personal animation to 
|the material. Margaret Stewart is 
|effective as the continental] siren 
| despite some fumbling with the 
| dialect. 

| Elaine Swann also has a shaky 
| accent as an amoral baroness, Bar- 
| bara Knox’s acid-tongued secretary 
jis Eve Arden-ish. Trudy Meyer 
| scores as a comic maid, and J. Tal- 
|bot Holland and Jim Shirah are 
| likable in smailer parts. 

| Frederic Meyer's direction main- 
| tains pace, but doesn’t supply the 
|Script’s missing depth or dimen- 
| sion, but Danny Johnson’s living 
| room setting and lunchroom insert 
‘are assets. Burm. 


settings. Danny Johnson. At Hilltop Thea- | 
tre, Lutherville, Md., Aug. 24. °54; $2.45 | 
to 


Margaret Stewart | 


J. Talbot Holland | 


Thomas Barbour’s winner of Don} 


ing contest lacks such essentials as | 


Scheduled N.Y. Openings 


(Theatre indicated if set) 





Pony Cart, de Lys (9-14). 
Dear Charles, Morosco (9-15). 
Midsummer Night’s Dream, Met 
Opera House (9-21). 
Home Is the Hero, Booth (9-22). 
All Summer Long, Coronet (9-23). 
Boy Friend, Royale (9-30). 
| World of Sholom Aleichem, Bar- 
bizon-Plaza (9-30) (reopening). 
Claudestine Marriage, Province- 
town (10-2). 
Reclining Figure, Lyceum (10-7). 
Tender Trap, Longacre (10-10). 
On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
ne Me No Lullaby, Phoenix 
(10-12). 
Cretan Woman (moving), Bijou 
(10-15), 
Traveling Lady (10-18). 
Slightly Delinquent, Blackfriars 
(10-18). 
Sands in Negev, President (10- 
19). 
Peter Pan, W. Garden (10-20). 
Traveling Lady (10-27). 
Rainmaker, Cort (10-28). 
Quadrille, Coronet (11-3). 
Fanny, Majestic (11-4). 
Festival (11-10). 
Tonight Samarcand, National 
| (early Nov.). 
| Wedding Breakfast, 48th St. 
(11-16). 
Living Room, Miller (11-17). 
Hot Rock (11-22). 
Sandhog, Phoenix (11-23). 
Black-eyed Susan ‘Late Nov.). 
Mrs, Patterson (12-1). 
On on” the Show, Hellinger 
(12-2). 
Sidney Kingsley play, Broad- 
hurst (12-7). 
Portrait Of A Lady, ANTA Play- 
house (12-9). 
Between Friends (12-16). 
Thracian Horses (week of 12-20). 
House of Flowers, Alvin (12-23). 
Painted Days (week 12-27). 
Silk Stockings, Imperial (12-30). 
Desperate Hours (1-26). 








Operating Statement 





OH MEN, OH WOMEN 
(For Week Ended July 24, 1954) 
Gross receipts, $7,221. 
Operating loss, $1,465. 
Total gross to date, $589,197. 
Total net profit to date, $40,317. 
Distributed profit, $16,364. 





Cash balance, $3,729. 











“Miss Fontaine gives a forceful 
and thoughtful performance that 
admirably preserves the sincerity 
and insight of the script. She is 
personally modest and profesion- 
ally able, and her performance is 
a revealing piece of acting. This 
is one of the better lend-lease deals 
with Hollywood.” 


—~BROOKS ATKINSON, 
New York Times 


The Playwrights 


(MAXWELL ANDERSON » ROBERT ANDERSON + ELMER RICE + ROBERT E. SHERWOOD + ROGER L. STEVENS + JOHN F. WHARTON ) 


ARE TREMENDOUSLY PROUD AND HAPPY THAT MISS JOAN FONTAINE 
CHOSE US AS PRODUCERS FOR HER DEBUT ON BROADWAY 
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MARY K. FRANK 


“Miss Joan Fontaine’s performance is beautiful 
and convincing; it has a fine intensity where that 
is ¢alled for, and always an unbroken tenderness.” 


“Miss Fontaine brings beauty, tenderness and 
reality to the part... She was the perfect casting 
for the role of the housemaster’s wife all along.” 

—~GEORGE FREEDLEY, Morning Telegraph 


was enthusiastic and the 


ovation at the final curtain, but also gets a hand 
at two points in the play, after scenes with Leif 
Erickson, playing her husband, and Anthony 


Perkins, the juvenile.” 


—HOBE MORRISON, Variety 


“Miss Fontaine plays with the tremulous delicacy, 


the compassion, and the 


essential to the role... She brings a gentleness, a 
subtlety and luminosity of her own to the part.” 
—TOM DASH, -Women's Wear Daily 


“Joan Fontaine Terrific in ‘Tea and Sympathy’. 
—ED SULLIVAN, New York Daily News 


“A superb, poignant performance.” 
. ~—LOUIS SOBOL, N. Y. Journal-American 


“As the compassionate wife of the sadistic house- 
master, Miss Fontaine gives a quiet, reticent per- 
formance and, of course, 
calm assurance to the part. . . the audience reaction 


-—~STARK YOUNG 
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Show Out of Town 


All Summer Long 
Washington, Sept. 6. 


Playwrights Co. production of drama 
in two acts (ine scenes), by Robert An- 
derson. Features John Kerr, Ed Begley 
June Walker, Clay Hall. Directed by Alan 
Schneider; scenery and lighting. Jo Miel- | 
ziner; costumes, Anna Hill Johnstone; | 
incidental music, Albert Hague. At Na- 
tional, Washington, — 6, °54. 

Willie a6 ihe he re ee Clay Halt 
Don o b's Wie 2 ceeds oh John Kerr 
Ne sy ei eae June Walker 
| PPP er re ere ree Ed Bezley 
arom te Carroll Baker 
oy re . John Rande'lnn 
Theresa Daniela Boni 

Robert Anderson’s new drama, 
“All Summer Long.” annears te 
have the making of success on 
Broadwav. where it is «chedu'ed to 
open in two weeks. With sch tal- 
ent as June Walker, Ed Bevley, 
John Kerr and Clay Hall to han- 
die the leading roles, .the acting 


ingredients are there. But chances 
are needed .in the lines and the 
direction to achieve the full meas- 
ure of the play’s idea. 


The drama, adapted from a 
novel by Donald Wetze!, is essen- 
tially a mood. piece 
around the efforts of an older, 
brother, crippled by an accident, | 
to guide his 12-year-old sibling 
through a difficult adolescent 
phase. His efforts are complicated 
by the thin walls of their old 
house, through which the child 


hears the bickerings of his parents 
and learns of the disappointment 
of his vain, married sister upon 
becoming pregnant. 

When torrential rains threaten 
their house, situated near the river 
bank, the boy undertakes to erect 
a retaining wall, aided by the 
older brother.* They manage to 
get the wall built, but it is futile 
and the family leaves in panic as 
the house is about to crumble. 


Director Alan Schneider has 
succeeded in developing § strong 
scenes from the context of the 


play and these hold the audience. 
But the drama’s principal relation- 
ship, between the brothers, doesn’t 
add up. There is too much drool- 
ing in the older youth’s fondness 
for the voungster. At times, it’s 
corny. The production can be 


revolving, Flat Rock’s 








ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 





Railroad privileges for handling 
shows and theatrical luggage. 
Complete warehouse facilities! 


Authorized in California. Equipped 
to transfer and haul anywhere in 
U.S 


RATES ON REQUEST! 


Atlantic Transfer Company 


GEORGE CONANT 

1100 East 5th Street 

los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 


| territory. 








strengthened here with little 
change in the lines. 

Outstanding performances are 
given by Ed Begley as the irre- 
sponsible father, June Walker as 
his 
the-best wife, 
bewildered boy. 
suggested, John Kerr’s 
tion of the older brother 
highty acceptable. Carroll Baker 
does a creditable job as the mar- 
ried sister, and Daniela Boni adds 
4 delightful bit as the youngster’s 
girl. 


and Clay Hall as the 
With the changes 


Jo Mielziner’s set’ is adequate 
and use of film en a curtain be- 
tween scenes to convey rippling 
water heightens the mood. _Inci- 
dental music by Albert Hague fits 
well. 

Incidentally, Anderson is also 
the author of the current Broad- 
wav hit, “Tea and Sympathy.” This 
earlier “All Summer Long” was 


orisinally tried out in January of 
1953 at the Arena Stage here. 
Levy. 





Best Season; 


Plans Year-’Round Sked 


Hendersonville, N. C., Sept. 7. 

Robroy \ Farquhar’s’ Flat 
Playhouse near here closed last 
night (Mon.) after the most suc- 
cessful season in its history. Anita 
Grannis was resident director for 
a second year. Final production of 
the 10-week season was 
Guardsman,” 


| 


| 


| 
| 


everything-will-turn-out-for- | 


interpreta- | 
might be | 


| demand in the U. S. for “a lot of 
activity” on the concert platform. 
This is a fast and imagination-| 





Ballet Review 


Yugoslav #olk Ballet 


Geneva, Aug. 20: 


Company of 30 dancers, nine musicians 
under direction of Olga Skovran. At 
Grand Casino, Geneva, Switzerland, Aug. 
25, °54; $2.75 top. 








India, Japan, 
countries have 
publicity 


Spain, Mexico 
Austria and other 
all made _ international 
for themselves via troupes of 
sponsored “folk” dancers and 
singers. This group from Belgrade | 
is exceptionally lively, 
practiced professionalism in 
formance hardly’ suggests’ the} 
“amateur” peasant status charac- 
teristic of the provincial enter- 
tainers from. Spain that played 
Carnegie Hall, N. Y. last winter. 

As a showcase for the vigor and 
color of Yugoslavia, this troupe is 
a surefire concert package. If 
economic and political obstacles 
are not involved the 
clearly answer the current market 


| stirring spectacle. 


Rock | 


| Yougoslavia 


“The | 
in which Miss Gran- | 


nis doubled as director and actress. | 


Friendly relations between 
Farquhar’s Equity group and the 
regional theatre were exemplified 
when Bernard Szold, director of 
the Asheville Community Theatre, 
was invited to serve as guest di- 
rector of “Family Portrait” at Flat 
Rock. 

This year the Playhouse, a tent 
seating 450, took the first step to- 
ward its plans for 
year-round plant by erecting a new 


stagehouse with a larger stage, im- | 


proved dressing rooms and storage 
space. Next step will be a perma- 
nent auditorium to replace the 
tent. 

Late in October the Vagabond 
Players, as the troupe is known, 
will reassemble at Flat Rock for a 
motorized tour of 10 


states, to be followed in March 


| with a spring tour over the same 
Bookings have been ar-| 


ranged by the Alkahest Celebrity 
Bureau of Atlanta. 


Strawhat Tryouts 


(Sept. 6-19) 





Dash of Bitters, by Reginald 
Denham and Conrad Sutton Smith 


| Falk and John Latouche—Spa The- 
atre, Saratoga, N.Y. (6-11) (Re-| 
i viewed in Variety, May 19, 


a permanent) 


southern | 


, —Berkshire Playhouse, Stock- 
bridge, Mass. (6-11) (Reviewed in| 
| VARIETY, Aug. 18, ’54). 

Facts of Life, by John Hess— 
Bucks County Playhouse, New 
Hope, Pa. (13-18). 

Happy Dollar, musical by Lee 


54), | 


Costumes make the spec, since 
only plain hanging pieces are 
used. The costumes are regional, 
varied and obviously authentic. 
is a polyglot nation 
(Serbs, Croats, Slovenes, Monte- 
negrans) and their native garb is 
further influenced by the long 
domination of the Balkans by the 
Ottoman Empire. The “art” crowd 


will dote on this melange should 


the company play the States. 

Most of the numbers are short. 
Many end with the curtain just 
closing in. The men and women 
are probably quite youthful, but 
give a sense of maturity, partly 
because there are about 75% mus- 
taches among the males—a truly 
Serbian touch and not the fashion 
with orthodox ballet. 


Many of the numbers call for 
the stylized waving of handker- 
chiefs. Holding onto each other’s 
belts is also characteristic. There 
is plenty of “travel” in the 
routines, also much variety and 
drama. Indeed, some _ of the 
| mountain warrior and knife danc- 
ing is downright melodramatic. 

Oriental touches abound. Also 
employed in a curious Balkan style 
are bass drums beaten on each 
side with different objects (the 
jawbone of a donkey for one), and 
a mountain flute solo is a wow. 

There are several examples of 
“control” adagio, Serbian style. 
Entire performance is dynamic, 
virile and redeemed by flights of 
native humor. Spic-and-span (the 
wardrobe mistress is an uncredited 
star) and plainly allergic to any 
and all stage waits, these folk 
dancers (about 35° simeing) are 
mounted and presented with a 
wealth of zing. 

An audience of Swiss extensively 
intermixed with Yank tourists 
responded with effusive apprecia- 
| ee at the show caught, despite a 
three-quarter house on a miser- 
ably rainy night. The musicians 
are a big help. Land 





although its | 
per- | 


Yugoslavs | 
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to handle your ticket sales 


presenting a 10 weeks summer 
by 
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BOOK YOUR ROAD SHOW 


into Sacramento 


SACRAMENTO CIVIC REPERTORY THEATER 


We maintain a year-round, centrally located, commercial 


BOX OFFICE 


For information, write to 
Sacramento Civic Repertory Theater 
1419 H Street, Sacramento 14, California 


*For the 4th year, 


comedy produced Lewis and Young. 


season of musical 


The Matehmaker 
Edinburgh, Aug. 28. 


Edinburgh Festival Society (in associa- 
tion with Tennent Productions) presenta- 
tion of farce in four acts by hornton 
Wiider. Stars Ruth Gordon, Eileen Herlie, 
Sam Levene. Directed by Tyrone Guthrie. 
Settings and costumes, Tanya 
|-witsch. At Lyceum Theatre, Edinburgh, 
Aug. 23, ’54; $1.85 top. 

Horace Vandergelder 
Ambrose Kemper 
Joe Scanlon 
Gertrude ‘ ee 
Cornelius Hacki 
Ermengarde 
Malachi Stack 
| Mrs. Levi 

Barnaby Tucker 

Mrs. Molloy 
; Minnie 


Sam Levene 
. ‘Lee Montague 








Arthur Hill 
Prunella Scales 
‘Patrick Me Alinney 





Alec 
sacar is Eileen Herlie 
. Rosamund Greenwood 


Fay 


SENT ein des tists 52% » be > eter Bayliss 
Rudolph ... Timothy Findley 
PS Bee John Milligan 
Musician Peter Sallis 


Esme Church 


| Flora” V an Huysen " : 
ed Daphne Newton 


| Her Cook ... 


| Thornton Wilder’s refurbished 
|“The Merchant of Yonkers,” first 
|seen in N.Y. in 1938, emerges as a 
leading modern offering of the 
current International Drama Festi- 
val here. The once drab and slug- 


brightened, piece shapes up as a 
four-acter with much charm and 
wit plus a strong femme appeal. In 
addition, it has the right propor- 
tion of comedy 
while acting. Tyrone Guthrie has 
directed with an imaginative touch. 

A warm-hearted mixture of com- 
edy and half-serious. philosophy, 
this play has been considerably re- 
shaped since its N.Y. bow. It’s 
based on an old Austrian piece, 
“Einen Jux Will Er Sich Machen,’ 
by Johann Nestroy, staged in 
Vienna in 1842. Plot has familiar 
farce routines, from mistaken iden- 
tities to frantic chases through 
doors, but Wilder has added such 
excellent characterization that it 
comes amusingly to life. His cast 
ably backs him up. If some of them 
overdraw their roles into carica- 


ture, the piece is'none the worse 
for it. The witty lines about fem- 
mes, money and love are all here. 


The Wilder flair for making his 
characters take the audience into 
their confidence is a clicko touch. 


than one vice at a téme. 


Set in Yonkers, N.Y., early 
the last century, plot concerns a | 
rich merchant, Sam Levene, who is 
a stickler for hard work and 0 Is 
confides that the world is made up 
largely of fools and that the others 
are always susceptible to infection. 
He plans to settle down by marry- 
ing, with his pursuit of a merry 
widow, Eileen Herlie, who runs a 
hatstore in New York City, provid- 
ing the material for many guffaws. 
But he hasn’t reckoned with the 
scheming and _ talkative match- 
maker, Ruth Gordon, who has set 
her own matrimonial hat for 
Levene. 

Sideplots include the adventures 
of two wideeyed, innocent clerks of 
Levene’s from Yonkers, excellent 
characterizations as done by 
thur Hill and Alec 
These are gems of 
venture types. 

Play is excellently served by 
Miss Gordon, U.S. actress making 
her first British appearance since 
she performed with the London 
Old Vic in “The Country Wife” 
back in the 1930’s. As the match- 
making Mrs. _ Levi, _ She scores 


Current baila Shows 


London, Sept. 7. 


(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. <* 22-53). 
Angels In Love, Savoy (2-11-5 
Anna Russell, New Watergate. (9-21-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Pic’dilly (5-28-54), 
Conscience & Desire, Lindsey (9-2-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Diary of a Nobody, Arts (9-1-54). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
1 Am a Camera, New (3-12-54), 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54) 
Keep in Cool Place, Saville e. 16-54). 
King and I, Drury Lane (10-8-53) 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas. (11-25-52). 
Murder Story, Cambridge (7-22-54). 
Never Too Late, Strand (6-3-54). 
No News Father, Cambridge (9-15-54). 
Pal Joey, Princes (3-31-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Teahouse Aug. Moon, Her Maj. 
Vienna Operetta, Stoll (6-16-54). 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W 
Wooden Dish, Phoenix (7-27-54). 
You'll Be Lucky, Adelphi (2-25-54). 


McCowen, 
let’s-taste-ad- 





SCHEDULED tT a 
Witch Errant, “Q” (9-7-54). 
Pet Shop, St. Martin’s (9-7-54). 
All For Mary, Duke York (9-9-54), 
Old Vie Rep, Old Vic (9-9-54). 


CLOSED LAST WEEK 








Meet a Body, Duke York (7-21-54). 





and some worth- | 


(4-22-54). 


Gard. (10-28-53). 





Play Abroad 


solidly, and garnered long, appre- 
ciative applause from a _ packed 
firstnight audience, including 


|celebs and world crix. She never 


| 
| 
| 


| 


Moisei- | 


| lets up the pace as the aggressive, 


worldly-wise woman. Role is a dif- 
ficult one, but Miss Gordon seems 


;an ideal choice for it. This looms 


ve Peter Sallis | 
-. Henzie Raeburn | 


as one of her finest chores to date. 

Deserting tragedy, Eileen Herlie, 
Scot-born actress, is lovely as the 
attractive widow. Her rich extrac- 
tion (she was an O’Herlihy before 


Ruth Gordon | taking stage appendage of Herlie) 
McCowen | 


aids her diction. Although she 
hasn’t nearly as much to do as Miss 
Gordon, Miss Herlie carries off the 


|part with a _ distinctive, happy 
Style. 
Same Levene, U.S. actor, re- 


gish first act has been pruned and | 





This introduces the mock-serious 
moralizing and _ philosophy, . as 
when Patrick McAlinney, as an| 


Irishman, advises not to have more | 


in| 


| 
} 





Ar- 


| Christmas show 


cently seen in the London version 

f “Guys and Dolls,” capably han- 
dles the longish, central male part 
of Horace Vandergelder. He is dig- 


/nified and gruff but still human. 
| His 


voice is always. intriguing. 
Minor part of a cabman is richly 
portrayed by Peter Bayliss. Esme 
Church flutters as the placating 
Miss Flora Van Huysen. 

Settings by Tanya Moiseiwitsch 
are imaginative and never clut- 
tered. Play has been criticized here 
by some as too rowdy to tee off an 
international drama junket. But 
acting, direction and general enter- 
tainment value surmounts§ such 
barbs. Piece looks worthy of U.S. 
production. Gord. 


Scot Legit Bits 


Edinburgh, Sept. 7. 

Thornton Wilder revising his 
“The Matchmaker” at Edinburgh 
Festival and attending first-night 
of the Old VWVic’s “Midsummer 
Night’s Dream” at the Empire 
Theatre here...Alexander Reid, 
Scot playwright, completed Eng- 
lish version of his play “The 
World’s Wonder.” Alan Mel- 
ville’s new comedy, “Simon and 
Laura,” preemed at Opera House, 
Manchester, Eng., with tour to fol- 
low...“South Pacific” skedded for 
at Empire Thea- 





tre, Edinburgh. 








be an —_— 


HERE’S YOUR 
CHANCE TO BACK 7 
A BROADWAY 
SHOW ! 


At last, the Broadway theatre is an in- 
vestment within your reach. For only 
50c a share, you can buy stock in a cor- 
oration that invests regularly in 
roadway shows, motion pictures, tele- 
vision and radio. 
By “pooling” the capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
a fund large enough to back entire shows 
and to acquire broad interests in the en- 
tertainment field by diversifying not 
more than 40% of its capital. A hoard 
of experienced, professional advisers, 
| many of them famous, all of them re- 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3,000% o 
the initial investment; “Mister Roberts” 
aid off 5 to 1; “Harvey” paid off $40 te 
50 for every $1 invested. 
These are extremes, of course; the re- 
turns on the average successful shows 
are not that high and many shows are a 
complete financial loss. 
By spreading the initial investments and 
by applying profit against loss, we be- 
lieve that we are offering the safest, 
most down-to-earth theatre investment 
yet devised—and the investment with the 
best assurance of bringing substantial re- 


turns 
INC. 





BROADWAY ANGELS, is offering 
at this time 570,000 shares at 50c a share. 
If an established securities firm is em- 


ployed to distribute these securities, 
there is an allowance of $71,250 broker- 
age commissions and $12,000 for ex- 


penses leaving $201,750 working capital. 
If the entire issue is sold direct, the 
working capital is estimated at $260,000. 
A Letter of Notification under Regulation 
A has been filed with the Securities & 
Exchange Commission. This does not 
mean that the Commission has either ap- 
proved or disapproved these securities or 
passed upon the completeness or accur- 
acy of the statements in the Offering Cir- 
cular issued in connection therewith. 


BROADWAY ANGELS, INC, DEPT. V6 


29 West 65th St. N. Y. 23, N. Y. 
TR 4-1815 

Send Offering Circular without cost 

or obligation. 


NAME 











NED ARMSTRONG 


Theatrical Publicity 
Staff Account Executive 
S. RICHARD STERN ASSOCIATES 
5 East 47th Street, New York, N. Y. 
Plaza 9-6460 
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British Vs. U.S. Humor 


British and American humor 
approach to subjects like court- 
ship, motoring, the home scene, 
Army life and sport are contrasted 
in a new exhibition, “U.K. and 
U.S. Laugh,” currently at the New 
Victoria Cinema, Edinburgh, dur- 
ing run of the International Festi- 
val. Display carries original draw- 
ings and enlarged reproductions 
by 115 British and American 
artists, including such contrasts as 
Peter Arno and Fougasse, James 
Thurber and Thelwell. 

Sir Compton Mackenzie, w.k. 
British author and scripter of the 
pic “Tight Little Island,” opening 
the exhibition, said he felt there 
was no such thing as an abstract 
sense of humor. “I have to be car- 
ried out almost in hysterics at the 
Marx Bros.’ performances,” he 
said. “But a lot of people I know— 
stern business men—do not find 
them in the least funny.” He 
thought it absurd to make a dis- 
tinction between the American 
and the British sense of humor. 





Some Get Away With It 


William J. Lederer, who wrote a 
book poking tongue-in-cheek, good- 


natured jibes at naval sacred cows | 


in “All the Ship’s at Sea” (the 
apostrophe is in the right place), 
has just been promoted to the rank 
of Captain. 

Lederer continues on as chief of 
public information on the staff of 
the Commander-in-Chief, Pacific 
Fleet, with headquarters at Pearl 
Harbor. 





Aga Khan’s Memoirs 

The Aga Khan, the Begum, Aly 
Khan and all the little Khans have 
been worldwide news, dating from 
the annual weigh-in bit in gold 
‘it became diamonds on his 75th 
jubilee) to the Epsom, Longchamps 
and other racetracks. From the 
Paris and Riviera playgrounds to 
the more than infrequent detours 


to Hollywood (Rita Hayworth, 
Gene Tierney, etc.), the Moham- 
medan ruler’s memoirs’ almost 


come under the broad category of 
show biz. True, it is only in his 
relaxing moods and moments, and 
particularly as applied to the Aly 
& Rita two-act that the accent is 
more pronounced in that direction. 
For the Aga Khan also makes out 
a good case for his regal responsi- 
bilities. 

It reads as if he really wrote it 
by himself. There is an editorial 
acknowledgement to W. Somerset 
Maugham for his chatty intro, and 
to Miss Merioneth Whitaker “for 
her invaluable skill and patience 
in the preparation of this manu- 
script, without which it would have 
been a far more arduous labor.’* 
There was a time when ex-Sateve- 
post associate editor J. Bryan III 
undertook the chore but a schism 
arose because of the element of a 
refusal to be “frank.” 

“The Memoirs of Aga Khan 
(World Enough and Time)” (Simon 
& -Schuster; $6) is a little folksy 
for a spiritual leader of so many 
millions of his faith. But he does 
leaven the name-droppings of the 
Elsa Maxwell sorority with: some 
serious perspectives on interna- 
tional relations. Abel, 





Albany Historians Exit 

Julius J. Heller, City Hall re- 
porter for Gannett’s Knickerbocker 
News, has resigned as Albany city 
historian, effective Jan. 1, and Wil- 
liam W. Skirving, County Court- 
house reporter for the same paper, 
has resigned as county historian, 


the same date. Heller served in 
his post for 10 years; Skirving, 
our. 


Mayor Erastus Corning, in ac- | 


cepting Heller’s resignation “with 
regret,” praised the care and ac- 
curacy which he had maintained 
the city’s historical records, and 
also lauded his assistance in the 
recent “Cradle of the Union” cele- 
bration, marking the 200th anni- 
versary of the Albany Congress, 





Jewish Tercentary 

Coinciding with the concurrent 
celebration of the Jewish tercen- 
tary in American life are two just- 
published books, “Adventure In 
Freedom (300 Years of Jewish 
Life in America),” by Oscar Hand- 
lin (McGraw-Hill; $3.75), and “‘The 
Jews In America: A History,” by 
Rufus Learsi (World; $6). The 
titles speak for themselves in trac- 
ing the course of the seekers of 


religious freedom who first came | 


to America in the Colonial times, 
and their integration into and 
contributions to the land of their 
adoption. They are exhaustive, 
authoritative works, mirroring 
American history in the making 
In a manner that should give these 


| treatises wider appeal than among 
coreligionisis. 
history at Harvard, whose 
book, ‘“‘The Uprooted,” 
Pulitzer prize for history in 
it was a study of 19th century 
immigration. 

Rufus Learsi, author of the 
other work, likewise taught history 
and languages in the N. Y. City 
high schools before devoting him- 
self to writing on Jewish life and 
literature. 

Perhaps by coincidence of the 
| tercentary celebration, Dr. Samuel 


Oriental Languages at Johns Hop- 
kins Univ., and a former Baltimore 
rabbi for 27 years, has authored 
“Yossele Rosenblatt,” a biography 
of his father. Cantor Josef (Yossele) 
Rosenblatt was famed in the 1920s 
and ’30s as “the Caruso,” toured 
bigtime vaudeville and _ concert, 
'and earned fabulous fees. His dic- 
cology of secular recordings for 
Victor and Columbia almost total 
100, and still enjoy steady sales. 
Farrar, Straus & Young publishes 
at $4.50. Abel. 





Grandma Sentenced 

Mrs. Fronia Sexton, 62-year-old 
Ironton, O., grandmother 
pleaded guilty to embezzling $142,- 
598 from the Citizens National 
Bank, Ironton, of which she was 
president, in an effort to continue 
| operations of the Ironton Courier, 
a daily newspaper which has sus- 
pended publication, was sentenced 





in U.S. District Court at Cincinnati been chartered to conduct a news 
to two concurrent terms of a year | service business in New York. Di- | 
She/ rectors are Ernest Cuneo, John 
in the|F. C. Bryce and John N. Wheeler. | 


and a day for embezzlement. 
will serve her sentence 
women’s Federal reformatory at 
Alderson, W. Va. 

Mrs. Sexton had numerous real 
estate holdings, including theatres 
in Ironton, O., and Ashland, Ky. 





No Jackpot Novel 

The creeps and cretins on the 
giveaway circuit are a depressing 
lot, no matter how many times 
they fail to give the correct answer 
to the question who is buried in 
Grant’s tomb, and placing them in 
a novel doesn’t increase one’s ad- 
miration for this monotonous breed 
of mankind. Steve Fisher has 
placed these characters in a rather 
dull piece of fiction tagged “Give- 
away” (Random House; $3.50). 

Related in the first person, it 
tells of Eddie Shelton, a teen-aged 
runaway from Gary, Ind., who 
winds up in Hollywood where he 
encounters a mother - daughter 
team living a scrubby existence by 
appearing on television shows for 
prizes and then selling the loot. 


amateurs. The highspot of ‘“Give- 
aways” is the attempt of the pros 


numerous prizes and then have the 
marriage annulled. 

At no time do any of Fisher’s 
herecsese manage to come to full 
ife. 
character, as are most of the other 
seedy types in this so-so fictional 
expose of the giveaway programs. 
“Giveaway” is faintly reminiscent 
of the Salinger technique but 
doesn’t quite hit the jackpot. Too 
bad that “Giveaway” should go 
thataway. Ranson. 





N. Y. Trib’s ‘Big TV’ 

New York Herald Tribune, via 
|Donahue & Coe ad agency, is ap- 
| parently grabbing what amounts to 
| every local tv period available for 
a spot campaign. One pact, on 
| WCBS-TYV, starts next Monday (13) 
and embraces ‘dozens of shows.” 

Whether it’s for a drive on given 
features or general circulation 
hypo is not known although it’s 
{understood the sheet cryptically 
| advised the agency to “lay off” on 
| advance publicity. 








Runyon To His Son 
Damon Runyon Jr. is the author 
| of “Father’s Footstep’s” 
| House; $2.95), a short book about 
the laureate of Broadway’s guys 
and dolls. 


them: they will learn how Runyon 
gathered items for his column, 
“The Brighter Side,’ while on the 
prowl through Manhattan’s small 
hours with Walter Winchell; what 
became of the “Star and Garter” 
money clip that Mike Todd gave 
the writer; what Runyon thought 
about Beverly Hills, pix, radio, and 
dolls—in general, and in particu- 
lar; how the author agonized over 
his famous short stories, written la- 
boriously in longhand—in bed; how 





who | 


His Eddie is a feebly-drawn | 


| 


| 
| 


| 


Rosenblatt, associate professor of | 


| 
| 
| 
| 





| 





| 


| 


to be married on a man-and-wife | on the Seattle Post-Intelligencer, 
show in order to cash in on the|is regional manager for Triangle’s 





ling byline 


an oldtime westerner’s touch of 
gallantry—and how he remonstrat- 


| 


ed with Milton Berle over some of | 


the comedian’s off-color jokes. 

The younger Runyon spares him- 
self and his family very little in 
this volume. Because it is starkly 
truthful, and because it is written 


Oscar Handlin is a professor of | from the heart, the book is both a 
last | proper eulogy and a perfect tribute 
won the|to a gifted and a well-remembered 
1952: | gentleman of the press. 


Down. 





CHATTER 


Bud Goode _ succeeded Betty 
Mills as West Coast editor of TV- 
Radio Mirror mag. 

J. McEvoy pinchhitting for 
Henry MeLemore while latter 
vacationing from his McNaught 
syndicated column. 

Gordon and Mildred Gordon are 
novelizing UI’s “Crime in the 
Classroom” for publication’ when 
the picture is released. 

Dwight Yellen, former circula- 
tion manager of McFadden Pub- 
lications, has joined the promotion 
department of TV Guide. 

Renee Houston, Scot-born come- 
dienne formerly of the Houston 
Sisters, telling her lifestory 
Sunday Mail, Glasgow, series. 

Jim Richardson’s “For the Life 


| of Me,” a book about his news- 


paper experiences, will be pub- 
lished next month by Putnam. 


is | 


in | 


t+? 


SCULLY’S SCRAPBOOK 


By Frank Scully 





++ 








Desert Springs, Cal. 

Bob Hope is a happy man these days. At first sight that might 
sound like one of Lolly’s exclusives that get a banner line. But it 
really has depth as well as width. He’s finaHy got a picture that 
represents him as a married man with a family. And what a family! 
In all Hollywood none has topped this one, and only Johnny Farrow 
and Maureen O'Sullivan have matched it. 

For Bob is playing Eddie Foy in “Eddie Foy and the Seven Little 
Foys.”’ That seems like an impossibly long title for a theatre marquee, 
but it could have been longer because Eddie Foy’s real name was 
Edwin Fitzgerald. 

He changed it to Foy because way back there in 1873 he was a 
fan of the Foy sisters. Millie Vitale is playing the third Mrs. Foy, 
Madeline Morando—the Italian prima ballerina who gave that up to 
become the mother of all those little Foys. 

I had quite a chat with Madeline Foy O’Donnell on the set at 
Paramount while Hope was simulating her father when tendered a 
banquet by the Friars. Jimmy Cagney, playing George M. Cohan, 
which by now is a character part for him, was presenting Hope with 
a cup from the Friars as “Father of the Year.” 

With Madeline was her daughter, a beautiful chick of 17, with the 
lighter coloring of the Milanese Italians. Madeline herself looks more 
like her mother, who was dark like the Neapolitans. 


In fact, there were a lot of Foys around the set. Charlie was all 


| over the place as technical advisor. Bryanie, now a producer at Colum- 


Dennis The Menace Enterprises | 


Inc. has been chartered to con- 
duct an artists agency business in 
— York, c/o Post-Hall Syndicate 
ne. 

The Birmingham Post-Herald, 
the Birmingham News and the 
Sunday News have raised the com- 
bined circulation of the dailies to 
490,000. 

Women’s News Service Inc. has 


M. Catherine Babcock Ine. has | 
been chartered to conduct a pub- | 
lishing and advertising business in | 
New York. Directors are M. Cath- | 
erine Babcock and Rhoda Valligny, , 
Stamford, Conn. 


bia after years at 20th and Warners, fathered the whole deal but 
was smart enough not to produce this one himself, since there are 
five other Foys living and, brother, would he get it if he didn’t give 
them proper billing! This way, after dividing up the money, he can 


| claim the thing is out of his hands. 


Eddie Foy Jr. wasn’t around either, unless he hopped in from 
New York between performances of “The Pajama Game” while my 


| back was turned. Mary was there, however. She performs at Charlie’s 


nitery in the San Fernando Vailey. Irving, who runs a dance school 
in Taos, N.M., didn’t show up while I was there, and of course poor 


| little Richard died years ago. 


Hope’s First Bio 


This is the first biographical role Hope has played in all his years 
in Hollywood, unless you include “Sorrowful Jones.” Mel Shavelson 
and Jack Rose wrote “Jones” for Hope in 1948. Since then they have 
moved up to where now they are a producer-director-writer team. 

Hope told me that what he liked best about the picture was that 
it released him from all that old leering, dame-chasing down various 
roads, and gave him an opportunity to act as a man of substance as 
well as humor. In appearance he and Foy are not too far apart. 
Whereas Bop has a ski-nose, Eddie had a crescent-shaped mouth. 

I remember when Bob, fairly fresh from Broadway and “Roberta.” 


Horace Sutton, travel editor of came out of Hollywood and did very nicely in a musical thing of 


Saturday Review, planed 


in to | Par’s called “The Coconut Grove.” 


That was the musical in which he 


Glasgow for quickie trek to Cowal | first sang “Thanks for the Memory,” and seemingly has never been 


Highland Games, Pitlochry, and | 
Edinburgh for Saturday Review | 
Newspaper Syndicate. 

Literary Guild announces as its 
December selection “Mr. Maugham 
Himself,” a 704-page collection of 
Somerset Maugham’s works, which 
will be edited by John Beecroft, 
—_ published by Doubleday Nov. 
18. 

William Holden subject of arti- 
cle, “That Marvelous Hunk of 
Man,” by Dwight Whitney for the 
October issue of Pageant mag. It’s 
on top of the recent Pete Martin 
Satevepost treatment of the Par | 
star. 

Ivor Brown, drama critic of the 
London Observer, presented with 





e mother and daughter intro-| silver quaich (cup) by press col- 
duce the kid to every angle of the | leagues at the Edinburgh Festival 
shoddy business. There are “pros,’|to mark his forthcoming retire- 
it seems, and they sniff at the | ment as aislesitter. He’s being suc- 


ceeded by Kenneth Tynan. 
Jack Sullivan, former reporter 


TV Guide Pacific Northwest edi- 
tion, with first issue set for Sept. | 
19. Harvey Long is editor; Gene 
Brown circulation manager; Lois 
Gardner editorial assistant. 
Walter Kaner, L. I. (N.Y.) Press 
and L. I. (N.Y.) Star-Journal col- 


| preem with a supper-dance at (surprised?) the Coconut Grove. 
| emeeed it. He>-was gracious, funny and perfect for the cuffo part. 


| while his wig. was beimg scorched from the flames. 
| of lives that day and became one of the heroes of show biz. 


released from expressing his gratitude in those four little words. 
Though it was in the midst of the depression, Par celebrated the 
Bob 


That was the night he was dropped into a ferrous mold called 
typecasting. After that he was always a best man, but never a bride- 
groom. He handed out more Oscars and more laughs for free than 
anybody in the business. He used to do some kidding on the square 
in relation to this and ultimately the Academy gave him one of those 
honorary Oscars. 

Chance Now To Win An Oscar nee 

He has a chance to earn one now, because this is the sort of p:cture 
that has everything, including the Iroquois Theatre fire when Eddie 
Foy calmed a terrified and overpacked house by continuing to perform 
He saved a lot 


In their picture, Messrs. Shavelson and Rose decided to stress the 
story of Foy in relation to his family more than his life before the 
footlights. It was their opinion that Foy was a family man against 
his will. 

In those days, wives and children of performers were neither seen 
nor heard. But Eddie Foy was proud of his, and took them on the 
road, and to the consternation of the Gerry Society, trotted them 
out in Brooklyn.one night as “Eddie Foy and the Seven Little Foys.” 
There was an,attempt to stop the show as an “exploitation of child 
labor,” but it was difficult for the bluenoses to convince any judge 
that these kids were not having a lot of fun and would have broken 
out of any cop’s custody to join their old man in their act, for it was 
no longer his but theirs. 

Joe Laurie Jr. in ‘‘Vaudeville” is the authority for saying the Foys 
were talented, crazy and lovable. Joe-says it was in Brooklyn that 


umnist off to Havana and Miami! Eddie answered the Gerry Society by remarking, “If I lived in Flat- 


Beach for combined hiatus and | bush, it would be a city.” 
head this gag was Bayside.) 


material gathering stint. Perry 
Como, Guy Lombardo, Steve Allen, 
Herb Sheldon and Eli Basse guest- 
coluntns while he’s 
away. 








Lewd Pix 


Continued from page 1 = 





of a showing of certain films in his 
court due to a lack of understand- | 
ing of the laws and court pro- 
cedure. He said that under Chap- 
ter 751 of the code of Iowa, the 
court issuing a search warrant is 
required to hold a hearing to deter- 


a . 
‘mine whther the property or any 


(Random | 


Interspersed between letters of | 
| the elder Runyon to his son, show | 
| biz readers will find much to please | 





part thereof seized under the 
search warrant is of the illegal na- 
ture of character alleged in the 
intormation. 

The investigation brought out 
that despite bailiffs ordered to. 
stand on guard during the viewing) 
of the pictures, some onlookers, in- | 
cluding court and police reporters | 
and one radio newsman, managed 
to get seats at the private showing. 

Judge Grund ordered the films, 
some of the pictures, booklets and 
other artieles, devices and para-| 
phernalia destroyed. He said “this | 
was merely a hearing in the aes | 


and ordinary manner and the idea 


(The original town Eddie used as a butt 


Pied Piper Hope 

Par has cast a great collection of kids to play the seven little Foys 
and Hope proudly goes around with a picture of himself and the 
kids, all of them wearing pearl grey derbies and tailor-made suits, 


| which were tops in their era. 


Some of them have quite a background in show biz. Lydia Reed, 
nine, was the moppet who scored such a hit with Helen Hayes in 
“Mrs. McThing.” She was in the show for 18 months and after it 
closed joined the cast of “Valiant Lady,” a tv soap opera. She plays 


Mary Foy. (Seems to me there was a Catherine before Bryan and 
Charlie.) 

Billy Gray plays Bryan E. Foy. He is 16 years old. He danced 
with Dan Dailey in “The Girl Next Door’ and more recently seems 


to have developed into a mooncalf, having played in “Moonlight Bay” 
and “By the Light of the Silvery Moon.” 

Charlie Foy is played by Lee Ericson. Lee is 13, and has appeared 
in around 100 video shows since he was 10. He began his career at 
nine in little theatre productions in Sacramento. 

The late Richard Foy is played by Paul de Rolf, 11. He, too, has 
had most of his experience in tv shows, though he has a‘so appeared 
in Par’s “White Christmas” and “The Country Girl.” 

Madeline Foy is played by Linda Bennet, seven, Who has had two 
years of tv experience and one picture, as the daughter of Glenn 
Ford in Columbia’s “The Big Heat.” 

Eddie Foy Jr. is played by Jimmy Baird, seven, who hasn't been 
seen in pictures as yet but danced with Dan Dailey and Ethel Merman 
in “There’s No Business Like Show Business.” In that picture he 
played Johnny Ray as a boy. 

Finally there is Tommy Duran, four, who portrays Irving Foy. Maybe 
“portrays” is stretching his role a bit because he wanders in and 
out of the show, being more or less his own director and dialog 
writer. Hope once had him on a tv show in a song-and-dance sketch 
with Margaret Whiting. In fact, if half his comedy gets on the screen 
he will be a panic. 

Though Eddie Foy first made a hit in Dodge City, Leadville, Butte 


that I had some kind of a private | and other western towns, he actually was born in New York, and it 
party for the purpose of exhibiting | is there I suspect that Hope will make his biggest hit in this picture. 
lewd films for my friends, was| Eddie Foy had a thousand imitators, still has them, but Bob Hope has 
false, erroneous and without foun-| made a character-study of him, and character, not parody, is the thing 


he detested “blue” material with | dation.” 


that endures. 
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Broadway 


Spencer Tracy in Gotham for an 
indefinite stay. 

Elizabeth Taylor in and out on 
her way to London. 

Nola Luxford, Hotel Pierre pub- 
licist, back from a two-month Euro- 
pean tour. 

Emerson Crocker, tv and screen 
writer, off to Europe last week to 
research a new play in Scotland. 

Garry Moore, tv emcee; singer 
Eva Turner; and songsmith Harold 
Adamson in from Europe Friday 
(3) on the Caronia. 

Mort Blumenstock, Warner Bros.’ 
pub-ad chief, returned to the stu- 
dio over the weekend following 
two weeks of homeoffice confabs. 

Metro cameramen Gene Allen 
and George Huene stopped over in 
New York en route to Rome for 
preliminary camera work on ‘Bho- 
wani Junction.” 

P. A. Jess Rand, now a Bevhills 
resident, marries Bonnie Byrnes, 
UCLA senior, Dec. 11 at the Brent- 
wood Country Club and thus makes 
it official that he’s “gone Southern 
California 100%.” 

Correct address for Benn Reyes 
& Art Shurgin, producers of ‘The 
Big Show” in Australia, is 15 
Broadway, Sydney, Australia. In 
their Aug. 18 page ad in VARIETY, 
the name of the city was. inad- 
vertently omitted. 

Robert Fellows, who is associ- 
ated with John Wayne in Batjac 
Productions, has delayed his re- 
turn to the Coast for another week. 
He’s huddling with WB homeoffice 
execs on upcoming Batjac pictures 
to be released by Warners. 

Robert Burton, BMI veepee, sail- 
ing for Europe today (Wed.) on the 
Queen Mary. Arriving on the Cu- 
narder the previous day were 
Robert E. Sherwood, actor Robert 
Douglas and World-Tele & Sun 
drama critic William Hawkins. 


Rose (Mrs. Jack) Robbins, wife 
of the music publisher, went to her 
first public restaurant, the Tavern- 
on-the-Green, on Labor Day eve, 
since she suffered a stroke two 
years ago; had been convalescing 
since at their Mayflower Hotel 
apartment. 

Hazel Guild, ex-CBS scripter in 
Hollywood and New York, weds 
Dr. Rolf-Rudiger Stroth, German 
legal counsel for Columbia Pic- 
tures, United Artists, Walt Disney 
and Samuel Goldwyn, in Frankfurt, 
Germany, Sept. 25, where the Ger- 
man barrister has his headquarters. 


Paris 


(28 Rue Huchette; Odeon 49-44) 

Ina Claire here for vacation and 
legit ogling. 

Charles Boyer starting work on 
the Christian-Jaque pic, “Nana.” 

Tv actresses Lisa Ferraday and 
Hope Miller here for possible vid- 
pix stints. 

Anne Baxter and Steve Forest 
here to start work in “The Paris 
Story” (M-G). 

Zizi Jeanmaire will debut at the 
Qpera this season in a ballet, ‘La 
Belle Helene.” : 

Alec Guinness in for exteriors on 
English film, “To Paris With Love,” 
with Odile Versois. 

Eighth Cannes Film Fest set for 
later starting date next year from 





May 3 to May 20. 

Violette Verdy turned down 
offers of the Marquis De Cuevas 
and signed with the Anton Dolin|} 
London Festival ballet. 


Henri Varna intends to convert | 


the Palace film house back to music- | 
hall this season to swell the bur- 
geoning variety house ranks to| 
four. 

Max Ophuls’ next pic will be a/| 
Franco-Italo film made in Rome} 
with Martine Carol and Vittorio | 
De Sica after his current ‘‘Lola| 
Montes” with Ludmilla Tcherina. | 

Charles Vanel back from Holly- | 
wood, where he had a role in Al-| 
fred Hitchcock's “To Catch A 
Thief” (Par), and into H. G. Glou- 
zot’s new film, “‘Les Diaboliques.” 

French pic production this year 
at good norm with 78 French pix, 
and 20 coproductions made entire- 


ly in foreign climes plus some 
more in production to bring the 
total past 100. Year also saw 26 


color pix made here. 


Santiago 


By Edythe Ziffren 
Malu Gatica off on South Ameri- | 
can tour. ’ 
Ruth Valentine, Chilean chirp, at 
the Grill Bolivar, Lima. 


Blanquita Amaro. pacted for 
“Bim Bam Bum” revue. 
Cuban National Ballet, headed 


by Alicia Alonso, due soon. 
Helene Francois, Denice Darcel’s 
sister, warbling at the Waldorf. 
U. S. State Dept. awarded Maria 
Romero, editor of Ecran, film mag, 
trip to States. 





Minina, mambo artist, and Zen- 


aida Gonzalez, Cuban singer, at the 
Violin Gitano. 

Adolfo Jankelevich, director of 
Radio Cooperativa Vitalicia, to U.S. 
in December on State Dept. grant. 

‘“Mapulai,”’ musical drama, at the 
Satch, produced™ by Lucy Duns- 
more, with book by Raul Aicardi 
and music by Tito Lederman, 


Philadelphia 


By Jerry Gaghan 

Thieves broke into the Top Hat 
Cafe, in Locust St. nitery sector, 
and escaped with $1,500. 

RDA Club, private midtown spot, 
installing ‘““Mambo Carnival” with 
Bobby Escoto’s orchestra and Lee 
Henderson line. 

Bandleader Bernie Berle signed 
as entertainment director for the 
$100 Adlai Stevenson dinner in 
Harrisburg, Pa. (8). 

Bill Mauldin, cartoonist and au- 
thor, will be honored by Benjamin 
Franklin and Delaware Valley 
Chapters of American Veterans 
Committee at Warwick Hotel; Sept. 
ive 


Irving Feld, of Super Attractions, 
Washington, D.C., opening jazz 
concert season with “Biggest 
Rhythm and Blues Show” headed 
by Roy Hamilton, the Drifters and 
Erskine Hawkins orch., at the Met, 
Sept. 10. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; Tel. 24-00-18) 

Calderon Theatre has revival of 
Munoz Seea’s play, ‘“My Father.” 

Anton Navarro and Co. doing 
musical revivals at Calderon The- 
atre. 

Montecarlo cinema closed to in- 
stall CinemaScope and panoramic 
screen. 

Bagdad nitery has a Spanish 
dance show with Chiquita Herrada 
starred. 

Teatro Fontalba in Madrid, one 
of oldest legit houses, will become 
a pic house this month. 

Tennessee Williams made a hur- 
ried visit to seaside resort of 
Sitges on his way to Andalousia. 

Pancho Magalona and his wife, 
both Philippine film players, in 
town on their European tour, They 
also will visit Italy. 

La Chistera Co. offered a new 
play, “Blum” at the Comedia. 
Pablo Garsaball and Mercedes 
Munoz Sampedro are starred. 

American pix on_ Barcelona 
screens are ‘‘Desert Legion,” and 
“Borderline,” both Universal; “Be- 
yond Tomorrow” (RKO); “Scared 
stiff’ and “Dishonored,” both 
Paramount, in first-runs. Second- 
runs are playing American hits of 
last season. 


Australia 


By Eric Gorrick ; 
“Dear Charles” is a big click at 


Comedy, Melbourne, for J. C. Wil-| 


liamson. ’ 

Johnnie Ray planes in here Sept. 
10 for eight-day runaround under 
Reyes-Gordon management. 

Benny Reyes and Lee Gordon 
expect to signature Frank Sinatra 
for an Aussie trip before end of 
year. 

J. C. Williamson will do “Rose 
Marie on Ice” at Her Majesty’s, 





|for the Alhambra, Glasgow, Oct. 19. 


/on the Duke of Montrose’s estate 


Melbourne, with Pat Gregory | 
starred. 

Metro will revive “Naughty 
Marietta” at. Liberty, Sydney, | 


shortly. Pic just about holds the 
reissue record here. 


Columbia readying “Caine 


Mutiny” for extended runs over | 


Greater Union Theatres circuit. 
Pic will be given terrific bally. 
Vienna Boys’ Choir will 
extra concerts in Sydney to cope 
with sellout biz. Troupe here under 
the David N. Martin-Robert Ker- 

ridge management. 


give 


London 


Bill Johnson ‘arrived last week 
and started a British vaude tour 
on Mon. (6) at Coventry. 

Al Berlin, who recently joined 
the Lew & Leslie Grade office, ap- 
pointed personal manager to Al 
Martino during his stay in Europe. 

James Carreras and Marcel Hell- 
man nominated by the British film 
producers as their reps on the 
royal command film _ selection 
panel. 

Reg Connelly, head of the Brit- 
ish music publishing house, Camp- 
bell, Connelly, planed to New York 
last night (Tues.) on a quickie busi- 
ness trip. 

Peter Duncan, producer of the 
BBC’s “In Town Tonight” simui- 
cast, authored “In Show Business 
Tonight” for publication at the end 
of the month. 

Sir Henry L. French, director- 
general of the British Film Produc- 
ers’ Assn., cancelled his plans to 
visit the Venice film fest and is va- 
cationing in Cornwall. 

British femme batonner, Ivy 
Benson, planes to New York next 
Wed. (15) for a fortnight’s trip dur- 
ing which she hopes to have con- 
fabs with the American Federation 
of Musicians. 


Casey Robinson announced de- 
tails of his plans for independent 
production with Bert Friedlob at a 
press reception last week. First 
film will be lensed in Hollywood 
and the second in Europe. 


Henri Caubisens, stage manager 
of the Broadway production of 
“Can-Can,” has come tg London to 
start rehearsals on the British edi- 
tion while Jerome Whyte is re- 
cuperating from his recent heart 
attack. Mrs. Whyte flew in from 
New York to be with her husband. 


Westport, Conn. 


By Humphrey Doulens 
Jessie Royce Landis here; ditto 
Bill Berrian. 
Dorothy Gish to the Coast. 





on setup for preem of “Knock on 
Wood” at Ambassador, Sept. 23. 

Tyrone Guthrie signed by Radio 
Eireann to-direct his radio play, 
“The Flowers Are Not For You To 
Pick,” and two other productions 
in coming season. 

BBC will produce feature record- 
ed here, “Bernard Shaw in Ire- 
land,” Sept. 20. Michaei MacLiam- 
moir to London for role in ‘“‘Hedda 
Gabler” with Peggy Ashcroft at 


Lyric. 
Seattle 


By Don Reed 
Bob Harvey orchestra into Magic 
Inn. 





Hugh Becket set Mati & Hari at | 


the Palomar November 1. 

“Seven Year Itch,” starring Ed- 
die Bracken, set for eight-day run 
at Metropolitan Theatre, beginning 
Oct. 1. 

“Caine Mutiny Court Martial,” 
with Paul Douglas, Wendell Corey 
and Steve Brodie at Orpheum, 
Sept. 8 and 9. 

Sophie Tucker headlining ban- 
quet at national convention of 
Brotherhood of Painters, Decora- 
tors and Paperhangers in Civic 
Auditorium. 


Portland, Ore. 


By Ray Feves 

Mr. & Mrs. Herbert Yates in 
tewn for a few hours. 

Latin Quarter in Nortonia Hotel 
drops floorshow policy. 

Paramount field man Walter 
Hoffman in town for a few days. 

Minsky’s Follies held for a third 
smash week at Amato’s Supper 
Club. 

Minsky’s Follies held for a sec- 
ond smash week at Amato’s Sup- 


per Club. 

United Artists Theatre went 
dark for an _ indefinite period. 
Move came unexpestedly. 

Journal drama editor Arnold 


Marks back at his desk after two 
weeks at Seaview, Wash. 

Paul Douglas, Wendell Corey 
and Steve Brodie in “Caine Mutiny 





Haila Stoddard visiting the Jus- 
tin Sturms. 

Tim Durant renting a house at 
New Preston. 

Frederick Loewe weekending at 
Theresa Helburn’s. 

Lily Pons due in Norwalk next 
week. 

Marion Marlowe and _ Frank 
Parker’ singing at Connecticut 
“Pops” fashion concert Friday (10). 

David Wayne has rented John 
and Georgia ,Chapman’s house for 
the winter. 

Country Playhouse shuttered (4) 
with turn-away audience for Thea- 
tre Guild breaking of ‘“‘Home is the 
Hero.” 

Mrs. John C. Wilson returned to | 
Fairfield home over the weekend | 
from trip to Venice. 

Harold A. Rubin, vice prez of | 





for Danny Fisher” has bought a 
house here, 


Scotland 


By Gordon Irving 
“Dancing Years on Ice” skedded | 


Plaza 
“The 


at 
via 


bowed 
Kilmarnock, 


CinemaScope 
Cinema, 
Robe.” 

The Errol Flynns grouse-shooting 


in Scot Highlands. 
Barbara Kelly and Henry Ken- 
dall to King’s Theatre, Glasgow, in 


Court Martial” inked for Audi- 
torium Sept. 10-11. Eddie Bracken 
in “Seven Year Itch” set for Sept. 
14-16 in same house. 

Helene Hughes Variety Show at 
the Oregon State Fair (5-12) has 
Ted Mack as emcee with Wiere 


Bros., Stuart Morgan Dancers, 
Francis Brunn, Harris & Shore, 
Wes Harrison, Mason Kahn 


Dancers, Helene Hughes Line (12), 
and Jack Seltenridge Orch. 


Birmingham 
By Fred Woodress 
Jim Walbert at Jack Caddell’s 
Little Southerner. 
Gordon Currie, Los Angles 
Mirror columnist, in with his Free- 
dom Trailer exhibit. 





| 


; Monsound Zanaty, owner of Lo- | 
Universal, and author of ‘A Stone |tus Night Club, einchhitting for | 


Birmingham police judge. 

Civic Theatre director William 
Ozier signed pact to take over 
country club for a drama school. 

Charles Grisham is new com- 


placing C. P, Persons, who left for 
Tulsa, Okla. 


Memphis 
By Matty Brescia 
Hoyt Wooten, owner of WREC, 
to Chicago on station biz. 
Tys Terwey, WMPS newspieler, 





Hugh Mills’ play “Angels in Love.” 
Rona Anderson, Scot actress, and 
her husband, thesper Gordon Jack- 
son, to Biarritz for annual vacation. 
Noble Wilson, tv stage manager, 
upped to post of second outside 


| breadeast producer for tv in Scot- 
| land, 


Sybil Thorndike and Lewis Cas-| 
son here for recitals of poetry and | 


drama. Will also do a series of 
broadcasts for Australian Broad- 
casting Commission, 

Back from British-U. S. looksee, 
Norman Rydge, chairman of Great- 
er Union Theatres, said that 1954-5 
would be the greatest in history 
of the film boxoffices. 


~ Cape Cod 


By Earl J. Dias 

Pare Lorentz, documentary film 
producer, vacationing at Edgar- 
town. 

Orson Bean and Maxine Sullivan 
completed week’s engagement at 
Playgoers’ Restaurant, Coonames- 
sett. 

Richard Aldrich announced his 
Cape Playhouse, Dennis, will re- 
open next July 4 with “Dial M for 
Murder.” 


Hollywood's Terry Moore clos- 
ing season at Fred and Martha 


Miller’s Somerset Playhouse in 
“Strictly Dishonorable.” 

Gloria Vanderbilt, despite some 
bad press notices, did excellent 
business last week in Falmouth 
Playhouse’s concluding stanzas. 


Joke,” 





Separate radio series planned for 
comedians Jimmy Logan and Stan- 
ley Baxter this fall. Pair have been 
teamed for three seasons. 

Citizens Theatre 


season with Janies Bridie’s lesser- | 


known works, “Marriage is no 
with Andrew Keir in Sir 
Ralph Richardson's original part of 
John MacGregor, divinity student. 








Ireland 


By Maxwell Sweeney 

Jack Miller named flack for Dub- 
lin Globe Theatre Co. 

Ballets Basque pacted by Stanley 
Ilisley for Olympia, Dublin, this 
month, 

Gate Theatre will stage revival 
of Earl of Longford’s play about 
Dean Swift, “Yahoo.” 

Cyril Cusack to London for lead 
role in BBC production of G. B. 
Shaw's “The Doctor’s Dilemma.” 

Maureen Potter has rejoined 
Jimmy O’Dea Co. for “Old Ac- 
quaintance” revue at Dublin Gaiety. 

Ginger Roger’s first British film, 
“Beautiful Stranger,” is having 
censor trouble here and has been 
sent to Appeals Board. 

John Upfold back to London af- 
ter gabbing with Par’s local office 


launched fall | 


doing a nightly show from the 


| Park Ave. eatery here. 


| 





mercial manager at WABT-TYV, re-} 


Ike Myers, who annually brings | 


the Met here, hosting the Youth 


|Symphony at the Auditorium Nov. 


| 23. 

Cathy Bauby, model and fashion 
of Indiana to resume her daily 
shows over WMCT. 

Charles McElravy who’s promot- 
jing the Sonja Henie show here for 
one week in October, pencilled in 
|The Seven Year Itch” at the Au- 
ditorium in November. 

Leonard Graves, Memphis prod- 
uct, plays the lead in “The King 
and I”’ when it opens a one-week 
stand at the Auditorium Oct. 26 
under the Early Maxwell banner. 








Edison ‘Sneeze’ 


Continued from page 2 =a 


Duke and Duchess of York, the 
1907 heavyweight title fight be- 
tween Burns and Squires, the great 
fire of Baltimore in 1908, and 
American soldiers drilling with the 
Gatling gun. 

Pioneer pix, all made _ before 
1912, were deposited with the Li- 
brary of Congress as contact prints. 
Under the auspices of the U. S. 
Govt. and the Academy of Motion 
Picture Science, they are being sys- 
tematically transferred to celluloid. 
Altogether, there are over 3,000 
titles, of which only hetween 200 
and 300 hav.: so far been treated. 














commentator, returned from the U.|" 


Hollywood 


Charles Vidor returned from 
Europe. 

Gene Barry vacationing on Cata- 
lina Island. - 

Dennis Morgans celebrated their 
22nd wedding anni. 

Raymond Burr returned from a 
long stay in Europe. 


Wilbur Clark reported on mend 
at Cedars of Lebanon. 


Spencer Tracy left for an exten- 
sive vacation in Europe. 

Torin Thatcher back in town af- 
ter five months in Rome. 

Richard.Todd in from London to 
report for work at 20th-Fox. 

Steve Allen and bride. Jayne 
Meadows, in town on vacation. 

Hon. John Hall, member of Par- 
liament, guested at Paramount. 


James Mulvey in from N.Y. for 
conferences with Samuel Goldwyn. 

William Schallert joining U.S.C, 
drama department as an instructor. 

Dennis Morgan in town after 
vacationing back home in Wiscon- 
sin. 

Glorya Curran to Washington 
for a concert with the U.S. Army 
Band. 

Adolph Deutsch to Europe in the 
interests of the Screen Composers 
Association. 

William Holden appointed to 
L.A. City Recreation and Park 
Commission. 

Stanley Hawes left for Australia, 
where he is in charge of govern- 
ment film production. 

Kay Kyser made a trainer at 
Paramount for North Carelina’s 
safe driving campaign. 

Edmund Purdom planted his 
footprints in the cement forecourt 
of Grauman’s Chinese. 

Dorothy Malone returned from 
Dallas, where she was called by 
the death of her brother. 

Aleon Bennett will deliver a 
course of lectures on public rela- 
tions at Columbia (L.A.) College. 

Motion Picture Relief Fund re- 
ceived 9,000 orders during the first 
week of its Christmas card sale. 

Andy Rice has given up his post 
with a Bevhills liquor dispensary 
to return to scripting gags for 
radio and tv. 

Grace and George Brown, back 
from their threemonth voyage 
aboard a Danish freighter to the 
Far East, readying to reopen their 
La Serena, Palm Springs hostelry. 


Chicago 

Ed Baetzel left William Morris 
agency here last week to set up 
indie booking practice. 

Pat Morrissey, Decca chirper, 
spending hiatus between cafe dates 
here with her husband. 

Sylvia Syms currently warbling 
at Cloister Inn for four weeks 
alongside standby Lurlene Hunter. 

Helen Gallagher wrapped up 
Highland Park Music Theatre sea- 


son last Sunday (5) with repeat 
performance in “Finian’s Rain- 
bow.” 

Baliet Guild of Chicago held 


benefit last Friday (3) at Cinema 
Annex Theatre with showing of 
Russian pic, “Stars of the Russian 
Ballet.” 

Raoul Pene du Bois to design 
costumes for Arthur Wirtz’ 20th 
edition of Hollywood Ice Revue, 
which opens rehearsals at Chicago 
Stadium Sept. 15. 

Jeanette MacDonald breaking 
hourse record in “Bittersweet” at 
Marshall Migatz’ Fox Valley Music 
Theatre, now rounding out first 
year of operation in St. Charles, IIL 


Minneapolis 
By Les Rees 

Esther Williams to top first local 
film-stage show in several years at 
Radio City here week of Oct. 22. 

St. Paul Civie Opera Co. grabbed 
off “Oklahoma” for its first non- 
professional performance any- 
where next April 14-16. 

St. Paul Fashion Group spon- 
sored fashion show with comedian 
George Gobel and thrush Ginny 
Simms at Hotel St. Paul. 

BeBe Shopp, onetime “Miss 
America” and now a tv personal- 
ity here, guest star with Old Log 
strawhatter in “Frogs of Spring.” 

St. Paul all-star open air variety 
show at baseball park for March 
of Dimes included songstresses 
Gisele MacKenzie and Ann Gilbert. 

“School for Brides” set for Ly- 
ceum week of Oct. 11. It'll be lo- 
cal legit theatre’s first touring at- 


traction since “Picnic” which 
opened season last month. 
Ralph Kettering in ahead of 


“The Caine Mutiny Court Mar- 
tial.” Under aegis of Duluth im: 
presario Jay Lurye, it plays St. 
Paul Auditorium week of Sept. 18. 

Morning Tribune amusement 
columnist Will Jones in Hollywood 
on assignment to “shadow” Liber: 
ace for seven days and write 4 
daily story on the pianist’s every 





activity. 
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BARNEY DEAN 

Barney Dean, 50, comedy writer 
and former actor, died of cancer 
Aug. 31 in Santa Monica. Hé had 
been with Paramount for 15 years 
and was a close friend of Bing 
Crosby and Bob Hope with whom 
he worked on their “Road” pic- 
tures. 

A native of Russia, Dean, whose 
original name was Fratkin, spent 
several years in vaudeville before 
going into pictures. He first ap- 
peared with Eddie Leonard’s min- 
strels and later formed a vaude- 
ville dance team with Sid Tarra- 
dasch, known as the Dean Bros. He 
also appeared on the stage with 
Jim McConnell and Jay C. Flippen. 

While peddling Christmas cards 
at Paramount he met Hope, whom 
he had met on the stage, and Cros- 
by. They arranged a job for him 
as a gag writer and later helped to 


OBITUARIES 





get him a contract, which lasted 
until his death. Whenever Para- | 
mount threatened to take him off 
salary between pictures, Crosby |! 
and Hope protested. Crosby in his | 
autobiography referred to Dean as 
a “pixie in human form.” 
Details on page 2. 


RICHARD MAXWELL | 
Richard Williams Maxwell, 58, 
director of the sacred music di-| 
vision of Fred Waring Enterprises’ | 
Shawnee Press and a former radio | 
and concert soloist, died Sept. 4) 
in East Stroudsburg, Pa., after an 
illness of several months. i 


After study at the Chicago Mu- 
sical College, he made his first ap- | 
pearance on Broadway in the first | 
and second “‘Musie Box Revues.” | 
Maxwell’s other Broadway appear- | 
ances were in “Greenwich Village 
Follies’ and “The Lady in Er-! 
mine.” He entered radio in 1928, | 
appearing as a tenor soloist on the | 
“Seth Parker Hour.” Later, he} 
wrote, produced and performed in| 
his own network program, “Cheer | 
and Comfort.” He headed his own | 
music publishing firm, Maxwell-' 
Wirges, and was the author of a. 





GRACE SULLY 


(Aug. 28, 1954) | 


THE SULLY FAMILY | 


number of books, most recent of | 
which was “Life Lines.” He joined | 
the Waring organization in 1951. 

Survived by wife, five children | 
and a brother. 


EUGENE PALLETTE 

Eugene Pallette, 65, pioneer 
screen actor, died Sept. 3 in Holly- 
wood after a long illness. He had 
been in retirement since 1945 when 
he was afflicted with a throat ail- 
ment. 

After his graduation from Culver | 
Military Academy, Pallette  ap- 
peared in stock and on the road in 
the south and midwest before mov- 
ing to Hollywood where he began 
his career as a juvenile on the si- 
lent screen. From that time until 
his retirement he played in more 
than 100 pictures. 

Surviving are his widow, 
Marjorie Pallette, and a 
Mrs. Beulah Phelps. 


GRACE SULLY 

Grace Sully, longtime vaude per- 
former who started her career in 
1892, died recently in East Mea-| 
dow, L.I. She trouped with her 
husband, John, and four children 
in an act known as the Sully Fam- 
ily, playing the top Keith, Orphe-| 
um. Pantages and Loew vauderies. | 

Mrs. Sully originally did a sing- | 
ing, dancing and comedy act with | 
her husband. Known as Sully | 
Moore, they played such New York | 
theatres as Hammerstein’s Vic-| 
toria, Tony Pastor’s, the Atlantic 
Garden and others. 

Surviving are two sons, William 
and John, and a daughter, Estelle. | 





Mrs. 
sister. 


LAWRENCE PERRY 

Lawrence Perry, 74, drama critic 
and sports columnist for the North 
American Newspaper Alliance, died | 
in Glen Ridge, N. J., Sept. 5. He | 
conducted two sports columns in| 
addition to his drama reviewing, | 
and was the author of several nov- 
els with sports backgrounds. 

Perry worked on the N. Y. Sun 
in 1901, the N. Y, Journal and the 
Post. He edited~ Yachting Maga- 
zine and was sports writer for the 
Consolidated Press before joining 
NANA in 1933. He was a member 
of the N. Y. Drama Crities Circle. 

Survived by wife and son. 


FREDERICK E. WHITEHOUSE 
Frederick E. Whitehouse, 70. 
vaude performer, songwriter and 


recording artist, died recently in| 


N. Y. after a stroke. 


Whitehouse, who lived in Brook- | 


lyn, was a member of ASCAP. He 
wrpte “I’m the Last One Left On 
the Corner of That Old Gang of 
Mine,” and also the comedy hit, 
“Sam, You Made the Pants Too 
Long.” A tenor, he began making 
records around 1919 for Columbia, 
Pathe, Brunswick and others. He 
was one of the first singers on 
radio broadcasts. 

Survived by wife, two sons and 
a daughter. ; 


BUD FISHER 

Cartoonist Harry Conway (Bud) 
Fisher died yesterday (Tues.) in 
New York’s’ Roosevelt Hospital. 
Death of the 69-year old creator of 
the “Mutt and Jeff’? comic strip 
was caused by cancer. 

After an abortive boxing career, 
Fisher started 


cle, 

veloped his strip soon thereafter, 

and in 1913 the Bell Syndicate 

guaranteed him $1,000 weekly for 

use of the comic. His cartoon has 

also been a film shorts’ series. 
Survived by wife. 


SALVADOR ROSAS 

Salvador Rosas, 26, Mexican 
radio-nitery tenor, drowned in the 
Gazones River, near the Poza Rica, 
Vera Cruz, oil fields, in attempting 
to save Linda Faber, dancer at the 
nitery in the oil town they were 
playing. Miss Faber, who can’t 


swim, was caught in a current. The} 
current was too much for Rosas. | 


The dancer was saved by the club’s 
emcee and a comic. They couldn't 
help Rosas. 

Widow and two young children 
survive. 


JOS. RUSSELL LEVEE 


- Joseph Russell LeVee, 65, father | 


of Paulette Goddard, a salesman 
for Warner Bros., died in a Denver 
hospital Aug. 31, following an oper- 
ation. Miss Goddard, an _ only 
daughter, was christened Marion 
Goddard LeVee. 

LeVee has been a Warner Bros. 
salesman for 25 years, being in the 
Denver territory about six years. 
He is survived by his wife and 
brother, Reginald W. LeVee, San 
Mateo, Calif. 


MARTHA WAGNER 

Martha Wagner, 72, Mil- 
theatre operator, died 
recently after an extended 
illness. Mrs. Wagner and her hus- 
band, John, opened the second 
south side pic house, the Empori- 


Mrs. 
waukee 
there 


um, 48 years back. They also oper- | 


ated houses at Racine, Waukesha 
and Hartford. Following death of 
her husband in 1939, Mrs. Wagner 
handled operation of the Garden 
Theatre, South Milwaukee.’ 
Survived by three daughters. 


RENE BEDEAU 
Rene Bedeau, 30, member of the 


| Apache dancing trio, Lucienne, Bob 


& Astor, was swept out to sea and 
died Aug. 28 at Blackpool, Eng., 
after appearing in the Blackpool 


Opera House summer show, “Talk | 
He walked out freim | 


of the Town.” 
the theatre after being reportedly 
involved in a backstage argument, 
and was tollowed by his two part- 
ners. 


LUCIUS ENGLE 

Lucius (Bert) Engle, 83, costumer 
of pageants, circuses and_ side- 
shows, died in Columbus, O., Aug. 
25. He had been associated with 
his son, N. Jim Engle in the Kamp- 
mann Costume Works there since 
1921. The younger Engle bought 
the business from Karl Kampmann 
in 19¥F9. 

Survived by wife. son and three 
brothers. 


EDWARD FELLIS 
_ Edward Fellis, 66, a veteran mo- 
tion picture exhib, died of a heart 


attack at his home in Hillsboro. 
Ill., Aug. 26. Fellis, who retired 


in 1947, succeeded his father who 
opened the first picture show in 
Hillsboro. He served two years as 
a State Representative in the Illi- 
nois legislature. Widow and brother 
survive. 
ALASDAIR URQUHART 

Alasdair Urquhart, 41, actor, 
died suddenly in Glasgow, Scot- 
land, Aug. 25, while on way home 
from a Citizen’s Theatre rehearsal 
of Bridie’s play, “Marriage Is No 
Joke.” He had been with Citizens’ 
Theatre since its earliest days and 
recently appeared in the film, ‘Rob 
Roy.” He was brother of Molly 
Urquhart, Scot actress-comedienne. 





JOE PRIORE 
Joseph C. Priore, 40, vet re- 
porter and reviewer on Film Daily, 
died Sept. 5 in New York, Before 


in the art depart- | 
ment of the San Francisco Chroni- | 
Fisher, a native of Boston, de- | 


joining Film Daily. ne had been 
with Box Office and Motion Pic- 
ture Daily. 

Survived by his parents, a broth- 
er and three sisters. 


GERALDINE CARR 
Geraldine Carr, 37, screen and 
television actress, was killed Sept. 





i 
i 








Vegas Puts It On The Line 





Continued f 


the cases of Mae West, Tallulah | 





; Bankhead, Marlene Dietrich, Lau- | 


2 in an auto accident near Holly-| 


/wood. She was most widely known | 
|for her work in the “I Married | 


'Joan” teleseries. Her | ‘ 
| Jess Carneol, also was injured in 
the crash. 


Frans Mikkenie, 51, w.k. Dutch 
| hospital at 
spent all his life 
world, and was honored by state 
| authorities in Italy, France and 
| Belgium. 
| 


Amsterdam. He 


| Sigmund Schein, 78, retired mu- 
isician, died Aug. 24 in Chicago. 


|He played violin and viola with | 


the Chicago Opera Co. and the 


husband, | 


/ rectors; 


circus proprietor, died ei ge <4 
ad | 


in the cireus | gnened 


Chicago Symphony Orch for almost | 


a quarter century. His wife, two 


daughters and a son survive. 


Dave Thomas, vet production 
and distribution exec, died in Hol- 
lywood, Sept. 4 of a bronchial ail- 
ment. 
ment for the past few years. 

Widow and two brothers survive. 


Albert Franklin Cameron, 63, re- 
tired theatre manager, died in 
Dallas on Aug. 31. For many years 
he managed the Grove and the 
Urban Theatres in that city. 


T. W. Lee, Texas financeer, 59, 
died in Gladewater, Tex., on Sept. 
2. He was an oilman, rancher, cot- 


owner of KSIJ, in that city. 


Son, 20, of George Elrick, British 
tenpercenter and former dance- 
‘band leader, was killed at Catterick, 
Yorkshire, Eng., Aug. 30 after be- 
ing knocked down by automobile. 





Carmen W. Fletcher, 61, song- 
, writer, died Sept. 6 in San Jose, 
| Cal. He authored “The Strawberry 
| Roan,” a western ballad. 


i 


Antonin Weimann, comedy mem- 
| ber of the Marzopini Trio, acro act, 
| died recently at Oslo, Norway, af- 
ter long illness. 


George R. Stratton, associate con- 
, ductor of the London Symphony 
| Orchestra, died Sept. 5 of a rare 


blood disease in London. 





Father, 76, of vaude 
| Joan Kaye died in the Palace The- 
| atre, Preston, England, while wait- 
|ing for show to commence. 

|. William Maloney, 16, brother of 
actress Dorothy Malone, was struck 
and killed by lightning Aug. 29 on 
a Dallas golf course. 


| Mrs. Erma Abel, sister of Edwin 

Silverman, president of Essaness 
| Theatre Corp., died Sept. 2 in 
| Chicago. 


Mother, 64, of tv writer Sydney 
Shaw, dred of a heart attack Aug 
| 29 in New York. 

George F. S. Dupont-Hansen, 83. 
blind organist and composer, died 
Sept. 3 in Chicago. 








| BIRTHS 


Mr. and Mrs. Johnny O'Connor. 
son, Glasgow, Aug. 29. He’s an 
Australian singer in ‘“Half-Past 
Eight” revue at Alhambra, Glas- 
gow. 


Mr. and Mrs. Frank Zarider, son, 


Los Angeles, Aug. 27. Father is 
Coast professional manager for 
Bourne Inc., music publishers. 
Mr. and Mrs. Guy Reily. son. 
Los Angeles, Aug. 30. Father is 
KHJ-TV salesman. 
Mr. and Mrs. George Gribble, 


daughter, Memphis, Aug. 29. Father 
is assist. mgr. of Warner Theatre: 
mother is Betty Turvin, formerly 
with Republic Pic office in Mem- 
phis. 

Mr. and Mrs. Bob Cooper, daugh- 
ter, Hollywood, Sept. 1. Mother is 
June Christy, singer; father is a 
musician. 
| Mr. and Mrs. Leslie Cooper, 
daughter, San Antonio, recently. 
Father is operator of Club Hurri- 
cane, local nite spot. 

Mr. and Mrs. Sam Levene, son, 
Aug. 31, N. Y. Father is the legit- 
film actor. currently in “The 
Matchmaker,” at the Edinburgh 
| Festival in Scotland. 

Mr. and Mrs. Marshall Schacker, 
daughter, New York, Sept. 1. Moth- 
er is actress-comedienne Connie 
Sawyer; father is a film exec. 

Mr. and Mrs. Luis Peters, son, 
New York, Aug. 26. Father is Luis 
Olivares of the Jose Greco Danc- 
ers; mother is dancer. Malena 
Vargas, 


| is commonplace as one hotel vies 


He had been in semi-retire- | 
| Nat 
| Rancho 


| 
| 


ritz Melchior, Helen Traubel, Ezio | 


Pinza, Kathryn Grayson, Van John- | 
son, Terry Moore, Shelley Winters, 
Susan Zanuck, Nelson Eddy, et al. | 

And there’s no stinting on the | 
part of hostelry entertainment di- 
last week, for example, 
Miss Trauel and Jose Greco 
opened in tue Conga Room of the} 
Hotel Sahara, and Cab Calloway 
in the hotel’s cockiail 
lounge. Five years ago, that would 
have been enough entertainment 
for the entire Strip. 

Town’s bookers, who have had a 
continuing headache. since’ the 
boom began about seven years ago, 
are looking forward with trepida- 
tion to next year. Raiding already 


with another for top names that 
will bring customers into the din- 
ing room which—by no curious co- 
incidence—can only be reached by 
passing through the gambling 
casino. The Sands recently snared) 
‘King) Cole away from El 
Vegas, where he_ had 
played in years past, by offering 
him an additional $5,000 per week 
—plus a contract for three weeks | 
per year for the next three years. | 

This Jong-term contract arrange- | 
ment is gaining favor among local 
hotels, particularly those which 
have launched new top name acts 
and are reluctant to chance having 


ton man, newspaper owner and | these acts return to town at a dif- 


ferent hotel. The termers may yet 
become standard practice and there 
is talk that some of the hotels plan 
to spend time and money discover- 
ing and grooming new young talent | 
which can be signed to long-term 
pacts an, maintained as a sort of 


| stable from which shows can be 


| 


vocalist | 


built. 

These measures are being dis- 
cussed as cushions against the in- 
evitably growing pressure of more 
hotels in town. But the new- 
comers are already making their 
potential felt. The Riviera, nine- 
story hotel now being built on the 
Strip, by Florida operators, report- 
edly has lured Lena Horne away | 
from the Sands, on a five-year con- 
tract basis. Similarly, the Dunes 
—which also is slated to open be- | 


fore Christmas—is understood to 
have made a deal with Frankie} 
Laine, who generally appears at | 


the Desert Inn. 
And although ground has hardly 


| been broken ‘for such other places | 


‘ 


as the Stardust, the Starlite and | 
the Royal Nevada, their representa- | 
tives are known to have launched 
discussions with the various agen- 
cies relative to working out a 
schedule of shows that will enable 
them to compete on an even basis 
with the other hotels in town. 

Similar plans are being made for 
a new downtown hotel and the new 
Showboat, which opened last week 
on the highway to Boulder, already 
is bidding heavily for top talent. 

Complicating the bidding is the 
fact that plans have been com- 
pleted for construction of a new 
hotel at the Salt Lake City high- 
way edge of town which will be 
exclusively for Negroes. This ho- 
tel plans. naturally, to book Negro 
enterta’ tent only and will match 
the Strip hotels in salary. If suc- 
cessful, this could mean that such 
Strip regulars as Miss Horne, Bills 
Eckstine, Billy Daniels, Sammy 
Davis Jr., Pearl Bailey and others 
would be lost to the Strip spots and 
thus Jessen the pool from which 
the hotels hope to draw a never- 
ending supply of talent. 

An Anomaly 

From every standpoint, Las 
Vegas continues to be an anomaly. 
Five years ago, when it had five’ 
hotels on the Strip and perhaps 75 
motels, the Chamber of Commerce 
estimated that Las Vegas had a 
room shortage of around 1,000 
rooms. Since then, the Sahara and 
the Sands have been built—and 
have had extra rooms built; all of 
the other hotels have been en- 
larged; and there are now more 
than 300 motels. Yet today the 
Chamber-/ot Commerce figures the 
room shortage is around 1,200. 

If local optimism is any indica- 
tion, the prospects for the next 18 
months are merely forerunners of 
an even bigger boom by 1950 
Townsfolk ‘there were 8,000 in 
1940 and almost 40,000 now) are 
talking about building a Conven- 
tion Hall to house around 10,000 
people so that Las Vegas can make 
an earnest pitch for most of the 
convention business that crops up 
every year. Delegates to these con-. 


, leased 
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ventions could easily be taken care 
of. the locais contend, because there 
will be more hotels and more mo- 
tels going up every year. And, in- 
deed, in addition to those previous- 
ly listed fer construction within 
the next several months, at least 
two more hotels are in the blue- 
print stage and Strip locations have 
been staked off for them. 
Meanwhile, the pessimists—who 
have been predicting a bust for the 
last five years—continue to insist 
that the end is in sight. They're 
drowned out, however, by the 
pleasant clink of the slotmachines 


and the grunting of the steam- 
shovel digging out a new hotel 
foundation. 











Big-Income Films 
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these didn’t make any 
theatreinen anyway. 

With “On the Waterfront” and 
“The Caine Mutiny” now in re- 
lease, ‘““Miss Sadie Thompson” al- 
ready distributed and a flock of 
other potential biggies either being 
sold or upcoming, Columbia should 
have about seven on the $2,000,000- 
and-up list. Col had two in this 
class in 1949. 

Some Tipoff 

It obtains with Col and all other 
companies, of course, that there's 
no way of predicting the b.o. on 
pix in advance. But casts, credits, 
production values and story prop- 


money for 


| erties can be the tipoff to some ex- 
|; tent on 


whether the $2,000,000 
mark will be reached, at least. 

At United Artists, “Apache” is 
certain to go well into the blue- 
chips category. Of the 16 pix to 
be released in Sepiember through 


| December, the distrib might have 


another four, for a total of five 
blockbusters. UA had two in 1949. 

20th-Fox’s CinemaScope will be 
well represented on the $2,000,000 


{roster with a total of 14, at least. 


It could be higher. 
had 10 in 1949. 
RKO has “French Line,” 
“Pinocchio” (reissue) and “Susan 
Slept Here” in the tall money divi- 
sion this vear. Balance of the year 


Same outfit 


| could bring one or two more, such 


as the epic-sized ‘‘Conqueror” if 
it’s tossed into release. Also 
there’s Walt Disney’s ‘20,000 
Leagues Under the Sea,” set for 
Christmas and possibly via RKO. 
Metro, with 14 productions of 
$2,000.00 caliber in 1949, looks to 
have the same number this year, 
as minimum. It could go to 17. 
Par’s Likely 13 
Presuming that the as-yet unre- 
“Sabrina Fair,” “Country 
Girl” and “Ulysses” don’t unex- 
pectedly collapse at the b.o., Para- 
mount likely will have about 13 in 
the hit money class. “White Christ- 
mas” apparently can’t miss. “Rear 
Window” and “Living It Up” have 
reaped enough coin in early dates 
to assure substantially over $2,000,- 
000. Par had 10 among the 1949 
winners 
Warners will have at least seven 
films grossing $2,000,000 or over. 
WB’s current click is ‘‘Dragnet,” 
which is going out on the heels of 
“High and the Mighty.” Latter also 
is in the top bracket. WB had 
three high b.o. performers in 1949. 
Universal might have six on the 
$2.000,000 list. Company’s biggest 
so far this vear has been “Glenn 


Miller Story.” U’s current top 
contender is ‘Magnificent Obses- 
sien.” Company had two major- 


money items in 1949. 


MARRIAGES 

Patricia Griffith to Bob Pearson, 
Chicago, Sept. 4. He’s a Chi NBC- 
TV camerman. 

Natalie Levinson to Judd 
nard, Beverly Hills, Sept. 5 
a Hollywood publicist. 

Susan H. Mingins to Frank Bi- 
bas. Greenwich, Conn., Aug. 23. 
He’s in charge of tv film produc- 
tion for MecCann-Erickson’s Coast 
office. 

Dorothy 7ray to Harry Joe 
Brown, Las Vegas, Aug. 28. He’s a 
screen producer. 

Lorita Miller to Norman Rydge 
Jr., Sydney, Australia, Aug. 25. 
IIe’s son of Norman B. Rydge, head 
of Greater Union Theatres. 

Betty Pringle to William Baxter, 
at Glasgow, Scotland, Aug. 28 
She's radio chirper. 

Jacquelyn Foote to Philip Lar- 
schan, Aug. 21, Now York. Groom 
is a film ecitor at Transfilm, N. Y. 
industrial anc tv film commercial 
production outfit. 
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DOROTHY 
COLLINS 
(on leave of absence) 
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on NBC Television 10:30 PM. (N.Y. Time) se 
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week, as determined by Your Hit Parade Survey, which . tho 
nov 


checks the best sellers in sheet music and phonograph ~ oo. 


records, the songs most heard on the air and most played Vis 


tro! 


on the automatic coin machines. ' FC 
Viv: 


wo 


1. Hey, There | con 
2. The High and the Mighty 
3. The Little Shoemaker S- 
iui 4. Sh-Boom | 

5. In the Chapel in the Moonlight | 

6. Little Things Mean a Lot ; aot 
7. Hernando’s Hideaway son 
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